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W BIZ AUDITIONS IKE SETUP 





Bing Swings Met Crowd—Now They 
Watch Show; Peak 606 B.0. Preem 


By ARTHUR BRONSON 


The Metropolitan Opera Assn. 
put its best tonsil forward Monday 
night (10), bowing its 68th N. Y. 
seasoti with a new, lavish produc- 
tion of the Verdi oldtimer, “La 
Forza del Destino,” which cost the 
Met a sweet $67,000 to mount. 


right back, with an upped-tariff, 
non-subscription house, long sold 
oul, bringing in a terrific $60,000 
(or to be exact—$59,961.50) at the 
boxoffice. Take marks an all-time 
high at the Met, exceeding last 
year’s $53,112 opener and 1950's 
opening-night and previous record- 
holder of $54,800. 

Tab for the opener was scaled 
to. $30, as against a normal top of 
$8. Audience included society and 
industrial brass, show biz toppers 
from N. Y., Hollywood and abroad, 
and other bigwigs. 

What the audience got was a 
sumptuous new production of 
“Forza,” with striking sets and cos- 
tumes by Eugene Berman, ani- 
mated staging by Herbert Graf and 
exemplary conducting by Fritz 
Stiedry. And since this is essen- 
tially a singer’s opera, and hence 
not given so often (the Met staged 
it last in 1944), the customers real- 
ly got a musical treat. 

‘Zinka Milanov.as Leonora, Rich- 
ard Tucker as Don Alvaro, Leonard 


(Continued on page 87) 


Reefer Rap Splits Up 
Buck & Bubbles For 





Ist Time in 35 Years. 


Toronto, Nov. 11. 

After 35 years’ association, Buck 
& Bubbles, song-and-dance team, 
will be split for the forthcoming 
Six months. Jailed here since Sept. 
20 on charges of illegal possession 
of narcotics, John (Bubbles) Sublett 
Was acquitted by Judge Prentice 
on “benefit of doubt,” with Ford 
Lee (Buck) Washington coming to 
the defense of his partner. 

Earlier in week, Buck was sen- 
tenced to minimum six months in 
Jail plus a $200 fine, with extra 
month to be served if fine isn’t paid. 
Bubble’s wife, Mabel, was acquit- 
ted but Benjamin Winestone, for- 
mer sax player with several top 
U. S. bands, was sentenced to six 
months and fined $400. 

Judgments followed a Mounties’ 
raid on Buck & Bubbles hotel suite 
here during the team’s local nitery 
ensagement. Four defendants, un- 
able to post individual bail of 
$5,000, later reduced to $3,000, 
were in jail since Sept. 20. 
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P | with 
in return, the Met got its money | 








‘Night With Tallu’ 
Mulled for B’way 


Tallulah Bankhead 
legit next year 
Tallulah” show, similar in 
format to the current Broadway 
click, “An Evening with Beatrice 
Lillie.” 

Actress is currently under 
contract to NBC-TV for a series of 
starring shows in that web’s Sat- 
urday night “All Star Revue,” 
and the legiter would be produced 
under the auspices of Charles 
(Bud) Barry, NBC program veepee, 
and Dee Engelbach, producer-di- 
rector of her radio-TV activities. 


ASCAP Eyeing 
$15,000,000 For 
Record 1952 


With the challenge of Broadcast 
Music, Inc., still looming as a 
shadow over the American Society 
of Composers, Authors & Pub- 
lishers, members of ASCAP were 
encouraged at the annual meeting 
last week in New York by the 
brightest financial report in the 
Society’s history. Surpassing ad- 
vance estimates, ASCAP treasurer 
Louis Bernstein reported that 
ASCAP collected $10,375,000 fer 


(Continued on page 72) 


Judge Scans ‘Roberts’ 
For Scars on Star Actor 


Detroit, Nov. 11. 

“Mister Roberts” was reviewed 
by Circuit Judge Thomas J. Mur- 
phy and his wife the other night 
at the Cass Theatre. They weren't 
thinking of censoring it. 

They were peering past the 
show’s dialog and _ characters. 
searching for scars on the face of 
the star, Tod Andrews. He had 
been injured in a taxi accident 
when the play was in Detroit last 
October. He has a circuit court 
suit for damages pending against 
the cab company. 

Andrews’ attorney decided that 
Judge Murphy and three attor- 
neys for the cab company should 
see to what degree the scars on 
Andrews’ face are noticeable. 


may return 


to via a “Night 














NEW CAST, oAME 
PLOT UNDER GOP 


Washington, Nov. 11. 

One absolute certainty, in the 
Republicans’ ‘20 years after” re- 
turn to power, is that there wili 
be no lessening of the strong ties 
between show biz and the Govern- 
ment. 

Names and faces may change, 
but Washington will continue to 
woo and be wooed by motion pic- 
tures, broadcasting, live entertain- 
ment, and the businessmen behind 
all of these. 

The Government will still sue 
for anti-trust and other violations, 
but when it needs help to reach | 
the millions with information, ap- | 
peals and messages, it will turn to 
Broadway and Hollywood—as al- 
ways. 

There will be investiyations as 
usual of Communism in show biz. 
There will be wrangles, as usual, 
over the admissions, excess profits 
and other taxes. 

In short, the cast may change 
but the plot will be pretty much 
the same. And since there will con- 
tinue to be work to be done in 
Washington, the industries and the 
large companies will all maintain 
their contact peopie here. 

As of now, and certainly subject 
to later revision, the situation 
looks like this: 

1. There will be a “Voice of 

(Continued on page 87) 


Truman, Adlai 
$1,000,000 Biogs 


President Harry S. Truman and 
Gov. Adlai Stevenson appear set 
to hit the literati trail and it’s lead- 
ing to a $1,000,000 payoff for each. 
That’s the amount being, offered to 
Stevenson by a syndicate compris- 
ing Cowles Publishing (Look, etc.) 
the Des Moines Register-Tribune 
syndicate and Prentice-Hall. Tru- 
man can pick up the same tall coin 
via sale of his memoirs which he’s 
reportedly readying. 

Stevenson, who finished second 
best in the fight to replace Truman 
at the White House, figures to ac- 
cept the Cowles, et al., proposal 
Considered an important factor is 
that Gen. Douglas MacArthur, 
when in the fever of public spot- 
light, had a similar chance to go 
between covers and_ syndication 
with his writings but hesitated. 
Ephemeral nature of fame led to 
lessened interest in MacArthur 
memoirs. King Features (Hearst) 
originally was interested. 








End of the Truman regime in 
(Continued on page 19) 








Automobile Makers Battling It Out 
For lke Inauguration Sponsorship 





Ike May Officiate At 
Lambs Inauguration 


President-elect Dwight D. Eisen- 
hower may officiate next spring at 
the inauguration Gambol of the 
Lambs Club in New York. Gen. 
Eisenhower, a member of the the- 
atrical organization, has been in- 
vited to participate by William 
Gaxton, the club’s new Shepherd, 
and Fred. Waring, the new Boy. 

Both Gaxton and Waring were 
strongly active in Gen. Eisenhow- 
er’s Presidential campaign. 





Its Lucy, Berle, 
Godfrey in First 
Nat'l Nielsens 


It doesn’t come as a particular 
surprise to the industry that “I 
Love Lucy” again tops the Nielsen 
pardde, but the fact that Milton 
Berle’s revamped “Texaco Star 
Theatre” cops the No. 2 laurels in 
numbers of homes reached indi- 
cates the continued potency of the 
comic, despite the fact that he 
wound up last season barely inch- 
ing into the Top 10 bracket. 


The ratings, for the two weeks 
ending Oct. 11, are the first nation- 


* (Continued on page 60) 


| $200,000 for the event, 





Just as the political conventions 
and election returns coverage pif- 
ted electric appliance manufactur- 
ers against each other in the spon- 
sors’ seats, the presidential inaugu- 
ration next Jan. 20 will see auto 
manufacturers battling it out on 
the airwaves. Packard Motors this 
week pacted to bankroll the in- 
auguration via CBS-TV, less than 
two weeks after NBC sold its in- 
auguration pickup to General 
Motors. Depending on the num- 
ber of stations CBS is able to line 
up, Packard will pay an estimated 
same as 
GM is paying NBC. 

Outlining CBS-TV’s plans for the 
inauguration, Sig Mickelson, the 
web’s news and _ special events 
chief, emphasized this week that 
the sponsorship deal with Packard 
does not include the ceremony it- 
self nor President-elect Dwight D. 
Eisenhower’s inaugural address. 
These, Mickelson said, will be car- 
ried on a sustaining public service 
basis. Packard will come in, how- 
ever, on the motorcade pickup 
from the White House to the Cap- 
itol, which is expected to run from 
11:30 a. m. to noon, and then the 
customary parade back down 
Washington’s Pennsylvania Ave., 
which is expected to last from 
about 1 to 2 p. m. 


Inking of Packard and GM to 
bankroll the inauguration hoopla 
on CBS and NBC, respectively, 
pointed up the manner in which 
the networks are gradually estab- 
lishing a pattern for selling such 
special events to sponsors on a sea- 
sonal basis. For the conventions 
and election, Westinghouse spon- 


(Continued on page 18) 








MID-WINTER ITINERARY 


12..Kansas City 
14. .St. Joseph, Mo. 
15..Omaha, Neb. 
16. .Beloit, Kan. 

18. .Colorado Spgs. 
19. .Pueblo, Col. 





Nov. 20. Denver 
" 21..Laramie, Wyo. 
“ 22. .F+. Collins, Col. 
LAST FRONTIER HOTEL 
LAS VEGAS, NEV. 
Nov. 25 thru Dec. 26 
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Two Royal Command Shows in 2 Wks. 
But Stageshow for This Year's Film 
Gala Given Thumbs-Down Appraisal 





By HAROLD MYERS + 


London; Nov. 4. 


Twice within the last oe. | 


the British entertainment industry 


has put its best foot forward to | 


entertain the Royal Family. Each 
show had a $1,000,000 array of 
talent, yet one received unanimous 
crix appraisal while the other got 
a universal thumbs-down-treatment. 

The two royal gatas, one spon- 


sored by the film industry and the | 


other by the vaudeville business, 
are regular annual events. Between 


them they raise substantial sums | 


for show biz charities. The com- 
bined results of this year’s efforts 
will exceed $120,000. 

But apart from their money 
raising values, these Royal events 
give added kudos to show biz gen- 
erally, and particularly to the art- 
ists who are invited to participate. 
They are also great social events 
which provide a first-class free 
entertainment for the thousands 
of fans who crowd the streets and 
cheer the arrival of celebrities. 

By a tradition established when 
the Royal Film Gala was initiated 
in 1946, a stageshow follows the 


presentation of the Command Pic- | ang waiters in tears. Life mag did | 


ture. Top ranking talent, drawn 
from British and Hollywood stu- 
dios, has regularly been brought to- 
gether. 

‘(Continued on page 18) 


‘DIAL’ RECORD PAYOFF 
AFTER 22 WEEKS IN N.Y. 


“Dial ‘M’ for Murder” is set to 
be one of the quickest-payoff shows 
in modern Broadway history. The 
Frederick Knott thriller will prob- 
ably get into the black by Satur- 
day night (15), after only two and 
a half weeks at the Plymouth, N. Y. 

The James P. Sherwood produc- 
tion starring Maurice Evans is net- 
ting about $8,500 a week and on 
the basis of the unanimously en- 
thusiastic notices, almost solid sell- 
out business and climbing advance 
sale, it is a prospect to continue to 
make that operating profit indefi- 
nitely. Meanwhile, the original edi- 
tion continues in London, having 
opened last June. : 

The Broadway production of the 
meller was capitalized at $50,000, 
but involved a production cost of 
only about $35,500, plus $6,000 in 
bonds and deposits. It earned 
around $11,500 on its tryout tour, 
picked up $6,500 on its first part- 
week and $8,560 on its second week 
in New York. 


Jim Barton in Quick 
Recovery After Illness 


Just a few weeks after he suf- 
fered a mild stroke while headlin- 
ing at the Thunderbird in Las 
Vegas, James Barton has been re- 
booked for that spot for next 
spring. Barton’s recovery has been 
rapid. 

The vet comedian has had a 
Metro picture put back for him, 
though he had to forego another at 
Faramount. Barton is currently 
recuperating at- his New Hyde 
Park, L. J., home. Medicos figure 
he'll be back and working in a 
couple of more months. 

The Thunderbird partied him be- 
fore he left for the east. 











Then with barely a day’s | 


Cantor Leaves Hosp 
Hollywood, Nov. 11. 
Eddie Cantor has left Cedars of 
Lebanon Hospital exactly six weeks 
after being admitted for treatment 
of a cardiac condition. He will con- 
valesce at home for a fortnight, 


then resume film, radio and video 


| commitments. 


complete recordings for WB's 


|“Cantor Story.” 





Tearful Finale Staged 
At Indefinite Closing 


Of Paris Bal Tabarin 


Paris, Nov. 4. 
Final performance of ‘“Refiets,” 
Bal Tabarin revue which has run 


for three years and with which | 


| Tabarin closed down for an indefi- 
| nite period, was a dewy one with 
| stars, cancan chorus, stagehands 


|a pictorial coverage of Montmar- 
| tre’s cancan nitery’s closing. 

; Tabarin’s shuttering caused fir- 
ing of almost 200 on the cafe’s per- 
'manent staff. This included office 
|and b.o. force, waiters, bartenders, 
| stagehands and mechanics em- 
ployed to handle the intricate el- 
evator stage. Many performers had 
played in all Tabarin shows for 
past 15 years. 


When closing notice went not 
‘only to the performing company 
| but to the permanent staff as wel: 
| six weeks ago, rumors that Tabarin 
| would not reopen began to circu- 
| late. Official announcement is that 
|house is closing for redecoration 
and repairs, but as repairs and re- 
painting have often been done by 
day, during run of show, reports 
|that Tabarin’s closing was final 
| persist. 

Squabbling between Tabarin’s 
| cO-managers, Mme. Sandrini, wid- 
_ow of former operator Pierre San- 
| drini (who staged “Reflets” just 
| prior to his death) and Jacques Du- 
bout, son of Sandrini’s partner, are 
said to have caused decision to 
close the cancan palace at this 
time. Tabarin opened in 1903 and 
was the only cabaret of that period 
still in operation. Last revue, “Re- 
flets,” billed Dick and Dot Remy, 
acrobatic comedy-dance team; Rob- 
ert Lamourt, ventriloquist comic; 
Eileen O’Dare, American dancer 
also starring in the Folies-Bergere 
show; Bood & Bood, novelty act, 
and Andrea Dancers. 


Cancan chorus has idea of form- 
ing troupe of its own. 





USO Prexy Jim Sauter’s 
Good Citizenship Medal 


James. E. Sauter, prexy of USO- 
Camp Shows, was presented with 
the Good Citizenship Medal of the 
New York State Society of the 
Order of Founders and Patriots of 
America, Friday (7) at City Hall, 
x & 

Presentation was made by Gard- 
ner Osborn, govenor of the organi- 
zation, with N. Y. Mayor Vincent 
ImpeHitteri participating. 
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FRANK LIBUSE | 

Starring with | 
MARGOT BRANDER 

LIDO, PARIS, FRANCE 





Concluding a sensational 24 week | 
run, our compliments to Managing 
Director M. Pierre Louis-Guerin and 

| his associates, au revoir, mes amis, | 

j We return to the States for the 
Holidays and our holiday, the first} 
in 52 weeks of consecutive playing. 

Detroit A.C. starting Jan. 24. 

| Personal Management 


AL GROSSMAN 


1270 Sixth Ave., New York 











US. Nets Prep 
Special Setup On 


| . © Pi 
Coronation Pix 
London, Nov. 4. | 
With abandonment of the experi- 
‘mental plan for a direct TV trans- 
mission of the Coronation across 
ithe Atlantic, major U.S. networks 
|are finalizing arrangements to film 
the ceremony and have prints 
| available for screening from coast 
| to coast the day after the event. 
| Although the American units will 
| have their own cameras along the 
processional route, they will not 
| have facilities to film inside West- 
| minster Abbey, and will have to 
'rely on BBC telefilms for coverage 
| of this aspect of the ceremony. Each 
unit will probably be allotted three 
or four positions at strategic points 
adjacent to Buckingham Palace, 
| Trafalgar Square and the Abbey. 
| Regular crews will be reinforced 
by engagement of additional cam- 
eramen. 

Consideration is being given by 
some of the networks to filming in 
color. As an experiment, last week’s 
state opening of Parliament by the 
Queen was filmed by NBC on 16m 

(Continued on page 60) 


60 Pic Names Sked 
GI Yuletide Tours 


Hollywood, Nov. 11. 

Christmas holidays will bring 
out a minimum of 60 film person- 
alities to entertain American serv- 
icemen at posts in Alaska, Korea, 
| Greenland and the Caribbean area. 
| Tourists will start Dec. 19 and re- 
turn Jan. 4. 

Four separate groups will be} 
formed, according to George Mur- 
phy, Hollywood Coordinating Com- 
mittee president, with 30 perform- 
ers headed for Korea alone. Ar- 
rangements for the tours will be 
made in collaboration with USO- 
Camp Shows and the Army Special 
Services branch of the Department 
|of Defense. 

















Toscy ‘Confesses’ 

Members of the NBC Sym- 
phony Orchestra are calling it 
“The Maestro’s Great- Confes- 
sion.” It happened while Ar- 
turo Toscanini was putting the 
symph ensemble through the 
rehearsal paces of Richard 
Strauss’ “Till Eulenspiegel” 
for the first NBC concert of 
the season. 

Toscy lamented the fact 
that for years he had been 
playing the Strauss tone poem 
at an accelerated pace. “Ever 
since 1939 I've been doing it 
in 13-and-a-half minutes,” he 
said. “I’ve been foolish. That’s 
too fast. This time it’s just 
right—17 minutes.” 

Then addressing the orches- 
tra members: “You, too, are 





fools. You should not: have let 
me do it in 13-and-a-half 
minutes,” ; 
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College 
EAST 
GAMES SELECTION *PTS. 
Army-Penm  oviviaes.. Scie ee pt Baas A Oe ee 6 
But Penn isn’t Georgia Tech. 
NYU-Besten—U...... LS eee — ereneeen 19 
Hugh Devore lacks material. 
Harvard-Brown ..... re 12 
Crimson gaining momentum. 

Syracuse-Colgate a VISE s bk ad.accoccee. 12 
Red Raiders can’t match Syracuse power. 
Columbia-Navy ot ae Ne Ree a 14 
Lou Little’s club too thin. 

Dartmouth-Cornell ; Dartmouth ......... re 

; Colder weather aids Big Green. 
| Fordham-Temple ; 8 i a a 3 
Both teams have fine spirit 
No. Carolina State-Pitt  eaneeyet See ee , 
Red Dawson may be coach of the year. 
Princeton-Yale -. soso III Sch sas0:sb a. ete soc q 
Old Eli no pushover under Oliver. 
Rutgers-Penn State , Pomm State ..cc.cs. ; 14 
Penn State may have lost bowl chance. 
SOUTH 
Alabama-Ga. Tech.. , . Georgin Tech........... 24 
Runaway for Georgia Tech. 
Arkansas-SMU | ES AS eee 20 
Mustangs have too much offense. . 
Auburn-Georgia ; SED. oRb oa etm 6 0 00's < 17 
Bratowski has helped Bulldogs. 
Clemson-Kentucky . Dee EE 30-4-40.0¥0%0's%0 6 14 
Bryant’s coaching te'ls tale. 
Duke-Wake Forest . ke SE ae en 8 
Blue Devils will fight back. 
Florida-Tennessee ay a nr eee 3 
-’Gators have waited for this since 1928. 
La. State-Miss. State . ee 6 
LSU really on downbeat. 
Maryland-Miss. |) a eee 21 
: Terps have everything but a conference. 
No. Carolina-So. Carolina South Carolina ........ 12 
Snavely on his way to different climate. 
Texas A&M-Rice...... Se cogs RUMOR BOTS nc cccecvascs 6 
; Aggies in a tight squeeze. 
Bae oc ipeceas : | A Are re ee 17 
Texas definitely bow!-bound. 
Vanderbilt-Tulane . pee « WEEE, ab pdepewes css 7 
Vanderbilt bruised but not beaten. 
MIDWEST 
Mich. State-Notre Dame........ es  f eee 10 
This game should be televised. 
Ohio State-Illinois ee Or ee ee : EL odaind és ate ao 040 7 
Ray Elliot’s pep talk the answer. 

Wisconsin-Indiana Aa ey ee , |. [thn Aas aye 20 
Badgers will roll over poor little Indiana. 
Northwestern-Iowa . , ee Northwestern ........... 10 
Evashevski in trouble at Iowa. 

Okla. A&M-Kansas Seale Oklahoma A&M......... 7 
“Ears” Whitworth a fine young coach. 
Michigan-Purdue .............. Peer eae eee 7 
Boilermakers have tightened up in stretch. 
Minnesota-Nebraska 5 ts ss bbe ew ire oa Sh «Oe atees eae 6 
Golden Gophers have improved under Fesler. 
pee ee Te ee 21 
Crowder will listen to Wilkinson this week. 
Detroit-Tulsa (Fri. nite)... .............. TOMO: sede neteseéesctea 24 
Oilers better coached. 

Colorado-Kansas State .................. | eee YS Peer eee 21 
Colorado in a walk. 

FAR WEST 
California-Wash. State .................. a re 7 
Tough year for Waldorf but can win here. 

So. Calif.-Washington .................. SOUT GHB cccecneccs 20 
Trojans loaded. 

OGRE cdiiices 6b a6 Hiv cae inde a Ore ee 12 
Indians are rocking. 

PROFESSIONAL 
ORs o'5.0.5. cs kde eekan beh akan Giants ..... eeheiseteuas 14 
Giants have learned their lesson, 

Steelers-Browns TVEVETA Cee ll te ee: bidiaedes 20 
Browns have Carpenter back in shape. 
*49-ers-Redskins ..... + 5h-a.e'e 91k 45a 2 a 4-s Ae bebade ceases 30 
Redskins will feel San Francisco's fury. 

Pe Se re ree re een PN as Secdadond eeeese's 12 
Defending champs clicking again. 
| en eee Eagles ..... ciaenewenese 7 
Jim Trimble has Eagles fighting. 

IIL: rica cs: sit diane ides oka ca INTEL 5 on 6b000 6644 50,59 28 


Lions have eyes on championship. 
SEASON’S RECORD 
Won, 201; Lost, 67; Ties, 15; Pcts., .750. 





*Point margin represents selector’s choice. 


May Bar Josephine Baker Larry Adler Cancelled 
From Reentry Into U.S., By Monteleone Hotel, N.0., 
Washington, Nov. 11. After Amer. Legion Beef 


Josephine Baker may be barred 
New Orleans, Nov. 11. 


from reentry into the United 
Larry Adler’s scheduled two- 





States, according to a spokesman 
from the Justice Dept. Miss Baker, | ,, : h Swan 
currently on a tour of Argentina, cy 5 arenes os ee Hotel 
has been making “anti-American| here was cancelled last week (5) 
speeches” on racial segregation in! after an American Legion protest. 
ag S., according to J. D. spokes- | Hotel owner Frank Monteleone 
. .. | Signed ian Billy Vine to 
The Negro actress was born in| saphaen = The harmonica 
St. Louis, but renounced her Amer- | virtuoso was paid his full salary. 


ican citizenship and has been ih Martin Mayer, chairman Poon 
Legion’s Americanism committee, 





ing in France. 


_ Miss Baker, in the finale of a se-| lodged the protest with the hotel 
ries of lectures in Buenos Aires| owner over Adler’s appearance, 
on racial discrimination, flayed | “because he belonged to a number 
President-elect Dwight D. Eisen-| of allegedly subversive groups— 
hower, accusing him of bias be- 19 in all.” 
cause he allegedly tolerated segre- | Anthony Spatafora, manager of 
gation in the Armed Forces, i '(Contintied dtr page: 87)'* ~ 
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_MATTY FOX MAY MOVE IN ON RKO 





50-50 Chance of 207, Tax Repeal 
For Industry Seen Via Exhib Reports 


Film industry now stands a 50-50+ 


chance of winning repeal of the 
20% Federal admisisons tax, on 
the basis of exhib reports from a 
variety of key cities. An even 
more favorable position had been 
hoped for by this time, field re- 
ports indicate, but some weak spots 
in the campaign to kill the levy 
have kept the odds to the even 
level. 

Tax campaign committee mem- 
bers have repeatedly urged thea- 
tremen to huddle with Congress- 
men to acquaint them with the eco- 
nomic necessity of removing the 
20% boxoffice take. Results so far 
reflect an inadequate effort on the 
part of theatremen in some sec- 
tions te win the lawmakers’ sup- 


port, it’s said. 
Natioual elections had presented 
a minor dilemma for exhibs in that 


results of the voting could not be 
previously ascertained in all cases. 
As a result, there were instances 
where, say, an incumbent had been 
won over to the industry’s side in 
the tax matter, but went down to 
defeat at the polls. 
case, of course, the trade lost an 
ally. 

Hope prevails among many 
tradesters that the tax eventually 


will be scuttled but on condition | 


that exhibs intensify their efforts 
in areas where Congressmen have 
yet to pledge their assistance. 





French Would Counteract 
Italy’s U.S. Inroads By 
N.Y. ‘Festival’ in Feb. 


French film industry is planning 
a New York film festival week 
patterned after the recent “Salute 
to Italian Films Week.” Fete has 
been tentatively set for February. 


The industry in France feels that 
its product within recent months 
has been taking a backseat to the 
Italian pix in the U. S. market and 
that it’s time to come through with 
an energetic bid for attention. The 
French government reportedly is 
making available dollars for the 
festival, which will be arranged by 
Unifrance, the Paris industry's or- 
ganization devoted to plugging 
French films abroad. 


French plan to show five or six 
of their top pix but haven't picked 
a theatre yet. They are said to be 
interested primarily in getting the 
Paris, which they consider the out- 
standing showcase for French pix 
in N. Y. French industry execs 
have approached various indie dis- 
tributors of foreign films in the 
U. S. to get their advice on how to 
turn the festival into.the best pos- 
sible plug for French product. 

Possibility looms that, in the 
event of a Franco-American film 
deal involving subsidies to French 
production, the coin will be used 
to finance in this country a setup 
Similar to Italian Films Export, 
which is supported by frozen earn- 
ings of U. S. distribs in Italy. In 
that case, the festival may be paid 
for out of these funds. 


KRAMER REPORTED 
FOR RKO PROD. SPOT 


_Just prior to the report of a pos- 
Sible buyout of RKO control by a 
Matthew Fox syndicate (see sepa- 
rate story) Stanley Kramer was 
Seen the most likely prospect for 
the top production spot. Even if 
Fox comes up with a deal, Kramer 


may still be in line for the studio 
berth, 


Actually, though, board chairman 
Arnold Grant states there hasn't 
been any active casting for the 
Spot. Kramer also denies any deal. 
The two have had talks, but these 
were said to have centered “only” 
On a loanout of RKO contractee 
Robert Mitchum for a Kramer pic. 
Kramer, it’s also pointed out, is 
under a long-term pact with Co- 
lumbia. He adds he is also consult- 
ing Navy brass on “Caine Mutiny.” 





In each such | 





Jack Warner in N.Y, 


Jack L. Warner, Warner Bros. 
v.p. in charge of production, ar- 
| rived in New York from the Coast 





on Monday (10) and is expected to | 
remain in Gotham for a week, both 
on company and personal business. 
| Originally, Harry M. Warner, com- 
| pany prexy, was also due in Goth- 
;}am this week, but he has delayed 
his trip about 10 days. 


Schenck as Be. 


Chairman Seen 








Nicholas M. Schenck, president 
| Of Loew’s-Metro, will be proposed 
|as board chairman of the M-G film 
}company upon its. divorcement 
| from domestic theatres in March, 
| 1954, under a long-range plan being 
discussed this week in financial 
|and film industry circles. 

| Prez of the film outfit, it’s said, 
will be Charles C. Moskowitz, 
who's now v.p., director and treas- 
urer of the present parent corpora- 
tion. Slated to head the theatre 
company upon its formation is 
Joseph R. Vogel, who holds that 
spot in the current integrated cor- 
porate setup. Vogel is a Loew’s 
v.p. and general manager of its 
theatres. 

Personnel alignment of the two 
new outfits when the splitup comes 
has been the subject of speculation 
for some time. Persons close to 
the situation this week related that 

(Continued on page 18) 


WB SEEKS KAZAN FOR 
STEINBECK’S ‘EDEN’ 


Warner Bros. is seeking to line 
up Elia Kazan to direct the film 
versjon of John Steinbeck’s current 
bestseller, “East of Eden.” Since 
thére’s been no indication that WB 
has acquired the film rights to the 
Steinbeck tome, it’s assumed the 
film outfit has an option, which 
it'll exercise if it inks Kazan. 

Director returned yesterday 
(Tues.) from Europe and will con- 
fer with Warner execs later this 
week. Jack L. Warner, currently 
in New York, may take part in the 
talks. While in Europe, Kazan 
directed for 20th-Fox “Man on the 
Tightrope,” scripted by Robert E. 
Sherwood and _ starring Fredric 
| March. 


Nassers Credit TV 
For Their Comeback 


Hollywood, Nov. 11. 

Tremendous financial comeback 
of General Service Studios is at- 
tributed to television by George 
Nasser, co-owner with his brother 
James, in announcing that attorney 
George Googin will file Dec. 11 
for discharge of bankruptcy the 
studio has been in for two and a 
half years. ’ a 

Eight-stage rental lot is now 
operating at about 90% capacity, 
operating profit of around $250,- 
000 before taxes being anticipated 
for fiscal year 1952-53. Meeting of 
creditors, skedded for Monday 
(10), has been’ postponed _by 
bankruptcy referee Benno Brink 
due to various repayment plans 
being drafted. J 

The Nassers are still dickering 
with Chemical Bank & Trust offi- 
cials on a loan to help pay off the 
Bank of America, its chief credi- 
tor. When thrown into bankruptcy, 
the Nassers owed $3,000,000; they 
now owe $2,000,000, have $500,000 
cash and an annual revenue of 
about $45,000 from rentals, their 
theatres, pix sold to video and 
stocks. Four Nasser pix released to 
television earned nearly $200,000 
thus far. 











In M-G Divorce 


| out of Eagle Lion Classics. 





WOULD TAKE OVER 
STOLKIN SHARE 


Crucial state of affairs at RKO 
has taken another dramatic turn 
with the disclosure that Matthew 
Fox is heading a syndicate now ne- 
gotiating purchase of the film com- 
pany’s controlling stock from the 
Ralph Stolkin group. Latter ac- 
quired the shares from Howard 
Hughes this past September for 
over $7,000,000. Fox’s syndicate 
would bail them out for the exact 
same amount—no loss. 











Fox has been in Chicagy talking | ert Haggiag, Italian distrib and of- 


the projected takeover with Stol- 
kin and his father-in-law, Abraham 
L. Koolish, and progress has | 
reached the point where, according 
to insiders, an actual deal could be 
consummated within the next day 
or two. Seen substantiating this is 
Fox's reputation for swift and spec- 
tacular trading, as witness his ac- | 
quisition of the United Artists man- 
agement with Arthur B. Krim and 
Robert S. Benjamin early last 
year and the key role he played 
shortly after in UA’s quick buy- 


Specifically involved is the 29%- 








Krim to Eye Europe 


Arthur B. Krim, president of 
| United Artists, leaves New York 
| for another swing of Europe within 
the next 10 days to look at indie 
| product now being readied for UA 
| distribution and probably set up 
new releasing deals. 

It’s understood the indie outfit 
| has been discussing a production- 
distribution arrangement with Rob- 





ficial of Sealera Studios, Rome. 





See FCC Okaying 


ABC-UPT Merger 
By This Wee 


Washington, Nov. 11. 





of-total-ownership block of stock 
which Stolkin, Koolish, Ray Ryan, 
Edward .(Buzz) Burke, Jr., and | 
Sherrill C. Corwin bought at a 


(Continued on page 19) 


Govt. OK’s Hughes 





Approval of the American Broad- 
casting Co.-United Paramount The- 
atres merger#clearance of license 
status of Paramount Pictures, and 
okay of purchase of WBKB, Chi- 
cago, by CBS are expected to be 
favored when Federal Communica- 
tions Commission examiner Leo 
| Resnick issues his long-awaited in- 


| itial decision in the package pro- 


ceedings, probably late this week. 
Decision will be subject to ex- 





RKO Pix Tie Plus 
Theatre Vote Right 


In a stipulation entered with the 
Dept. of Justice, Howard Hughes 
is permitted to continue his 
$8,000,000 financing link with RKO | 
Pictures and simultaneously exer- 
cise voting power for the 929,020 
shares of RKO Theatres common 
stock which he owns. However, 
the simultaneous tie-up with the 
two outfits may continue only for 
a maximum of a year. 

Hughes’ theatre stock has been 
trusteed with the Irving Trust Co., 
New York, under terms of the 
RKO consent decree in the indus- 

(Continued on page 18) 





| within a month. In view of opposi- 
| 
| 


ceptions and oral argument before 
the full Commission before a final 
ruling is handed down, perhaps 


tion of the Commission's broadcast 
bureau to the merger, it is likely 
that an argument will be requested. 

How Resnick will decide on the 
complex Paramount-DuMont con- 
trol issue is a big question in the 
case but it would not be surprising 
if he finds that negative .control 
exists by virtue of Par’s 25% in- 
terest in DuMont and its greater 
financial power. If he so finds, it is 
practically certain DuMont will 
also ask for oral arguments on this 
issue and probably on the merger 
as well. 

It’s generally felt here that ap- 
proval of the merger has been in 
the bag since the Commission or- 

(Continued on page 18) 





National Box 


Fair Post-Election Pickup; 
Time, ‘Rifle’ 2d, ‘Sec 


First-run biz is better this week 
but the pickup country-wide is not 
nearly as big as had been antici- 
pated. Reports from VARIETY cor- 
respondents in some 23 representa- 
tive key cities indicate that there 
is an improved business tone and 
that this may be reflected in high- 
er grosses as soon as additional 
strong product gets out into re- 
lease. Aside from the first three 
money films, trade is widely split 
up, with several newcomers pick- 
ing up a considerable share of 
total revenue. 

“Snows of Kilimanjaro” (20th) 
is finishing first again for third 
week in a row. “Springfield Rifle” 
(WB) retained second spot, same 
as a week ago. Third money is 
going to a new entry, “Operation 
Secret,” another from WB. 

“Ivanhoe” (M-G) is holding at 
fourth, where it was last session, 
while “Because You’re Mine” 
(M-G) is dipping to fifth slot. 

“Miracle of Fatima” (WB), with 
some new dates, is pushing up 
from 10th position of last week to 
sixth place. “Lusty Men” (RKO) 
is showing enough to land seventh, 
with “8 Iron Men” (Col) in eighth 
groove. 

“Quiet Man” (Rep), “The Thief” 
(UA), “Somebody Loves Me” (Par) 
and “Everything I Have Is Yours” 
(M-G) round out the Golden Dozen 
in that sequence. ‘“‘Way of Gaucho” 
(20th), with some bigger grosses, 
continues to turn in too many fair 
to dull sessions to rate. 


office Survey 


‘Snows’ Champ for Third 
ret’ 3d, ‘Ivanhoe’ 4th 


unveiled this stanza, but not 
many indicate any decided future 
strength. “Because of You” (U), 
okay in Frisco, is shaping nice in 
Baltimore and fair in Philly. 
“Breaking Through” (UA) is sock 
on its N. Y. preem at the Victoria. 
“Turning Point” (Par) looks best 
in Frisco where it looks big. ‘Pris- 
oner of Zenda” (M-G) is rated nice 
in N. Y. 


“Steel Trap” (20th), opening this 
week at N. Y. State, shapes big in 
Seattle and pleasing in Cleveland. 
“Iron Mistress” (WB), next due at 
N. Y. Paramount, is solid in Chi. 
“K.C. Confidential” (UA) looks 
very strong in Chi. 


“The Promoter” (U), still terrific 
on second N. Y. week, is big in 
L. A. “Happy Time” (Col), which 
did not fare well at N. Y. Music 
Hall, is rated smash in a Philly 
arty house. Other newcomers are 
not too good. 

“Assignment Paris” (Col) looms 
nice in Toronto, “Bonzo to Col- 
lege” (U) is fancy in Denver. “Lure 


a 


of Wilderness” (20th), okay in 
K. C., is fine in Portland. 
“Battle Zone” (AA), fair in 


Minneapolis, shapes stout in Chi. 
“Son of Ali Baba” (U) is sock in 
Washington. ‘ 

“Just For You” (Par) looks fair 
in St, Louis. “Limelight” (UA) is 
holding great in two N. Y. houses. 
“Monkey Business” (20th) is fine 
in Louisville. 


(Complete Boxoffice Reports 





There are some 11 new pix being 


on. Pages 10-11) 


Benjamin Taking UA Chairmanship, 
Ankles U Board, Holds Rank Post 


+ 


Robert S. Benjamin, 43-year-old 
New York attorney yesterday 
(Tues.) was elevated to board chair- 
}man of United Artists. He’s been a 
consultant with the indie distrib 
outfit since the early part of last 
year when he and pards, Matthew 
Fox and Arthur B. Krim, UA presi- 
dent, acquired management con- 
trol from Mary Pickford and 
Charles Chaplin. 

Formal announcement on Ben- 
jamin’s taking the UA chairman- 
ship, which has been vacant under 
the new regime, was by Krim. As a 
prelude to the switch, Benjamin 
has submitted his resignation from 
the board of Universal in con- 
formity with the consent judgment 
in the industry antitrust suit 
which proscribes interlocking di- 
rectorates. Benjamin had repped 
J. Arthur Rank on the U board. 
However, he’ll continue as presi- 
dent of the Rank Organization in 
the U. S. since this would not mean 
any conflict with the decree. 

For some time Krim has wanted 
Benjamin to take a “with port- 
folio” role in UA’s top-echelon af- 
fairs, in place of his advisory 

(Continued on page 18) 








Karen Morley, Dassin, 
Burrows Slated For 
Red Probe Hearings 


Washington, Nov. 11. 

House Un-American Activities 
Committee reopens its Hollywood 
probe this week with two days of 
hearings here tomorrow (Wed.) 
and Thursday. While the commit- 
tee has not disclosed the names 
of the witnesses, it was learned 
they were slated to include Karen 
Morley, Jules Dassin and Abe Bur- 
rows. 

Committee merely announced 
that the witnesses would be per- 
sons who figured in earlier testi- 
mony of other witnesses, Indica- 
tions are that the House Commit- 
tee will try to clean up as much as 
possible of the unfinished Holly- 
wood business in advance of the 
report it will make to the new 
Congress. 
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Starr Deplores Print Shortages, 


Blames Distribs; ‘Change Needed’ 





e 
Charlotte, N. C., Nov. ll. 


“The most. pressing and acute 
immediate problem facing us to- 
day is the matter of print short- 
age,” Alfred Starr, national presi- 


dent of Theatre Owners of Amer- | 


ica, declared yesterday (Mon.) in 
an address to the Theatre Owners 
of. North and South Carolina at its 
40th annual convention held here 
at the Hotel Charlotte. 

“Print shortages, as everyone 
knows, are brought about chiefly 
by multiple runs in a given area 
on the same clearance, resulting in 


SWG Reports ’52 Profit, 
Net Worth of 100G 


Hollywood, Nov. 11. 


Regardless of inflation, strike 
troubles and other vicissitudes, the 
Screen Writers Guild finished the 
fiscal year of 1952 with an operat- 
ing profit and started the new 
12-month with a bankroll of more 
than $100,000. That was the annual 
report of Wells Root, SWG treas- 
urer, who disclosed that the ‘SWG 


day-and-date contracts which the | war against the Alliance of Tele- 
distributor finds it impossible to| vision Film Producers had been 


fulfill,” Starr said. 


“It is just too| financed largely by special assess- 


easy for’ the distributor to charge ments paid by working writers. 
the exhibitor with being the sole | 
cause of this unhappy situation,” | bership had increased approximate- 
Starr added. It is true that many | ly 10% during the year, chiefly be- 
exhibitors demand equal clearance | cause of the admission of television 
with other theatres over a wide} writers. 


area, but this demand stems most | 
logically from the fact that al] the 
exhibitors in that area are re- 
quired to pay the same terms for 
the picture. Any exhibitor has the 
right to ask himself why he should 
follow another theatre on a later 
run when both are paying the 
same terms. In many cases he 
would be very glad to drop back 
to 60 days or more if he were 
given an incentive to do so by get- 
ting lower film rentals thereby. 
“In my opinion,” Starr contin- 
ued, “the distributor is almost en- 





tirely responsible for the shortage 
of prints that results from this un- 
healthy condition, and 
perfectly obvious to’ me that a 
change must be made lest the 
whole system of clearances falls 
apart and chaos replaces it. 
‘Senseless Policy’ 
“At the bottom of this entire 
situation is the senseless policy of 
the distributors: of maintaining a 


(Continued on page 85) 


Arbitration Allows Pathe 





it seems | 





To Slice N.Y. Lab Staff 


Without Union Okay’ 


Precedent - making | arbitration 
award giving Pathe’ Laboratories 
the right to reduce its permanent 
staff, “without being required to 
obtain permission from the union 
to do so,” was handed down in New 
York Saturday (8). : 

Award, which is binding on both 
parties, settles a lengthy dispute 
between Pathe Labs and the Lab- 
oratory Technicians Local 702, 
IATSE. Decision of arbitrator Sid- 
ney A. Wolff is seen setting an im- 
portant new pattern and affecting 
the status of Local 702 members 
at other labs. 

Case dates back to early this 
year when Pathe notified the 
union that it planned to lay off 
some 300 union members employed 
at its New York labs. The com- 
pany told Local 702 that it was 
ready to conform with severance 
pay and seniority requirements. 

The union balked, citing a 1945 

industry-wide agreement which 
stipulated that no lab could dismiss 
workers unless the volume of work 
fell below the level where it could 
be spread over a three-day week. 
Dispute then arose whether the 
1945 clausé was sti in force or 
had been superseded by two other 
agreements’ in 1947, 1949 and 1951. 
Pathe called on the Federal Con- 
ciliation Service to step in and an 
arbiter was appointed. 

Arbitration hearings have been 
going on since July. Parties were 
notified of the award Monday (10). 
In finding in favor of Pathe Labs, 
Wolff . stipulated that the  provi- 
sions of the current pact as to sev- 
erance pay, seniority and good 
faith were in full effect. Agree- 
ments covering all labs run two 
years with a new pact due next 
year. 

Pathe stand was that the 1947 
agreement had eliminated the lay- 
eff stipulation which it calls un- 
fair to experienced workers. Rather 
than rotate the work, company 
feels it should have the right to 

cut down on inexperienced men on 
its staff. ‘Pathe spokesman said 
Monday that some of the lab em- 
ployees have by now left of their 
own volition and that there had 
been no staff cuts due to vaca- 
tions and a‘certain volume of work. 

Outfit is said to be anxious to 
establish its right to trim its pay- 

Fell according to its requirements 
and does not necessarily contem- 
plate large-scale dismissals. 


Report showed that SWG mem- 





Exchange Aides 


Vote to Negotiate 


In a surprise move, the Film Ex- 
change Employees, IATSE, via a 


| referendum held among the vari- 


ous locals throughout the U. S., 
have decided to conduct upcoming 
pact talks with the distribs on an 
individual basis. Since 1946 con- 
fabs have been held on an overall 
basis, with IA prexy Richard F. 
Walsh dealing for the entire union. 
Present decision makes it necessary 
for each local to deal with the 
filmeries separately in each ex- 
change area. 

Present two-year pact expires 
Nov. 30 and talks with the distribs 
are expected to get underway early 
next month. The N. Y. local’s board 
will meet tomorrow (Thurs.) to 
draw up proposals for presentation 
te the film companies. It’s antici- 
pated that the union will ask for a 
10% wage hike, a hike received by 
many IA unions in recent pact ne- 
gotiations. 

Two years ago Walsh obtained an 
overall $2,000,000 increase for the 
two-year period. 


FTC NIXES BULOVA 
AD TIE WITH OSCAR 


Washingion, Nov. ii. 

Federal Trade Commission has 
worked out a stipulation whereby 
Bulova Watch Co. will cease using 
the words “Oscar” and “Academy 
Award” in advertising its watches. 
Academy of Motion Picture Arts 
and Sciences also signed the stipu- 
lation. 

“The Academy of Motion Pic- 
ture Arts and Sciences,” announced 
FTC, “agrees forthwith to cease 
and desist from authorizing the 
use of the words ‘Academy Award’ 
or the word ‘Oscar’ or any depic- 
tions or simulations of its statuette 
commonly known as. ‘Osear’ as a 
designation of or in the advertis- 
ing of watches or any other com- 
modity which has NOT been the 
subject of an award of merit 
or achievement in the field of mo- 
tion pictures unless, as a condition 
to the authorization, the licensee 
is required to state clearly that 
NO meritorious award is entailed 
and that its right to such use is 
by virtue of a licensing agreement. 

“The Bulova Watch Co. agrees 
to cease and desist from using 
‘Academy Award’ or ‘Oscar’ unless 
it is made clear such use is made 
by virtue of a licensing agreement 
and is NOT representative of any 
meritorious award made on the 
basis of comparative tests with 
other watches.” 


Gualino Back in N.Y. 


Dr. Renato Gualino, director gen- 
eral of Italian Films Export and 
chief exec of IFE’s new distribut- 
ing organization in the U. S., fle. 
in from Rome Monday (10) for two 
weeks. 

While in N. Y. Gualino is ex- 
pected to decide. on setting up 
branches and personnel. He will 
also continue his search for three 
Americans to joins the five-man 
board of the new setup. The 
board will include two Italians, one 











of whom will be Gualino, 


Pacts Individually 


| Herzog Quits Cinecolor 


Hollywood, Nov. 11. 

Karl Herzog, president, treasurer 
and director of Cinecolor Corp. for 
six years, has resigned and will be 
succeeded temporarily at the stu- 
dio by W. R. Yarnell, veepee and 
representative of the controlling 
| company, the Donner Corp. 
| Resignation includes the post of 
president and director of the Cine- 
color Reaity Corp. and the cnair- 
manship of Cinecolor, Ltd., Lon- 
don. 


Exhibs Endorse 








Toronto, Nov. 11. 

With some 300 chain or indepen- 
dent house managers present for 
the annual meeting of the Motion 
Picture Theatres Assn. of Ontario, 
they unanimously endorsed the set- 
| up of an inter-industry public rela- 
itions plan for this country, the new 
/ organization to be tagged The Mo- 
ition Picture Institute of Canada. 

Working plans calls for a blend 
of COMPO’s “Movietime,” plus 
creation of an organization which 
| would enhance boxoffice prestige 
through speakers, press releases, 
|personal appearances of _ film 
|names, and the stimulated increase 
|of filmgoers’ interest. 

J. J. Fitzgibbons, president, 
Famous Players (Canadian), with 
some 690 houses across Canada, is 
honorary chairman; David Gries- 
dorf, general manager of Odeon 
Theatres, Arthur Rank’s chain of 
170 houses in this country, will 
head the promotional drive; 
Reuben W. Bolstad, veepee and 
treasurer of Famous Players (Can- 
adian), is secretary-treasurer. 

Newly-elected directors of the 
MPTOA, who will select their ex- 
ecutive board within the fortnight, 
are: Morris Stein, Famous Players, 
Toronto; William Summerville Jr., 
B & F Theatres, Toronto; E. G. 
Forsyth, Odeon Theatres . (Canada) 
Ltd., Toronto; Angus Jewell, Can- 
nington; Louis Consky, Haliburton; 
Jack Clarke, Toronto; Morris Ber- 
lin, Ottawa; H. C. D. Main, Lis- 
towel; Harry S. Mandell, 20th Cen- 
tury Theatres, Toronto; J. D. Mc- 
Culloch, Petrolia; Floyd Rumford, 
Forest. 


Metro Will Have Gotten 
38 Weeks at Music Hall 
In ’52; ‘Ivanhoe’ 8 Tops 


With “Plymouth Adventure” set 
to open at the Radio City Music 
Hall tomorrow (Thurs.) and “Mik 
lion Dollar Mermaid” to follow as 
the Xmas-New Year’s picture, 
Metro will have snared about 75% 
of the Hall’s playing -time for 
1952, duplicating its 1951 record 
at the house. All in all, M-G pix 
will have graced the Hall’s screen 
for a total of 38 weeks during 52. 

“Ivanhoe,” chalking up eight 
weeks, had the longest run for the 
year, while “Too Young to Kiss” 
had the shortest for a Metro pix, 
running only two stanzas. “Plym- 
outh” marks the 70th M-G picture 
to play the Hall, the romance havy- 
ing started on Oct. 27, 1938, with 
“Young Dr. Kildare.” Metro’s “The 
Bad and the Beautiful” is pen- 
cilled in as the Hall’s first picture 
of 1953. 

Meanwhile, “Plymouth” is sched- 
uled for 400 Thanksgiving Week 
openings, the greatest number in 
any seven-day period for a single 
picture in the history of the com- 
pany. 


Chi Mayor Upholds 
Turndown of ‘Miracle’ 


Chicago, Nov. 11. 

_ Mayor Martin Kennelly in a de- 
cision upholding the police censor 
board’s turndown for a permit for 
“The Miracle” last week left a 
path open that may lead all the 
way to the U. S. Supreme Court. 
Kennelly in his letter to American 
Civil Liberties Union secretary Ed 
Myerding didn’t mention the mat- 
ter of upholding religion to deri- 
sion, which was a prominent issue 
heretofore and the matter on 
which the highest court ruled on. 

The mayor said that the film 
violated the section of the code 
pertaining to “immeral and ob- 
scene performances.” Myerding 
said that legal action will now take 
place and that the ACLU lawyers 
would meet this week to map plans 
to defeat the censor’s actions. 














Tri-Dimensional Coin Sought 
_ By Ginerama Via Public Financing 





‘Eternity’ Film Ban 
Sought in 250G Suit 


Los Angeles, Nov. 11. 





| Wayne Davis Cho:ite, an Ameri- 


Studios Seen 


' can Indian, filed an injunction suit 
to restrain Columbia from filming 
|“From Here to Eternity.” Action 
|-was brought in Superior Court in 
|eonnection with the © plaintiit’s 
|$250,000 damage ‘suit against 


Charles Scribners’ Sons and James 
= all Jones, author of the book. 
. ” @ | 


| Choate, a former professional 
boxer, declares one of the char- 
| acters in the book places him in a 
|“humiliating, disgracing and an- 
noying” position. 





Sticking With 


—¢* Planning to operate between 15 
and 20 theatres by the end of 1953 


as well as produce new films, Cin- 
, erama Production Corp. is attemnt- 
ing to work out a public financing 
deal. Discussions are being held 
with numerous underwriters to set 
up a stock issue. Meanwhile, com- 


pany has 20 sets of equipment on 
order and has been surveying the- 
| atres in various cities to determine 
which ones would be best to pre- 
sent the new film medium. 


| Current plans are to present 
|“‘Fhis Is Cinerama,” its demonstra- 
| tion film, next in Chicago with a 
Loop opening scheduled for late 
January. No deal has been.set yet 
for a Chi theatre, a number still 
being under consideration. 


Meanwhile, confabs on Cinerama 
production plans were held in New 
York last week. Louis B. Mayer, 
board ehairman; Dudley Roberts, 
Jr., prexy; Frank M. Smith, veepee, 
and Merian C, Cooper, general 
manager in charge of production, 





Oscar Backing 


Future of studio support for | 
Academy Awards is up in the air 
again but indications are the ma- 
jors will stick with the Oscar ritual 
at least for ancther year. 


Question of continued studio 
coin for the Awards now recurs 
annually. It was kicked around | 
again at a board meeting of the} 
Motion Picture Assn. of America | 
in New. York last week with in-| 
conclusive. results. Topic was taken 
up at the’ request of Coast execs 
to sound out eastern opinion. 


Three * majors—Metro, 20th-Fox 
and _Paramount—declared them- 
selves firmly in favor of continued 
Oscar stagings. Trio contributes | 
the larger share of the Awards 
coin, which is pro-rated on the 
basis of dues paid to the Assn. 
of Motion Picture Producers. 


Resignation of Jack L. Warner | 
from the Academy some months| 
ago gave rise to reports that! 
Warners had withdrawn its support | 
from the Awards. At the board 
meeting. in New York, WB. rep 
Sam Schneider said flatly that it 
would be “erroneous” to draw such 
a conclusion from Warner's move. 
The WB studio head, one of the 
early supporters of the Oscar idea, 
pleaded pressure of work in re- 
signing from the Academy... 


Rest of the companies haven't | 
decided ‘finally on their stand. | 
Tenor of their comments, however, 
indicated no serious objections be- 
yond those that have been voiced 
over the past years. 

Execs feel producers and direc- 
tors tend to spend too much time 
trying to turn out Oscar winners, 
and that production and release 
schedules are arranged artificially 
to meet the Awards deadline of 
Dec. 31. In the past, too, charge 
has been made that Academy mem- 
bers lean too much towards arty 
pix which don't earn their keep | 
at the b.o. 

Exhibs take similar tack. Bally 
created by the Oscar presentations 
benefits the theatres, they say, and 
focuses attention on film personali- 
ties. _ Publicity attending Award- 
winning pix also restores their 
value at the b.o. and results. in 
repeat bookings. 








N. Y. to L. A. 


Mack David 
Alfred Drake 

L. Wolfe Gilbert 
Artie Jacobson 
Irving P. Lazar 
Peter Levathes 
Jerry Pickman 
Glenn E. Wallichs 


Europe to N. Y. 
Cecil Beaton 
Lucretia Bori 
Yvonne De Carlo 
Lloyd Griggs 
Eileen Herlie 
J. Higham 
Russell Holman 
Bill Johnson 
Elia Kazan 
Mary Martin 
Alexis Minotis 
Katina Paxinou 
Harry M. Popkin 
Milton R. Rackmil 
David Rose 








Raoul Walsh 


policy for “QV.” 


participated in the talks, Cinerama 
has a number of scripts lined up, 
but hasn't decided on the first ef- 
fort of its production slate. Confabs 
will shift to the Coast next week. 


Roberts and Smith leave for the 
Coast Saturday (15) while Lynn 
Farnol, Cinerama publicist, planes 
out next Monday. Mayer will go 
west direct from Miami. Max 
Gendell, Farnol’s. p.a. aide at 
Cinerama, leaves next week for 
Chi to set up an installation there. 





Metro Withdrawing 
Vadis’ for 3 Years, 
Then Pop-Price Release 


Following the _ pattern’ estab- 
lished when “Gone With the Wind” 
was first released, Metro has with- 
drawn “Quo Vadis” from the mar- 
ket, with Dec. 31 as the cutoff date. 
Idea is to hold the pic out of eircu- 
lation for about three years and 
then to re-release it at popular 
prices. Same plan was followed 
with “Gone,” the pic having been 


feissued four times following pe- 


riodic layoffs. A fifth release is 
currently being contemplated. 

First indication that Metro 
planned to withdraw “Quo Vadis” 
was contained in an Oct. 28 wire 
to all exchanges from the home- 
office. Wire asked the regional 
sales offices to inform the h.o. if 
all bookings would be Completed 
by the end of the year. Told by 
all branches that all contracts 
would be liquidated by the last 
day of December, a letter, signed 
by E. M. Saunders, assistant gen- 
eral sales manager, was dispatched 
to all exchanges on Nov. 6 tefling 
them to “withdraw this picture 
from circulation” as of Dec. 31. It 
stressed that there would be no ex- 
ceptions. 


Metro sales execs pointed out 
that there was nothing unusual in 
this order and that exhibs were no- 
tified that this would take place 
when M-G first announced its sales 
Pic was released 
in Nov. 1950. 





L. A. to N. Y. 


Desi Arnaz 

Diana Barrymore 
Mort Blumenstock 
Frederick Brisson 
Ruth Cummings 
Tony Curtis 
Howard Duff 
Frances Faye 
Peggy Ann Garner 
Abner J. Greshler 
Don Hartman 
Tom Helmore 
Danny Kaye 
Julian Lesser 
Jerry D. Lewis 
Bill Loeb 

Ida Lupino 
Margaret O’Brien 
George Oppenheimer 
Roy Rowland 
Loring Smith 

Bob Wachsman . 
Jack L. Warner 
Margaret Whiting 


N. Y. to Europe 
Howard Duff 
Paul Groll 
Eric Johnston 
Ida Lupino 
Joyce O’Hara 
George Weltner 
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Subsidies to French in U.S. Pact 
Would Stir Old MPEA-SIMPP Feud 


Old feud between the Motion? 


Picture Export Assn. and the So- 
ciety of Independent Motion Pic- 
ture Producers over the question 
of subsidies in any new film agree- 
ment with the French looks set to 
flare up again. 

Erie Johnston, MPEA prexy, and 
Jovce O'Hara, who flew to Paris 
Saiurday (8) amidst great secrecy 
to renegotiate a deal, are reported 
ready to put their signatures to 
anything they consider a favorable 
pact even without the consent of 
the independents. It’s understood 
that any agreement they conclude 
with the French certainly will in- 


clude open or “hidden” subsidies | 


in return for a considerable in- 
crease in dubbing licenses. 

SIMPP spokesman affirmed Mon- 
day (10) that the independents’ 
stand against subsidies of any form 
to industries abroad was irrevoca- 
bie. He said there had been no 
contact between SIMPP execs and 
Johnston for several weeks and 
that the indies were not aware of 
the basis on which the MPEA reps 
were taiking to the French. No 
SIMPP spokesman made the trip 
with Johnston and neither James 
Mulvey, prexy of Samuel Goldwyn 
Productions, nor _ Ellis Arnall, 
SIMPP top exec, are planning any 
immediate Paris jaunts. 

An hour before leaving for the 
airport in New York, Johnston told 
Variety that SIMPP execs were 
fully informed of the situation. He 
had only a “no comment” to the 
query whether he was prepared to 
sign a deal, without indie approval. 
Johnston has €arte blanche from 
the MPEA board to settle the 
French situation as he sees fit. 

Under the last deal with the 
French, U. S. distribs were allo- 
cated 121 dubbing 
which 11 went to the independents. 
Latter only picked up six, which 
disturbed MPEA members. 


Col Has New Formula 
Charging Off Neg Costs 
Of Black-White, Tinters 


Columbia has departed from the 
traditional pattern of charging off 
negative costs of films against in- 
come via a new formula under 
which tinted pix are segregated 
from black-and-white. 


Under a new amortization plan 
revealed this week, there’s also a 
rise in the allocation of costs 
against foreign earnings. Pre- 
viously the allocation against for- 
eign income had been 20%. Now 
its up to 23% for b&w and 28% 
for tinted pix. 

Company stated in an annual re- 
port that the latest experience in 
film rental income shows a larger 
percentage of coin coming from 
the non-domestic market. This, 
along with a slowdown in the rate 
of films’ playoffs, prompted the re- 
vised amortization table. Col’s 
chart is on a worldwide basis, and 
the table is broken down as fol- 
lows: 

Percentage of Amortization 
No. of Wks. B&W 
in Release 





Pix Color 
a ere 32 
; Ee ay 60 
39. seeseeeecees 79 75 
Dee eeeseceeees 89 85 
ee ica” ae 89 
bs edeeteccees EE 92.8 
watt" scovcese & 97 
Ws 6h 6 eecdodaes 100 100 





‘Cheyney’ Remake’s Dates 
Must Finish by Oct. 1, 63 


, Metro has notified all branches 
° wind up bookings of “The Law 
id the Lady” by Oct. 1, 1953, at 
reer latest. Pic must be out of circu- 
1 te by that time since M-G’s 
aa to the story expire at that 

Starring Greer Garson and Mi- 
Lae! Wilding, “The Law and the 
pe d eo &@ remake of Frederick 
( ale's play, “The Last of Mrs. 


‘heyney,” Pic r 
in July, 1951. went into release 


licenses, of | 





| 


‘Lesser to Roll Tri-Dim. 


| 


| Process With 6 Shorts 


Hollywood, Nov. 11. 

Sol Lesser plans to roll six two- 
reel shorts in the new Tri-Opticon 
three-dimensional process around 
the end of the year. Producer 
holds the U. S. production and dis- 
tribution rights to the British de- 
vice and has skedded, among 
others, “Mack Sennett’s Bathing 
Beauties of 1953,” for which he 
i has Sennett’s okay. 








Pix, in color, should go into re- 
|} lease in about six months, follow- 
| ing the first-run showings of a 
| package of five British-made shorts 
| comprising an hour-long program. 
| It should open within a month in 
| San Francisco, Los Angeles, Phila- 
| delphia, Boston and New York. 


WB May Await 
New Govt. Rule 
In Reorg Setup 


Warner Bros. may delay the 
presentation of its new reorganiza- 
tion plan to its stockholders until 
it gets a ruling from the new Gov- 
ernment administration. Feeling is 
that the company may seek some 
minor revisions or concessions 
from the incoming administration’s 
Justice Dept. 

It's understood that WB asked 
the Justice Dept. last year for a 
ruling on whether or not Maior 
Albert Warner would be allowed 
to head the theatre company, a 
move which the consent decree 
disallows. Thought is that this 
request would be made again. 

WB stockholders meeting is set 
for February, but this confab could 
be delayed if the company had to 
prepare something new for presen- 
tation. Company has until April 5, 
1953, to comply with the consent 
judgment requiring it to divorce 
iis theatre asseis from its produc- 
tion and distribution entity. Orig- 
inaily, WB adopted a plan of re- 
organization which was approved 
by the stockholders in Feb., 1951. 

(Continued on page 85) 








Heston-‘Caesar’ in 16m 
(Cost 15G) Comm’ Date 


Baronet Theatre, New York artie, 
has booked a $15,000 version of 
Shakespeare’s “Julius Caesar,” 
turned out in 16m by Avon Produc- 
tions. Pic, which opens Nov, 24, was 
made by students of Northwestern 
U. in Chicago. This is the film's 
first commercial playdate. 

Brandon release stars Charlton 
Heston, still an unknown when the 
pic was made in 1950, and was 
directed by’ David Bradley, who's 
since been signed by Metro. Latter 
company has an elaborate version 
of “Julius Caesar” currently before 
the cameras. 


Chi B.0. Spurt 


Chicago, Nov. 11. 

For the first time in recent years 
the Chicago boxoffice has presented 
a more optimistic viewpoint. _ Fig- 
ures just released by the Chicago 
amusement tax collection office 
show that October of this year 
brought in $108,000 from film and 
legit boxoffice, an $8,000 hike over 
last year’s same period. Most of 
the gain is attributed to generally 
better receipts, which have been 
aided greatly by advanced-price 
pictures, and the upping of admis- 
sion prices in several first-run Loop 
houses. . 

However, the first 10 months of 
this year continued to show a de- 
cline, with osentee & yg os 
contrast to $945, or a like pe- 
riod in 1951. It’s a drop of $86,000. 








i. 


JOHNSTON MAKES 
WWICK PARIS TRIP 


Rapid consummation of a new 
French film pact with the majors, 
and possibly also the independents, 
was seen this week in the wake 
of Eric Johnston's surprise flight 
to Paris. 

Motion Picture Export Assn. 
prexy’s departure from New York 
last Saturday (8) was shrouded in 
secrecy, with the association insist- 
ing to the last minute Johnston 
hadn't changed his plans and was 
still due to undertake a South 
American trek for the State Dept. 
Original Washington announcement 
said Johnston would leave for S. A. 
Nov. 8, with his return skedded 
for Dec. il. 

Present schedule calls for him to 
leave for S. A. Nov. 15 and a seat 
has been reserved for him on a 
Pan-American Airways flight. for 
that date. 

MPEA topper’s switch in plans was 
understood to be the twin result of 
unfavorable reactioh by company 
prexies to the news of his State 
Dept. mission, and an indication 
from Ted Smith, MPEA rep in 
Paris, that the French are willing 
to compromise on terms. 

Company execs in New York, 
while completely in the dark on 
Johnston’s movements, said they 
understood the French were ready 
to give in on the question of the 
dubbing permits but at a consider- 
able price. MPEA head, who is 
accompanied by Joyce O’Hara, is 
known to be shooting for a total of 
135 dubbing licenses for the U. S. 
distribs. In return, the French 
want a considerable portion of 
American earnings in France set 


(Continued on page 19) 


Big Agenda At 
‘Allied Bd. Meet 


Washington, Nov. 11. 

The Col. Cole recommendations, 
film prices, arbitration, the Council 
of Motion Picture Organizations 
and television will be the top sub- 
jects considered by the board of 
Allied States during its sessions in 
Chicago Nov. 15-17 just in advance. 
of Allied’s national convention. 

The agenda, released by board 
chairman Abram F. Myers, shows 
that the board will give consider- 
able study to the Cole recommen- 
dation that “Allied leaders now en- 
gaged in certain all-industry un- 
dertakings should resign and de- 
vote all their available time to 
protecting the interests of the in- 
dependent exhibitors who are 
being gouged by unconscionable 
film rentals, trade practices, etc.” 

The study on film prices and 
trade practices will include con- 
sideration of several remedies, in- 


(Continued on page 85) 














FRENCH COMPROMISE CLOSER 





jor possibly more such deals ini- 





Advance-Price Pix to Get Heavy 
Barrage at Allied’s Chi Parley 


,% 





vv 


Mason Pic for Korda 





Avowed intention of Allied 
States Assn. of Motion Picture Ex- 
hibitors to level its siege guns at 
distrib trade practices will see its 


In Berlin Start Feb. ] | first and heaviest barrage aimed 


| at 


advance-priced pix. Salvo will 


Sir Alexander Korda’s sixth pic | be touched off at Allied’s Chicago 
under his deal with Lopert Film | convention Nov. 17-19. Allied top- 


Distributing Co. goes before the 
cameras in Berlin Feb. 1 with 
James Mason to star. Lopert out- 
fit is financed by 
ing’s City Investing Co. 
has a 25% world-wide interest in| 


pers as well as regional officials 
are reportedly armed with facts 
and figures and have given notice 


Robert Dowl- | that they’ll ‘name names” and the 
Distrib | pix involved. 


Exhib org in recent weeks has 


the film which it will handle in been particularly vehement in pro- 


the U. S. 

Writer Harry Kurnitz is now in 
Berlin with Carol 
on the script. Last pic completed 
under the Lopert-Korda deal is 
“Gilbert & Sullivan” in Techni- 
color. Print of latter is due 
N. ¥. in December, .according to | 


| testing 
| given the special-handling label by 
Reed working | the filmeries. 


the number of pictures 
Allied argument is 
that exhibs can’t make a _ profit 
with the upped-scale films because 
of the hefty percentage terms de- 


in| manded by the distribs. 


Alliedites are also seen given the 


Ilya [sopert, prexy of Lopert Films. | roposes industry arbitration plan 
a 


“G. & B.” is due for two-a-day 
treatment by Lopert. 


UA In Bank Tieup 
To Audition Prod. 
Packages on Coin 


In a new tieup between United 
Artists and Chemical Bank & 
Trust Co., New York, the indie 
distrib will screen proposed pro- 
duction packages for financing 
qualifications and then turn over 
the proposed deals with recom- 
mendations to the banking outfit. 

Plan is to have UA turn over 10 





tially, with the films involved to 
be made for delivery to UA in the 
latter part of 1953 and in 1954. 

UA’s role in the financing of 
indie pix, via the Chemical agree- 
ment, directly reflects the bank’s 
confidence in the distrib’s man- 
agment headed by prexy Arthur B. 
Krim, it was stated by Edwin Van 
Pelt, who with Milton Gettinger, 
repped Chemical in setting up the 
new pattern of monetary opera- 
tion. 

UA itself wiil not finance the 
packages, it’s pointed out. But the 
indie outfit will have far greater 
influence in arranging the primary 
money for the film-makers. 

Heretofore, Chemical did _ its 
own screening of loan deals; the 
new tieup means this responsibility 
will be assumed by UA. 





Silverstein’s Latin Tour 
Maurice Siiverstein, regional di- 
rector for Latin America at Loew’s 
International, starts a tour this 
week of Metro offices and Loew 
theatres, throughout the south-of- 
the-border area. 





With the costof financing arbitra- 
tion estimated between $250,000 
and $300,000 annually, industry- 
ites mapping the system have 
drawn up a plan to pay for its 
execution. Plan calls for each dis- 
trib outfit to reissué two special 
shorts annually, with exhibs buy- 
ing the one or two-reelers at the 
regular rental fee. It’s figured 
that this method would bring in 
about $300,000 yearly. 

Although exhibs indicated at the 
outset of the arbitration talks that 
they would be willing to be tapped 
for part of the cost, distrib sources 
doubted that the theatre group 
would contribute much, if any- 
thing, to the coffers. Feeling is 
that the distribs will carry the 
full cost. 

Some quarters doubted that 
$300,000 would be sufficient to 
maintain fully the setup required 
for carrying out the arbitration de- 





Distribs Would Sell Special Shorts 
To Exhibs to Pay for Arbitration Plan 








thorough goingover. Outfit 
doesn’t like tha provision limiting 
the issuance of advance-priced pix 
to two a year for each company. 
It claims it has no assurance that 
the distribs will limit the pix to 
those that demand special handling, 
but fetls that the filmeries will 
set aside two pix a year for spe- 
cial treatment whether or not the 
films deserve the consideration. 
Meanwhile, more than 575 dele- 


| gates have indicated their inten- 


tion of attending the Alilied con- 
fab, set for Chi’s Morrison Hotel. 
Jack Kirsch, general convention 
chairman, said that he expects this 
total to be augmented by many 
registrants from Chicago and 
downstate Illinois, who plan to at- 
tend but are not making hotel 
reservations, plus a last-minute 
rush of out-of-state exhibs. Wilbur 
Snaper, Allied prexy, leaves New 
York Friday (14) to attend the 
board meeting set for this Satur- 
day and Sunday. 

Actor Ronald Reagen, ex-prexy 
of the Screen Actors Guild, has 
been snared as toastmaster for 
Allied’s banquet on Nov. 19. An- 
other Hollywood personality at- 
tending -is Greer Garson, who'll 
be at the ladies’ fashion show and 
the concluding banquet. 


U Going Ahead With 
‘Gunsmoke’ Despite 
Warning by CBS 


Despite’ CBS’ warning that it in- 
tends to protect tifle of “Gun- 
smoke,” which it has been using on 
radio for a year and is prepping 
for teevee, Universal is going 
ahead with plans for a film of that 
tag. 

20th-Fox, which had also been 
prepping a Leonard Goldstein proj- 
ect of same title, recognized CBS 
priority and dropped its tag. Uni- 
versal, however, feels “there is no 
relationship between radio and a 
film studio on a title,” claiming it 
has priority on the title, which al- 
ready has been used for several 
films over the years. 

CBS position is that it has in the 
past sold properties to pix, and 
that ‘Gunsmoke” title represents 





| potenial revenue. 





tails, with the sum of $350,000 be-| Alice Terry Settles Suit 


ing suggested as a more likely 
figure. It’s pointed out that in 
order to get top people to admin- 
ister the system, good salaries 
would have to be shelled out in 
addition to the cost of the physical 
setup, such as office space, etc. 
Besides, the arbitration plan calls 
for an appeal board, made up of 
outstanding business or industrial 
personalities who have no connec- 
tion with the film industry. it’s 
noted that to get these top calibre 
men to serve on a panel would re- 
quire a healthy daily fee. 
Reports that the industry was 
mulling the use of the American 
Arbitration Assn. to administer 
the proposed plan was generally. 
denied in all sectors of the indus- 





try. 


It was stressed that use of | 


Vs. Ed Small and Col 


Los Angeles, Nov. 11. 

Alice Terry's $750,000 libel suit 
against Edward Small and Colum- 
bia Pictures, involving the film, 
“Valentino,” was settled out of 
court for an undisclosed sum. 

Former film star had asked 
$250,000 general and $500,000 puni- 
tive damages, charging the picture 
—— a libelous portray of her- 
self. 





RKO Names Moses 


Charles A. Moses, onetime spe- 
cial exploitation rep for United 
Artists and Eagle Lion, has been 
named to a similar post at RKO. 

Moses recently returned from 


the AAA would be too costly and, | Europe, where he was an exec with 


anyway, it didn’t work well when 
it was tried in the past. 


| 
| 


Radio Free Europe for the past 13 
months. He replaces Hal, Olver. 
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# My Pal Gus 


Excellent comedy on father- 
son-schoolteacher relations for 
family trade. 


Hollywood, Nov. 7. 


20th-Fox release of Stanley Rubin pro- 
duction. Stars Richard Widmark, Joanne | 
Dru. Audrey Totter; features George 
Winslow, Joan Banks, Regis Toomey, 
Ludwig Donath, Ann Morrison, Lisa Golm. 
Directed by Robert Parrish; written by 
y Kanin; camera, Leo 











Tover; st 
Leigh Harline. Previewed Nov. 5, ‘52 

Running time, 83 MINS. ‘ 

Dave Jennings .... . Richard Widmark 

Lydia Marble o% Joanne Dru | 
Jeyce .... Audrey Totter ; 
Gus Jennings .....+.+++> George Winslow 
Ivy Tolliver .....ccecesss: Joan Banks 
Farley Norris ......++.+- Regis Toomey | 


Kar! os abuse cedseevesste Ludwig Denath | 
Polly Pahlman ....... Ann. Morrison 
ABBR 22. cdcswvectbocss Lisa Golm 
TOMMY ..cceccvcccess Christopher Olsen 
Bie. TRVRMD cece cccccacse Robert Poulk 
JOEY... co cvescccccccececs Mimi Gibson 
Pree Sandy Descher 


Mrs. Lipton .........-. Marie M. Brown 


Mr. Wilbur ....esseeess Gordon Nelson | 
Hotel Manager ........- William Cottrell 
Van Every ....cccccsecsss . day Adler 
Delivery Man ....-. eee Frank Marlowe, 
ACROENET ...cccccepese Franklyn Farnum 
Reporter... ...-s:ccoos William Dyer. 4r. 
Toy Store Clerk ..... Otto Forrest 
I aa Soin det hated James Flavin 
JUABE 2. cccceccscvcecsers Jonathan Hole 
OS er Frank Nelson 





20th-Fox has a spritely domestic 
comedy in “My Son Gus,” with a 
good cast sparking the humorous 
plot situations for a smooth-flow 
ing 83 minutes. The general market 
will find it excellent, particularly 
for the family trade, and favorable 
word-of-mouth should help iis 
chances after initial bookings. 

The Stanley Rubin production of 
the well-dialoged screen story by 
Fay and Michael Kanin rates neat 
direction from Robert Parrish in| 
putting the principals through) 
their paces. Such marquee famil- 
iars as Richard Widmark, Joanne 
Dru and Audrey Totter topline, 
with George Winslow, the litile 
boy with the grownup voice seen 
in “Room For One More” and 
“Monkey Business,” holding down 
juvenile honors. 

Widmark is a bon-bon manufac- | 
turer too busy to devote much time 
to his small son. As a result, the | 
kid is a problem child who even- 
tually lands in the _ progressive | 
school operated by Miss Dru. Little | 
Winslow takes to the teacher, so! 
does dad, and things are well on 
their way towards the schoolmarm | 
becoming his new mother when 
Miss Totter, Widmark’s ex-wife, 
appears on the scene. 

As the heavy of the piece, Miss 
Totter reveals her Mexican di- 
vorce is invalid and demands Wid- 
mark give up his community 
property half of his wealth for a 
valid diVorce. Having made his 
money the hard way since Miss 
Totter walked out on him and her 
son, Widmark decides to fight. A 
dirty court battle follows, even 
dragging in Miss Dru as corre- 
spondent. Widmark is awarded the 
right to his money but. custody of | 
little George goes to Miss Totter. 
Finale finds Widmark deciding his | 
son is worth more than his money, | 
so Miss Totter gets the cash while | 
Widmark, Miss Dru and Winslow 
start out to build a new pile to-| 
gether. 

Widmark is very good as the | 
tough, rags-to-riches father, show- | 
ing both good comedy feeling as 
well as the more touchingly dra-| 
matie flavor-required in the final 
scenes when he tries to take his} 
kid to a mother who doesn’t want | 
him. Miss Dru is excellent as the | 
heroine, and Miss Totter does well | 
by her heavy assignment. Young | 
Winslow, under Parrish’s topnotch | 
direction, emerges as an appealing | 
personality. Parrish carries this | 
same touch over into a number of | 
other scenes with school kiddies. | 
Joan Banks scores in a featured | 
spot as Widmark’s understanding | 
secretary. Pleasing are Regis 
Toomey, the hero’s lawyer; Lisa 
Golm, the cook; Mimi Gibson, a! 
tot. and Jay Adler. 

Leo Tover’s lensing, Leigh :Har- | 
line’s score, the editing and other | 
contributions impress favorably. | 

Brog. 


Seuth Pacifie Trail 
(SONGS) 
Rex Allen western, okay for 
program oater market. 





Hollywood, Nov. 7. 
Republic release of Edward J. White 
production. Stars Rex Allen, 
fequine); features Esitelita, Slim Pickens 
Nestor Paiva, Roy Barcroft, Douglas 


Evans. Directed by William Witney. Writ- | 


ten by Arthur Orleff; camera, John Mac- 
Burnie; editor, Harold Minter; songs, 

Siateswed te Aaren Gonzales, Rex Allen. 

Preview ov. 6, °52. Runnin ime, 

MINS, ; ing time, 60 
EM 066s 6k+ésse0000040 

Koko Pe ececsecccccceesccs = 
Lita Alvarez ; 

Slim Pickens 

Carlos Alvarez 


ee 


Link Felton Roy B . 
TYTT TTT j arcrof 
Rodney Brewster ........ Douglas Beene | 
ih. Jest «eins 6004 ceneae Joe McGuinn | 
Conductor ...... Forrest Taylor 


And 
The Republic Rhythm Riders 
Rex Allen finds himself with 
the job of solving a train disap- 
pearance and saving a _ western 


heroine from a bad marriage in| 


O46 eters posta aT) 


| Christian, Faye Marlowe, Massimo Serato. 


| Serato and wins the hand of social- 
| ite Faye Marlowe, he becomes the 


Koko | 


oko | 
Estelita | 
TITTrriyT TT Slim Pickens | 
be 00th EGE 008 Nestor Paiva | 


“South Pacifie Trail.” He goes 
about_the standard heroics. satis- 
factorily and the saddle antics are 
okay for the program oater market. 


The straight range tale in Ar- 
thur Qrloff’s original script has 
Allen and his horse, Koko, riding 
and shooting for the pleasure of 
kiddie fans as he thwarts the sepa- 
rate and combined efforts of the 
two villains, Roy Barcroft. who 
makes trains disappear, and Doug- 
Evans,a-ham-_actor who is after | 
Estelita’s money. For his tune 
stints he does “Ride Away Your 
Troubles,” which he wrote, and 
“The Railroad Corral,” a_tradi- 
tional, and then joins Estelita on 
the soothing ballad, “Ill Sing a 
Love Song,” cleffed by Jack El- 
liott and Aaron Gonzales. 

Barcroft, foreman on the ranch 
of Estelita’s grandfather, Nestor 
Paiva, plots to make a train carry- 
ing $1,000,000 in gold disappear 
down an old mine shaft on the 
ranch. Paiva escapes death with 
the other passengers when he wan- 
ders over to a cowpoke campfire 
while the train stops for water 
and is left behind. With Paiva 
presumed destroyed, although he’s 
really off on a three-week trail | 
driveswith Allen, Evans moves in| 
on the ranch and tries to dispose ; 
of its assets. When Allen is able | 
to stop this, Evans and Barcroft | 
join forces, attempting to drown | 
Atien in a flood and then - blow | 
him up in the old mine. Justice | 
triumphs, however, to bring the 60 
minutes of film to the expected | 
conclusion. aad 

Estelita is a pert heroine, Slim 
Pickens provides comedy for the 
juves and Paiva is okay as the 
rancher. Marcroft and Evans are 
hissable heavies. , : 

William Witney’s direction of 
the Edward J. White prodtction 
keeps it moving reasonably fast. 
and John MacBurnie’s lensing 1s 
good. Brog. 








The Thief of Venice 


Expleitable adventure drama 
for the duals. ; 














20th-Fox release of Robert Haggiag | 
production. Stars Maria Montez, Paul 





Directed by John Brahm. Screenplay, 
Jesse L. Lasky, Jr., from original | by 
Michael Pertwee; camera, Anchise Brizzi; 
ec litors, Terry Morse, Renzo Lucidi; music, 
Alessandro Cicognini. Tradeshown, N. Y., 
Nov. 7, ’52. Running time, 91 MINS. 

Tina ae td seen cvge-$e BER, Seaman t 
Alfiere Lorenzo Contarini Paul Christian 
Seorpa, the Inquisitor....Massimo Serato 
Mrencesca Disani ........ Faye Marlowe 
Captain Von Sturm ......-. Aldo Silvani 
Alfredo ........---« Louis Saltamerenda 
Pele .cccccavctecqcecssse Guido Celano 





DGPTO «.«~ 20 crs crseste ] 
Admiral Disani .....- Camillo Pilotto 
Lombardi ......++ Ferinand Tamberlani 
WUCNRBR .ccccccscccccess Liana Del Balzo 
Mare Paul Stoppa 
Mari Mario Tosi 
Crazzi ....ccccscccccscccve Vinicio Sofia 
Sharp Eye ..c.cccccccscese Leon Menoir 





Made in Italy several years ago, 
“The Thief of Venice” is period 
adventure drama which adds up to 
seood supporting fare for the duals. 
Picture’s theme is exploitable and? 
will help offset the lack of mar- 
cuee names. With the execption 
of the late Maria Montez, the cast 
is -relatively unknown to U. S.' 
filmgoers. 

“Thief,” incidentally, has had an 
involved career since its comple- 
tion at Rome’s Scalera Studios. 
Originally it was to have been dis- 
tributed through the Neil Agnew- 
Charles Casanave Motion Picture 
Sales Corp., but the latter’s fold | 
caused producer Robert Haggiag | 
to shop around elsewhere. He re- 
cently came up with a release deal 
with 20th-Fox. 

Screenplayed by Jesse L. Lasky, 
Jr., from Michael Pertwee’s orig- 
inal, the film is a lusty aecount of 
Venetian political chicanery circa 
1575 A.D. Massimo Serato, a top 
sovernment official, attempts to 
e-eize command after death of the 
Doge. Leader of the opposition is 
naval officer Paul Christian. 

Before Christian eliminates 


“thief of Venice” to raise funds for 
|the cause. Assisting him in the 
battle for freedom, among, others, 
are tavern-owner Maria Montez 
-and a motley horde of former 
slaves. | 
With the accent on action and | 
suspense, the Lasky script deftly | 
weaves in a plethora of swordplay, | 
medieval torture scenes and hand- | 
to-hand combat. Movement takes 
place against authentic back- 
|grounds via location shooting in 
and around Venice. Flavor and 
atmosphere of the period are well 
captured by cameraman Anchise 
Brizzi. J 
_ Under John Brahm’s swift direc- 
tion the story seldom lags. Of a/| 
muscular physique, Christian ably | 
hendjes the demands of his role. | 
Miss Montez contributes a sexy | 
| Portrayal of a peasant girl enam- 
oured of Christian. Miss Marlowe 
is suitably prim as a gal whose 
love appears to be on a higher | 
niane.. Serato is amply sinister as 
the corrupt government official. | 
‘Other playe¥s previde fair sup- | 


3.092 








| was unstinting on the 


| next time. 


Angel Street 

“Angel Street,” British im- 
port which opened at the Nor- 
mandie Theatre, N.Y., Mon- 
day (10), was reviewed from 
London by Variety in the is- 
sue of July 10, 1940, under 
its original title of “Gaslight.” 
Review pointed out that the 
Patrick Hamilton stage play 
reaches the screen after “con- 
siderable local success” as a 
legit vehicle. It is likely to 
repeat its b.o. pull as a pic- 
ture. 

Reviewer added that “excel- 
lent direction by Thorold 
Dickinson retains all the psy- 
chological drama of the origi- 
nal in presenting the tale of 
a woman steadily being driven 
mad.” Performances of Diana 
Wynyard as the woman and 
Anton Walbrook as her tor- 
mentor drew praise. Commer- 
cial Pictures, Inc., is distribut- 
ing the import in the U. S. 
(Metro released its own ver- 
sion of the Hamilton play in 
1944. Titled “Gaslight,” it 
starred Charlies Boyer and 
Ingrid Bergman.) 








Producer Haggiag not only 
physical 
backgrounds but also tossed in a) 
fiock of extras whose array ef cos- 
tumes at times reached the pro-} 
portions of-a spectacle. Editing of 
Terry Morse and Renzo Lucidi 
represents a competent job. Ales- 
sandro Cicognini’s score, played 
by the Rome Symphony Orxch, 
helps sustain the film’s mood. 
Gilb. 


port. 


It Started in Paradise 
(BRITISH) 


Martita Hunt in hokey British 
drama; mild U. S. entry. 


London, Nov. 4. 

GFD release of Nolbandov-Parkyn Brit- 
ish production. Stars Jane Hylton, Ian 
Hunter, Terence Morgan. Muriel Pavlow 
and Martita unt. Directed by Compton 
Bennett. Screenplay, Marghanita Laski; 
camera, Jack Cardiff; editor, Alan Osbis- 
ton; music, Malcolm Arnold. At Leicester 
Square Theatre. London, Oct. 28, ‘52. 
Running time, 94 MINS. 


Madame Alice ............ Martita Hunt 
Martha ........-e0s og O88 ees Jane Hylton 
CS errr eee Muriel Paviow 
ASERME cocccccccvccsevecece Ian Hunter 
DE v0 tdeeedes eedees « Brian Worth 
. eee __eeee Terence Morgan 
“Mary dane” ....cacee _++ Ronald Squire 
Lady Burridge ........... Joyce Barbour 
Lady Caroline _ ...... Kay Kendall 
Models ...... Dagmar Wynter. Barbara 


Allen, Audrey White 


The world of exclusive fashions 
is the setting for this new British 
opus, and the subject is one which 
will naturally appeal mainly to 
femme audiences. Male patrons, 
who are hardly likely to display a 
great deal of interest in i 
arrays of new creations, may fin 


Je L°Ai Ete Trois Fois 
(l Did It Three Times) 
z (FRENCH) 
Paris, Nov. 11. 


Sacha Guitry 





The cryptic titte refers to the 
extra-marital shenanigans of 
typical wordly Gallic couple who 
begin to stray. In the usual man- 
ner, Sacha Guitry has taken one 
of his plays and adapied it into 
film without much change in the 
lengthy dialog passages, leading to 
bogging down of action and inter- 
est. Cheapie production and Guitry 
name will make this profitable 
here, but is of negligible interest 
for the U. S. except for some arty 
spots on the risque theme. 

Story is like an often told, off- 
color tale. It concerns an aging 
actor who makes a play for a local 
merchant’s wife. In the meantime, 
the merchant goes to Paris on 
some business of his own. Time- 
out is called for him to relate how 
'two of his previous wives cheated 
on him. He misses his train and 
comes back to find the actor with 
his wife. Dressed in a _ clerical 
costume, the actor gives the hus- 
band a lecture on faith, ending the 
pic on its farcial note. 

Bernard Blier, in his usual role 
of the cuckold husband, gives it 
his timing and stature to make the 
role ingratiating rather than trite. 
Guitry plays the aging Romeo 
with aplomb while Lana Marconi 
adds her hefty sensuality to the 
role of the third-time wife. Lesser 
roles are fine. Sprinkled in the 
verbiage are some hep epigrams 
which are not enough to dispel the 
slowness and contrivance of the 
film. Small budget shows up in 
flat lensing, grainy film and 
slightly fuzzy sound track. Mosk. 





} 
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La Tratta Delle Bianche 
(The White Slave Trade) 
(ITALIAN) 


Genoa, Nov. 4. 

Minerva Film release of a _ Ponti-De- 
Laurentiis production. Stars Silvana Pam- 
panini, Eleonora Rossi Drago. Vittorio 
Gassmann, Tamara ‘Lees, Marc Lawrence, 
Ettore Manni; features Barbara Florian. 
Sofia Lazzaro, Bruns Rossini. Directed by 
Luigi Comencini. Story and screenplay, 
Comencini, Giacosi, Patrizi. Pietrangeli; 
camera, Luciano Trasatti: music, Arman- 
do Trovaioli. At Lux, Genoa. Running 
time, 100 MINS. 





Pic’s obvious bally possibilities 
plus large name cast (including Vit- 
torio Gassmann, now in U. S. pix), 
could build this into healthy runs 
where given wide exploitation. A 
somber, uneven melier, calculated 
as a sequel to director Luigi 
Comencini’s previous “Closed 





it tough sledding as entertainment, 
particularly since it is woven 
around a novel-type yarn. Its b.o. 
potentialities at home are reason- 
ably bright, but it falls into a 
lower category for the U. S. 


Film’s strongest asset is its high- 
grade Technicolor. Jack Cardiff 
has done a standout lensing job, 
aided by spacious settings and ex- 
pansive fashions. Appeal of the 
film is entirely visual. 


As the story opens, Martita 
Hunt is shown as the madame of 
a West End fashion salon whose 
creations are behind the times and 
whose few remaining customers 
are of a past generation.- She is 
squeezed out by a ruthless and un- 
compromising Jane Hylton, who 
honestly admits she’s no genius. 
Eventually history repeats; itself 
and after a chequered career, in- 
cluding black market wartime op- 
erations, Miss Hylton finds herself 
replaced by Muriel Pavlow. 


Although scripted by Marghanita 
Laski, the plot is unadulterated 
hokum and the dialog rarely rises 
above the commonplace. Situations 
are obvious, with little imagination 
used in the treatment. Yarn un- 
spools leisurely with the minimum 
action and barely an exterior set- 
ting. Indeed, 95% of the story 


takes place within"the salon itself. | 


With this production Miss Hyl- 


| ton fises to star status and the local 


girl shows she has her quota of 
talent. Although given a big role, 
she has to battle against the flimsy 
plot, and deserves a better chance 
Miss Hunt plays the 
madame with gracious dignity but 
fades out after the first reel or two. 
Muriel Pavlow shows more charm 
than ability as the young girl who 
succeeds them both. Ian Hunter 
and Brian Worth fill the two male 
roles with polished authority while 
Ronald Squire excels as the writer 
of a fashion column. Joyce Bar- 
bour, Key Kendall and Dagmar 
Wvnter play supporting parts ad- 
mirably. Myers. 





Shutters,” the film’s shoddy script 
| has been built to suit the sensation- 
|seeking trade rather than arty 
| houses. May run into censor trou- 
| ble in some countries. But as long 
as basic themes are accepted, in- 
dividual scenes will get bv. 

Basically, the story deals with 
the operations of white slaver Mc- 
Eddy (Mare Lawrence) until he is 
nabbed by the police just before 
leaving the country with his human 
cargo, pacted for what they think 
is an overseas vaude tour. Fiance 
of one of the girls jumps jail to 
save her, finds she has died and is 
followed by police to the trader’s 
dockside rendezvous. 

Subplot involve a girl (Silvana 
Pampanini) who volunteers to join 
McKeddy’s group, another (Elea- 





jnora Rossi Drago) who is forced 
|into racket to save her lover, cow- 


|ardly opportunist Vittoria Gass- 
mann plus' two semi-innocent 
youngsters who reform. 

A dance marathon, serving as a 
front for the femme peddler’s op- 
erations, gives the film some in- 
teresting backdrops, but is over- 
long and wears thin. Film’s locale 
is the Genoa port area, where it 
was shot. 

Thesping is capable within limits 
of a surface script. Location cam- 
era work has that authentic look. 
Other credits of the Ponti-De- 
Laurentiis production are good. 

Hawk. 
Camicie Rosse 
(Red Shirts—Antia Garibadli) 
(FRANCO-ITALIAN) 
Genoa, Nov. 3. 
, s release of a  Produzioni 
Grandi Films production. Stars Anna 
Magnani: features Raf Vallone, Alain 
Cuny, Jacques Sernas, Carlo Ninchi, 
Serge Reggiani, Michel Auclair, Gino 
Leurini. Directed by Goffredo Alessand- 
rini ard Franco Rosi. Screenplay, E. 
Biagi, Renzo Renzi, S. Bolchi: camera, 
Leonida Barboni and Marco Scarpelli; 
music, Enzo Masetji; editor, Mario Seran- 
=. At Orico, Génoa. Running time, 98 





Cinefilms 


This film has the Anna Magnani 
name to insure a local income. In 
working with heroic and well- 





Warners has borrowed Howard | known material. pic gets by, but 


Keel from Metro to costar with 


|Doris Day in “Calamity Jane,” to | 


be produced by William 
and directed by David Butler, 


/ 


seldom catches fire. It often is con- 
fused and fragmentary. Much of 


Jacobs | this is caused by production diffi- 
bculties;. Once halted ‘for lack of | 


oe ee eee 
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funds, pic lost several actors ai 

the way, eventually also “lene “e 
director, A!essandrint, via injuries 
in an auto accident. Result in what 


Gaumont production and release. Stars; Was to be a large-scale interna. 
, Bernard Blier. Written and 

directed by Sacha Guitry. Camera, Jean 
Bachlet; editor, Raymond Vany. At Mar- 
beuf, Paris, Nov. 2, °52. Running time, 


tional production is visible a). 
| though the patching job done with 
|remaining material is outstanding. 


85 MINS. | Story concerns the last days 
Renoval ....cc-ccccccccaces Sacha Guitry | : : ri ys of 
dae Hei epee Saeeee Bernard Blier | Anita Garibaldi, background by a 
Therese ...+e++eesse+-+ Lama Marconi | historical segment of the great 
Henriette ........ Soseces Meg Lemennier | , ife: s > a 
GROFE on sccrobeanpessheses Simqpe Paris | leader’s life: his retreat from 


| Rome to the Adriatic, in 1849. Fiji, 
| primarily documents the trek tg 
| the sea amid hardships, with her 
| personality (Magnani) inspiring 
| the troops despite her illness. She 
|finully dies in Garibaldi’s arms 
upon reaching the Adriatic coast. 

Both Magnani and Raf Vallone 


| give vigorous portrayals of the two 


leaders. With only parts of various 
subplots remaining, remainder of 
cast has little chance to do much 
although Alain Cuny and Jacques 
Sernas have their moments. Serge 
Reggiani ably sketches a traitor 
while Michel Auclair, originally 
slated to star, is nearly invisible. 
Camerawork is: outstanding. 
Hawk. 





La Minute De Veriie 
(The Moment of Truth) 


(FRENCH) 
Paris, Nov. 4 
Gaumont release ef Franco-London pro- 
duction Stars Michele Morgan lean 


Gabin, Daniel Gelin. Directed by Jean 
Delannoy. Screenplay, Delanney, Roland 
Laudenbach, Henri Jeanson: dialog, Henri 
Jeanson; camera, Robert Lefebvre: edi- 
tor, James Cuenet; music, Paul Misraki 


At Colisee, Paris. Running time, 11§ 
MINS. 

Madeleine ......seeeeees Michele Morgan 
Pierre TTTUTT TIT Tee Jean Gabin 
Daniel —s .cascvccccccvcsess Daniel Gelin 
DEEN We 6660460080 006 006 Ida Di Leo 
REE 5.069 0060400646606 Denise Clair 
CME wise ccnevebstccoses.. Marie-France 


This is a smoothly treated ver- 
sion of the eternal triangle. Gloss 
does not dispel the essential aridity 
and gabby aspects of a husband and 
wife probing the roots of infidelity, 
and deciding to try again. Pic has 
lush technical aspects and the 
names of Michele Morgan and Jean 
Gabin for satisfactory biz here. 
Names of principals and theme of 
marital faithfulness could make 
this of moderate grossing ability 
for art houses in America. 

Film starts out well enough show- 
ing that a successful Parisian doc- 
tor loves his wife and child, and 
is well off. On a routine check of 
an attempted suicide, he finds that 
the young man was his wife’s lover. 
On returning home to a supposedly 
tranquil anniversary dinner, he 
faces his wife with the evidence of 


| her infidelity. Then, via a lot of talk, 


they go back over the 10 years of 
their married life to learn where 
their marriage went astray. 

Flashbacks are fluidiy segued, 
starting with a shock bit of the 
wife’s jealous tantrum one night 
as she puts out her cigarette on 
the back of a rival. Here she meets 
an unstable, romantic young paint- 
er who becomes her lover. There 
also is the case of an extra cur- 
ricular escapade of the husband. 
Too much is talked out. 

Director Jean Delannoy has not 
injected warmth and passion into 
the proceedings to give the wife's 
love affair a decidedly unclear ring 
which detracts from the remainder 
of the histrionics. Miss Morgan. as 
the actress wife, looks Tovely, but 
never gives a rational feeling to 
her love for the young man and 
her sudden reawakened love for 
her husband. Gabin is ingratiating 
as the doctor, faced with the di- 
lemma of an unfaithful wife whom 
he adores, Daniel Gelin does not 
get the romantic aspects into the 
essentially neurotic young painter 
due to his episodic role. 

Lensing is tops, with editing 
keeping the flashbacks and clever 
use of sound coherent. Music is 
much to strident and insistent on 
dramatic points. Mosk. 


Season in Salzburg 
(AUSTRIAN-MUSICAL) 
Vienna, Nov. 4. 

Sascha Film release of Ernst Marischka 
Wienfilm production. Stars Hanner! Matz; 
festures Adrian Hoven, Gretl Schoerg, 
Walter Muller, Hans Richter, Richard 
Romanoksky, Lotte Lang. Erik Frey, 
Fritz Imhoff. Directed by Ernst Marisch- 
ka. Screenplay by Ernst Marischka after 
operetta of some title by Max Wallner 
and Kurt Feltz; camera, Sepp Ketterer; 
music, Fred Raymond, musical direction, 
Willy Schmidt Gentner. At Apollo, 
Vienna. Running time, 90 MINS. 


This is a good concoction of 
songs and dances in a standard 
musical framework, Story of the 
various adventures and misunder- 
standings during the Salzburg 
season was big comedy hit in legit 
houses. Laughs will be somewhat 
less in this pic, but it will do for 
German language countries. 

Performances, with.few excep- 
tions, seem half-hearted. Hannerl 
Matz, who scored in “Foerster 
Christi” recently, is not so good. 
Most others give mechanical in- 
terpretation of their roles. 

Ernst Marischka’s scripting and 
directing is standard. So is the 
camera work by Sepp. Ketterer. 
Fred Raymond's: nice music Was 








arranged by Schmidt Ge * in 
an okay manner, , Maas. 
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~ Distribs’ Top Censor Strategy 


New anti-censorship strategy mapped by the American Civil 


Liberties Union gives the distribs 


their strongest means of coun- 


tering outside groups bent on restricting the exhibition of contro- 


versial films. 


In the past, companies said they were powerless to act when an 
outfit, such as one or more of the veterans’ organizations, threw 
pickets around a theatre or otherwise splotlighted a film regarded 


in some way as objectionable. 


This was the case with recent films 


whose casts included persons mentioned in testimony before the 
House Un-American Activities Committee. 

Columbia, for instance, had no way of blocking the sporadic 
picketing of “Marrying Kind,” which drew some protests because 
the star, Judy Holliday, appeared before the Senate’s Sub-Com- 


mittee on Internal Security. 


New ACLU setup (see separate story) means the distribs, as 
disturbances crop up, will have an avenue of approach to their 


censorship problems. 
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RKO Press Dept. as ‘Open Territory’ 
Creates Free-for-All Among 3 Unions 


Hassle among three unions rep-+ 
ping eastern pub-ad staffers may 
break out as a result of the re- 


cent personnel changes in the 

RKO flackery. 
Sign, Pictorial and Display 

Union, Local 230, AFL, is cur- 


rently the bargaining agent for the 
RKO staffers. However, its one- 
year pact with the company ex- 
piredeOct. 31 and negotiations for 
a new contract haven't yet gotten 
underway due to the wholesale 
shifts in RKO execs. 

With a new management and 
new pub-ad staffers, Motion Pic- 
ture Home Office Employees 
Union, Local H-63, IATSE, also an 
AFL affiliate, and Screen Publi- 
cists Guild, District 65, Distribu- 
tive and Office Workers of Amer- 
ica, are eyeing the new RKO 
setup as open territory. The IA 
union has already made overtures 
to the RKO staffers and it’s ex- 
pected that District 65 will also 
make a pitch. 

Both the Display outfit and the 
TA union entered the publicists 
field last year, with the former 
snaring RKO Pictures, RKO The- 
atres, Loew’s Theatres and Loew’s 
International while the latter cap- 
tured the Paramount flacks. Dis- 
trict 65 reps pub-ad staffers at 
Warner Bros., Columbia, Univer- 
sat, United Artists and 20th-Fox. 
Metro publicists have. remained 
unaffiliated. 2 

Before either the Display union 
or the IA outfit. attempts to move 
in as bargaining agents, they'll 
have to sign up sufficient staffers 
to force a new National Labor Re- 
lations Board election. 

Meanwhile, the Display union 
has been conferring with the staf- 
fers to set up proposals for the 
forthcoming pact talks. No date 
has been set for the opening of 
talks with the company execs, but 
union officials will contact Rob- 
ert Goldfarb, RKO personnel 
chief, this week to arrange a 
meeting date. 


Goldwyn Believes 
Theatres to Continue 
As Key Revenue Source 


Samuel Goldwyn wants it made 
clear that he believes theatres will 
continue to be “the main source of 
motion picture exhibition and reve- 
nues” despite the potential of any 
Subscription form of home televi- 
Sion. Film-maker, in New York for 
the Nov. 24 preem of his newest, 
“Hans Christian Andersen,” at the 
Criterion Theatre, disputed a New 
York Herald Tribune news story 
Quoting him as saying his next pro- 
duction might go to home TV. 

Goldwyn issued the following 
statement: 

“. + « IL doubt very much that 
subscription TV will be anything 
like a reality when my next pic- 
ture is completed, so there can be 
no question but that it will be seen 
in the theatres. What I actually 
Said was that in my judgment it 
Would be at least five years before 
Subscription television was com- 
mercially feasible and that then 
pay-as-you-go TV would have a 
ae of the motion picture mar- 
wes not that the market would be 
Shared equally between subscrip- 
tion TV and theatres... .” 











20th’s Ray Biopic 


Hollywood, Nov. 11. 
Singer Johnnie Ray has signed a 
long-term exclusive acting pact 
with 20th-Fox. 


His first. starrer will fe “All of 
Me,” a semi-musical based on inci- 
dents in his own career. 


2 Dismissed Publicists 
Win Double Severance 
Pay in RKO-Union Deal 


Hassle between RKO and the 
union repping pub-ad staffers over 


double severance pay for two pink- 
slipped publicists has been ami- 


cably settled, with the company 
agreeing to shell out at the dual 


termination rate. As a result of 
an agreement between Robert 
Goldfarb, RKO personnel chief, 





‘and John Scotti, biz manager for 


the Sign, Pictorial & Display 
Union, Local 230, AFL, George 
Held, former assistant publicity 
manager, and Fred Norman, for- 
mer radio-TV contact, will receive 
checks fcr the double rate. Held 
will get 12 weeks’ pay and Nor- 
man 18. 


Dispute arose out of interpreta- 
tion of method of dismissal. Un- 
der the terms of the pact between 
the outfits, staffers are permitted 
double severance pay if let out for 
economic reasons and the single 
letout rate if fired and replaced. 
Although Held and Norman were 
replaced, company had referred to 
the changes as due to economy rea- 
sons. Union latched on to the 
RKO explanation to win its argu- 
ment for the dual rate. 


20TH-FOX ANNOUNCING 
9-MONTH PROD. SLATE 


Product announcement, setting 
20th-Fox releases for the first 
nine months of 1953, is due tomor- 
row (Thurs.) highlighting a two- 
day meeting of 20th division man- 
agers in New York. 


Sessions start today (Wed.) with 
a discussion of conditions in the 
field. Division heads from the 
company’s 38 branches in the U. S. 
and Canada will then be briefed by 
Al Lichtman, 20th’s director of 
distribution, and Charles Einfe!d, 
v.p. in charge of advertising, pub- 
licity and exploitation, on national 
campaign plans for a quartet of pix 
skedded for release during Thanks- 
giving and the Christmas and New 
Year weeks. 

Nine+month product lineup will 
be announced by Lichtman, with 
Einfeld outlining campaign plans. 
Discussion will be joined by W. C. 
Gehring, exec assistant general 
sales manager: Edwin W. Aaron, 
western sales manager, and Arthur 
Silverstone, eastern and Canadian 
sales head. A special exhib kit 
giving story, cast and other info 
om the nine-month lineup will be 
studied by the division managers. 
Continuing campaigns for “Snows 
of Kilimanjaro” also will be dis- 


cussed. 





AGLU CAMPAIGN 
Vo, PIA GENSORD 





today 
branch offices across the country 
and 47 state correspondents to un- 
dertake a campaign countering ef- 
forts by private groups to suppress 
exhibition of films which the non- 
official censors look upon with dis- 
favor, 

Memorandum is going to the 
local ACLU reps from the National 
Council on Freedom from Censor- 
ship, ALCU’s anti-censorship af- 
filiate. It states: “Currently efforts 
are being made, some successful, 
to force motion picture exhibitors 
to withhold certain films from pub- 
lic knowledge. These efforts take 
the form of either requests to mo- 
tion picture house _ operators, 
threats of boycotts, picketing and 
mass picketing of theatres in- 
volved, and even in some instances, 
acts of violence. But whatever the 
means used or the ends obtained, 
the public right to see, read and 
hear can oniy be aided by the de- 
velopment of counter pressures.” 

Attempted restrictions on radio 
and television broadcasters also 
will be fought by the ACLU, it’s 
declared. However, the civil lib- 
erties outfit acknowledges that it’s 
difficult to learn in advance which 
programs are to be protested by 
the private groups. Local ACLU 


tion managers their obligations to 
Provide balanced programming 
(Continued on page 18) 


26 Pic Try Falls 
Flat on Its Budget 


What started out as an ambitious 
attempt to make a western on a 
$25,000 budget at Big Bend Na- 
tional Park in Texas last month 
resulted in dismissal of the com- 
pany and abandonment of the 
venture midway through the script. 
News of the fold was revealed in 
New York this week by several 





individuals involved in the ill- 
fated project. 
Titled “Grubstake,” the aban- 


doned picture was rolled by Bu- 
chanan Productions largely on 
financing supplied by a limited 
partnership. Some $17,000 came 
from this source while the balance 
of the budget, according to pro- 
ducer Larry Buchanan, stemmed 
from “Texas money.” 

Exact reason why shooting on 
the film halted at the halfway 
point is somewhat clouded. 
Both scripter Len. Shubert and 
actor Steve Wyman, who were on 
location with the unit, declined 
comment. Another principal 
called it an “unfortunate situa- 
tion.” To that quote, Wyman re- 
marked, “I say ‘amen’.” He, in- 
cidentally, invested $1,200 in the 
film. 

Buchanan, a native Texan, 
turned out several one and two- 
reelers prior to tackling ‘“Grub- 
stake.” He said he brought “five 
principals from New York” as a 
nucleus for the cast. Among them 
were Wyman, Jack Klugman and 
Neale Adams. Youthful producer 
declared that “as it now stands I 
have about 30,000 feet of film and 
the picture represents about a 
two-thirds loss.” 

Taking a philosophical slant on 
the film’s abandonment, Buchanan 
wrote it off as a “tough break.” 
But he stressed that he will per- 
sonally pay back money to various 
investors in the project, for “I as- 
sume full responsibility.” Largest 
contributor under the limited part- 
nership setup is Alfred Aufhauser 
with $3,000. 


Mayer Makes Award 


Louis B. Mayer left New York 
at the weekend for Miami to pre- 
sent the annual award of the So- 
ciety of Industrial Realtors today 
.(Wed.). Recipient is K. T. Keller, 
president of Chrysler Corp. 

Following this, yer will go di- 
rectly to the Coast. 








American Civil Liberties Union | 
(Wed.) will instruct its 16| 


offices are advised to stress to sta- | 
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$30,000,000 Budget for 22-24 Pix 
In 1953 Outlined by Hartman 





Wanger’s New AA Deal 


Hollywood, Nov. 11. 

Walter Wanger has inked a new 
producer pact with Allied Artists, 
| extending original deal made a 
year ago. 

He’s turned out four pix for AA 
and will start his new pact with 
| “Hajji Baba,” 19th century Persian 
adventure novel by James Morier. 





Par’s 1-Day Special 
Showings for Exhibs 
Showcase ‘Bali’ Bally 


Paramount’s one-day lease on 
ithe Bijou Theatre, New York, will 
| serve to give the company a means 
|of introducing exhibs to its exploi- 
| tation campaign for “Road to Bali” 
lin addition to going through the 
| legally required motions of trade- 
| showing the pic itself. 
| Par is taking over the house on 
Friday (14) with plans to show the 
| Bob Hope-Bing Crosby-Dorothy La- 
mour comedy four times during the 
day. Exploitation devices which 
itheatremen will find on view in- 
clude usherettes and ticket-takers 
in Balinese garb, macaws and mon- 
keys in the lobby and other gim- 
micks providing the South Seas ef- 
fect. Point which Par will under- 
line is that exhibs can similarly 
dress up.their houses at nominal 
expense via tieups, with pet shops 
and the like. Company also is in- 
serting classified ads in the metro- 
politan press inviting persons who 
resemble Crosby, Hope or Miss La- 
mour to work for the ad-pub de- 
partment in connection with the 
film. 

Further, Par will photograph the 
Bijou bally material and send stills 
to theatremen across the country. 


219,884 RKO SHARES 
> LISTED VIA CORWIN 


Washington, Nov. 11. 

Sherrill C. Corwin acquired 219,- 
884 shares of RKO common stock 
in the deal whereby the Ralph Stol- 
kin group bought out the Howard 
Hughes controlling block of stock, 
Corwin notified the Securities & Ex- 
change Commission. This is shown 
in the SEC monthly report of “in- 
sider transactions,” covering the 
period Sept. 11 to Oct. 10. Al- 
though listed in Corwin’s name, 
the stock represents all the shares 
which changed hands with the pur- 
chase price down payment to 
Hughes. 


Report showed Bank of America 
holding the stock as pledgee for 
Screen Associates, Inc. In the 
same monthly summation, Howard 








shares of RKO common; Ned De- 
pinet declared sale of his 35,000 
shares. 


David J. Greene told SEC he has 
bought another 1,500 shares of 
RKO Theatre Corp. for a trust ac- 
count which now includes 32,300 
shares of the common. Greene also 
owns 16,450 in his own name, 10,- 
000 shares under a partnership ar- 
rangement, while members of his 
family own another 3,600 shares. 


Jack Cohn disclosed sale of 3,411 
shares of Columbia pix common 
for which he was trustee. He now 
owns 43,214 shares, plus an addi- 
tional 22,438 in trust accounts. W. 
Ray Johnston sold 3,700 shares of 
Monogram pix common. This left 
him only 517. 


Harry Brandt reported sale of 
1,600 shares of Trans-Lux common 
from the G. Brandt Foundation, 
which was left with 3,300 shares. 
His new H. Brandt Foundation got 
its first 200 shares. Mrs. Brandt 
owns 17,700, and Brandt’s Harday, 
Inc., has 1,400. 

Harry M. Warner made a gift of 
200 shares of WB common. He still 
owns 245,200, plus another 16,000 
in a trust account. 





+ Paramount’s 
| 


Hughes listed sale of his 1,013,420 | 1 


1953 film-making 
program of “between 22 to 24 pic- 
tures” will be budgeted at $30,- 
000,000, production chief Don Hart- 
;man disclosed in New York Mon- 
day (10). The quantity, he added, 
| will vary little from last year’s 
| output. New slate calis for four 
| features to be lensed abroad, with 
| the balance to be shot at the studio. 

More than half the '53 program 
will be in color, Hartman declared. 
“All musicals and outdoor pictures 
will be in tint,” he said, “and the 
company already has, about 10 or 
11 Technicolor commitments. As 
for our overseas production, those 
films are being made abroad be- 
cause their subjects lend them- 
selves to foreign locals.” 

Trekking to the homeoffice for 
huddles with prexy Barney Bala- 
ban as well as with the sales and 
distribution wings on next year's 
film slate, Hartman plans a 10-day 
New York stay. However, he may 
interrupt his visit to make a quick 
junket to Europe to inspect direc- 
tor William Wyler’s just completed 
“Roman Holiday.” 

Whether he'll go to Europe, 
Hartman revealed, won't be deter- 
mined until Friday (14). In the 
event a decision to leave is made, 
his departure will likely be next 
Monday (17). Projected trip large- 
ly depends upon whether Wyler 
has enough “Holiday” film proc- 
essed for him to look at it. Pro- 
duction head also expects to visit 
Britain and France on his overseas 
swing. 

Hartman's. mission to Britain will 
concern Par’s upcoming production 
there of “Wings Across the Sea.” 
Written by John Boulting, the story 
deals with American fliers in Eng- 
land and their effect on the civil 
population. Boulting will direct 
and Joseph Sistrom will produce. 
Shooting predominantly will be 
done in Britain, plus some scenes 
in Hollywood. 

Present intentions, Hartman said, 
provide for “Babylon Revisited” to 
roll in Paris next July or August, 
with Gregory Peck starring and 
Wyler directing. Half would be 
lensed in the French capital and 
the rest at the studio. The F. 
Scott Fit#gerald story was adapted 
for the screen by Philip and Julius 
Epstein. Other pix set for foreign 


(Contnued on page 78) 


B’way Warner May Go 
Back to Pix If Unable 
To Sublet This Month 


Although preferring a legit 

tenant for its shuttered Warner 
Theatre, N. Y., Warner Bros. may 
resume a film policy if it is un- 
able to sublease the house by the 
end of this month. Company has 
received many inquiries for ren- 
tal of its flagship and has negoti- 
ated with many outfits. Theatre 
has been closed since early sum- 
er. 
WS had been interested in ac- 
quiring Danny Kaye for an in-per- 
son engagement similar to his 
San Francisco run, but the come- 
dian was snared by the nearby 
Palace instead. Inability to find a 
tenant is causing considerable con- 
cern in the WB theatre depart- 
ment, for the inactivity of the 
house has been costing the com- 
pany plenty coin. 

Two deals for use of the house 
are currently being weighed. One 
involves installation of a French 
vaudfilm policy and the other for 
the presentation of Spanish films. 
WB execs were scheduled to dis- 
cuss this week a deal with an 
Argentine exhib, said to be inter- 
ested in taking over the house for 
the presentation of Spanish-lan- 
guagers. 











Col’s Reissue Binge 

Columbia is going on a reissue 
binge, it’s apparent in the com- 
pany’s listing of eight films with 
the title registration bureau of the 
Motion Picture Assn. of America. 

All eight are re-releases, all are 
westerns and all turned out origi- 
nally about 10 years ago. 
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20:, DELIVERS A DO 
TO HELP YOU SELL A-GREA 


o 


NATIONAL © 
MAGAZINE ADS! 


20th lists your theatre 
and your town in power- 
ful two-page spreads in 















and 


on “THE THIEF OF VENICE” 
to pre-sell every reader of 
these multi-million circu- 
lation magazines in your 
entire territory — af no 
cost to you! | 


ALL YOU HAVE TO DO: 


Set your booking of ““THIEF OF 
VENICE" to play before Mar. 1, 1953. 
(Deadline for listing your engagement 
in our national ads is Dec. 20, 1952). 




















Any First Run Theatre in the United States is 
Eligible to Participate in these Pre-Selling Ads 







JOHN BRAHM - Screenplay by J 
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7 HOWMANSHIP PUNCH 
WMANSHIP PICTURE! 


, ee ae ee . a ALL-EX PENSE i 
-* FOR TWO-TO ITALY! 


for the best and most 

| i productive advertising, 
f | need publicity and exploitation 
campaign on “THE THIEF 
OF VENICE.” 

































You'll be flown to Venice via Italian 


Airlines! Live like a king! See the . 
celebrated Bridge of Sighs ...re 


lax in a gondola on the mamas 
canals of this romantic city! 
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This contest is open to all theatres — 
. 
nisi OF VENICE” before June 1, 195 


~ START PLANNING YOUR a 
WINNING SHOWMANSH! 
CAMPAIGN IMMEDIATELY! 
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SEND Your COMPLETE CAMPAIGN TO “THIEF OF VENICE” SHOW. 
MANSHIP CONTEST COMMITTEE, 444 Ww, 


56 ST., NEW YORK 19, N, Y, 
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Despite Only 1 New Pic, L.A. Soars; 
Promoter’ Nifty $8,000, ‘Quiet Man’ 
Boff 126, 6th, Snows’ Big 306, 3d 


Los Angeles, Nov. 11. #~ 


First-run. biz is going into a post- 
election upswing here, with im- 
provements noted at practically 
all spots despite practically no 
new bills. “The Promoter,” Brit- 
ish-made film at the small Fine 
Arts where sighting a nifty $8,000 
or near, is the lone new entry. 

Nearly all holdovers are equal- 
ling or ahead of last week’s trade. 
“Quiet Man” is jumping to great 
$12,000 in sixth round in two thea- 
tres, which is nearly $4,000 ahead 
of the previous week. Fifth frame 
of “Ivanhoe” in two houses, is im- 
proving to $21,000. “Snows of 
Kilimanjaro” continues steady at 
$30,000 in third week, two loca- 
tions. 

“Androcles and Lion” looks 
neat $7,000 in second session at 
Four Star. “Miracle of Fatima” 
pushed up to $7,000 also, playing 
sixth downtown week in two spots. 

Estimates for This Week 

Globe, Vogue, Loyola (FWC) 
(782; 885; 1,248; 70-$1.10)—“Some- 
thing for Birds’ (20th) and “Night 
Without Sleep” (20th). Opened 
Monday (10). Last week, with 
Ritz, “Tomorrow Too Late’ (In- 
die) and “Great Adventure” (Lip) 
(10 days), okay $13,400. 

Fine Arts (FWC) (679; 80-$1.20) 
—*‘Promoter” (U). Great $8,000 or 
near. Last week, second-run. 

Loew’s State, Egyptian (UATC) 
(2.404; 1.538; 70-$1.10) — “Every- 
thing Is Yours” (M-G) and “Scot- 
land Yard Inspector” (Lip) (2d wk). 


Fair $18,000. Last week, mild 
$20,000. : 
Hillstreet, Pantages, Wiltern | 


(RKO-WB) (2,752; 2,812; 2,344; 70- 
$1.10)—“Springfield Rifle” (WB) 
and “Secret People” (Lip) (2d wk). 
Fair $22,000. Last week, nice 
$29.500. 

Orpheum, Hollywood, Metropoli- 
tan-WB) (2,213; 2,756; 70-$1.10) — 
“Way of Gaucho” (20th) and 
“Wife’s Best Friend” (20th) (2d 
wk). Okay $13,000. Last week, 
$15,000. 

Four Star (UATC) (900; 80-$1.20) 
—‘“Androcles” (RKO) (2d wk). 
Perking to $7,000. Last week, good 
$6,800, but below hopes. 

Beverly Hills (WB) (1,612; 80- 
$1.50)—““Magic Box” (Indie) (2d 
wk). Neat $7,000. Last week, 


,300. 
* (FWC) 


Los Angeles, Chinese 


(2,097; 2,048; 80-$1.50)—“Snows of | «j 


Kilimanjaro” (20th) (3d wk). Smash 
$30,000. Last week, $31,900. 

Los Angeles, Hollywood Para- 
mounts ‘UPT-F&M) (3,200; 1,430; 
90- $1.50)\—“Ivanhoe” (M-G) (5th 
wk). Good $20,000. Last week, 
$19.600. : 

Downtown, Hawaii (WB-G&S) 
(1,757; 1,106; 60-$1.50) — “Miracle 
of Fatima” (WB) (6th wk, D’town; 
2d moveover week. Hawaii). Pick- 
ing up to big $7,000. Last week, 
$6 


300. 

United Artists, Wilshire (UATC- 
FWC) (2,100; 2,296; 80-$1.50) — 
“Quiet Man” (Rep) (6th wk). Ter- 
rific $12,000. Last week, $8,500. 

Canon (ABC) (533; $1.20) — 
“Full House” (20th) (8th wk). Nice 
$3,700. Last weck, $4,300. 


‘Somebody’ Strong 116, 
Omaha; ‘Untamed’ Brisk 
86, ‘Men’ Lusty $7,900 


' Omaha, Nov. 11}. 

“Somebody Loves Me” looms as 
standout this week with a neat 
session at Orpheum. “Lusty Men” 
is okay at Brandeis. Exhibs are 
breathing easier after the election 
dip. “Untamed Frontier” shapes 
fairly good at the Omaha. 

Estimates for This Week 

Brandeis (RKO) (1,100; 16-70)— 
“Lusty Men” (RKO) and “Narrow 
Margin” (RKO). In for eight days, 
with good $7,500 likely. Last week, 
“Assignment Paris” (Col) and 
“Rainbow Round Shoulder” (Col), 
$7,@@0. 





—4)maha ‘Tristates). (2,100; 20-70) 
—‘“‘Untamed Frontier” (U) and 
“Just Across Street’ (U). Okay 
$8,000. Last week, “Snows Kili- 
aero”. ‘20th) (2d wk), trim $7,- 


Orpheum (Tristates) (3,000; 20- 
70)\—"Somebody Loves Me” (Par) 
and “Arctic Flight” (Mono). Strong 
$11,000. Last week “Crimson 
Pirate” (WB) and “Wagons West” 
(Mono), $8,500. 

4 State (Goldberg) (865; 25-76)— 

The River” ‘UA) and “Chicago 
Calling” ‘UA). Mild $4,500. Last 
week, “Ivanhoe” ‘M-G) (4th wk), 
nice $4,000 at 35-$1 scale. 


‘Fatima’ Wow $18,000 
In Balto; ‘Savage’ 8G 


Baltimore, Nov. il. 


Lone bright spot on current list 
here is “Miracle of Fatima” at the 
Stanley where trade is consistent 
day and night. There is some bet- 
ter than average response also for 
“The Savage” at Keith’s, but 





! 





Broadway Grosses 


Estimated Total Gross 





This Week ........ $508,200 
(Based on 19 theatres) 
Last Year . ..$710,900 | 


(Based on 20 theatres) 


‘Thief’ Fast 166 








downtown lineup is mild other- 
wise. 
Estimates for This Week 

Century ‘Loew’s-UA) (3,000; 35- 
$1.20)—“‘Ivanhoe” (M-G) (5th wk). 
Holding at $7,000 after big $8,200 
last week. 

Keith’s (Schanberger) (2,460; 20- 
70)—“Savage” (Par). Fairly good 
$8,600. Last week, “Turning Point” 
(Par), $5,900. 

Little (Rappaport) (310; 25-90)— 
“Lady Vanishes” (UA) (reissue). 
Starts tomorrow (Wed.) after fifth 
week of “Full House” (20th) wound 
up good run with $2,700. 

Mayfair (Hicks) (980; 20-70) — 





Tops OK St. Loo. 


St. Louis, Nov. 11. 

Huge downtown Armistice Day 
parade is hypoing biz at three big | 
film houses here this week. Cool} 
weather over the vast weekend | 
also helped. “The Thief” is being | 
aided by neat bally to robust ses-| 
sfon at Loew’s. “Miracle of Fa-| 
tima’”’ shapes good in second round 
at the St. Louis. “Somebody Loves 
Me” looks fine at Ambassador. 
Estimates for This Week 
Ambassador (F&M) (3,000; 60- | 
75)—“Somebody Loves Me” (Par) | 
and “Night Without Sleep” (20th). | 
Fine $15,000. Last week, “Andro-| 


| cles and Lion” (RKO) and “Carrie” 


‘Par), $13,000. 
Fox (F&M) (5,000; 60-75)—‘“Wa- | 
kamba” (Indie) and “California 
Conquest” (Col). Opened today 
(Tues.). Last week, “Springfield 
Rifle’ (WB) and “Look Who's 
Laughing” (RKO), lusty $16,500. 
Loew’s (Loew) . (3,172; 50-75)— 
“The Thief” (UA) and “Park Row” 
(UA). Robust $16,000 or near. Last 
week, “Devil Makes Three” (M-G) 
and “You for Me” (M-G), $11,500. 
Missouri (F&M) (3,500; 60-75)— 
“Just for You” (Par) (2d wk) and 
“Carrie” (Par). Fair $9,000. Last 
week, “Just for You” (Par) and 
“Son ‘of Paleface” (Par), average 
$10,500. 

Pageant ‘St. L. Amus.) (1,000; } 
96)—"‘Snows Kilimanjaro” (20th) 
(2d wk). Big $3,000. Last week, 
$3,500. 

St. Louis (F&M) (4.000; 75-$1)— 
“Miracle of Fatima” (WB) (2d wk). 
Neat $10,000 after $14,500 first ses- 


on. 
Shady Oak ‘St. L. Amus.) (800; 
90)\—"‘Snows Kilimanjaro” (20th) 
(2d wk). Holding at $2,500 after 
nice $3,000 opening stanza, : 


é! ? 
ZENDA’ BIG $20,000, 
Y ? 

FRISCO; ‘POINT’ 146 

San Francisco; Nov. 11. 
A post-election slump is blamed 
for sluggish biz on Market Street 
here this stanza. Best bet appears 
to be “Prisoner of Zenda” which 
is big at Warfield. “Turning 
Point’ is rated stout at St. Fran- 
eis. “Because of You” is doing 
nicely on moveover at the United 
Artists. “Way of a Gaucho” is 
particularly dull at the Fox. Most 
other newcomers are light. 

Estimates for This Week 

Golden Gate (RKO) (2,850; 65- 
95)—“‘Lusty Men” (RKO). Light 
$11,500. Last week, “Springfield 
Rifle” (WB) (2d wk), $9,800. 

Fox ‘(FWC) (4,651; 65-95)—“Way 
of Gaucho” (20th) and “Wild 
Stallion” (Mono). Drab $11,000 or 
near. Last week, “Lure of Wilder- 





“Quiet Man” (Rep (8th wk). Re- 
markably good at $6,000 after 
much bigger previous weeks. 

New (Mechanic) (1,800; 35-$1.20) 


'_‘Snows of Kilimanjaro” (20th) 
'(3d_ wk). 


Winding up with oke 
$7,000 after nice $10,300 on second. 

Playhouse (Schwaber) (430; 50- 
90)—“‘Brandy for Parson” (Indie). 
Fine $4,000. Last week, “Stranger 
in Between” (U) (3d wk), oKay 
$2,800. 

Stanley (WB) (3,280; 25-75) — 
“Miracle of Fatima’ (WB). Smash 
$18,000 likely. Last week, ‘“Spring- 
field Rifle’ (WB) (2d wk), slow 
$6,300. 

Town (Rappaport) (1,500; 35-70) 
—‘Because of You” (U) (3d wk). 
Nice $7,000 after $8,400 for second 
week. 


Snows Mighty 
$50,000, Hub Ace 


Boston, Nov. 11. 


Standout this session is “Snows 
of Kilimanjaro,” on upped scale 
Met run, with mighty $50,000, big- 
gest local take in years. Looks in 
for longrun. Balance of new- 
comers, “Steel Trap” at Memorial, 
“Springfield Rifle” at Paramount 
and Fenway, “Lure of Wilderness” 
at State and Orpheum and “Hori- 
zons West” at Boston. shape un- 
exciting. Switching to firstrun 
policy for engagement of “8 Iron 
Men,” Pilgrim reports biggest 
opening day in two years. 

Estimates for This Week 

Astor (B&Q) (1,500; 50-95) — 
“The Happy Time” (Col). Opened 
Monday (10). Last week, “Miracle 
of Fatima” (WB) (6th wk-1l days), 
$8,000. 

Beacon Hill (Beacon Hill) (862; 
50-90)—“‘Miracle of Milan”. (Bur- 
styn and “Last Holiday” (Indie) 
(2d wk). Oke $6,100 following good 
$7,200 for first. 

Boston (RKO) (3,000; 40-85) — 
“Horizons West” (U) and “Scarf 
Murder Mystery” (Indie). Mild 
$9,000. Last week, “Night With- 
out Sleep” (20th) and “Swinders” 
(Indie), $12,000. 

Exeter (Indie) (1,300: 60-80) — 
“The Promoter” (U).. Opened Sun- 
day (9) to smash biz. Last week, 
“Brandy Parson” (Indie) (2d wk), 
$4,500. 

Fenway (NET) (1,373; 40-85 — 
“Springfield Rifle’ (WB) and 
“WAC From Walla Walla” (Rep), 
Oke $4,500. Last week, “Way of a 
Gaucho” (20th) and “Dance Hall 
Girls” (Indie), $4,000. 

Memorial (RKO) (3,000; 40-85)— 
“Steel Trap” (20th) and “Savage 
African” (Indie). Only fair at $14,- 
000. Last week, “Something for 
Birds” (20th) and “Scotland Yard 
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Cincinnati,- Nov. 11. 

“Snows of Kilimanjaro” is piling 
up a high bizdrift at the flagship 
Albee this frame, and swelling the 
overall total for several downtown 
houses. Keith's reopened on main 
line today ‘Tues.) after several 
months of shuttering with “Blood- 
hounds of Broadway.” Other new 
‘bills currently are “Steel Trap,” 
fairish at Palace and “The Fight- 
er,” okay at the Grand, “Miracle 
of Fatima” looks good on third 
round at Capitol. 

Estimates for This Week 

Albee (RKO) (3,100; 75-$1.10)— 
“Snows of Kilimanjaro” (20th). 
Streaking to # lofty $21,000. Last 





‘Snows’ Lofty $21,000 Paces Cincy; 
Fighter’ Oke 76, ‘Trap’ NSG 8146) *#8 


Capitol (RKO) (2,000; 55-85) — 
“Miracle of Fatima” (WB) (3d wk). 
Good $6,500 after $8,500 second 
session. 

p Grand (RKO) (1,400; 55-75) — 

‘The Fighter” (UA) and “Captive 
City” (UA). Okay $7,000 in 6 days. 
Last week, “Without Warning” 
(UA) and “Untamed Women” (UA), 
about same. 

Lyric (RKO) (1,400; 55-85) — 
“Quiet Man” (Rep) ‘m.o.). Sweil 
$8,500. Last week, “Lusty Men” 
(RKO) (m.o.), $4,500. 

° Palace (RKO) (2,600; 55-85) — 

Steel Trap” (20th). Fairish $8,500. 
Last week, “Everything I Have Is 





week, “Quiet Man” ‘Rep), rousing 
$15,000 at 55-85c. scale, 


Yours” (M-G), all right $12,000 in 





6 days. 


Spitalny Ups Hawk’ to Great 15G, 





K.C.; Everything’ Lean 96, ‘Lure’ 136 





Key City Grosses 


Estimated Total Gross 
This Week ...... $2,274,745 
(Based on 23 cities, 208 the- 
atres, chiefly first runs, includ- 





ing N.Y.) 
Total Gross Same Week 
Last Year . $2,724,000 


(Based on 24 cities, and 210 
theatres.) 


Secret’ Lively 
$13,000 in Cleve. 


Cleveland, Nov. 11. 











Kansas City, Nov. 

Perking of local activity i 
some improvement in product is 
helping somewhat currently. Stand- 
out is Missouri with Phil Spitalny 
orch onstage with “Goiden Fawx.” 
Great $15,000 is in prospect. “Lure 
of the Wilderness” in four Fox 
Midwest houses is only average 
while “Everything I Have {x 
Yours” at Midland shapes mild 
Art house Vogue is doing nicely 
with “High Treason.” Long speil 
of dry and pleasant weather con- 
tinues. 

Estimates for This Week 

Kimo (Dickinson) (504: 50-75). 
“Under Paris Sky” (Indie). Fairish 
$1,400. Last week, “The We}j” 
(UA) (2d wk), $1,000. > 

Midland (Loew’s) (3,500: 50-75) 
“Everythin I Have Is Yours” 
(M-G) and “Without Warning” 
(UA). Mild $9,000. Last week, “As- 
signment Paris” (Col) and “My 


First-runs are climbing out of| Man and I” (M-G), $8,000. 


the election-week lull but few ex- 
citing newcomers loom on horizon. 
Best puller is “Operation Secret,” 
fancy at Allen. State’s “Every- 
thing I Have Is Yours” looks fair. 
“Steel Trap’ at Palace is rated 
pleasing. 
Estimates for This Week 

Allen (Warner) (3,000; 55-85) — 
“Operation Secret” (WB). Fancy 
$13,000. Last week, “Springfield 
Rifle’ (WB), $12,000. 

Hipp (Telemanagement) (3,700; 
55-85) —“Way of Gaucho” (20th). 
Oke $11,000. Last week, “Snows 
of Kilimanjaro” (20th) (4th wk) 
ditto. 

Lower Mall (Community) (585; 


55-85)—“‘Grand Concert” (Indie). 
Getting thin $3,500. Last week, 
“Merry Wives Windsor’ (Indie), 


$2,000. 

Ohio (Loew’s) (1,300; 55-85) — 
“Somebody Loves Me” (Par) (m.o.). 
Neat $6,000. Last week, ‘Quiet 
Man” (Rep) (m.o.), excellent $5,000 
on sixth week. This makes smash 
$63,000 for six weeks. 

Palace (RKO) (3,300; 55-85) — 
“Steel Trap” (RKO). Pleasant 
$11,000. Last week, “Lusty Men” 
(RKO), $10,500. 

State (Loew’s) (3,450; 55-85) — 


“Everything I Have Is Yours” 
(M-G). Fair $11,000. Last week, 
“Somebody Loves Me” (Par), 
$10,000. 


Stillman (Loew’s) (2,700; 55-85) 
—‘“Hurricane Smith” (Par). Aver- 
age $7,000. Last week, “Just for 
You” (Par) (m.o.), $6,000. 


‘Tower (Telemanagement) (75- 
$1.10)—“Snows of Kilimanjaro” 
(20th) (m.o.). Grand $5,000 on 


fifth downtown week. Last week, 
series of daily reissues, $4,500. 


PORT. PERKING; ‘MINE’ 
TALL 146, ‘RIFLE’ 136 


Portland, Ore., Nov. 11. 

Biz is perking a bit this round 
for first time in over a month at 
first-runs, here since long parade 
of expensive transient name _at- 
tractions is over for a time. Down- 
town houses have some strong 
product. “Springfield Rifle” opened 
good at the Paramount and Orien- 
tal. “Because You’re Mine” shapes 
tall at the Liberty, for best show- 
ing in city. 

Estimates for This Week 

'. Broadway (Parker) (1,890: 65-90) 
—‘“Bonzo To College” (U) and 
“Wac From Walla Walla” (Rep). 





Mild $6,000. Last week, “Untamed $1 


Frontier” (U) and “Go West, Young 
Lady” (Col), $8,500. . . 

Liberty (Hamrick). (1,850; 65-90) 
—‘“Because You’re Mine” (M-G) 
and “Hour of 13” (M-G). Tall $14,- 
000. Last week, “Devil Makes 
Three”. (M-G) and “My Man and 
I” (M-G), $10,000. 

Mayfair (Evergreen) (1,500; 
$1.25) — “Snows Kilimanjaro” 
420th),- (m.o.). Fine $7,500 in 6 
days. Last week, “Outlaw Women” 
‘Indie) and “Loan Shark” (Indie), 


- Oriental (Evergreen) (2,000; 65- 
90)—"Springficld, Rifle’ (WB) and 
“Arctic Flight” (Mono), day-date 
with Paramount. Good $4,500. Last 
week, “Leave To Heaven” (20th) 
and “Black Swan” (20th) (reissues), 
(5 days), $3,000. 


Orpheum (Evergreen) (1,750; 65- $14 


90)—“Lure of Wilderness” (20th) 
and “Voodoo Tiger” (Col). 
$8,000. Last week, “Snows Kili- 
manjaro” (20th) (2d wk), $13,000 at 
upped scale. 

aramount (Evergreen) (3.400; 
65-90)-—“‘Springfield Rifle’ (WB) 
and “Aretic Flight” (Mono), also 
Oriental. Good $8,500. Last week, 
stage revue. 

United Artists (Parker) (890: 65- 
90)—“Something For Birds” (20th). 
Sad $2.500. Last week, “Miracle of 
Fatima” (WB) (6 days), $6,000, 


Fine | d 





Missouri (RKO) (2,650: 65-90) 
“Golden Hawk” (Col) with Phil 
Spitalny all-girl orch onstage. Rous- 
ing $15,000. Last week, “Lusty 
Men” (RKO) and “One Big Affair” 
(UA), slow $7,500 in 9 days. 

Orpheum (Fox Midwest) (1,912: 
75-$1) — “Snows Kilimanjaro” 
(20th) (3d wk). Wound up today 
(Tues.) with nice $8,500. House 
now dark, but goes legit with 
“South Pacific’ Nov. 12. Second 
week of “Snows” was big $9,500. 


Paramount (Tri-States) (1.900; 
50-75)-— “Turning Point” (Par), 
Average $7,000. Last week, 


“Springfield Rifle” (WB) nifty $12. 
000 in 9 days. 

Tower, Uptown, Fairway, Gra- 
nada (Fox Midwest) (2,100; 2.043; 
700; 1,217; 50-75)—“Lure of Wild- 
erness” (20th) with “Lady in Iron 
Mask” (20th) at Tower and Gra- 
nada. Average $13,000. Last week, 
“Full House” (20th) and “Wife's 
Best Friend” (20th), $11,000. 

Vogue (Golden) (550; 50-85)— 
“High Treason” (Indie) (3d wk). 
Going nicely at $1,500. Last week, 
$1,800. 


Patti Page Boosts ‘Baba’ 
To Smash $33,000, D.C.; 
‘Rifle’ Hot 176, ‘Men’ 116 


Washington, Nov. 11. 


Election night had little effect 
on mainstem biz, with take just 
about average for recent Tuesdays. 
However, it was slightly up in sev- 
eral situations. General tenor of 
biz, however, has shown an up- 
swing since the end of the cam- 
paign, with Armistice Day holiday 
expected to help current bills. Heft- 
iest b.o. of the week likely will 
be chalked up to Patti Page, boost- 
ing “Son of Ali Baba” into sock 
class at Capitol. “Springfield 
Rifle” at the Warner is lively while 
“Lusty Men” at RKO Keith's is 
pleasing. “Snows of Kilimanjaro” 
continues to be holdover champ in 
its fourth round at Loew's Co- 
lumbia. 

Estimates for This Week 

Capitol (Loew’s) (3,434; 55-95)— 
“Son of Ali Baba” (U) plus vaude 
headed by Patti Page. Sock $33, 
000, to top anything here in re- 
cent weeks, with Miss Page the big 
draw. Last week, “Lure of Wilder- 
ness” (20th) plus vaude, weak 





Columbia (Loew’s) (1,174; 74- 
$1.20)—Snows Kilimanjaro” (20th) 
(4th wk). Hefty $18,000 for sec- 
ond consecutive week. Stays. 

Dupent (Lopert) (372; 50-85)— 
“Lady Vanishes” (UA) (reissue) (2d 
wk). Sturdy $4,000 after $5,000 
last week. 

Keith’s (RKO) (1,939; 50-85)— 
“Lusty Men” (RKO). Okay $11,- 
000, and above average. Last week, 
“Duel at Silver. Creek” (U), okay 
$8,000 in 6 days. 

Metropolitan (Warner) (1,200; 50- 
80)—"Strange Fascination” ‘in- 
die). Slight. $3,500. Last week, 
“The Mummy” (Indie) and “Were- 
Wolf London”. (Indie) (reissues), 
good $6,000. 

Palace (Loew's) (2,370; 50-80)— 
“Way of Gaucho” (20th). So-s0 
14,000. Last week, “Dreamboat 

(20th) (2d wk), slim $7,000 for 5 
ays. 
Playhouse (Lopert) (485; 50-$1) 
—"The Thief” (UA) ¢3d wk). Stout 
$5,000 after disappointing $6,300 
last week. 

Warner (WB) (2,174; 50+80)— 
“Springfield Rifle’ (WB). Hotsy 


$17,000. Last week, “Miracle of 
Fatima” (WB) (2d wk), $10,000. 

Trans-Lux (T-L) (600; 60-$1)— 
“Eight Iron Men” (Col) (2d wk’. 
Slipped to $4,000 after fine $6,9 
last week. 
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Laine Lifts ‘Mistress’ to Sockeroo 
$57,000, Chi; ‘Battle’ Bangup 116, 


‘Confidential’ Big 206, 8-Men’ 126 


Chicago, Nov. 11. + 


Aftermath of the election hasn't 
hurt biz, and. with the brisk 
weather, the boxoffice seems to be 
the upgrade again. New prod- 
uct appears to be a little stronger, 
most of it leaning on the action 
side. Armistice Day hoilday is not 
hurting, either. 

Chicago, with “Iron Mistress” 
and Frankie Laine heading the 
stage show, should zoom to bright 
$52,000, best at Jouse in weeks. 
Grand’s “Battle Zone” and “Rose 


Bowl Story” should hit a neat $11,- 
000. “Eight Iron Men” and “Black 


) 
on 


Castle” at Roosevelt looms trim 
$12,000. “Kansas City Confiden- 
tial” at Woods is passable at} 
$20,000. 


Among the second weekers, 
‘Snows of Kilimanjaro” is outpac- 
ing anything in sight with punchy 
session at the State-Lake. In the 
longer runs, “Ivanhoe” shows 
staying power in fifth week at the 
Oriental with a big total. ‘“Mira- 
cle of Fatima” is also still brisk 


in third frame at United Artists. | 


“Because You’re Mine” at Palace 
not too good for fourth stanza. 
Estimates for This Week 
Chicago (B&K) (3,900; 98-$1.25) 
— “Iron Mistress” (WB) with 
Frankie Laine in person. Solid 
$52,000. Last week, “Everything 
I Have Is Yours” (M-G) with Vic- 
tor Borge: topping vaude, $38,000. 
Grand (RKO) (1,500; 55-98) — 
“Battle Zone” (Mono) and “Rose 
Bowl Story” (Mono). Stout $11,- 
000. Last week. “Tomorrow Too 
Late” (Indie) and “Feudin’ Fools,” 

(Mono), $13,000. 

Oriental (Indie) (3,400; 98-$1.25) 
—‘Ivanhoe” (M-G) (5th wk). Kid- 
die ducats are helping here for 
neat $25,000. Last week, $30,000. 

Palace (Eitel} (2,500; 98)—‘Be- 
cause You're Mine” (M-G) (4th 


wk). Not too good at $15,000. Last | 


week, $18,000. 

Roosevelt (B&K) (1,500; 55-98)— 
“Eight Iron Men” (Col) and “Black 
Castle” (U). Trim $12,000. Last 
week. “Springfield Rifle 
and “Apache War ‘Smoke’ 
(2d wk), $9,000. 

State-Lake (B&K) (2,700; 98- 
$1.25\—“Snow of Kilimanjaro’ 
(20th) (2d wk). Running ahead of 
other holdovers with excellent 
$37.000. Last week, $45,000. 

Surf (H&E Balaban) (685; 98)— 
“Lady Vanishes” (UA) (reissue) 
(2d wk). Brisk $3,000. Last week, 
$4,000. 

United Artists (B&K) (1,700; 98- 
$1.25\—"*Miracle of Fatima” (WB) 
(3d wk). Showing up nicely at 
$16,000. Last week, $18,060. 

Woods (Essaness) (1,073; 98) — 
“Kansas City Confidential” (UA). 
Shapes rousing $20,000. Last week, 
“Lusty Men” (RKO) (3d_ wk), 
$12,000. P 

World (Indie) (587; 98)—‘“Beauty 
and Devil” (Indie) (2d wk). Doing 
well at $2,000. Last week, $5,000 


Snows’ Sock $22,000, 
L’ville; ‘Thief’ NSH 86, 





‘Monkey’ Fine $5,500, 2d 


Louisville, Nov. 11. 

“Snows of Kilimanjaro” at the 
Rialto is making the big splash 
this week along film house row. 
Smash $22,000 looms at upped 
Scale. “Thief” at the State shapes 
fair while holdovers of “Monkey 
Business” at Kentucky and “Spring- 
field Rifle” at the Mary Anderson 
are still nice. 

Estimates for This Week 

Kentucky (Switow) (1,000; 54-75) 
—'Monkey Business” (20th) (2d 
Wk). Still fine at $5,500 after first 
week's sock $7,500. 
_ Mary Anderson (People’s) (1,200; 
o4-75'\—"Springfield Rifle’ (WB) 
‘3d wk). Continues nice at $5,000. 
Last week, $6,500. 
,.Rialto (Fourth Avenue) (3,000; 
‘)-99'\—"Snows Kilimanjaro” 
‘20th, Smash $22,000 at upped 
Scale, May hold here or may be 
Shitted to Brown for additional 
‘lanzas. Last week, “Somebody 
raves Me” (Par) and “Red Snows” 
Col), neat $10,000 at regular scale. 
u_dtate (Loew's) (3,000; 54-75)— 
BL, Thief” (UA) and “Hour of 
rd (M-G). Fair $8,000. Last week, 
. ull House” (20th) and “Wife's 
2*SL Friend” (20th), $9,000. 





| 
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}and “Strange Fascination” 





Estimates Are Net 

Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; i. e., 
without the 20% tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
— the U. S. amusement 
ax. 





Savage’ Fair 
$14,000 in Det. 


Detroit, Nov. 11. 
Plethora of holdovers is keep- 








ing grosses down this week. There | 


are only two newcomers, “The 
Savage,” fair at Palms, and “Ladies 
of Chorus”-“Strange Fascination” 
at Madison, which shapes slow. Of 
the holdovers, “Ivanhoe” is hold- 
ing up strongest in fifth week at 
the Adams. “Lusty Men” looks 
slow in second stanza at the Fox. 
“Snows of Kilimanjaro” in third 


'week at United Artists shapes big. 


Estimates for This Week 

Fox (Fox-Detroit) (5,000; 70-95) 
—‘“Lusty Men” (RKO) and “Be- 
ware My Lovely” (RKO) (2d wk). 
Down to $15,000. Last week, mild 
$20,000. . 

Michigan (United Detroit) (4,000: 
70-95)—“‘Because You're Mine” (U) 
and “Apache War Smoke” (U) (2d 
wk). Off to $15,000. Last week, 
fair $20,000. 

Palms (UD) (2,961; 70-95)— 
“The Savage” (Par) and “Scotland 
Yard Inspector” (Lip). Fair $14,- 
000. Last week, “Untamed Fron- 
tier’’ (U) and “Bonzo To College’ 
(U), $12,000. 

Madison (UD) (1,900; 70-95)— 
Ladies of Chorus” (Col) (reissue) 
(Col). 


“ 


” (WR) | Slow $7,000. Last week, “Alleghany 
> (M-G) Uprising” (RKO) and “Annie Oak- 


ley” (RKO) (reissues), same. 

United Artists (UA) (1,900; 95- 
$1.25.—"“Snows of Kilimanjaro” 
(20th) (3d wk). Big $12,000. Last 
week, $16,000. 

Adams (Balaban) ‘1,700; 95- 
$1.25)\—“Ivanhoe” (M-G) (5th wk). 
Sturdy $10,000, Last week, $11,000. 


‘Snows’ Rousing $35,000, 
Toronto; ‘Iron Men’ Hot 


126, ‘Lovely’ Okay 106 


Toronto, Nov. 11. 

On six-a-day schedule, “Snows of 
Kilimanjaro” is smash at the Im- 
perial, Canada’s largest film house. 
“Eight Iron Men” also looms neat 
at the Odeon. “Beware My Lovely” 
looms okay at the University. Other 
spots, mainly on holdover, are 
barely okay to fair. 

Estimates for This Week 

Crest, Downtown, Glendale, May- 
fair, Scarboro, State (Taylor) (863; 
1,059: 955; 470; 698; 694; 35-60)— 
“New Mexico” (UA) and “Break- 
down” (Indie). Oke $13,560. Last 
week, “You for Me” (M-G) and 
“Scotland Yard Inspector” (Lip), 
$10,000. 

Eglinten (FP) (1,080; 40-80) — 
“Assignment Paris” (Col). Nice 
$8,500. Last week, “Washington 
Story” (M-G), $7,500. 

Imperial (FP) (3,373; 50-$1) — 
“Snows Kilimanjaro” (20th). Smash 
$35,000. Last week, “Big Sky 
(RKO) (2d wk), $11,000. 





‘Tron Men’ Oke $9,000, 
Buff.; ‘Gaucho’ Fair 86 


; Buffalo, Nov. 11. 

Biz is not getting far this stanza 
at most first-runs currently. “Eight 
Iron Men” looms okay at Lafayette 
while “Everything I Have Is 
Yours” looks fair at the Buffalo. 
| “Snows of Kilimanjaro” still is 
; trim in third round at the Center. 
| Elsewhere it is not so good. 

Estimates for This Week 

Buffalo (Loew's) (3,000; 40-70)— 
“Everything I Have Is Yours” 
| (M-G) and “Apache War Smoke” 
(M-G), Fair $15,000 in 





(M-G) and “Hour of 13” (M-G) (2d 
| Wk-5 days), tame $7,500. 

| Paramount (Par) (3,000; 40-70)— 
“Turning Point” (Par) and “Des- 
peradoes Outpost” (Indie). Slow 
$10,000. Last week, “Springfield 


Sleep” (20th), okay $13,500. 

Center (Par) (2,100; 70-$1)— 
“Snows of Kilimanjaro” (20th) (3d 
wk). Trim $9.000. Last week, big 
$14,000. 

Lafayette (Basil) (3,000; 40-70)— 
“Eight Iron Men” (Col) and ‘Man 
of Evil” (Col). 
week, “Yankee Buccaneer” (U) and 
“Dance Hall Girls” (Lip), $7,500. 





0)\—“Way of Gaucho” (20th) and 
“Tropical Heat Wave” (Rep). Fair 
$8,000. Last week, “Untamed 
Women” (UA) and “The Fighter” 
(UA), $9,500. 


Secret’ Loud 126 
In Fair Philly 


Philadelphia, Novy. 11. 





still are sturdy. “Operation Secret” 
|looms as standout with smash ses- 
sion at the Stanton, and is holding. 


Earle with “Models, Inc.” shapes 
very dull. “Happy Time” is get- 
ting happy returns at the Trans- 
Lux, with lines throughout week. 
WB apparently has a deal to keep 
“The Thief” on at the Aldine, and 
will hold a sixth after fair returns 
this round (5th). 
Estimates for This Week 

Aldine (WB) (1,303: 
“Thief” (UA) (5th wk). Fair $4.200. 
| Last week, $4.50u. Slated to hold 
| a sixth. 
Arcadia (S&S) (625; 85-$1.20)— 
| “Because You’re Mine” (M-G) (4th 





|wk). Smart $10,000. Last week, 
same. 
' Boyd. (WB) (2,380; 50-99)— 


“Somebody Loves Me” (Par) (2d 
wk). Dim $8,000. Last week, fair 
| $14,000. 

Earle (WB) (2,700; 50-$1.10)— 
“Models, Inc.” (Indie) with Larry 
Steele’s “Smart Affairs” onstage. 
Very dull $11,000 for stagefilm 
setup. Last week, “Bonzo To Col- 
lege” (U) plus Frankie Laine on- 
stage, disappointing $15,000. 

Fox (20th) (2,250; 90-$1.50)— 
“Ivanhoe” (M-G/ (5th wk). Terrific 
$20.000. Last week, sturdy $23,000. 

Goldman (Goldman) (1,200; 5wv- 
99)\—“Eight Iron Men” (Col) (2d 
wk). Down to $9.000. Last week, 


Nice $10,500. Last week, $10,000. 
| Midtown (Goldman) (1,000: 75- 
$1.30) — “Snows Kilimanjaro” 
(20th) (4th wk).° Great $18,000. 
Last week. sock $20,000. 

Randolph (Goldman) (2.500; 50- 
99’\—“Because of You" (U) (2d wk). 
Slipped to $8,000. Last week. good 
$16,000. 

Stanley (WB) «2,900; 50-99)— 
“Savage” (Par) (2d wk). Slow $9,- 
000. Last week. mild $12.000 opener. 

Stanton (WB (1,479: 50-99)— 
“Operation Secret” ‘WB). Smash 
$12,000. Last week, “Black Cas- 
tle” (U), $7,000. 

Trans-Lux (T-L) (500; 85-$1.20) 
—‘‘Happy Time” (Col). Giant $9,- 
000 or near. Last week, “Night 
Without Sleep” (20th) (2d wk), 


Loew's (Loew) (2,096; 50-80) — | ¢3 990 


“Because You're Mine” (M-G) (2d 
wk). Holding at $6,500. Last week, 
$8,000. 

Odeon (Rank) (2,390: 50-90) — 
“Eight Iron Men” (Col). Lusty 
$12,000. Last week, “Story of 
Mandy” (Rank, $10,000. 

Shea’s (FP) (2,396; 40-80) — 
“Somebody Loves Me” (Par) (2d 
wk). Nice $8,500. Last week, 
14,500. 

. Towne (Taylor) (693; 50-75) — 
“Camille” (M-G) (reissue) (4th wk). 
Holding nicely at $4,500. Last 
week, $5,000. 

University (FP) (1,558; 40-80)— 
“Beware My Lovely” (RKQ). Satis- 
factory $10,000. Last week, “Wife's 
Best Friend” (20th) (2d wk’, $8,000. 

Uptown (Loew) (2,743; 40-80) — 
“Everything I Have Is _ Yours 


(M-G) (2d wk), Oke $6,500. Last | 


week, $8,500. 





T. Dorsey-‘Rose Bowl’ 
$15,000 Leads Indpls. 


Indianapolis, Nov. 11. 
Biz remains at modest level in 
first-run situations here this stanza. 
|“Rose Bowl Story,” at Lyric with 
Tommy Dorsey band on stage in 
revival combination policy after 
two year lapse, is drawing fair 
results to pace town. “Back at 
Front,” at Indiana, is top straight 
filmer. “Devil Makes Three” ai 
Loew’s and “Sudden Fear” at Cir- 
cle are in the so-so class. 
Estimates for This Week 
Circle (Cockrill-Dolle) (2,800; 50- 
76)—“Sudden Fear” (RKO) and 
“Annie Oakley” (RKO) (reissue). 
Moderate $8,000. Last week, 
(Continued on page 20) 





8 days. | 
Last week, “Because You're Mine” | 


Rifle’ (WB) and “Night Without | 


Okay $9,000. Last | 


|» Century (20th Cent.) (3,000; 40-| 


Holdovers are depressing local | 
film biz although the weekends ® 


Larry Steele’s package show’ at the | 


50-99)— | 


$15.000. 
Mastbaum (WB) (4,360; 85-$1.20) 
—“Quiet Man” (Rep) (6th wk). | 





| The post-election upbeat at 
'Broadway first-run theatres this 
session is proving neither as sharp 
nor as extensive as had been ex- 
pected. Despite five new bills, 
business still is véry spotty with 
the sluggish tone in evidence at 
most. of the houses. Clear, crisp 
weather most of current week 
should have been helpful for the 
| film trade, but the potential pa- 
| trons simply were not seeking en- 
tertainment on any big scale. 
Outstanding exception to the 
ltrend of newcomers is “Breaking 
| Through,” which is heading for a 
| smash $29,000 opening week at the 
| Wictoria. Excellent, novel front 
}and surprisingly strong reviews 
| gave the British-made pic a great 
start, and it has continued this 
pace. 

| “Operation Secret,’ with stage- 
show headed by Four Aces, Chariie 
Barnet band, and Sunny Gale 


Paramount with a fine $73.000. 
“Prisoner .of Zenda” finished its 
initial round at the Capitol with a 
nice $35,000. 

“Way of a Gaucho.” despite a 
strong stageshow headed by Fran- 
ces Langford, Blackburn Twins & 
Marion Colby, did so badly at $55,- 
000 on opening week at the Roxy 
| that it will be held over only three 
jextra days. “Blaoodhounds of 
| Broadway” is being brought in 


eight acts of vaudeville is heading 
for a solid $24,000 at the Palace. 

Third session of “Limelight” is 
holding in sock style at the Astor 
with $27,000, virtually the same as 
in the second week. It also is con- 
tinuing near capacity at the Trans- 


day. 


“The Promoter,” which regis- 


ond round with $13,500, which is 
better than the initial holdover 
|week for “Lavendar Hill Mob,” 
| previous champ at house. 

| “Happy Time” with stageshow 
|is winding up its two-week run at 
the Music Hall with modest $116.- 
|000 for second stanza. “Plymouth 
| Adventure” opens tomorrow 
| (Thurs.), 
continues very sturdy with $25,000 





Rivoli. 
Estimates for This Week 
Astor (City Inv.) (1,300; 70-$1.50) 
—‘Limelight (UA) (3d wk). Third 
stanza ending today (Wed.) holding 
in great style around $27,000. Sec- 


hopes. Stays on indef. 


Stays on indefinitely, with 
orders being taken to April. 
Capitol (Loew’s) (4,820; 70-$1.50) 


| (10) was nice $35,000. In ahead, 
i “Just For You” (Par) (4th wk), was | 
mild $14,000. 

Criterion (Moss) (1,700; 50-$1.80) | 
—“‘Lusty Men” (RKO) (3d_ wk). | 
Holding very well with okay $8,500 | 
after mild $9,500 for second week. 
Stays on, with “Hans Christian An- 
dersen” (RKQ) set to open Nov. 
25, day-date with the Paris. 

Fine Arts (Davis) (468; 90-$1.80) 
—‘“The Promoter” (U) (3d wk), [ni- 
tial holdover round ended Monday 
(10) held at smash $13,500, which 
beat the mark held by “Lavendar 
Hill Mob” (U) in second week. 
First session was record $15,000, 
topping the “Hill Mob” old high. 

Globe (Brandt) (1,500; 50-$1.50) 
—“Cairo Road” (Indie) (2d-final 
wk). Off to about $7,000. First week 
was light $9,000. “Turning Point” 
(Par) opens Friday (14). ' 

Mayfair (Brandt) (1,736; 50- 
$1.50\—“World in His Arms” (U) 
(Sth wk). Fifth*frame ended Mon- 
day (10) held at okay $8,000 after 
$9,000 for fourth. Holds on. Added 
heavy campaign helping pic’s run 


here. 
Normandie (‘Normandie Thea- 
tres) (592; 95-$1.80) — “Angel 


Street” (Hakim). Opened Monday 
(10). In ahead, ““Magic Box” (May- 
er) (7th wk), was down.to $3,000 in 
final 6 days. Sixth week was okay 
$4,500. 

Palace (RKO) (1,700; 75-$1.40)— 
“Montana Belle” (RKO) and 8 acis 
of vaude. Heading for solid $24,000 
or near. Last week, “Battle Zone” 
(Mono) with vaude, $22,500. 

Paramount (Par) (3,664; 80-$1.80) 
—‘“Operation Secret” (WB) with 
Four Aces; Charlie Barnet orch. 





wound up the first week at the| 


Friday (14). “Montana Belle” with! 


Lux 60th Street, where on two-a- | 


tered a new high at the Fine Arts | 
opening week, still is great in sec- | 


“Snows of Kilimanjaro” | 


or close for eighth week at the | 


ond week was sock $27,500, over third week. 


Breaking Thru’ Sock $29,600 on B'way; 
Secret -Aces-Gale-Barnet Stout 736, 
Zenda’ Hep 356, ‘Time’ Slow 1166, 2d 


rence onstage (2d-final wk). First 
week ended last night (Tues.) hit 
fine $73,000. Previous week, 
“Springfield Rifle’ (WB) with Duke 
Ellington orch, others, onstage (2d 
wk), $55,000. 

Paris (Indie) (568; $1.25-$1.80)— 
“Young Wives’ Tale” (Indie) (2d 
wk). Initial round ended Sunday 
(9) was fair $4,200. In ahead, 
“Thirst of Men” (Indie), $3,800. 
“Hans Christian Andersen” (RKO) 
opens Nov. 25, day-date with Cri- 
terion. 

Rivoli (UAT) (2,092; 70-$2)— 
“Snows of Kilimanjaro” (20th) (8th 
wk). Continues very sturdy with 
$25,000 or near. Seventh frame 
was great $31,000, but a bit below 
hopes. Stays on. 

Radio City Music Hall (Rocke- 
fellers) (5,945; 80-$2.40)—“Happy 
Time” (Col) with stageshow (2d- 
final wk). Down to $116,000 in final 
round. First week was very dis- 
appointing at $122,500, light for 
| opening session and below expect- 
ancy. “Plymouth Adventure” (M-G) 
and new stageshow in tomorrow 
| (Thurs.)., 

Roxy (20th) (5,886; 80-$2.20) — 
Way of Gaucho” (20th) with 
| Frances Langford, Blackburn 
| Twins & Marion Colby, Harmonica 
Rascals, Maurice Recco onstage 
(2d wk-3 days). First stanza ended 
Monday (10) was only $55,000, 
very slow for opening round. Stays 
only three days’ past initial week, 
with “Bloodhounds of Broadway” 
(20th) opening Friday (14). This 
new picture is set to run through 
Nov. 30, after which the Roxy 
|shutters for about three weeks to 
prep for iceshow-film policy. 

State (Loew’s) (3,450; 55-$1.25) 
—‘‘Steel Trap” (20th). Opens to- 
day (Wed.). In ahead, ‘“Every- 
'thing I Have Is Yours” (M-G) (2d 
| wk), down to $10,500 after mild 

Preview of 
“Trap” yesterday (Tues.) helped 
second round. 

Sutton (R & B) (561; 90-$1.50)— 
“Four Poster’ (Col) (5th wk). 
—Fourth round ended last night 
(Tues.) was $8,000 after nice $9,000 
for third week. 

Trans-Lux 60th St. (T-L) (453; 
$1.80-$2.40)—"'Limelight” (UA) (3d 
wk). Third session ending today 
(Wed.) is heading for great $10,500 
after $11,500, virtually capacity 
for second round. Stays on indef 
/on this two-a-day, upped-scale run. 

Trans-Lux 52d St. (T-L) (540; 
90-$1.50) — “Full House” (20th) 
| (4th wk). Current round ending 
j}today (Wed.) locks to hold at 
|$9.000 or near after $9.500 for 


'$15,000 for opener. 


Victoria (City Inv.) (1,060; 70- 


Broadway (Cinerama) (1,250; 90-| vie ; ” 
$2.80)—"‘This Is Cinerama” (Indie) | oy Bresking Through” (UA). 
(7th wk). Sixth round ended last | (wed) js heading for smash $29,- 
night (Tues,) continues at capacity | 999 or close ; 
with $42,000, same as fifth week. | ahead. ’ 


week winding up _ today 


Holds, natch! In 
“Four Poster” (Col) (3d 


mail | wk-g days), mild $12,000. 





—‘‘Prisoner of Zenda” (M-G) (2d | Post-Election Ups Mpls. 


wk). Initial week ended. Monday | 


But ‘Point’ Dull $6,000; 
Rifle’ Trim at $9,000 


Minneapolis, Nov. 11. 

Prophesied after-election boxof- 
fice upturn is in evidence current- 
ly. The films copped plenty of at- 
tention over the weekend in the 
face of the Minnesota-Purdue foot- 
ball game which drew 53,341 fans 
here. Important newcomers “Turn- 
ing Point” “Springfield Rifle” and 
“Battle Zone” are benefitting from 
comparative scarcity of fresh fare. 
It’s the fifth week for “Ivanhoe.” 
third for “Snows of Kilimanjaro” 
and “Because You're Mine,” and 
the second for ‘Everything I Have 
Is Yours.” 

Estimates for This Week 

Century (Par) 1,600; 76-$1)— 
“Tvanhoe” (M-G) (5th wk). Okay 
$4,500. Last week, $5,500. 

Gopher (Berger) (1,000; 50-76)— 
“Because You're Mine” (M-G) (3d 
wk). Hasn’t made anticipated show- 
ing, but will finish up well at $4,- 
000. Last week, good $4,800. 

Lyric (Par) (1,000; 76-$1)— 
“Snows Kilimanjaro” (20th) (3d 
wk). Big here as elsewhere. Hold- 
ing at fancy $8,000. Last week, 
$10,000. 

Radio City (Par) (4,000; 50-76) 
—“Turning Point” (Par). Shapes 
dull $6.000. Last week, “Because 
of You” (U), $9,000. 

RKO-Orpheum (RKO) (2,800; 40- 
76)— “Springfield Rifle’ (WB). 
Trim $9,000. Last week, “Yankee 
Buccaneer” (U), $6,000 in 6 days. 

RKO-Pan (RKO) (1,600; 40-76)— 
“Tarzan’s Savage Fury” (RKO) and 





Sunny Gale, Lane Bros., Jay Law- 


(Continued on page 20) 
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THE TURNING POINT | 


s William Holden « Edmond O’Brien + Alexis Smith 


' Big-Time Gangland’s action-packed story that’s draw- 
; ing big-time crowds... 


_ JUSTFOR YOU — | 


Technicolor + Bing Crosby > Jane Wyman « Ethel Barrymore’ 


The“‘Zing A Little Zong” picture has the cash register J 
zinging everywhere.., 
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Perlberg-Seaton’s 
SOMEBODY LOVES ME 


| Technicolor + Betty Hutton - Ralph Meeker 


The “Greatest Show On Earth” girl is doing great 
; business in her brightest musical... 


THE SAVAG 


Technicolor « Charlton Heston « Susan Morrow 


_. Multiple-theatre kick-off in Detroit area is set for 
Heston’s first since ‘“‘Greatest Show’’... 
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Wednesday, November 12, 1952 


THE BLAZING FOREST 


Technicolor « John Payne ¢ William Demarest 
Agnes Moorehead « Richard Arlen « Susan Morrow 


“Burns all other fire pictures out of memory.” M. P. 
Daily. ‘Best ever seen.”? M. P. Herald... 


SON OF PALEFACE 


Technicolor * Bob Hope « Jane Russell » Roy Rogers « Trigger 


The stars of ‘‘Paleface,”’ with Roy and Trigger added, 
are packin’ ’em in... 


HURRICANE SMITH © 


Technicolor * Yvonne DeCarlo « John Ireland » James Craig 
Forrest Tucker « Lyle Bettger 


Just what Showmen’s T. R. said it was: “A ‘natural’ 
for all lovers of action!’’... . 


CARIBBEAN 


Technicolor « John Payne « Arlene Dahl « Sir Cedric Hardwicke 


The sea saga that everybody, young and old, is 
flocking to see... | 


ee 


CN NIN a let lie i ORNS 


Hal Wallis’ 


JUMPING JACKS 


Dean Martin + Jerry Lewis > Mona Freeman 


The results are in, from all types of houses—and the 
boys were never so boxoffice-hot... 
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And for the big year-end holiday time: 


ROAD TO BALI 


Technicolor « Bing Crosby » Bob Hope « Dorothy Lamour 


Their last “Road” picture was the industry’s biggest 
sprosser of its year and this is digger... 
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Italo Screen Actors 


Vs. Invasion of Foreign Talent 


ome, Nov. 4. + 


The Syndicate of Italian Screen 


Actors has met here to solidify an | Ist Big Nip-US. Postwar 


actors’ organization which can col- 
lectively deal with problems of the 
Italian picture industry from the 
actor’s standpoint. Up until the 
last two years there has not been 
any great need for such an organi- | 
zation. But with Italian film pro-| 
duction increasing every year, TV | 
becoming more vital each day and 
numerous co-productions in the of- 
fing, it is felt here that the time 
has come when the actors must 
have a united front. 

One of the main subjects now 
under discussion is the so-called 
invasion of foreign actors into the 
Italo film field. It is felt that too 
many foreign people are coming | 
here and doing pic work, and thus 
taking it away from needy Italians, 
resulting in more un.mployed act- 
ors among the native talent. Some 
contend that many of the “invad- 
ers” are not. even actors in the 
first place. The Italian thespians 
say that if and when producers 
need an actor to play .a foreigner 
in the picture, they can send to 
the U. S. or England. Actually, they 
have no resentment against the 
French, whom they consider a sort 
of cousin from over the border. 

Another subject on the agenda 
was the lengthy working hours. It 
is possible for a production to keep 
actors and crew from 16 to even 20 
hours per day. Actors are constant- 
ly held up by slow technicalities 
and unplan: ed lighting, they aver. 
Some producers also have a habit 
of paying salaries slowly or not 
paying at all. Gino Cervi and Isa 
Miranda were named to _ head 
the committee until officers are 
elected. 


‘A&C Invisible Man’ Hits 
Record on Tokyo Preem; 
‘Bell’ Also Loud at B.0. 


Tokyo, Nov. 4. 

“Abbott and Costello Meet the In- 
visible Man” drew record-breaking 
crowds to the nine Tokyo theatres 
during its single week’s general re- 
lease stand. More than 152,000 at- 
tended the theatres, with $25,000 
gross. 

During the last two weeks of 
October, “Gone With Wind” (M-G) 
continued to hold first place in re- 
ceipts for a single-theatre, road 
show release, at hefty $19,600. “For 
Whom Bell Tolls” (Par) was close 
behind with $16,700, while “A 
Place in Sun” (Par) held steady at 
$7,800. 








‘Bell,” ‘A&C’ Big in Other Areas 
Osaka, Nov. 4. 
“For Whom Bell Tolls” (Par) was 
bangup leader of the foreign films 
at the Kansai (Osaka-Kobe-Nagoya) 
area boxoffice during the last two 
weeks of October. Playing in four 
houses for one week, “Bell” drew 
101,500 patrons and grossed a ter- 
rifie $28,800 
@ Other roadshows during the pe- 
riod were: “Gone With Wind” 
(M-G), run in Osaka being weak 
$6,400 for last two weeks; “Manila” 
(Indie) playing at six houses for a 
hefty $10,000 in seven days; and 
“African Queen” (UA) sturdy $8,- 
500 for one week in four houses. 
“Abbott and Costello Meet the 
Invisible Man,” playing o1.e week 
in nine houses, was a big $14,500. 


Vive le Couleur! 


Paris, Nov. 11. 

Color fer forthcoming budget pix 
is being given careful consideration 
here. The Labocolor De Saint 
Cloud Laboratories will process 
all the copies of the forthcoming 
Hispano-American co-production, 
“Babes In Bagdad” for Europe and 
the U.S. Process is Cinefotocolor. 
This year saw two French pix in 
Gevacolor with a great number of 
color shorts. The first Technicolor 
Gallic feature, “The Caprices of 
Caroline,” was recently completed. 

Next big Technicolor pie on the 
way here is the Christian-Jaque 
costumer, “Lucrecia Borgia,” with 
Pedro Armendariz and Martine 
Carol. This will be processed at 
the English plants but a Techni- 
color lab is envisaged here within 
the next two years. Also in color 
will be “The Red Dish” by Jac- 
queline Audry and “Camille” with 





| opened here to a poor biz, with al- 


ily hurting. Chris Drake plays the 


Mull Scot Comedy for U.S. 


Glasgow, Nov. 4. 

Duncan Macrae, legit actor, is 
mulling a pian to take record- 
breaking Scot comedy, “Bachelors 
Are Bold,” by T. M. Watson, to 
America. and Canada. If plan goes 
through, tour would start in May 
because Macrae is engaged till then 
in pantomime. 

Comedy will be staged this win- 
ter in Johannesburg. Play has bro- 
ken all longrun records in Scot- 
| land. 


Prepping Drive 








Pic Slow on Tokyo Preem| 


Tokyo, Nov. 4. 
“Forever My Love,” written, di- 
rected and produced for Daiei Stu- 
dios by Paul Sloane, and starring 


Mitsuko Kimura, Life cover girl, | Flood of Damage Suits 
Caused by Italo Star's 
Walkout on ‘Camelias’ 


Milan, Nov. 4. 
Suits and counter-suits have in- 
lereased the complications stem- 
ming from the refusal of actress 
Gina Lollobrigida to fulfill her con- 
tract to appear in “Women With- 
out Camelias,” directed by Michel- 


W P | ” B |angelo Antonini for Forges Davan- 
'zati-ENIC. Written by Antonini, 
e istan alls | pic’ is the story of a salesgirl who 


is discovered, rises to film fame 


e |via face and physique, fails in an 
lal Fi S ‘attempt at serious acting, and then 
|resigns herself to roles exploiting 


iher physical outfittings. Lollo- 
Madras, Nov. 4. | brigida, claiming pic is offensive 
West Pakistan government is|to herself and to the Italian film 
imposing a ban on the import of | industry, is suing for “moral dam- 
Indian pictures into that part of | age.” 
India to afford protection to the| Producers, on the other hand, 
Pakistan film trade. Competition | are asking for damages totalling 
from Indian films is reported so | 100 million lire ($150,000) claiming 
great that Pakistan has not been/the actress signed contract with 
able to set up a strong production | full knowledge of the story, and 
unit of its own in the years was then failed to show for the first 
separated from India. Since there | day’s shooting. With Lucie Bose 
is no production at all in Eastern | chosen to sub for the starring role, 
Pakistan, no ban on exhibition of | pic is now winding up location 
Indian films is expected for | work here and in Venice. Mean- 





most unanimous adverse critical | 
comment from Japanese and Eng- 
lish newspaper reviewers obvious- 


male lead. 

The first major Japanese-Amer- 
ican production, it is a romantic 
story of ‘a Japanese girl and an 
American GI. It opened in five 
nouses here with attendance run- 
ning from 23% to 49% of capacity. 








some time. 

Today West Pakistan produces 
only seven to eight pictures per 
year while with all restrictions 
imposed 70-80 Indian films enter 
the Pakistan territory annually. 
Only recently Pakistan and India 
concluded a trade pact whereby 
six Indian films were allowed in- 
side Pakistan against one Pakis- 
tani film imported into India. Now 
with a total ban on the import of 
Indian films, Pakistani producers 
figure they can produce all the 
films required in Pakistan. 
However, it is doubtful whether 
Pakistan will be able to produce 
even 25% of normal requirements 
of exhibitors unless foreign pro- 
ducers can be persuaded to turn 
out joint productions. The atti- 
tude that Pakistan can produce all 
her own films was advanced after 
a British film advisor went into 
the problem which indicates Brit- 
ish producers may take an active 
part in future Pakistan products. 


$8,820,000 INVESTED 
IN INDIA’S FILM BIZ 


Washington, Nov. 11. 

Film industry in India _ repre- 
sents an investment of 420,000,000 
rupees ($8,820,000), of which 260,- 
000,000 cover theatres, reports Na- 
than L. Golden, director of the 
Commerce Department film divi- 
sion. (A rupee equals 2lc in Amer- 
ican money). The industry has 
about 90,000 employees. 

Golden also stated: “There are 
60 studios in India having a total 
vf 140 sound stages at which some 
350 producers turn out about 250 
feature pix each year. Pictures pro- 
duced in Bombay and Calcutta 
average 12,000 feet in length,-while 
those completed in Madras average 
15,000 feet. Average annual im- 
ports of rawstock film amount to 
200,000,000 feet valued at 13,000.- 
000 rupees. The average cost of 
production of a feature film ranges 
from 400,000 to 500,000 rupees and 
it takes from 6 to 12 months to 
complete a full length feature 
film.” 

There are about 3,500 cinemas in 
India, according to Golden. of 
which 800 are touring units. Seat- 
Ing capacity of all theatres is es- 
timated at 1,600,000. Average daily 
attendance is roughly 2,000,000. 








Dominican Rep Bans Mex 


Mexico City, Nov. 4. 

Ban without explanation was 
ordered in the Dominican Republic 
by President Trujilo on the Mex- 
lean pic, “The Great Cardinal.” 
This film story is about Hungarian 
Cardinal Mindszenty, being pro- 
duced by Manuel Reachi. Columbia 





Micheline Presle. 


is world distributing it. 


|while, director-scripter Antonini 
| has likewise filed suit against Gina 
| Lollobrigida, claiming offense at 
| some remarks made by the actress 
| during a radio interview. FILS, 
Italo film workers union, has like- 
wise “deplored” the star’s stand. 
Actress’ suit is set for hearing this 
week in Rome. 

| Director Antonini. is also in- 
| volved in a suit regarding his pre- 
| vious pic, “Our Sons,” dealing with 
|juvenile delinquency and _ partly 
|Sshot in Paris. French episode was 
inspired by real-life murder of a 
boy, Alain Guyader, by some play- 
mates. Father of one ofthe girls 
involved in the murder, the film’s 
story could gravely prejudice his 
daughter’s case, is asking for court 
judgment. 





Nicholas Bros. on Mex City TV 
Mexico City, Nov. 4. 
Nicholas Bros., big on a return 
booking at the swanky Rumba Casi- 
no nitery here, are other top for- 
eign entertainers to appear on TV 
in Mexico City. They are doing a 
brief weekly stint for local station 
XHTV here. 
Ron Potrero, rum manufacturer, 
is sponsoring. 


Legit Shows Abroad 


LONDON 


(Week ending Nov. 8) 


(Figures indicate opening date) 
“Affairs of State.” Cambridge (8-21). 
“Bells St. Martin,“ St. Mart. (8-29). 
“Call Me Madam,” Coliseum (3-15). 
“Dead Secret,” St. James (10-5). 

“Deep Blue Sea,” Duchess (3-6). 

“Dial M Murder,” West. (6-19). 

“Gay Dog,” Piccadilly (6-12), 

“Globe Revue,” Globe (7-10). 

“Ha Judge,” New (8-23). 

“Ha Marr “” Duke York (8-7). 
“Husbands Don’t,” W. Garden (10-1). 
“innocents,” Majesty’s (7-3). 

“Little Hut,” Lyric (8-23-50). . 
“London Laughs,” Adelphi (4-12). 
“Love of Colonels,” Wyn. (5-23-51). 
“Love from Judy.” Saville (9-25). 
“Meet Callahan,” Garrick (5-27) 
“Murder Mistaken,” Ambassadors (10-4). 
“Paris to Piccadilly,” Pr. Wales (4-15). 
“Porgy & Bess,” Stoll (10-8). 
“Quadrille,” Phoenix (9-12). 

“Relative Value,” Savoy (11-28-51). 
“Reluctant Heroes,” White. (9-12-50). 
“Romeo & Juliet,” Old Vic (9-15). 
“Seaguils Sorrento,”” Apollo (6-14-50). 
“Second Threshold,” Vaude. (9-24). 
“South Pacific,” Drury Lane (11-1-51). 
“Troublemakers,” Comedy (9-16). 
“Water of Moon,” Haymarket (4-19-51). 
“Wild Horses,“ Aldwych (10-6). 

“Zip Goes a Million,” Paiace (10-20-51). 
“Young Eliz..“ Criterion (4-2). 








SCHEDULED OPENINGS 

(Figures denote premiere’ dates) 
“Ring Out Bells,” Vict. Palace (11). 
“Tomorrow’s Too Late,” Comedy (17). 
“Italian Straw Hat,” Old Vic (18), 
“High Balcony,” Embassy (19). 
“Blue Lamp,” Hippodrome (19). 
“Holy Terrors,” Arts (20). 
“Touch of Sun,“ New Lindsey (20). 

. 


AUSTRALIA 


(Week ending Nov. 8) 
“Kiss Me, Kate,” Royal, Sydney. 
“Folies Bergere,” Tivoli, Sydney. 
“See How Run,” Royal, Adelaide. 
“Tommy Trinder Show,” Tivoli, Mel. 
“South Pacific,” Majesty, Mel. 
“ice Follie.” Majesty, Brishane. 
“ice Parade,” Empire, Sydney. 
Kiwis, Comedy, Mel. 








Aussie Equity, Theatre Ops Gird For 
Fight Over imported Talent Quota 





Gracie Fields Tops TV 
Vaude Show in Glasgow 


Glasgow, Nov. 4. 





Gracie Fields is inked to top a 
TV vaude show from the stage of | 
Metropole here Nov. 15. She is do-| 
ing concert tour of the Great Bri-| 
tain playing dates at Bristol, New- 
castle, Edinburgh, Glasgow, Dun- 
dee, Manchester and _ Sheffield. 
This is the same itinerary as that 
recently played by Danny Kaye 
and Bob Hope. 

In the vaude stint here, the com- 
edienne will be supported by Tes- 
sie O’Shea, Bobbie Kimber, Robert 
Wilson and Scot comedians Harry 
Gordon, Jack Radcliffe and Dave 
Willis. Megger is Richard Afton. 
Dave Willis will emerge from his 
recent retirement from show biz to 
take part. 


Yank Hits Head 
Milan Legiters: 








| sie, 


Milan, Nov. 4. | 

The Renzo Ricci and Eva Magni | 
Co. has opened its traditional sea- | 
son at the Teatro Nuovo, and will 
stay here until Christmas. Their | 
hit was “The Fourposter” (by Jan | 
de Hartog), translated by Ada Sal-| 
vadore. 
Other plays to follow are “Bell, | 
Book and Candle” by John Van| 


Sydney, Nov. 4. 

A big fight looms here between 
Aussie Actors Equity and the major 
operators of legit and vaude thea. 
tres following an edit by the for. 
mer decreeing that overseas’ talent 
cannot be brought here without 
the AAE approval. Hal Alexander, 
secretary of AAE, stated in this 
order that his members will be in- 


structed’ not to rehearse or appear 
with any imported talent not hold- 
ing a quota clearance. He pointed 
out that AAE had decided upon a 
stricter policing of imported artists 
in order to keep local talent in 
constant employment. 

The AAE,”indicating that some 
managements are exceeding the 
quota covering importees, has 
asked all legit operators to give 
complete details of talent booked 
for Down Under, title of produc- 
tion, proposed opening date, with 
such information to be supplied 
six months in advance. Alexander 
explained that Equity had no in- 
tention of introducing a closed 
shop here, but that it simply was 
protecting local union members. 
Current AAE quota gives straight 
legit 75% Australian talent and 
25% imported; musicals, 75% Aus- 
25% imported. For vaude- 
revue it is 50-50 for local and im- 
ported talent. Grand Opera and 
ballet quota is 25% Aussie talent 
with 75% allowed for imported. 


Alexander said that each im- 
orted artist was exnected to join 
-quity here during Down Under 
playdates.~He explained that AAE 
was always. ready and willing to 
talk with managements on any 


Druten; “Goodby Mr. Harris” by | equitable plan to boost stageshows 
Terence Rattigan; “Brief Encoun-| here as long as local talent was 
ter’ by Noel Coward; “Les Plus|not “kept on ice.” He pointed out 
Beaux Jeux du Mond” by Jean | that the current “Follies Bergere” 


| via reading setup. 


.retary of the 





Sarment. Following the American | 
example, classics like “Don Juan 
in Hell,” by G. B. Shaw and ex- 
cerpts from Dickens will be used 


Renzo Ricci and Eva Magni are 
one of the best-known Italian art- 
ist-managers couples, and _ their 
company has been together for the 
last 15 years. Each season they 
produce in Milan and Rome the! 
best American and English plays of | 
the preceding year. 


BRIT.-LABOR HUDDLE 
WITH GOVT. DELAYED 


London, Nov. 11. 

Because of pressure of parlia- 
mentary duties following the offi- 
cial opening of the new session 
by the Queen, a labor deputation 
to the Board of Trade prexy to 
urge government action to protect 
the British film industry, originally 
set for last Tuesday (4), has been 
postponed for at least a week. 

Deputation was organized by the 
economic committee of the Trades 
Union Congress and was to be led 
by Tom O’Brien, M.P., general sec- 
National Assn. of 
Theatrical and Kine Employees, 
and this year’s TUC prexy. From 
the industry unions he was to be 
supported by Gordon Sandison, 
general secretary of British Actors 
Equity, and Ralph Bond, of the 
Assn. of Cine Technicians. 


Meeting with the BOT prez was 
planned as a sequel to an investi- 
gation of film industry problems 
by the labor movement. They plan 
to urge government action on two 
main issues, official assurance that 
steps would be taken to perpetuate 
the Eady levy and for the admin- 
istration to consider restoring the 
distributor’s quota. After being the 
law for 20 years, the distrib quota 
was dropped from the 1948 Films 
Act following representations from 
producers and the technicians’ 
union. Exhibitors and NATKE op- 
posed this viewpoint but were over- 
ruled. 








Aussie Actor for ‘Madam’ 


Glasgow, Nov. 4. 

Frank Leighton, Australian actor, 
has been inked for the male lead 
in the new version of “Call Me 
Madam,” scheduled to open a 
seven-week run at King’s Theatre 
here Dec. 15. 

Femme lead goes to Noele Gor- 
don. Others in cast will be June 
Powell and Johnnie Eager, latter a 
radio singer. 





show at the Tivoli, Sydney, had 


|only 20% local talent, but that the 


“Tommy Trinder Show,” current 
in Melbourne for the Tivoli chain, 
had a 75% Aussie makeup. Alex- 


|ander wants to see top imported 


talent come here provided the 
quota was not exceeded, and if 
talent joined AAE, 

David N. Martin, Tivoli vaude- 
revue loop chief said he would 
rather shutdown his circuit than 
bow to “regimented = entertain- 
ment,” adding that he would never 
agree to any barrier set up by AAE 
against imported talent. 

“If we impose an international 
barrier, what chance will our own 
talent have overseas if American 
and Britain also put up a barrier?” 

Martin said that he had con- 
formed with AAE policy in the 
past but he would fight any move 
to introduce a closed shop in this 
territory. 





U.S.-Mexican Syndicate 
Plans $115,000,000 For 
Mexico Tourist Resorts 


Mexico City, Nov. 4. 

Tourism has progressed so here 
that it has prompted a U. S.-Mexi- 
can syndicate to consider plans for 
a $115,000,000. Investment in es- 
tablishing 100 tourist resorts in 
various parts of Mexico, it was re- 
vealed at the Eighth Pan Ameri- 
can Architects Convention held 
here. Proposition was okayed by 
the government’s tourist depart- 
ment. 

Plans also call for the establish- 
ment of a bank here to attend 
specifically to the increasing tour- 
ist trade. The architects’ meet an- 
nounced that tourism is already 
Mexico’s third most important 
revenue-producing industry. Last 
year, it yielded $18,500,000, not far 
behind oil,’ which yielded $20,810,- 
000, and mining, $22,300,000. 

Upbeat of tourism is remarkable 
considering that the government 
and a few private interests only 
spent $1,500,000 last year to attract 
visitors. Almost all that coin was 
spent for folders glorifying Mexico 
as a holiday land. 

It was indicated at the conven- 
tion that a greater investment an 
use of other vehi¢ies of publicity, 
as employed in Canada, France, 
Britain and several U. S. states, 


would probably add up to a far 
larger number of tourists and that 
much more coin here. The tourism 
bank is expected io give that tour- 
ist trade a greater boost abroad. 
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Japan Okays Yank Film Quota For 
Last Half ‘32; Keeps 307, Remittance .'i#.-aiss.t.cr 


Tokyo, Nov. 4. 


With the end of 1952 approach- 
ing, the turbulent quota situation 
surrounding the import of foreign 
films into Japan is settling down 
as regards last half year quotas 
and starting up again over the quo- 


tas for next year. Last week the | 


finance ministry formally approved 
the allocation per company for 
major U.S. distributors. At the 
came time, he announced that the 
30 » remittance figure for the first 
half of the year would hold for 
the last half. 


Meanwhile, the eight importer- | 


distributors of U.S. indie films are 
still hassling over the division of 
the 15 indie productions allocated 


by the government. Claims sub-| 
mitted by the distribs to the gov- | 


ernment total 20 pix. with Daiei 
asking for four; Toho for three; 
Shochiku for two; Select for two; 
Breakston for one; Eihai for five; 
Shin Toho for one, and Ohbei for 
one 

The finance ministry, now de- 
liberating the policy for film im- 
port next year (April of 1953 to 
March, 1954), expects to announce 
its decision by the end of this 
month. Importers, headed by Na- 
gamasa Kawakita, are currently 
stirring up a campaign for joint 
distrib-public meetings aimed at 
altering the government’s film im- 
port policy. Kawakita claims this 


still follows the pattern set by the | 


U.S. Army Occupation, and is 
therefore incompatible with the 
present situation. 

Machinery for the conference is 
being set up with Kawakita pro- 
posing a meeting between two 
leading distributors associations 


and reps of the U.S. majors after | 


the Japanese distribs have held 
hearings open to the public. Kawa- 
kita was told informally by finance 


ministry officials that opinions of | 


the distribs would be respected as 
much as feasible when they are 
officially presented. 


Skouras Uncertain On 


More Aussie Filming; 
No Down Under TV Aim 


Sydney, Nov. 4. 
At his first Aussie press confer- 





ence vesterday (3), Spyros Skou- | 


ras, 20th-Fox prexy, following his 
arrival from Korea, said the pri- 
mary reason for his Down Under 
trip was to gain a first-hand in- 
sight of the type of pic entertain- 
ment most sought after by the 
Aussie payee, 


! | 
“Its only by personal contact 


with filmgoers of each country I 
visit that I can learn the enter- 
tainment trend and set plans ac- 
cordingly to keep boxoffices busy,” 
he said. 

Skouras emphatically 
promotion of TV here. 

“Let me tell you that TV 
knocked the deuce out of Ameri- 
can boxoffices for the first three 
years, but I guess we've got it 
beaten now.” he added. 


Asked whether 20th-Fox would | 
make another pic Down Under fol- | 


lowing the non-jell of “Kangaroo,” 
Skouras said it depended upon get- 
ting a good story. He gave the 
impression, however, that this zone 
is too far removed from the Hol- 
lvwood base for the company to 
figure any further local production. 
Prexy also would not commit him- 
Selt on the future of Cinerama. 
pointing out to his probers that it 
Was stilt in the experimental stage 
aithough a big click in New York. 
Skouras admitted that the rev- 
enue obtained by 20th-Fox here 
continued on “a very satisfactory 
level proceeding to add after 
further questioning on the mone- 
tary position covering other zones 
that Far East biz (covering the 
Spots he had already visited) was 
above his own expectations. 
indications are that Skouras will 
Bive the greenlight to the Hoyts’ 
sineme loop, in which 20th-Fox 
*spansion next year. 
eet Operates 186 
uncer topper Ernest Turnbull. 
During his stay here Skouras 


Loop cur- 


S . . 

rte William McKell, Prime Minis- 
bie bert G. Menzies, and many 
nti key Aussie personalities. He 


“'ngapore. India,’ Greece, France 
and Great, Britain's: 4 4 


% 





denied | 
that 20th-Fox had plans for the) 


‘ds control, to go out on further | 


houses here | 


“il be entertained by Gov. Gen. | 


| -_ . > 2 
Mi return to New York base via | 


\ Kristine Soderbaum, 


_ 





Fight Films Touch Off 


Indonesian Pix Battle 
Djakarta, Nov. 4. 

RKO’s fight films of the Walcott- 
Marciano bout, currently showing 
at the Menteng Theatre along with 
“Sons of the Musketeers,” caused 
serious riots between the two feud- 
ing Indonesian races, Sumatran 


“Bataks” and Amboyna’s “Am- 
bonese.” 
The local police fired several 


shots to halt the fracas. When still 
unable to restore order the Army 
was called in. The running fight in 


the arrest of a number of rioters. 


HICOG Pix Prod 
To Soar in Berlin 





Berlin, Nov. 4. 
Production vf High Commis- 
sioner of Germany films will con- 
tinue here on an increased scale, 
according to George B. Templeton, 
chief of film branch in Information 


At present, twe pix are being made 
in Berlin and preparation for 
{others has begun. First will be 
“Better Living,” a film for the 
Mutual Security Agency. which is a 
pictorial story of this year's Berlin 
Industrial Fair in color. It is be- 
ing produced by Ikaros Produc- 
tions, a Berlin documentary film 
‘outfit. Second film deals with 
| the refugee problem. Virginia Van 
Upp is writing the story and screen- 
play as her first assignment for 


HICOG. She has been a writer | 


for Columbia Pix for several 
| years. 

In addition to Miss Van Upp. a 
number of Hollywood people have 
come here’to work on the HICOG 
film program. There is writer 
William Rankin (“Boys Town,” 
“Harvey Girls” and “Only Angels 
Have Wings’) who is preparing 
“Berlin Today,” which will explain 
Berlin of today. Frank Dazey and 


Agnes Christine Johnson (Mrs, 
Frank Dazey), who wrote “the 
Andy Hardy’ Series,” “Black 


| Beauty” and “Black Gold,” also 
| are in Berlin to prepare to film 
;about’ kindergarten and_ lower 
| school work, and their importance 
;to German chiid education. 
Jack Moffitt. another Hollywood 
| writer, is working on a full-length 
| documentary film about postwar 
|Germany. Through existing news- 
reel and archive pix, it will trace 
Germany’s growth and _ progress 
during the past seven years. Tem- 
pleton explained that the arrjval 
of these film experts from Holly- 
| wood constitutes a sort of exchange 
| program, an opportunity for per- 
|} sons in American and German film 
industry to learn from each other. 
Templeton has had more than 20 
| years’ experience in the U. S. film 
biz. William Faralla, newly arrived 
deputy chief of the film branch, re- 
cently produced and directed a 
series of films for the U. S. Navy, 
in’ Washington. D. C. He is asso-' 
ciated vath Templeton on ihe) 
forthcoming film program. 


German Prods. Do More 
Italo Location Work 


Genoa, Nov. 4 

German producers in recent 
months have been making an in- 
creased number of trips to Italy 
for their location work. Exteriors 
on three German films, Paul May’s 
“Two Beings.” Gustav Ucicky’s 
“Pamela” and Roif Meyer's “Circus 
Queen,” last-named for Corona 
Film of Hamburg. have been com- 
pleted. , 

Four other units are due soon in 
‘Italy. Georg Jacoby will shoot his 
Agfacolor “Blue Mask” (Roja 
| Film), starring Marika Rokk. in 
and around Rome and Helmut 
| Kautner will direct Hans Albers in 
Meteor Film’s “Captain Bay” on 
the Adriatic coast. Gustav Ucicky 
returns to direct “Mea Culpa.” with 
Dieter Borsche, on Veronz [oca- 
tions while Veit Harlan goes to 
Capri to shoot an Agfacolor pro- 
duction for, Kometfilm, starring 








DEFA Plans 15 Pix For 


D3, Mostly Propaganda 
Berlin, Nov. 4. 
Program committee of Commie- 


in Germany’s East Zone, revéaled 
that 15 pix are planned for produc- 
| tion in 1953. The most important 
films, according to DEFA, are five 
| propaganda films: “Red Army at 
the Ruhr,” “1813,” 


ers” and “Ernst Thalmann.” 

Others lined up by DEFA for 
next year are seven pix which deal 
with “optimistic themes about so- 
cial reconstruction.” The other two 
films are comedies. 





Derek Farr, ‘Murder’ New 
London Smash; ‘Secret’ 
| Looks Doubtful Entry 


Djakarta’s residential district last- | London, Nov. 11 
ed for almost an hour, ending in| ; 


t “Volunteer- | 
Corps Luetzow,” “Vitalien Broth- 





i 
| 
| 


First Trial of Big Circuit for Quota 
Failure on London Docket This Month 





Glasgow Legit Season 


Showing Real Promise 


Glasgow, Nov. 4. 
Legit season here has received 
good kick-off, with strong array 
of shows lined up. Paul Vincent 
Carroll's latest play, “Green Cars 
Go East,” has a world preem at 
| Citizens’ Theatre Nov. 17. It is a 
; play depicting Giasgow’s slum dis- 
'tricts, with no punches pulled. 
New play. “Guest of Honor,” by 
; Donald Sutherland, preems Dec. 1. 
It is fantasy set in Edinburgh dur- 
ing the 18th Century. 
| New. production, “Masque of 
; Summer,” by Ian Dallas, preemed 
|at Citizens’ Theatre last night 
(Mon.). It is the second work of a 
24-year-old bookseller, and shows 


Division, Office of Public Affairs. | 








' 





First of the two thrillers that 
opened here last week, “Murder 
Mistaken” takes precedence on 
merit. Presented by Wauna Paul at : 
| the Ambassadors last Tues. (4), it | real promise. 
;}won acclaim from audience and | < 
| crix. It is a first play by actress | = 
| Janet Green, dealing with an avari- | 
} cious murderer. | 0 1eS rgere 
Excellent acting from Derek 
| Farr, Iris Hoey, Brenda de Banzie | “ s 
}and Patricia Burke plus good di- oa 
|rection by John McCormick make ti ops aris 
this wholly satisfying entertain- 
|ment. Farr is standout in the vil- : ' 
ere a. iaatal ; Paris, Nov. 11 
a ~My octane il ie (Wed.) The Folies Bergere show. “Real 
“r.. “ a, kei ae +).<2,, | Madness,” is still top Paris grosser, 
Dead Secret,” by Michael Clayton getting $27,000 regularly each 
bee Lg he os ae ele Bates week, which means sell-out for al 
Presented by Hugh Wakefield, this py hy rents ag Lig tA ad = 
overlong thriller with a four-char- | tinees The De Cueves Ballet pe 
}acter cast is padded to make aj} ag Be tk? oo SR 
three-acter, but with insufficient | 9g hag sg 4 hy So 
action or suspense to hold the in- aria’ p> all “Gay esta” “and 
— : os has —, moderate Chatelet’s “Singer of Merion” 
bay Fee 4 g' oe, Texwant back rivaling for next place with ap- 
th gig ER ae ahi 7 ., | proximately $15,000 on a seven-day 
1@ major part of the old Aldwych |: bale 
Theatre team with Ben Travers wore Renee tae fees section 
newen farce, Wild Horses : to the capacity and fall into lower coin- 
same theatre last Thursday (6). age bracket, but several have sell- 
Robertson Hare and malph Lynn out hits. Revival of “Camille” with 
frolic energetically in this typical Ewige Feuillere at the Sarah Bern- 
ravers OPS en Was warmly | hardt is getting $11,000. Michodiere 
pari sy nig tas with revival of Edouard Bourdet’s 
good attraction for the Christmas “Hymenee.” starring Pierre Fres- 
oe nay and Yvonne Printemps. is 
; cleaning up with $9,000 per week. 
TEST 3-DIMENSIONAL Henri’ Bernstein’s new one, 
“Evangeline,” at Ambassadeurs is 
} in the $7,500 class, as are Andre 
FILMS IN ABC HOUSE jp its.§ “When the Child Ap- 
London, Nov. 11. | pears” at Nouveautes, “Dialogues 
One of the three major circuits | of the Carmelites” at Hebertot. 
has begun an experiment in screen- | On Earth As It As In Heaven at 
ing three-dimensional films, using, Athenee and “Other People’s 
the features that were shown at ; Heads at Atelier. 
the Festival Tele Cinema during|_ Sascha Guitry’s revival of “Don't 
last year’s Festival of Britain. The Listen, Ladies” at Varietes is a 
circuit is the Associated British $9.000 weekly averager. Among 
Cinemas, tryout starting in one of | the new ones, “Queen of Clubs.’ 
their Cambridge theatres last Sun- | 1S Outstanding. and grossing $7,600 
day (9). The 3d part of the pro- 
gram will run 50 minutes, sup- 
planting the usual second feature. 
The main film will be an Abbott 
and Costello comedy. 
The experiment is scheduled to 
last a week, D. J. Goodlatte, man- 
aging director of the ABC circuit, 
emphasizes that it does not consti- 
tute a change in policy nor is it 
an indication that other houses are 
to show stereo films. The results 
of the Cambridge experiment, how- 
ever, will be studied by circuit 
execs. 
Brit. Gets $120,000,000 
Via U.S. Tourist Travel 
London, Nov. 4. 
A record volume of American 
tourist traffic to Britain will earn 
the treasury at least $120,000.000 
this vear,.according to an estimate 
by Sir Alexander Maxwell, chair- 
man of the British Travel and 
Holidays Assn. 
In the first nine months of the 
vear, U. S. tourist traffic was 31% 
above last year’s figure, and the 
September figure of 16,700 was 
more than 3,000 over last year’s 
total. 





Dig That Degree 
Rome, Nov. 4. 

Louis Armstrong. U. S. orch 
leader, has been made an honorary 
student of the Florence University, 
it was learned here this week. 
Ceremonies took place at a recep- 
tion given by the University Stu- 
dents Assn. 

The beaming Armstrong, after re- 
ceiving the honors, replied simply 
to his hosts, and then, with his 
band, gave a concert, 


a. 


weekly, which is capacity at the 
small Saint-Georges Theatre. Re- 
vival of “Siegfried” is another sur- 
| prise with its $9,0°0 at Comedie- 
Champs-Elysees. 


Descaves Made Director 
Of Comedie-Francaise 


Paris, Nov. 11. 
Pierre Descaves takes over the 
| directorship of the Comedic-Fran- 
|caise in April when the present 
| head, Pierre Touchard, leaves. De- 
scaves is Assn. of French Critics 
|prexy. He just finished a play 
' which which will be dont here next 
season with Victor Francen. 
Descaves believes that theatre, 
radio and television should work 
| together, since they all have com- 
mon interests. He plans to televise 
;}some of the theatre's classics. and 
| believes that put on film they can 
| serve as an example of French cul- 
‘ture to other nations and to future 
generations. He wants to instill 
greater teamwork at the Francaise. 


Aussie Studio SeHs : 
13 Pix to U.S. for TV 


Sydney. Nov. 4 

Cinesound Studio, a Greater Un- 
|}ion subsidiary, has consummated 
la deal for the sale of 13 oldie 
_Aussie pix to the US. television 
market. 

Films were directed by Ken G 
Hall some years ago and ine!ude 
“Thoroughbred.” with H{elen 
Twelvetrees; “Lovers and  Lug- 
gers” (‘retitled “Vengance cf the 
Deep”), with Lloyd Hughes; “Mr. 
Chedworth Steps Out.” “Dad 
Rudd, M.-P.” and “Silence of Dean 
Maitland” heading the list. Deal 
means nice added profit for Cine- 
sound. “9 1? 











7 London, Nov. 11. 

The first prosecution of a major 
circuit for quota default under the 
1948 Films Act will be heard in a 
London police court tater this 
month. Proceedings have been in- 
stituted by the Board of Trade, on 
the advice of the Films Council, 
against the Gaumont, Haymarket, 
one of the J. Arthur Rank Group’s 
West End first-runs. The theatre 
is being prosecuted for failing to 
comply with the 25° quota for 
supporting features. 


wast May VarIEety reported that 
the BOT was giving consideration 
to action against a number of the- 
atres controlled by the two Rank 
circuits for failing to meet the 
supporting quota. No definite de- 
cision has been made so far on 
further prosecutions, but some 20 
other theatres outside the Rank 
sroup are due for prosecution dur- 
ing the next few weeks. 

The quota defauit of the Gau- 
mont was in the year ending in 
September last year. In that period 
the two Rank circuits complied 
with their first feature obligations 
at their theatres. Default on the 
supporting quota was on a wide- 
spread scale, with more than 2,000 
theatres in the country out of a 
total of less than 5,000 fell short 
of their obligations. 

As a result of this widespread 
exhibitor default on the support- 
ing program, the CinemAatograph 
Exhibitors Assn. began a country- 
wide campaign in the summer 
which teed off with a petition to 
every MP in the House of Com- 
mons during the period of the 
quota debates. The campaign is 
to be.intensified in the new year 
in the hopes of getting the per- 
centage. lowered for the coming 
year. The quota has to be de- 
termined six months ahead of the 
start of the quota year. The BOT 
must therefore make its decision 
not later than next March 31. 

Exhibs have constantly argued 
that an inadequate volume of 
product has led to the mass de- 
faults. They assert that many of 
the shorts available are unsuitable 
for popular theatre showing. Sec- 
ond feature producers, on the 
other hand, complain that there is 
ample product but exhibs don't 
want to pay for it. 


Small Exhib Fight On 
Eady Plan May Slash 
Fund $1,400,000 Per Yr. 


London, Nov. 11. 

If the British picture industry 
agrees to the concession demands 
of small exhibitors for variation 
in the scale of contributions to 
the Eady levy, the fund may lose 
as much as $1,400,000 in a year. 
This is equivalent to approximate- 

| ly one-sixth of the net income. The 
main plank in the current exhibi- 
_tor agitation is directed towards 
reducing the Eady levy on admis- 
sions up to 17¢ from the present 
seale of three farthings (about 1c) 
to one farthing. This lower scale 
presently operates on seats up to 
15c. 

Granting of the concession would 
not affect any of the three major 
circuits and few theatres operating 
in the greater London area where 
the lowest admission is around 21c. 
'The beneficiaries mainly wou!d be 
the smaller indie groups in the 
main provincial centres where the 
17c charge is the most popular 
price. 

One aspect which is retarding 
trade unanimity is the fear among 
certain producers and distribs that 
there would be a tendency on the 
part of some theatre owners to 
reduce the 2lc admission tab to 
l7c. and thus garner the benefits 
of the Eady levy differential 

Firm decision is being delayed 
for a new meeting of the four 
trade associations which presum- 
ably will follow the special Cine- 
matograph Exhibitors Assn. coun- 
cil meeting on this issue, being 
‘held in London tomorrow (Wed.). 
Meantime, the question of the fu- 
ture of the Eady levy is to be 
raised in the House of Commons 
next week by Stephen Swingler. 
He has given notice to ask the 
Board of Trade prexy what infor- 
mation he has on the present dis- 
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THE FABLE OF THE 
FICKLE FELLOW- 


Once upon a time there was a guy, even as you and I, 
who went overboard for a chick called “MILLION 


DOLLAR MERMAID.” 


Wednesday, November 12, 1952 


—— 





THEN ONE DAY IT HAPPENED! 


He met-a shapely number called “THE 
BAD AND THE BEAUTIFUL.” This 


kid had fire and passion. When he 
heard the STORY OF HER LIFE he 
swore this was the ONLY GIRL! 


“THE B 
THE BEAUTIFUL” 
had him in a 
i whirl —and you 
eee _ couldn’t blame him! 


snapshot 
he carried ne u 

M 4 ‘rp D, P 
+ his Dicg 7 “blas . 
wallet.) 9 facy, AND 








WHAT DID HE DO? 
How does the Fable of 
the Fickle Fellow end? 


THERE IS NO ENDING BECAUSE 
THERE’S NO END TO THE 


FLOW OF M-G-M HITS! 


MORAL: With so many fine M-G-M flickers, you’re. bound t6 be fickle. 
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Honor 6in Canada 


As Pic Pioneers 


Toronto, Nov. 11. 


With the Canadian picture indus- | 
try celebrating its 50 years in the! 


business, six early exhibftors were 
honored at a banquet in the Royal 
York Hotel here, sponsored by the 
Canadian Picture Pioneers, with 
some 500 people present. 


Each of six guests of honor was 
presented by Louis Breithaupt, 
lieutenant governor of Ontario, 
with a gold scroll of tribute mount- 
ed on an onyx plaque. These went 
to John Schuberg, Vancouver, who 
in 1898 toured the Canadian west 
with a film tent show and opened 
the first house of his chain in Van- 
couver.in 1902; Ernest Ouimet, 
Montreal, who opened his first film 
theatre there in Januray, 1906, this 
the 1,000-seater Ouimetoscope, with 
reserved seats on a two-a-day pol- 
icy; Jule Allen, Toronto, who 
opened his first house in Brantford. 
Ontario, in November, 1906, and 
subsequently ran up a chain of 50 
theatres; John Ganetakos, who 
opened his Moulin Rouge in Mon- 
treal in 1909 as forerunner of his 
38-theatre Quebec chain, and 
Archie J. Mason, M. P., Springhill, 
Nova Scotia, another 1906 exhibi- 
tor. Missing was F. G. Spencer, 
of St. John, New Brunswick, who 
entered the industry in 1907 to 
Jaunch a maritime chain but died 
a fortnight before the testimonial 
dinner. His son Gordon flew from 
St. John to accept the posthumous 
award. 

Slides of old industry photo- 
graphs and early film flashbacks 
were assembled by Hye Bossin, Ca- 
nadian historian and film archivist, 
with commentary by Winston Bar- 
ron, editor-narrator of Canadian 
Paramount News. Dinner speakers 
included Jack Cohn, Columbia vee- 
pee and president of the American 
Picture Pioneers; Leonard Brock- 
ington, president, Odeon Theatres 
(Canada), plus several federal gov- 
ernment representatives. 





¢ b ] e a 
Von Luckner’ Biopic 
Hollywood, Nov. 11. 

First production by G-B Produc- 
tions, recently formed by Jules 
Buck, David Getz and M. A. Getz, 
will be “Von Luckner, The Sea 
Devil,” based on the adventures 
of Count Felix Von Luckner, sea 
raider, during World War 1. Pic- | 
ture will be filmed in Hamburg, 


Germany, with Robert Siodmak di- | 


recting. 


New company’s program calls ‘or 
a minimum of two features within | 
the next six months. Negotiations 
are under way for Westgrn Hemi- 
sphere release for all G-B product. 


See Feo 


Continued from page 3 

















dered that Resnick consider no 
testimony regarding Par’s antitrust 
history prior to 1948. With this 


possible basis for finding Par dis- 


| 


‘of William J. Wardall and Ben 


| Irving Trust on the directorate and 
| their 


| control 


qualified as a broadcast licensee | 


has been removed. It is likewise 


/£8,000,000 for the new owners. 
limitation, it is believed that any | 








B’way, H’wood Seen 
Recruited to Hypo 
Inaugural for lke 


Washington, Nov.. 11. 

Although some Republicans are 
, talking —‘simpHcity”’ in connection 
jamin has worked vith Krim 0n/ with General Eisenhower’s inau- 
general policy matters and was! gyral next Jan. 20, the first GOP 
active in the reorganization of | inauguration in 24 years is ex- 
UA's entire foreign department | nected to include the normal 
operation. But he has never had| amount of showmanship. This 
the rank of an officer in the com- | means that both Broadway and 
pany’s makeup. a | Hollywood will be called in to 

Benjamin’s position on the U | help do the job. 2 
board and his spot at UA some| pe feature of any inauguration 
months ago cued a Dept. of Jus- is the Inaugural Ball, held in 
tice suit which spotlighted the | washington’s large National Guard 
varied film interests of Phillips,| Armory. A second is the parade 
Nizer, Benjamin & Krim, N. Y. ‘immediately after the new Presi- 
law firm of which Benjamin and 


ae na) dent takes the oath of office. A 
Krim are partners. Complaint) fairly recent development is the 
also cited the position of Louis , 


a Inaugural gala—a large variety 
Phillips, another partner in the | »,ow held at the Armory with top 


law firm, as Paramount counsel | me acts and a name emcee. All 


and Krim’s. role as head of Eagle | three of these are expected to be 
Lion Classies before it was ab- 


Benjamin 


Continued from page 3 
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status. Benjamin, though a par- « 

ticipant in the stock ownership, has 
yet to attend a board meeting. 

In his consultative-capacity Ben- 





Amusement Stock Quotations 


(N.Y. Stock Exchange ) 
Week Ending Monday (10) 





: .; |eontinued next January when 
sorbed by UA. While the suit is merce g ; : me 
still pending, Benjamin’s bowout | General Ike takes over from Presi- | 


‘ he dent Truman. 
from the U directorate presuma- While a chairman and four vice 
bly will influence it. 


: : b hi = ai chairmen have been named to | 

Benjamin egan nis eo “k head the Inaugural Committee, | 

ak, office boy for the New to they de net include show biz! 
Film Board of Trade, of which ’ : 


: them. Show business | 

; nats srth | Bames among iness | 

a hage sale ae became | figures will be appointed within | 
ae ae the next week or two to tackle the 


te gre Peg f= engined various entertainment arrange- 
ae Me eed of attorney and in | ments. Republican National Com- | 
1936 are > named a pard In addi-| mittee anticipates about b yo 
: ; e j 2Ac srati > e 
: sts. he’s committees operating un er th 
pre dh age anne as memaeel Inaugural Committee, with about 
on “es | 2,000 persons serving in various 
counsel for Pathe Industries. chetaitiee sxbacitles. 


r - Ee Hotels here are already accept- 
‘| 

5 
| Govt. OK’s 


ing reservations which are coming 
Continued from page 3 














in at a flood tide. All hotel space 
is expected to be booked within 
the next fortnight. 

















try antitrust suit. Since Hughes, 
has sold his stock in RKO Pictures, 

the D. of J. has okayed his removal 

of the theatre holdings from the 

trust arrangement. 


Before the stock actually can be | .4:6q on CBS and DuMont, Philco | 
taken from Irving Trust and its : 


Auto Makers 


Contimued from page 1 











: - ; by | 08 NBC and Admiral on ABC. That | 
voting privileges acquired oa indicates, according to network 
Hughes, approval of the Federal) chiefs, that appliance dealers go 


But | for summer and fall shows in order 


'to move inventories off their deal- 
ers’ shelves. By the same token, 


Court, N. Y., must be given. 
this is seen as a foregone conclu- 
Sion in light of the Justice Dept. 
okay. | 
In the event that Hughes should | 
somehow again participate in the 
ownership of RKO Pictures, his 
theatre stock would have to be re- 
placed in trusteeship. Also, a dis- 
continuance of any financial tieup 
with the film outfit would entitle 
Hughes to unrestricted ownership 
of the theatre shares with no time 
limit. 

Hughes’ removal of the theatre 
chain’s stock from the trust setup, 
it’s apparent, will be a prelude to 
removal from the company’s board 


Ike Auto Know 

One of Dwight D. Eisenhow- 
er’s first problems as President 
may be the determination of 
what type of car to ride in for 
his inauguration ceremony. 

With General Motors spon- 
soring a pickup of the event on 
NBC-TV and Packard signing 
this week to bankroll CBS-TV’s 
coverage, the inherent sponsor 
conflict will make it impossible 
for the President-elect to util- 
ize either a Cadillac (top car 
in the GM roster) or a Pack- 
ard. And even if he decides 
on a Chrysler or a Lincoln, it’s 
going to be tough for the blurb . 
spielers on each net to brag 
‘about their sponsors when the 
central figure in the show is 
riding in a confpeting product. 





Fleming-Sessel.- They represent 


replacements, of 
would be Hughes reps. 
As part of the deal by which the 
Ralph Stolkin syndicate purchased 
of RKO Pictures from 
Hughes, the latter agreed to estab- 
lish credit in the amount of 


course, 











the fact that Packard and GM are 
buying into the inauguration pick- 
ups means that the car companies 
will utilize such events to bulwark 














Weekly Weekly Weekly Tues. Net. 
1952 Vol.in High Low Close Change 
High Low 100s for week 
1234 85,4 ABC........ 33 934 91%4 . toe 
40% 33 CBS, “A” 24 38 3634 3758 == 4 
39%, 32% CBS, “B” ... 3 3814 3612 3758 — 2 
13% 11% Col. Pic..... 28 1218 113% 1134 a 
95g 8 Decca a 9 8% 87% aks 
48 41%g Eastman Kdk 180 42% 43% 4234 A % 
1844 1132 Loew’s 203 12 1154 12 + 1% 
558 33g Nat’l Thea 177 41g 334 334 o- 16 
30% 211% Paramount... 59 2412 2234 24% +1% 
3534 265g Philco 213 3534 341% 355% L114 
2834 -23% RCA ~. 360 2778 2658 27%  % 
47% 342 RKO Picts... 169 3% 314 3% ue? ite 
4144 3% RKO Theats. 77 334 358 334 1% 
518 312 Republic . 43 312 314 314 wt 
10% 934 Rep., pfd. 6 10 978 10 im % 
1272 1058 20th-Fx (new) 100 11 1014 105 non 
21% 11'2 Uz. Par. Th... 213 123 1134 1134 =m 14 
133g 11 Univ. Pic. . 66 1314 1278 131% + % 
65 57 Univ., pfd. Be 63 62)2 63 +1% 
15% 1112 Warner Bros 57 1134 1lj!2 11% at, Yh 
86 68 Zenith 70 831% 81 827% + 34 
N. ¥. Curb Exchange 
1934 15 Du Mont 78 167% 157% 16%. — 
334 2%4 Monogram 18 318 3 3 
26%4 20% Technicolor 100 26°4 26'8 251% 8 
3 214 Trans-Lux ... 6 31% 3 3 1 
Over-the-Counter Securities Bid Ask 
ere ee re ee ee Ci 11g 15% 3 
Cinerama Te ae Ree Ct eee 6 6°4 — 4 
Chesapeake Industries (Pathe) .......... 4338 47% - 
U. A. Theatres ga ae Ee ere 458 558 — 1g 
.. & | Serre. tary ir 614 7 — 4 


(Quotations furnished by Dreyfus & Co.) 





Pressure Groups || TED MANN AWAITS CALL 
La cominses om mee? =—1/ FROM SENATE PROBERS 


and to exercise independent judg- | Minneapolis, Nov. 11. 

ment. _ | Ted Mann, former North Central 
National ACLU headquarters in, Allied president, operating the 

New York, in its counter-attack | Minneapolis and St. Paul down- 




















strategy, intends to acivise the field 
reps of booking dates in their areas 


town first-run World theatres and 
also several ozoners, is awaiting a 


'of pix which have been the “ob- | 


summons from the U. S. Senate 
attempted suppression.” | subcommittee on small business to 
is thereupon recom- | appear before it and testify in 
offices and | substantiation of charges which he 
|} has made against major filnt com- 

panies. ' 
Calling upon the subcommittee 
to make an immediate investiga- 
tion into the manner in which 
coimnpetitive bidding is being con- 
ducted in the film industry and 
into alleged continued “flagrant” 
violations by the distributors of 


ject of 
This action 
mended to the field 
correspondents: 
“Advise the theatreowner or 
manager of his obligation to the | 
public at large, and assure him of 
ACLU ‘support, save in instances 
of clearly justified criminal prose- | 
cutions. In light of the fact that | 
we view motion pictures as within 
the concept of a free press guar- 
anteed by the Federal and state; the antitrust laws, Mann in his 
constitutions, a motion picture | communication offered to take the 
house operator has, in some way, | witness stand. 
the same relation to the public as | Mann informed the subcommit- 
the owner of the newspaper. The | tee that the present competitive 
motion picture is not only the me- | pidding is “replete with dishonesty 
dium of entertainment. It is also | and skullduggery” and violates the 
a vehicle for the transmission of | spirit of the U. S. Supreme Court’s 
information, news and ideas. It is | edict in the Paramount case. He 
within this frame of reference that | aiso claimed that film companies 
a theatreowner is engaged in| stil! are conditioning the sale of 
one picture on the purchase of an- 


something more than a private 
business enterprise; he is also per-| other and fixing theatre admission 
i prices in disregard of the Para- 


forming a public service.” 


It’s further suggested that the | mount decision. 
ACLU reps seek to dissuade any | 


restrictive action against pic ex- | Macdonald. Cohen Due 
9 


hibition. Also, it’s said, “if the : S - 
Back in Latin America 


pressure group’s action has been 
successful, organize prominent cit- Karl Macdonald, Warner Bros. 
& International v.p., interrupted his 


izens groups to protest withholdin 
or withdrawal of any film. _ swing around WB Latin America 

offices to return to New York to 
week's Presidential 














| vote in last 


_ Royal Command 


, base a 
felt that elimination of such testi Gentiiincé trom phes 8 


mony also removes any .taint on 
character qualifications of UPT by 
virtue of its identification with Par 
prior to the consent decree. 











|rehearsal, this talent is expected 
|to face the Royal Family with a 
WBKB Transfer | 60-minute show worthy of the high 


Approval of the ABC-UPT mer- | 0¢¢asion. Year after year, -with 
ger would automatically effect | just a single exception, the stand- 
transfer of WBKB, giving CBS its | ard has been inadequate. Produc- 
third wholly-owned and operated | tions suffer from under prepara- 
TV station as well as a highly prof- | tion, and the producer who accepts 
itable property. Testimony at re-| this chore, knowing that he can 
cent package hearings showed that | ™ake no demands on his cast, is 
WBKB-TV, which CBS is purchas- really sticking his neck out. 
ing for $6,000,000, earned approxi-| The stageshow for this year’s 
mately $1,500,000 last year. | film gala, when contrasted with the 

The merged company, ABC-UPT, | Second Royal event a week later, 
would be required to sell the sta- heavily underscores the impossible 
tion, which is owned by UPT, un- | ‘ask of hurriedly putting together 
der FCC monopoly rules. ABC has | ® show with stars whose experience 


the ad campaigns during the win- 
ter months, when the first of their 
new season models roll off the as- 
sembly lines. 

Webs haven’t yet had a chance 
to discover what type of sponsor 
they can corral for events falling 
during the spring. 


M-G Adds 4 in Move 
To Build Exploiteers 


_ Continuing its policy to build up’ 
its field exploitation staff, Metro 
this week added four new staffers 
to its hinterland bally crew, bring- 
ing the total field staff to 27. New 
additions include John L. John, 
Thomas Letcher, Alan Wiedner and 
Jack Weiner. 

As a result of the new appoint- 





Schenck 


Continued from page 3 








it’s now virtually assured that a 
board chairmanship for the film 
company will be established and 
Schenck is in line for the job. 
Factor behind the intended 
switch, it’s said, is that as board 
topper Schenck will continue to 


hold rein on the corporation’s af- | 


fairs but will be in a position to 
operate at a more leisurely pace. 
Schenck, of course, gives his full 
time to the presidency now from 
his New York headquarters for the 
most part and from Florida during 
part of the winter. 

Moskowitz has been a member of 


the Loew’s top echelon. for years. | #ble in part for all category. 


‘election. Accompanied by Welfe 
|Cohens company’s international 
| prexy, he heads south-of-the-border 
'again early in December to attend 
| WB Latin American sales confab 
|in Lima, Peru, Dec. 8. 

Also back at the homeoffice fol- 
lowing a tour of the edmpany’s of- 
fices in the Far East, including 
Japan, Formosa, Hongkong, French 
Indo-China, Indonesia and Singa- 
| pore, is Berry Greenberg, special 
foreign department rep, 


Legion Cites 5 Pix 


National Legion of Decency last 
week grooved five pictures into 








its Class “B” or morally objection- 
Both 


its own station, WENR-TY, in Chi- 
cago- 


Resnick’s ruling on the Par-' 


DuMont control issue will deter- 
mine whether each company may 
seek its full complement of five TV 
stations. DuMont has three video 
outlets and Paramount has one 
(KTLA, Los Angeles). If he de- 
cides that control exists, the two 
companies will be restricted to a 
total of five stations. 

Because of its possible impact on 
the stock market, it is understood 
that Resnick’s decision will be is- 
sued in the late afternoon after 





| mainly is in a studio, and seldom ) 
in front of the footlights. pron cts pre ee assign- 
The variety gala starts off with | ve been realigned to pro- 


es | vide fuller cove i - 
one initial advantage. The entire | ritory. A new coe gl Bed ad 
cast regularly play theatres. They| heen made for the Seattle and 
all have acts which can be trimmed Portland exchange, which will be 
to meet the timetable of the oc-! handled by Wiedner. Another new 
casion. Last week's production | assignment will include New Or- 
was, indeed, a clear-cut illustration | jeans and Memphis, to be covered 
of how, with a little ingenuity, a | by Weiner. Formerly these on 
om ab geo J of talent could be _changes were covered by press reps 
ge ed into a good all-round | from other territories. Letcher has 
s ow. \ | been named to the Minneapolis ex- 
_The experience of the past fort-| change, and John to Indianapolis. 
night demands that the picture in-| Both of these branches are iw 





He joined Loew’s in 1913. “Bloodhounds of Broadway” (20th) 
Loew's divorcement is timed to | #24 “Invasion U. S. A.” (Col) were 


coincide with the effective date of |S8id to contain “suggestive se- 
the corporation’s pension plan, | ences.” 
which will have been in existence Legion asserted that RKO’s 


10 years by March, ’54. Under the | Face to Face” tends to “condone 
setup, employees must be on the | taking the law into one’s own 
payroll five years before they're | hands.” Warners’ “Iron Mistress’ 
eligible to join the pension opera- | drew the objection that it “reflects 
tion, and thereafter must continue | the acceptability of divorce.” 20th- 
employment an additional five Fox’s “My Pal Gus” “tends to 
—_ before collecting any bene- | Justify divorce and remarriage.” 
ts. 
| Melniker to Aussie , 
Herman Cohen has resigned as! William Melniker, head of Loew's 








veepee in charge of production of | International’s theatre department, 


the market has closed. 


jon its policy. 


dustry starts getting a new slant being covered on an _ individual 


| basis, 


Jack Broder Productions and 
Realart Pictures, effective Nov. 14. 


leaves for Australia today ‘Wed.) 
i for inspection of Loew’s theatres. 
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aside and made available to the 
local industry as a subsidy-loan. 

Exact method to be used by the 
French to make available 135 per- 
mits hasn’t been worked out as 
yet. Various proposals have been 
made, including one to have the 
American distribs buy up other 
countries’ licenses. There’s a 
chance, too, that the French may 
dip into next year’s license quota 
to make the additional permits 
available. 

Permit problem is a difficult one 
since a French Cabinet decree this 


summer reduced foreign imports 
to 138 on a global basis. U.S. used 
to get 121 licenses but was cut 


down:to 90: The American com- 
panies since then have, in effect, 
instituted a boycott through their 
steadfast 
dubbing licenses. 

Johnston further is expected to 
negotiate the unfreezing of part of 
the almost $6,000,000 in blocked 
U. S. film funds in France. When 
the French voluntarily agreed to 
unthaw $1,200,000 some months 
back as a goodwill gesture, the dis- 
tribs had $4,500,000 left. 
then, additional sums have accrued. 

The prolonged stalemate has be- 
come of increasing concern to U. S. 
distribs. The companies are run- 
ning out of dubbed releases 





French Compromise 
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office in the U. S. to promote and 
distribute French pix, similar to 
the Italian Films Export outfit or- 
ganized by the Italian industry. 
With Johnston now in Paris, 
windup of the talks is expected | 
shortly. The MPEA prexy is said 





| to feel that quick action is needed 


before the Commie element of the 
French press rallies to torpedo a 
deal by bringing pressure to bear 


|on French government reps. Dur- 


refusal to pick up any | 


| Originally he 


and | 


few have any dubbing licenses left. | 


This prevents them from preparing 
new pix for the market and im- 
poses a serious time lag even after 
an accord has been reached. 


It’s understood that, in the case | representing the Motion Picture 
of serious disagreement with the | Assn. of America, signed a pact. 


ing Johnston’s last Paris trek, the 
Reds picketed his hotel with pla- | 
cards urging him to return home. 


about thawing out the Yanks’ 
frozen coin. Also, 


Dr. Cereijo has been out of the 
picture since June 4, and all enter- 
tainment matters seemingly now 
are under Press and Informaticn 
Minister Raul A. Apold, since the 
Entertainment Board is _ subordi- 
nated under his department. 
Apold, an ex-newspaperman and 
film script writer, is keenly inter- 


ested in the local pix industry. He | 


has been one of the principal ad- 


vocates of the government’s’ pro- 
tectionist policy, which has not 
proved adequate enough to save 


the industry from its present acute 
crisis. 

Apold often has expressed a 
wish to visit Hollywood and learn 
something of American production 


| methods. 


Delay Disappoints 
Arg. Pix Industry 


Buenos Aires, Nov. 11. 
Delay in the arrival of Eric 
Johnston in Buenos Aires until 
after he comes back from France 
has highly disappointed the trade. 
had been expected 
Nov. 19, but now it 


here about 


| may not be until mid-December or 


Since | 


early next year before he makes 
his long-expected visit to Argen- 
tina. U.S. distributors here feel 
that his visit will mark a turning 


| point in relations with the Argen- | 


tine regime, and that it may go a 
long way towards solving the many 
problems which now confront dis-' 
tribs. 


Solution of these problems had 
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Tremen-Adial 
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Washington is cueing other auto- 
biogs and diaries, including works 


by Margaret Truman and Secretary 
of State Dean Acheson, also 
fancy fees involved, but not in the 
Pres. Truman-Gov. Stevenson-Gen. 
MacArihur brackets. 

As for the economics, it’s been 
found that only a widespread syn- 
dicated market of slicks, dailies, 
etc., can produce the revenue re- 
quired for a book such as Truman’s 
or Stevenson’s. In line with this 
it is recalled that President-elect 
Eisenhower’s Crusade in Europe” 


| been hoped for in 1950 when the hit the over $600,000 payoff only 





minister, Dr. 
and Johnston, | 


Argentine treasury 
Ramon Cereijo, 





Society of Independent Motion Pic- | This agreement was put in opera- 


ture Producers, Johnston is ready | tion the 


to go ahead and sign a deal with 


middle of 1951, a year 
later, 


the French, covering only MPEA | carried out on the Argentine side. 


member companies. 


Subsidy coin could be used by the | resume film imports after a three-| by Gen. Omar Bradley and Adm. | 


and then was only partly | 


when extra show business values 
were added in the March of Time 
series for ABC-TV, and via a spe- 
cial capital gains setup. 

There were, of course, works by 


other statesmene and_ military 
leaders and some of these were 
relatively disappointing. In this 


with | 











May 


Continued 


I Matty Fox 


price of $7,345,940. Covered were 











000 unloaded by fommner RKO prez 
| Ned E. Depinet. 


Fox’s trek to Chi was unheralded 
and his stay there for the Stolkin 
sessions similarly was designed to 
go unnoticed, presumably in the 
hope of sitning papers before any 
outside influences could upset the 
deal Corwin and Burke also are 
in on the parleys. 


RKO Board Meet 


Simultaneous with the Chi con- 
clave was a board meeting at the 
RKO homeoffice yesterday (Tues 


|at which Arnold Grant, board 
|chairman, again was prepared to 
name a new directorate if word 


from the Windy City would have 
so permitted. Grant had his own 
slate of candidates standing by, but 
since nothing was formally final- 
| ized in Chi, the board session was 
adjourned to tomorrow (Thurs.), 
Grant’s own future status with 
the corporation possibly will be his 
own decision to make. It may be 
that if Fox succeeds with his deal 
he may want Grant to stay on. The 
two are old associates. 
Actually, the sale negotiations 
; and the unidentified candidates se- 
lected by Grant and _ corporate 
counsel Thomas A. Halleran, of 
| Cravath, Swaine & Moore, are un- 
| related. Yesterday’s h.o. meet was 
a continuation of a session begun 
last week and adjourned because 
of the unsettled state of company 
affairs. Reason for the adjournment 


|}again yesterday was that elections | 


of new board members could pos- 
sibly serve no purpose. Obviously 
| Fox—or any other new control— 
| presumably would want their own 


This pact allowed U.S. distribs to | category were the memoirs indited.) reps on the directorate. 


French at home or to set up an! year hiatus, but nothing was done! William Halsey. 


Grant’s only concern is keeping 
‘RKO healthy; that is, protect his 


Move In On RKO 


from page 3 








,own reputation via service in the 


Hughes’ 1,013,420 shares and 35,-| best interests of RKO stockholders, 


|employees, associated banks and 
the film trade in general, With 
these in mind, he expectedly will 
map his course when and if the 
Fox sale is resolved. 

As for Stolkin and his pards, a 


deal obviously would mean they'd 
be bailed out from the reverses 
suffered since they took over. How- 
ever, there’s contrary thought in 
the industry that the Stolkin pards 
could also serve their own advan- 
tage by merely holding on to the 
stock and subsequently realizing 
la profit through a buildup of the 
|company, with Grant calling the 
| policy turns as he sees fit and with- 
out any interference. 

| Meanwhile, the overall new twist 
doubtless will cause much exhib 
concern from the TV angle. Grant 
had pledged no sale of pix in the 
library to telecasters. But Fox, who 
heads a tele outfit, Motion Pictures 
for Television, conceivably has TV 





in mind for RKO should he come 
into control. Some time ago Fox 
was on the Coast looking into a 


possible purchase of films in the 
vaults at various studios. RKO was 
among them. 


R. S. Wolff’s UK Setup 
| For RKO Remains Same 
RKO plans to retain Robert S. 
Wolff, its managing director in 
Britain, and does not intend to re- 
| organize his setup. 
| Statement from Alfred Crown, 
RKO foreign manager, in New 
York last Friday (7) said the com- 
pany was “highly pleased” with 
| the conduct of the UK division and 
|had “no intention of making any 
| change in this management.” 
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the most out of life. Come to London Character for original, improved Pe 
Elevators, the famous shoes that add almost two full inches to your height 


,.. instantly, confidentially! Now at new low prices, $17.95 and $19.95. 


Be taller. Don’t let your height keep you from getting 


London Character Shoes 


~ 
——— 


























THE ORIGINAL AND GENUINE 


RAL TUAY 


HEIGHT-IMCREASING SHOES 






YOUR PERSOMAL PIDESTAI 


Make OF STONE TARTOW CO. tnt 






































¢ LONDON CHARACTER SHOES : 
$440 Fourth Ave., New York 16, W.Y. : 
$ Ploese send me the following ELEVATORS: i 
$ Pairs | Size | Width | Style | Color 5 
« . 
: : 
; 
a s 
= Nome. : 
$ Address : 
> (ity ____ene__State___—_-§ 
$ Check enclosed [[] Send tree cotolog (] 3 





4 


®they feel as good as they look 











| 


: 


Aa 


¥ 


5 Beem. 





wey = 


qn ecineiningin tn 


ren 





PICTURES 


VARIETY 











Chips From 


NEW YORK | 


Mori Krushen, United Artists | 
exploitation chief, back from trip) 
to Chicago and Minneapolis where | 
he helped open two pix. He super-| 
vised teeoff on “Kansas City Con- 
fidential” in Chi and then went to 
Minneapolis to aid the launching of 
“Outpost in Malaya” over the past 
weekend. 


CHICAGO 


Judge William Campbell, Chi 
Federal Court, has set hearing on 
the Deluxe Theatre anti-trust suit 
for Feb. 24. — 

A. D. Elden named president of | 
Ideal Films, taking the place of 
L. A. Blinder, who has been made | 
a member of Esquire Publications | 
board. 

Third quarter sales for Bell & | 
Howell increased 55% over last) 
year, but earnings were about the 
same as in 1951. Company's net in- 
come for the quarter was $269,566 
or 52c, compared with $269,613 or 
5lc a year ago. 

Austin Hostetler named man- 
ager of the LaPorte, LaPorte, Ind. 

Capitol Theatre, Canton, Til., re- 
opened after extensive remodeling. 





ALBANY | J 
Harold Tyler, long-time owner | 
of the Delphia in Chittenango, 


elected Assemblyman from Madi- 
son county on the Republican tick- | 
et. He will be first exhibitor to 
take a seat at the Capitol.in many 
years. 

WB’s American reopened Nov. 
7 as a first-run theatre, The 600- 
seat house, dark several months, | 
had played art pix and subsequent- | 
run product. John Swarthout is 
manager. 

The Lincoln, also a Warner sit-| 
uation, has ben slotted a second-} 
run, with a reduction in- admission 
prices. | 

The Utica, third WB house in | 
Utica, relighted Sunday (9) as a} 
second-run. * 


DENVER 


Dick Ivy, salesman for Allied; 
Artists, relinquished the job and 
returned to his former spot as of- 
fice manager and booker, trading 
places with Howard Ross, who now | 
goes on the road. 

Wm. E. Mitchell, here from 
Penfisylvania, made manager of the 
Rex, Rapid City, S. D. 

Gordon Gibson, assistant mana- | 
ger of the Aladdin here, set by 
Black Hills Amus. Co. as manager 
of Hot Springs, S. D., where he 
succeeds Mrs. Ray E. David, who 
had managed the house since her 
husband was promoted from there 
to city manager in Chadron, Neb. 

L. G. Bartak, building owner, re- 
opened the State, Lewellyn, Neb., 
after house had been closed for 
some months. 

Dewey Gates, builder of the 
Trail, Evergreen, Colo., sold the 
theatre to B. A. Weil, rancher 
there. 

Bernie McCarthy, recently 
branch manager for Lippert at 


New York Theatres 


RADIO CITY MUSIC WALL 
Rockefeller Center 
“PLYMOUTH ADVENTURE” 





‘the Variety Club for 


| book, 





SPENCER TRACY - GENE TIERNEY |) 
VAN JOHNSON - LEO GENN 











Film Row 


Kansas City, returned here as 
manager for Realart. 
Albuquerque Exhibitors, Inc., 
bought the La Sambea and El Rey 
from Marlin Butler, who still owns 





the, Ernie Pyle and the Sunset 
drive-ins. It is closing three old 
houses, the small Yucca, Chief and 
Rio. 

Bonnie Howe, assistant cashier 
at Metro, named cashier, succeed- 
ing Paul Thompson, who quit to 
become office manager for Lee 
Theatres. 

L. O. MeCormick sold the New 
Tex, Anthony, N. M., to Fred and 
Lee Welch. 

James Cannon bought the 
Apache, Elide, N. M., from Ray-| 
mond Keith. 


PITTSBURGH | 


Carl Dozer, sales manager of | 
WCAE, elected Chief Barker of | 
1953 with 
Norman Mervis, independent thea- | 
tré owner, first assistant; Harold 
Lund, general manager of WDTV, 
second assistant; and Sam Sper- 
anza, WB theatre booker as treas- 
urer. 


Robert L. Frain took over as: 


| manager of the Huntingdon, Penna., 


drive-in; succeeds Harry E. Houtz, 


, 

Old Gem Theatre in Erie, closed 
for some time, reopens soon as 
the Cinema, an art house. Charles 
R. Bick, general manager of Dop- 
son’s Plaza Theatre, is head of the 
new operation. 

Jack Kahn, publicity § director 
for WB in tri-state area, had his 
old war buddy, Budd Bankson, in 
tow for several days on radio and 
TV byild-up for Bankson’s new | 
“I Should Live So Long,” | 
which concerns experiences of the | 
last war’s only combat entertain- 
ment unit. The author was the out- 
fit’s CO and Kahn was its principal 
pianist. 


LOS ANGELES | 


Paramount will release seven 
films during the first three months | 
of 1953. January releases are! 
“Road to Bali,” “Thunder in East” | 
and “Tropic Zone;” February: 
“The Stooge” and “Come Back, 
Little Sheba;” March: “Stars Are | 
Singing” and “Pleasure Island.” 

Stanley Lefcourt, UA sales man- 
ager here, checks in at Pacific 
Drive-In Theatres next Monday as 


| executive assistant to Gus Dia- | 


mond. 

Realart is packaging two Univer- 
sal films, “Frontier Gal’ and 
“Canyon Passage,” for reissue 
Noy. 19. 


MINNEAPOLIS 


Independent late-run St. Paul 
Lyceum was only Twin City thea- 
tre to advertise returns on elec- 
tion night—on a TV set in its 
lobby. 

Many drive-in projects in this 
territory spelling boom business 
for local equipment houses. 

With five new accounts added, 
Frank Mantzke’s Northwest Thea- 
tre Service, buying booking com- 
bination, now servicing 70 of ter- 
ritory’s theatres. 

Art Anderson, WB district man- 
ager, still confined to St. Mary’s 
hospital where he was brought 
three weeks ago following shot 
wounds suffered while duck hunt- 
ing. ; 

Rex Allen, Republic cowboy 
star, making personals at terri- 
tory’s theatres. 

Tickets selling fast at $5.50 each 
of all-industry Christmas party 
Dec. 13; replaces the film ex- 
changes’ individual parties. 

United Artists exploitation chieé, 
Mori Krushen, and exploiteer 
Howard Pearl here working on 
“Outpost in Malaya,” current at 
Minneapolis and St. Paul RKO- 
Orpheums. , ; 

“Happy Time” set for Minne- 
apolis and St. Paul RKO-Or- 





pheums day and date Nov. 26. 


Bill Volk, circuit owner, has 


“k * * 1/,—HIGH CLASS THRILLER!"—News. 








PATRICK HAMILTON'S STAGE TRIUMPH 


NOW ON THE SCREEN starring 


ANTON. WALBROOK ef "Red Shoes" fame 
with DIANA WYNYARD ® Robert Newton 


Se, 57th Street at 6th Avenue age 
Feature at: 12.35, 2:35, 6:35, 6:25, 8:35, 10:30 


new name for the maar 
venture pictures now hitting the 
market. He calls them “wet west- 
erns.” 

Over 38 of territory’s exhibitors 
already: registered to attend the 
national Allied States annual con- 
vention in Chicago this month. 

Industry members expect present 
full employment to help the box- 
office in the state. More workers 
held jobs in Minnesota in Septem- 
ber than ever before in the state’s 
history, according to latest state 
employment service figures just is- 
sued. 

Federal Judge G. H. Nordbye 
this week to hear postponed argu- 
ment by Lee Loevenger, counsel 
for Sol and Martin Lebedoff, in- 
dependent exhibitors, for a boost 


'from $125,000 to $150,000 in the 


judgment awarded them 
major distributors and United Par- 
amount Theatres in their anti- 
trust conspiracy suit. 


ST. LOUIS 


The Zoe, a unit of the Armen- 
trout Circuit, Pittsfield, Il., 
lighted Nov. 1. 

Otto. Ingwersen, owner of the 
Ritz, Montgomery, Mo., planning 
a new ozoner near that town. 

The Government’s atomic en- 
ergy plant near Paducah, Ky., has 
resulted in the feverish construc- 


ition of ozoners near that town. 


Loren Cluster. relighted his 
Globe, a 500-seater, Salem, Ill. It 
was dark while Cluster’s ozoner 


| near Salem was operating. 


Herman Ferguson, a partner in 
the Malden Amus. Co., recovering 
in a Memphis, Tenn., hospital from 
injuries suffered in a head-on auto 
collision near Malden several weeks 
ago. 

Dale Thornhill is new resident 
manager of the Fox, Midwest Thea- 
tres, house, Benton, Ill, vice Earl 
em transferred to Paducah, 

y. 





‘Trap’ Stout at $10,000, 


Seattle; ‘Rifle’ 7G, 2d 


Seattle, Nov. 11. 
The big swath locally is being 
cut this session by Danny Kaye 
and his heavily advertised stage- 
show at the Paramount where a 
smash week looms. Election blues 
at the boxoffice are over so the 
remainder of first-runs are back to 
normal. “Steel Trap,’ “Man in 
White Suit” and “Ivanhoe” in 
fourth week are film standouts. 
Estimates for This Week 


Blue Mouse (Hamrick) (800; 65- 


0).— “Bowanga” (Indie). Nice 
$4,000 in 8 days. Last week, 
“Quiet Man” (Rep) (4th wk-6 


days), $2,500. 


Coliseum (Evergreen) (1,829; 65- 
90)—“Steel Trap” (20th) and “‘Can- 
yon Ambush” (Mono). Big $10,000 
or near. Last week, “Lure of Wil- 
derness” (20th) and “If Moscow 
Strikes” (Indie), $8,200. 

Fifth Avenue (Evergreen) (2,366; 
65-90)—“Wife’s Best Friend” (20th) 
and “Faithful City” (RKO). Dull 
$6,500. Last week, “Snows of 
Kilimanjaro” (20th) (3d wk), swell 
$7,600 at $1.25 top. 


Liberty (Hamrick) (1,650; 65-90) 
—‘“Lusty Man” (RKO) (2d_ wk). 


week. 


Music Box (Hamrick) (850; 65- 
90)—“‘Men in White Suit” (Indie). 
Good $4,000. Last week, “Yankee 
Buccaneer” (U) and “Toughest 
Man in Arizona” (Rep) (2d wk), 

500. 

Music Hall (Hamrick) (2,283; 90- 
$1.25)—"‘Ivanhoe” (M-G) (4th wk). 
Swell $8,500. Last week, $9,200. 

Orpheum (Hamrick) (2,599; 65- 
90)—“‘Springfield Rifle’ (WB) and 
“Park Row” (UA) (2d wk). Hold- 
ing at $7,000 or better after okay 
$10,000 last week. 

Palomar (Sterling) (1,350; 45-70) 
—‘Just for You” (Par) and “Wild 
Heart” (RKO) (2d runs). Opened 
Monday (10). Last week, “Son of 
Paleface” (Par) and “Merry 
Widow” (M-G) (2d runs), oke 
$3,500 

Paramount (Evergreen) (3,039; 
$2.50-$4.30)—Danny Kaye and his 
stageshow. In for five days in- 
cluding two matinees. Appears 
headed for terrific $47,000 or bet- 
ter. Last week, “Hangman’s Knot” 
(Col) and “Scotland Yard Investi- 
gator” (Lip), slow $6,400 at 60-90c. 


MINNEAPOLIS 


(Continued from page 11) 
“Under the Red Sea” (RKO). Mild 
$5,000. Last week, “Cripple Creek” 
(Col) and “Rainbow Round 
Shoulder” (Col), $4,500 in 6 days. 

State (Par) (1,600; 50-76)— 
“Battle Zone” (Mono). Minus east 
names that mean much here, only 
fair $6,500 is likely. Last week, 
“The Savage” (Par), $6,000. 

World (Mann) (400; 85-$1.20)— 
“Everything I Have Is Yours” 
(M-G) (2d wk), Nice $4,000. Last 








week, $4,200. 


sea ad-|j 


against | 


re- | 


Okay $5,000 after fair $7,000 last | $1,500 


Picture 
INDIANAPOLIS 


(Continued from page 11) 









“Snows Kilimanjaro” (20th) (2d 

wk), dandy $12,000 for total $32,- 

000 in two weeks at $1.10 top. 
Indiana (C-D) (3,200; 50-76)— 


|“Back at Front” (U) and “Yankee 
| Buccaneer” (U). Nice $10,000. Last 
| week, “Way of Gaucho” (20th) and 
| “Wace Walla Walla” (Rep), $8,000. 
| Loew’s (Loew’s) (2,427; 50-76)— 
| “Devil Makes Three” (M-G) and 
'“You For Me” (M-G). Mild $9,000. 
| Last week, “The Thief” (UA) and 
| “Hour of 13” (M-G), about same. 
Lyric (C-D) (1,600; 55-$1)—“‘Rose 
Bowl Story” (Mono), with Tommy 
| Dorsey orch, others, on stage. 
Fairly good $15,000. Last week, 
“Hellgate” (Lip) and “The Jungle” 
(Lip), oke $6,000 at 50-76c scale. 


Rifle’ Sturdy $22,500, 
Denver; ‘Men’ Lusty 156 


Denver, Nov. 11. 

“Springfield Rifle’ looks stand- 
out here this. week, with solid 
grosses in two houses. “Lusty Men” 
shapes good enough to hold a 
second week at Orpheum. Weekend 
snow cut grosses down somewhat. 

Estimates for This Week 

Aladdin (Fox) (1,400; 50-85) — 
“Sally and St. Anne” (U) and 
“Captain Black Jack” (Indie), day- 
date with Tabor, Webber. Fair 
$6,000. Last week, ‘“‘Lure of Wilder- 
ness” (20th) and “Old Oklahoma 
Plains” (Rep), good $7,500. 

Broadway (Wolfberg) (1,200; 50- 
85)—“‘Because You’re Mine” (M-G) 
(4th wk). Fair $6,000. Last week, 
$5,000. 

Denham (Cockrill) (1,750; 50-85) 
—‘Cleopatra” (Par). Poor $7,000. 
Last week, “Somebody Loves Me” 
(Par), (2d wk), same. 

Denver (Fox) (2,525: 50-85) — 
“Springfield Rifle’ (WB) and 
“Fighting Rats of Tobruk’”’ (Indie), 
Big $18,000. Last week, “Quiet 
Man” (Rep) an@ “Tropical Heat 
Wave” (Rep), big $20,000. 

Esquire (Fox) (742; 50-85) — 
“Springfield Rifle’ (WB). and 





Fine $4,500. Last week, “Quiet 
Man” (Rep) and “Tropical Heat 
Wave” (Rep), $5,000. 

Orpheum (RKO) (2,600; 50-85) — 
“Lusty Men” (RKO) and “Apache 
War Smoke” (M-G). Good $15,000. 
Holding. Last week, “Fearless 
Fagan” (M-G) and “My Man and I” 
(M-G), $8,000. 

Paramount. (Wolfberg) (2,200: 
50-85)—“‘Bonzo To College” (U) 
and stageshow. Fancy ° $15,000. 
Last week, “Androcles and Lion” 
(RKO), and stageshow, $16,000. 

Tabor (Fox) (1,967; 50-85) — 
“Sally and St. Anne” (U) and 
“Captain Black Jack” (Indie). Fair 
$6,000. Last week, “Lure of Wil- 
derness” (20th) and “Old Oklahoma 
Plains” (Rep), good $8,000. 

Vogue (Pike) (600; 60-90) — 
“Sidewalks of London” (Indie). 
Fair $2,000. Last week, “Tom 
Brown's Schooldays” (Indie), 


Webber (Fox) (750: 50-85) — 
. “Sally and St. Anne” (U) and 
“Captain Black Jack” (Indie). Nice 
$3,000. Last week, “Lure of Wil- 
derness” (20th) and “Old Oklahoma 
Plains” (Rep), $3,500. 

World (Patrick) (382; 60-90) — 
“Galloping Major” (Indie). Thin 
$1,000 or less. Last week, “Never 
Take No for Answer” (Indie) «2d 
wk), $1,000. 


BOSTON 


(Continued from page 10) 
| el (Lip), sad $8,000 in 6 


ays. 

Metropolitan (NET) (4,367; 74- 
$1.25)—"“Snows of Kilimanjaro” 
(20th). Mighty $50,000. Holds. 
Last week, “Somebody Loves Me” 
(Par) and “Toughest Man in Ari- 
zona” (Rep) (2d wk), $11,000. 

Orpheum (Loew) (3,000; 50-85) — 
“Lure of Wilderness” (20th) and 
“Hour of 13” (M-G). Opened fair 
on Saturday (8). Last week, “Be- 
cause You're Mine” (M-G) and 
“Apache War Smoke” (M-G) (2d 
wk), $10,500. 

Parameunt (NET) (1,700; 40-85) 
—‘Springfield Rifle’ (WB) and 
“WAC From Walla Walla” (Rep). 
About average $12,000. Last week, 
“Way of a Gaucho” (20th) and 
“Dance Hall Girls” (Indie), $10,000. 

Pilgrim (ATC) (1,850; (44-90) — 
“Eight Iron Men” (Col) and “Voo- 
doo Tiger” (Col), Nice $14,500. 
Last week, sub-runs. 

State (Loew’s) (3,500; 40-85) — 
“Lure of Wilderness” (20th) and 
“Hour of 13” (M-G). Opened Sat- 
urday (8). Last week, “Because 
You’re Mine” (M-G) and ‘Apache 
War Smoke” (M-G) (2d wk), slow 
$7,000. 








“Fighting Rats of Tobruk” (Indie). | 


Wednesday, November 12, 1952 


Grosses 


PITT SLUGGISH BUT 
‘SNOWS’ STOUT 146, 2D 


Pittsburgh, Nov. 11. 

Things look grim this week un- 
|less Armistice Day comes through. 
| Even with big holiday boosts, how- 
'ever, there is little to cheer about 
except at Fulton, where “Snows 
of Kilimanjaro” is holding up fine 
in second stanza. Stays again. 
“Everyhting I Have Is Yours” only 
so-so at Penn and “Operation 
Secret” isn’t going anywhere at 
Stanley. 

Estimates for This Week 

| Fulton (Shea) (1,700; 85-$1.25)— 
|“Snows Kilimanjaro” (20th) (2d 
| wk). Very strong $14,000. More than 
j}enough to hold again. Last week, 
$20,000. 

Harris (Harris) (2,200; 50-85)— 
“Wife’s Best Friend” (20th). Pulled 
| after miserable 3 days, just $2,000. 
“Black Castle” (U) and “Horizons 





i\West” (U) opened yesterday 
|(Mon.). Last week, “Steel Trap” 
|(20th), okay $7,500. 

Penn (Loew’s) (3,300; 50-85)— 
“Everything I Have Is Yours” 
|(M-G). Not generating much steam 
land lucky to get $10,500. Last 
week, “Because You're Mine” 
(M-G) (2d wk-5 days), $8.000 

Squirrel Hill (WB) (800; 50-85) 


‘Amazing Mons. Fabre” (Indie). 
Fair $2,000. Last week, “Edward 
and Caroline” (Indie), $1,200. 

Stanley (WB) (3,800; 50-85)— 
“Operation Secret” (WB). Never 
got off ground. Very dull $7,000. 
Last week, “Turning Point” (Par), 
only $5,500 in 6 days. 

Warner (WB) (2,000; 50-85)— 
“Hurricane Smith” (Par). Not too 
bad $5,000. Last week, ‘‘Hellgate” 
(Lip) and “The Jungle” (Lip), 
$5,500. 


SAN FRANCISCO 


(Continued from page 10) 
ness” (20th) and “Lady in 
Mask” (U), $15,000. 

Warfield (Loew’s) (2,656; 65-95) 
—‘Prisoner of Zenda” (M-G). Big 
$20,000. Last week, “Because 
| You’re Mine” (M-G) (2d wk), $11,- 





Iron 





| 000. 

Paramount (Par) (2,646; 65-95)— 
“Operation Secret’ (WB) and 
|“Silent Dust” (Indie). Lean $12.- 


| 000. Last week, “Hurricane Smith” 


(Par) and “Born to Saddle” (Indie), 
$11.500. 

St. Francis (Par) (1,400; 65-95)— 
“Flat Top” (Mono). Opened today 


(Tues.). Last week, “Turning 
Point” (Par). Big $14,000 in 10 
days. 


Orpheum (No. Coast) (2.448; 65- 
95)—‘‘Hangman’s Knot” (Col) and 
“Voodoo Tiger” (Col). Fair $10,- 
000. Last week, “Because of You” 
(U) and “Scotland Yard Inspector” 
(Lip), oke $13,000. 

United Artists (No. Coast) (1,207; 
65-95)—"‘Recause of You” i(U) 
(m.o.) and “Night Without Sleep” 
(20th). Okay $7,000. Last week, 
“Something for Birds” (20th) and 
a" Without Sleep” (20th), $5,- 


Stagedoor (A-R) (370; $1-1.20)— 
“Quet Man” (Rep). Heading for 
strong $3,700. Last week, “Never 
Take No for Answer” (Indie) (2d 
wk), $2,800. 

Clay (‘Rosener) (400: 65-85)— 
“Ivory Hunter” (U) and “Man in 
White Suit” (U) (2d wk). Holding 
at $1,900 after nice $2,200 opener. 







I. the Nepe Velley,near 
San Francisco,nestles “Beeulieu” 
lovely vineyerd-estete of the 

de Latour family. Pleasent-testing, 
delicate BY wines ere among 
the world’s fine vinteges. 

Pour for your next dinner guests 
BV Riesling, Cabernet Sewignon 


or Pinot Noir. BY 


Beaulieu Vineyard, Rutherlord, Californie 
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59 OF CLIENTS LIKE ’EM 


SAG Calls Its First Strike in 19 Years; 
N.Y. Meet to Time Move Vs. Spots 


Hollywood, Nov. 11. 
First strike in its 19-year exist- 
ence was called by Screen Actors 
Guild at a membership meeting 
here Sunday night (9) against New 
York producers of telefilm blurbs 
and the American Assn, of Adver- 


tising Agencies. Strike vote was 
unanimous, but a date was not set. 


While the vote applies only to 
N. Y. producers, it’s considered a 
certainty that the walkout would be 
extended to the Coast to make it 
effective. Strike vote follows 
breakoff of negotiations after the 
actors were refused added com- 
pensation for rerun of video film 
plugs. 

N. Y¥. membership of SAG will 
meet to vote on a strike, and will 
probably set the date of the im- 
pending walkout 

It was disclosed at the Sunday 
night meeting that SAG has a sur- 
plus or “war chest” of $634,316 to 
finance the strike action against 
makers of tele commercials. It was 
increased during the last year by 
$46,439. 

John Dales, Jr., executive secre- 
tary, declared the Guild is only 
seeking a fair and equitable collec- 
tive bargaining contract which will 
provide decent wages and working 
conditions for actors in TV film 
commercials. He pointed out that 
this was the first time in its 19- 
year history that the Guild was 
calling its members out on strike. 


SAG last week turned down an 
offer by representatives of the Fed- 
eral Mediation Service to help set- 
tle the dispute with the teleblurb 
producers. The FMS reps were in- 
formed that the breach was too 
wide and that the question of strike 
action was up to the membership. 


Guild members paid tribute to 
Ronald Reagan, retiring prexy, as 
Walter Pidgeon was installed to 
succeed him. Other officers elected 
were: Leon Ames, first veepee; 
John Lund, second veepee; William 
Holden, third veepee; Paul Har- 
vey, recording secretary; George 
Chandler, treasurer, all for one 
year. New board members are 
Ward Bond, Richard Carlson, Fred 
Clark, John Litel, Millard Mitchell, 
Emory Parnell, Ronald Reagan, 
Barry Sullivan, Audrey Totter, 
Robert Wagner, Rhys Williams, 
Budd Linn, Frank Lovejoy. New 
class A-J bourd members are Anne 
Cornwall and George Sowards. 


U.S. Aid in Filming 
Andersen Tales 


London, Nov. 4. 

A telepix series based on Hans 
Christian Andersen tales is cur- 
rently being lensed in Copenhagen 
by an Anglo-Danish team with 
American financial backing. 

The initial series calls for the 
production of 13 half-hour vidpix, 
of which the first seven have al- 
ready been filmed. Four are to be 
blended into a single feature, 
Which will be given normal theat- 
rical release. 


The series, all of which have 
been scripted by Malvin Wald, have 
an overall title of “Peasants and 
Princesses.” Wald went to Copen- 
hagen last year, learned Danish, 
and got together an Anglo-Danish 
team. The films feature the Bar- 
nard Bros., John Nevill of the Bris- 
tol Old Vie and Charles Farrell. 
Ballet excerpts are being con- 
tributed by the Royal Danish Bal- 
Jet and the authorities in Copen- 
hagen have cooperated in provid- 
ing costumes and other aids to the 
production. 


The backing for the series has 
been provided by Carl Moseby and 
his wife, the latter being a Swedish 
heiress, Pix are directed by Thor 
Brooks, Swedish-born American. 
W ald returned to America last 
Week and is planning to come back 
to Europe next spring, 





+ 








Melvyn Douglas Vidpix 
In Second-Run Cycle 


Series of Melvyn Douglas-star- 
ring vidpix, produced originally in 
N. Y. by indie Marion Parsonnet, 
preemed in their second-run edi- 
tion over the weekend under the 
new tag of “Steve Randall” via 
WABD, the DuMont web's key 
N. Y. outlet. United TV Programs 
is handling syndication for both 
the original run and subsequent- 
run screenings. 

In N. Y., the series played orig- 
inally on WJZ-TV, the ABC video 
web’s flagship, under the title of 
“Hollywood Off-Beat,” and was 
bankrolled by Dixie Cups. Four of 
the 13 stanzas played in Washing- 
ton under the original title, and 
the entire series has now been sold 
by UTP to DuMont’s WTTG for a 
second-run. 


See End of SWG’s 
Vidpix Strike Near 
On Repeat Fees 


Hollywood, Nov. 11. 
Three-month-old Screen Writers 
Guild strike against Alliance of 
Television Producers may be near- 
ing end, a Guild source predicted 
here, hinting settlement within 
“next two or three weeks,’ 


One reason for optimism was the 
Guild’s proposal for a continuous 
repayment plan for reruns to take 
the place, to large degree, of the 
original proposal of a royalty plan, 
which the producers rejected, thus 
cueing the walkout Aug. 11. 


It’s understood that Alliance ne- 
gotiators. gave a favorable recep- 
tion to the newest proposal at re- 
cent discussions, Plan calls for min- 
imum payment on first showing, 
with subsequent payments for each 
successive beaming. It’s also re- 
ported negotiators are nearing set- 
tlement of the issue of separation 
of rights, another controversial 
issue. 

Meanwhile, battle within the 
SWG over the amendment which 
would curtail the life of proxies 
to a single meeting, instead of the 
present seven-year system, waged 
hot and heavy. 

Thirty proxy-givers sent mimeod 
letters to membership of the Screen 
Writers Guild, asking them not to 
support the proposed constitutional 
amendment and charged the exec 
board with “failure to protect the 
equal rights of the opposition.” 


AFTRA, AGMA Offering Aid 
To SAG in Producer Fight 
On Vidfilm Commercials 


Past differences on tele juris- 
dictional matters are being buried 
as live talent unions have moved 
to give full support to the Screen 
Actors Guild in its fight with the 
Film Producers Assn. on a pact 
for vidpic commercials. American 
Federation of Television & Radio 
Artists and American Guild of 
Musical Artists have endorsed the 
SAG stand, with possibility of a 
strike impending. 

In a wire to the screen guild, 
AFTRA exec secretary George 
Heller said the union’s board ex- 
amined the SAG proposals and “be- 
lieves they represent just and 
equitable compensation to the per- 
formers.” eer ay yy 
recognizes that your fight 1s our 
fight” and “in the event SAG 
should declare a strike, AFTRA 
will order its members not to 
work for any producer making film 


(Continued on page 22) 
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AUT ADVOGATES 
OF VIDPIX GROW 


Despite all the recent hoopla 
anent the shift in television pro- 
gramming from live to film, live TV 
is still favored by most TV execs 
throughout the country. That's the 
chief result found in the fifth an- 
nual poll of video brass conducted 
by Gordon Levoy, indie video con- 
sultant on the Coast, who revealed 
this week that TV sponsors have 
indicated the sharpest reversal in 
their choice, with only 55% nam- 
ing live shows as their favorite this 
year, compared to 90% who chose 
live over film programs in 1951. 


Levoy, who polled execs of agen- 
cies, stations and sponsors, as well 
as TV editors, found that dramatic 
shows won hands-down as the type 
of programming most favored, with 
sports surprisingly winding up in 
second place over comedy and va- 
riety shows. Respondents also des- 
ignated the half-hour show as the 
best program length and chose dif- 
ferent stories with changing casts 
each week as the best method of 
presentation. Reflecting current 
interest in TV programming prob- 
lems, 65% of the 700 execs polled 
sent in their answers. 


On the question of liv? vs. film 
preference, 52% of the agencies 
this year signified a choice for live 
programming, as compared with 
60% in 1951; 60% of the stations 
favored live, as against 53% last 
year, and 55% of the sponsors, as 
against 90% who favore live in 
1951. (Eighty percent of the TV 
editors voted for live shows, but 
they were not polled last year so 
there is no basis of comparison in 
their choice.) 

Disiliusioned on Quality 

While the preference for film 
shows is mounting, with the excep- 
tion of the station managers polled, 
the fact that film did not gain 
wider approval is particularly sig- 
nificant, according to Levoy. He 
attributed the continued vote for 
live shows to disillusion on the 
part of many of those polled on 
the quality of film, declaring that 
“the only conclusion to draw is 
that Hollywood has not lived up 
to its early promise with regard 
to the production of filmed pro- 
grams.” 

As for program formats, an over- 
whelming 87% of the respondents 
voted for dramatic shows, with 57% 


(Continued on page 22) 


Vidpix Upbeat 
In Paris Plants 


Paris, Nov. 11. 

Vidpix are now being made here 
or in the offing with Paris still a 
lure for those who would make 
films more cheaply here or use the 
local color as a hypo or as an in- 
tegral part of the series. Sheldon 
Reynolds, who packaged a ‘“For- 
eign Intrigue” series here, is now 
branching out into more ambitious 
projects. His “Intrigue” series is 
still going on witn Jerome Thor in 
Stockholm working on the vidpix 
under the direction of Marcel 
Cravenne. 
Reynolds has just started on the 





-first episode of the new series, 


“Theatre Internationale.” It will 
be a series of half-hour TV pro- 
grams in a light vein. First story 
has Claude Dauphin and Vera 
Norman. Vidpic has a _ five-day 
shooting schedule with Dauphin 
set to head for U. S. and Bing 
Crosby’s “Little Boy Lost” (Par). 
Bill Marshall is readying two 
series to be shot in conjunction 
with Dave Chudnow. Marshall has 
a staff of six writers feeding him 
with the scripts from Hollywood 
for the first series, ‘“‘The Secrets 
of the French Police,” based on 
offbeat cases here. Writers are 
Arthur Weiss, Welles Root, Ellis 
Marcus, Berne Giler, David Dor- 
tort. Marshall will direct first 
series with Akim Tamiroff as star 
of the show. Second series will be 
based on the adventures of a 





French police inspector. 





Father Peyton’s Holiday 
‘Family Theatre’ Vidpic 


“Family Theatre,” 
Patrick Peyton project, has turned 
out a special Thanksgiving vidpic, 
adapted by Fred Niblo, Jr., from 
Francis Thompson’s story, “The 
Hound of Heaven.” 

Pic stars Ed Sullivan, Macdonald 
Carey and Rod O'Connor. It was 
filmed at Hal Roach's studios on 
the Coast by Cascade Pictures of 
California and Ben Pivar Asso- 


Zimmerman. 


web and local station screenings. 


P&G Foaming, 
Orders Skelton 
Find Story Line 


Hollywood, Nov. 11. 
Adopting a toughened attitude 
of “papa spank,” Procter & Gamble 
has taken off the kid gloves and 





its dealings with Red Skelton. For 
$60,000 a week, the Cincy soap- 
makers have made it plain to their 
prize comic that, what he’s been 
doing on TV is not to their liking. 

Skelton and his package owner, 
-Freeman Keyes, are not entirely 
in disagreement and have yielded 
on one count. They’ll try a new 
format with a story line and fail- 
ing there will experiment with a 
variety pattern. The detached seg- 
ments, with Red practically solo- 
ing every week, is not paying off 
to the P & G way of thinking and 
a change has been demanded. Five 
more films in the present design 
remain to be shown. 

Skelton and Keyes are de- 
termined on one point, that whai- 
ever they do it will have to be on 
film. They will definitely not holc 
still for live telecasting, it being 
the redhead’s contention that the 
pace is too killing. He said that 
on his recent guesting with 
Milton Berle he noted that after 
the show, Berle was “a complete 
wreck,” and he adds, “that’s not | 
going to happen to me.” 

New situation comedy format 
will be filmed next Saturday (15) 
for the inspection of P & G.but 
it may be put on the air for audi- 
ence and critical reaction. Two! 
sets of writers have turned in four 


(Continued on page 22) 


Vitapix to Produce, 
Release Pix for TY; 


B’casters at Helm 


Hollywood, Nov. 11. 

Vitapix Corp., a new film pro- 
duction - distribution outlet for 
television, already is in operation 
in both fields it was disclosed this 
week with the first formal an- 
nouncement of the firm’s organiza- 
tion. Directors of the firm include 
broadcasters, a Washington radio- 
television attorney and two film 
production execs. 

In the process of formulation 
for the last 10 months, Vitapix 
enters the distribution field with 
a package of 27 Monogram west- 
erns, 21 starring Johnny Mack 
Brown and six starring Whip Wil- 
son, which were acquired at a cost 
of around $700,000. Films are be- 
ing reprocessed on fine-grain film 
and have already been sold to 10 
teevee stations. Firm aiso controls 
theatrical reissue rights to the pix. 

Vitapix also will syndicate two 
telepic series now in production 
by William F. Broidy Productions, 
“Case History” starring Regis 


| (Continued on page 64) 








the Father | headquarters over 


ciates, with original music by Harry | 
The sixth “Family Theatre” tel- | 


epic, it will be released nationally | 
during Thanksgiving week, getting | 


is looking toward the woodshed in | 


PSTs Acquisition of $2,300,000 
Vidpix Properties in Europe Jaunt 


* Prockter 


Syndications Interna- 
tional (PSI) wrapped up contracts 
| for vidfilm production in Europe 
| totaling $2,300,000, via a quickie 
12-day flight abroad by prexy Paul 
White. Just returned to his N. Y. 
the weekend, 
| White leaves again tonight (Wed.) 
| for Mexico City and Hollywood to 
| complete further production plans, 
| which will give PSI-TV_ repre- 
} sentation in six European coun- 
| tries, plus Mexico and Hollywood. 
| With PSI having a number of 
| properties now contracted for and 
| others already in production, there’s 
some question now whether the 
contemplated merger with Official 
| Films will go through. White and 
Bernard J. Prockter, overall chief 
of PSI, originally mulled the OF 
merger in order to acquire more 
product for syndication. 

| In France, White set plans for 
| two series of films, one to be pro- 
| duced by Pathe Cinema and the 
| other by Paul Wagner. Both out- 
| fits are now turning out properties 
| for the “Orient Express” series, 
| which will be ready for spring TV 
release. In Rome, he contracted for 
two additional series to be co-pro- 
duced by Victor Pahlen and Thetis 
| Film. This is in addition to the 26 
| films now being prepared by Pah- 
len for the “Great Loves” series 
| starring Hedy Lamarr. Latter will 
| star in the first, seventh and 13th 
|of each 13-week cycle, and will 


|marrate the remainder, which will 


| star other w.k. Hollywood actresses. 
White declared that PSI had 
| adopted a new five-point policy 
| covering all production contracts, 
| which calls for complete control of 
| story material; the right to supply 
the director; the right of approval 
over cast selection; the retention 
of John Nasht as exec producer on 
|all series, and an exclusive con- 
| tract for TV film production. He 
| said the company wants American 
| directors not through mistrust of 
|European directors but because 


PSI wants to train foreign produc-. 


tion crews to meet American TV 
requirements. 
In Mexico City, White will hud- 
(Continued on page 60) 


Racket Squad For 
NBC Syndication? 


Negotiations are now under way 
which may result in NBC's ac- 
quisition of the ‘Racket Squad” 
series fot the network's syndica- 
tion roster. “Racket Squad” is 
currently sponsored by Philip Mor- 
ris in CBS-TV’s Thursday night 10 
to 10:30 period, but with the cig- 
gie company deciding to ride along 
permanently with “My Little Mar- 
gie,” the latter TV film show 
switches over from NBC to CBS, 
moving into the “Racket” segment. 
In view of the adventure series’ 
audience payoff, PM was hopeful 
of salvaging “Racket Squad” as 
well, but ran into budgetary prob- 
lems since the company also re- 
cently acquired the Robert Cum- 
mings “My Hero” vidpix show. 

NBC is gearing for a major en- 
try into the TV film syndication 
biz, and as such is anxious to 
incorporate “Racket Squad” into 
its expanding programming roster. 








Rasumny to Italy 


For Vidpix Series 
Mikhail Rasumny, Hollywood 
character actor, has been set for a 
series of TV and theatrical films to 
be shot in Italy. Currently in New 
York, actor takes off shortly for 
Rome, where he'll appear in ‘The 
Great Loves,” vidpix series being 
produced by Victor Pahlen with 
Edgar G. Ulmer directing. 


Hedy Lamarr and other 4 
names from U. S. and Great Brit- 
ain are said to be set for the series. 
Pahlin and Ulmer are also plan- 
ning to use members of the vidpix 
cast for a theatrical film. 
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MY HERO 

With Rebert Cummings, Julie 
Bishep. John Litel, Mery Beth 
Hughes, others; music, Leon 
iiatzkin 

Produccr. Mert Green 

Director. Hareld Daniels ; 

Writers: Norman Paul, Jack Elm- 
son, Cummings 

3@ “Mins: Sat.. 7:38 p.m. 

DUNHILL CIGARETS 

NBC-TV. from H’ weed 





In ~My Hero” m Sharpe has 
come sugh with a package sét- 
uD : itrasts with his top ¢cr 
fi e Lucille Ball-Desi Arnaz 
“I Lowe Lucy” howler. Sharpe has 
gone out of his way to strike an- 
other note, rumning his own imter- 
ference for comparison that his 
latest effort emerges 2s broad 
farce with some unabashed siap- 
stick ; 

With Robert Cummings as the 
erux of virtually every situation 
he Dunhill cigareteers have a 
gifted and versatile agior witnout 

m the series i be just 
another nice entry in e current 
situation comedy sweepstakes. The 
star hoe helps with 2 ript. is 
also ec producer with Sharpe 
and hes a financial e in the 
parcels which are budgeted at 
around $26.000 per. Tf first six 
are in the cans. 


Cummings is one filmite who has 
had no trouble playine any type 
of rele from dumbbell buffoonery 
to heavy drama His ~ — 
look is ome of the most eloquent 
in the business. He is cast as a 
genia! though bumblinz. helpiess 
citizen. Robert S. Beanblossom 
salesman for the Thacker~ Realty) 
Co.. with - veteran John 
Litel as the frantic dorble-take 
boss The script is loeccd 
laugh points. both as to s'tuations 


+ ener 
thesner 


with 


and props. with a thin Dut ade 
quate story thread to sustain the 
interest 

When the boss learns that a 


large tract of his contains oil, he 
leaves orders that it’s not to be put 


on the market. Julie Bisho 
Litel’s secretary. persuades Cum- 
mings to attempt a sale because 


the poor guy's sales chart has him 
owing the company vy. From 
this po'nt the farce va'res begin 
to build at a fast clip. Mery Beth 
Hughes. in the employ of a couple 
of get-rich-quick promotcrs. en- 
gages Cummings in a series of sofa 
clinches to gain the deed. Cum- 
mings. now told that the property 
is a gusher,. rigs himself up as a 
Texas cowboy by testing the earth. 


~kTOnm ot 


ete... and satisfies the oromoters 
that there’s no oil in tacm thar 
hills. With a professor of geol- 


ogy due on the scene to render 
expert's verdict. Cummin7s quick- 
ly assumes the prof’s guise, and 
the geologist himself turns up to 
hypo the impersonation motif. Thai 
verything turns out well ‘no oil. 
but a property sale} cores as no 
great surprise im a ha’f-hour 
wherein the setups and gimmicks 
are extremely basic. 

Miss Bishop. who with Litel is a 
regular in the skein. is an attrac- 
tive. graceful gal. t2stefully 
groomed. and inserted 2s the only” 
“normal” person in the shenani- 
gans Her -romantic interest in 
the “hero” is par for the nutty 
course. Litei’s long screcn expe- 
rience <ees him throuch a role 
that is not geared to exploit his 
strength on the serious site. The! 
pice is rapid. the sets and lensing | 
above average. To judce by the! 


initialer, “My Hero” will be all, 


right. Trau. 


BIFF BAKER, USA 
With Alan Hale, Jr.. Randy Stuart, 


Walter Reed, Harry “randon,) 
Maurice Doner, Marta Mitrevich, 


others 

Producer: Alan Miller 

Director: Richard Irving 

Writer-: Frank Burt, Fer‘ton Earna- 
» 


ham 

30 Mins.: Thurs... 9 p.m. 
AMERICAN TOBACCO 
CBS-TV. from N. Y. 


‘BBD&O} 
This latest Lucky Strike entry in 
television sponsorship is one of} 


the better cloak-and-daccer series 
which have turned up recently via 
vidpix. Story on the init ai stanza 


las, Thursday night ‘6: impressed} 


Thesping and direction 
with the show carrying a neat pace. 
and production as fine 2s on any 
vidfilm series. Show should have 
little trouble in latching onto an 
audience and selling more of the 
bankroller’s smokes. 

“Biff Baker” is also notable in 
that it marks the first bigtime net- 
work show to be produced under 
aegis of Revue Productions. waolly- 


owned Music Corp. of America TV, Robert DeSeusa, who exited .. .! Artisis, 


| Georre Nader stars in Revue Pro- 


' produced by 


{his ascienment 
} genhe’r, 


film subsid Outfit has been syn- 
dicating a2 number of films pro- 
duced originally for other spomsors 
and by other producers. [ff this 
one is an indication of MCA’: 


prewess in the production end of 
the busimess, the talent agency will 
definitely be a solid contender in 
the vidfilm preduction race 
Series stars Alam Hale. Jr. in 
the title-rele and Randy Stuart as 
nis pret?y blonde wife Hale is 
ne rep of an American import 
n and. im his travels through 


Europe. saturally rums inte trou- 
b spies. secret police and 
nck characters in Iron Cur- 


er si 


tain cnuntries Preem had him 
and his wife entering Czrechosio- 


vakia on 2 buying mission and. un- 
der serret orders from American 
uthorities in Berlin. trving to 
smusccie some microfilm out of the 
country via the Czech under- 
They were caught in the 


pee ne a ob 
ai VUuliL. 


set. arrested and deported from 
Czechoslovakia. thinking they had 
messed un their mission. only to 
fiscower at the denouement that 
they hod surceeded in spite of 
them<elves. It’s all been to'd be- 
fore but <eldom so pleasantly 


Hale its a tall. robust-looking 
who apparently will do 


well in hoth the straight thespirne 
and vevhhouse shenanigans on 
the st Miss Stuart. formerly 


comtract te 20th-Fox. fares 
we'll oprosite him. with the two 
emer“in7 as the accepted young 
A4mer‘eon couple, complete with a 
nice <«-=-~ of humor and the ability 
to work their way out of any situ- 


ation Srpporting cast on the 
nmreem *-< good. with director 


Riehor? fry 


ng sustaining a zood 
sense «* -wsnense and action. Sets 
camera + ork and other production 


eredit< “e standout. 
T we Srike plugs were the fa- 
miliar *r-and-compare™ routine 
a> Sarber this time ha-7'ing 
the mere spot. Stal. 


THE EG PICTURE 
‘A Der “a Korea) 
Wik C-st2im Carl Zimmerm2n, 


Rorr: i-F 
Predce’+- Signah Corps Phete- 
grz~" '- Center 
36 Mur. San.. 2:38 p.m. 
WCE Vv. New York 
The U.S. Army-produced docu- 
ment>ry series, “The Big Picture.” 
which is being distributed cuffo to 

















| Vidpix Chatter 


about 96 stations around the coun- 
try. received 2 three-way airing In 
New York over the weekend (8-9). 
The series imitialer, “A Day in 
Korea,” preemed Saturday ‘3) via 
WOR-TV and WABD while WCBS 
TV slotted it for the follewing 
It's in for 13-week 


half-hour got the 


ajor spark from the 
xices which are blended 
soundtrack to describe 
e The southern drawl, 
twang and the in- 

rookiynese are the pre- 
dominant GI accents which give 
realistic quality that 
above the routine docu- 
Cari Zimmerman. 


the marrator’s 


he 
Capt 


down 


3h vet cAy anatory £20 
programs will 


such subjects as the Army 


cover 
lan- 


L peoming 


guage school infantry training at 
Fort Benning. G2. the rehabilita- 
tiom pregram at Walter Reed Hgs- 


sted solely to 
the new 


Gros. 


pital and shows dev 
briefing the civvie of 
Army weapons. 





ANYWHERE, U. S. A. 

(Fred Bauer Waits) 

With Eddie Dewling. sarrater: 
James Gregory, Audra Lindley, 
Susan Hallaran. Stevie Harris 

Producer: Victer Weingarten 

Director: Jehn F._ Becker 

Writer: Heward Redman 

3@ Mins.; Sun., 16:38 p.m. 

Sustaining 

ABC-TY, from New York 
This mew series of six half-hour 

vidpi was produced by Victor 

Weingarten for the Health Infor- 

mation Foundation and after its 

run on ABC-TV will get am addi- 
tional cuffo ride on other stations. 

HIF is plugging the idea that in- 

formation is the key to health and 

the kickoff entry sells the message 


that when you're bothered by 
symptoms of ilmess, get to your 
doctor quickly 

“Fred Bauer Waits” tells the 


story of an average citizen who 























New York 


Ra'th Bcltamy, who wrapped up 


the tir-t 13 stanzas of his “Man 
Agains: Crime” vidpix series, 
sated over the weekend for a 


three-wcck vacation in the Carib 
bean. Tic il start lensing the next 
13\ on his return . .. Resemarie 
Hickson named to head the TV 
film precuction department of 
Sterlinz Television. She'll act con-; 
currently 2s TV film consultant 
for Ster.ing’s indie coniract pro- 
ducers ... John Mallen, Esty agen- 
cy’s ass’ .ant to producer Edward 
Moentasue on CBS’ “Man Against 
Crime” vidpix, going into the 
Army. 





Hollywood 


Margaret Field inked for femme 
lead in Gene Autry telepix, 
“Outlaws of Blue Mesa” and 
“Sharpshcoter.” with others in cast 
includmg Pat Buttram, Henry Row- 
land, Denver Pyle, Tex Terry. 
Hank Fa terson, Dick Jones, Fred 
Krone, Ciare Carleton, Stan An- 
drews. Frank McDonald is direc- 
tor .. . Hamilton Warren, head of 
film dis ribution for Jerry Fair- 
banks. Inc.. has ankled for similar 
job with Filmcraft Productions ... 


ductions’ “Quicksands,” shooting at | 
Republic With first 13 “Our} 
Miss Procks” telepix canned, di- 
rector Al Lewis plans another show 
soon so he and cast can grab a 
week's vacash NBC-TV rolls 
first of projected Jack Carson 
vidpix series about Dec. 15 


Chris‘-" ovlan Productions inked 


| Arlere liarris for TV series . 
as being none teo originai, but the | John 

ending did come as a surprise.| James 
were good.| Renny 


P card, Adele Longmire. 
Fiavin, Charles  Evyans, | 
cEvey, Jeyce McCiuskey, 


| Jerry Layes and Jess Kirkpairick | 


jin Gro s-Xrasne’s “Big Town.” 
| Exec producer Ian M. Smith of, 
| “This is the Life” series being; 


Family Films for) 
Lutheran TV Productions finished ' 
. . Robert Gusz-. 
formerly with KNBH.} 
named general manager of Major! 
Telev <°o1 Productions, repiacing 


' manager Marc Frederic 
| kard Productions canned pilot at 


All seven L. A. channels showing 


' series of telefilms for Community 


ee editea oy Filmcraft. George 


was produrer-director- 
writer ... Fay Bainter draws lead | 
in “Jennie,” Meredian Pictures’ 
telepic for Schlitz Playheuse of 


Stars, shooting at Goldwyn studios. 
... Series of 26 “Little Theatre” 
vidpix vignettes roll Dec. 9 at Cali- 
fornia studios under aegis of Tee- 
Vee Co. with California Bank 
bankrolling, and Sherman Harris 
associate producer for general 
i> Swie- 


Motion Picture Center studios. 
with Hal Mohr as artistic director. 


|and Kathryn Etienne, dance direc- 


wa... & BE aAiew ant F. C. 
Robinson signed Peggy O'Neil for 
series of physical culture vidfilms. 
... Vidpix package, “Precint Five.” 
is being talked by producers Ber- 
nard Girard and Richard Dorso, 
seeking Lloyd Nolan, Anthony 
Quinn and Hugh Marlowe for the 
deal ... Bruce Benneit made his 
telepix debut in Screen Gem's “So 
Many Things Happen.” Bernie 
Giler yarn directed by James Neil- 
son Bud Molin named film 
editor on “Our Miss Brooks”... . 


| Gloria Winters femme lead in 
,;current “Racket Squad” shoot- 
ing at Hal Roach studios... 


Marjorie Lord, Jess Barker, and 
George Macready head cast of 
“Hands.” Bing Crosby Enterprises’ 
“Rebound” telepic just finished at 
the Roach lot. with Harve Foster 
producer-director. Hans Conried 
tops cast of next in series, “Dry— 
With Three Olives”... Alan Young 
shopping around for an indie tele- 
film company to shoot his upcom- 
ing series ... Firm headed by Mike 
Moser, creator and owner of “Space 
Patrol.” is taking over VIP. which 
films teleblurbs, plans shooting of 
commercials on film... Jay No- 
vello, Ian MacDona!d and Frank 
Ferguson in Revue’s “Pablo's 
Well.” rolling at Republic... 
KLAC-TV reported negotiating for 
“Ethel Barrymore Theatre of the 
Air” series produced by. Interstate 
Television, telefilm subsid of Allied 





ceeteninens a 


; | arrived 


finds his energy drained. his weight 
falling off. cuts not healing and 
other signs of a disease he fears 


is cancer. Instead of talking it over) 


with his wife and checking with 
a medico, he permits his worry 
and fear to get the upper hand 


and loses his temper with his 
family. Finally his kids and the 
wife learn the reason for his tes- 


tiness and rush him to the doc, 
who diagnoses the trouble as di- 
abetes rather than cancer. 

Script was warm. with_percep- 
tive psychological values. Relation- 
ship of the parents and the kids 
was naturally and appeaiingly han- 
died. Tale was given nice perform- 


ances by James Gregory and Audra | 
Lindley as the couple. with Susan | 
Hallaran and Stevie Harris regis-| 
youngsters. | 


tering well as the 
Eddie Dowling was effectively re- 
strained as narrator. Production 


to the story 

HIF. which is backed by large 
pharmaceutical houses, also works 
im a passing plug for “our volun- 


lary system of medical care” which 
seems a subtie pitch against the 
socialized medicine bogey. Bril. 


THE UNEXPECTED 

(The Mask) 

With Mari Aldon. John Hudson, 
Rolfe Sedan. John Close, Alex 
Monteya. Paula Trent 

Director: George Cahan 

Writer: Bud Lesser 

3@ Mins.: Wed... $ p.m. 

IRONRITE 

KECA-TV, Hollywood 


The element of mystery and sur- 
prise, in which this serres is root- 
ed. takes a gripping hold at the 
outset and maintains a taut tempo 
down to the switch payoff. The 
device of masked identities and 
hidden motives is well developed 
with all the cryptic offshoots and 
manages a suspenseful runoff 

Figment of fiction centers in a 
jewel robbery by an employee, 
who. for reasons of his own, 
swathes his face in bandages. As 
he makes his getaway he crosses 
paths with a gal. friendless and 
broke. who is willing to flee the 
country with him. When the mask 
comes off he reveals wel!-chiseled 
features rather than expected ugly 
sears. Once in Mexico they are 
married and settled, but not for 
long. Cop from the states moves 
in with extradition papers and the 
: Jewel robber, knowing that the jig 
is up, asks where he slipped up 
that brought about his capture. 
To his utter surprise the flatfoot 


lets him know that they had given. 


him up months ago, that it was the 
girl friend he was after for knif- 
ing her boy friend. Mari 
plays the part with 
John Hudson delivers competently. 


{Rolfe Sedan and John Close are) 
roles. ' 


feffective in supporting 
, George Cahan’s direction is brisk 
and Bud Lesser’s script compact. 
‘Ironrite makes a good case for the 
roller that can iron anything that’s 
washed. Helm. 





CHEVRON THEATRE 
(Cede of Honor) 
With Douglas Kennedy. Louis Jean 

Heydt, ean Bryon, others 

Producer: Revue Productions 
| Writer: Richard Collins 

_ 30 Mins.; Fri. 3 p.m. 
CHEVRON STATIONS 
KTLA. Hollywood 

“Code of Honor” is a sluggish 
version of the eternal triangle, a 
| talky affair which trudges wearily 
| to its moral that it’s better to keep 
| one’s romantic yen away from an- 
| other man’s wife. Very little hap- 
|pens in this half-hour study of a 
man breathing hot and heavy for 
a married woman. 

Localed in Florida around the 
}-¢urn of the century, “Code” is con- 
' cerned with a young couple newly 
in a small town. coming 
from the north. The town’s gay 
| blade immediately begins his woo- 
ing. having a good dea! of time to 
have at it since the hubby's away 
| assesSing taxes. Faithful spouse re- 
sists all the advances. and the hus- 
band eventually learns about it. 
; the last in town to know, true to 
|the tradition of such stories. He's 
a frail gent, but nevertheless warns 
the handsome heavy to keep his 
paws off. Fortuitously. someone 


;else who hates the heavy is about | 


{to gun him down when the gallant 
/ husband saves the life of the man 
he hates. In appreciation for this 
favor, the heavy, after killing his 
would-be assassin, ankles the town. 
leaving the happy couple a happy 
couple. 

Douglas Kennedy grabs most of 
ithe footage as the ambitious blade; 


i Aldon, 
feeling and’ 





9099646444444 


| Louis Jean Heydt is the poor-byt. 
honest hubby, and Jean Bryon the 
‘femme who blocks more passes 
than the Notre Dame football! team, 
' They turn in good performances 
as good as the script will pern 
that is. 

Wyatt Blassingame's origina} |; 
featherweight in texture, obvious!y 
necessitating a good deal of pad. 
ding on the part of scripter Ri 
ard Collins, but there wash't enou 
meat in the script to keep a star 
dog alive. Technical credits 
okay. Dak 


Graff Liquidating Snader 
Biz, Sets Future Plans 


Hollywood. Nov. 11 

With all signs pointing to the 
dissolution of the presently-con- 
stituted Smader Productions be. 
cause of the argument between 
prexy Lou Snader and his partners, 
sales veepee E. Jonny Graft is 
currently liquidating the business 
by continuing to sell the “Dick 
Tracy” vidpix series and the Sir 
Alexander Korda features 
Snatier has until the properties are 
disposed of through outmght sale 

Once that is aecomplished, Graff 
plans to continue im the vidpix 
business via a new association. He 
has had bids from several networks 
and agencies, and is also mulling 
an offer from a top indie Hollywood 
producer who owns all rights to 
his features and wants to go into 
vidfilm production and distribu- 
tion. 


i 
| Skelton 


Centinved from page 7! 


completed scripts and these will 
be telescoped into the test show 

Skelton has also yielded on an- 
other point, that of entrusting pro- 
duction to Lou Place, Coast head 
of the Russel Seeds agency of 
which Keyes is prexy. P & G be- 
lieves that Skelton’s shows will be 
better if he devotes more time to 
the writing and his own perform- 
ance to the exclusion of the worry 
attendant on the production and 
other elements of filming. 


AFTRA-AGMA 


ae Continued from page 21 —_! 


commercial spots until strike is 
ended.” 

Warm tone of the message con- 
trasts with previous hassling that 
had existed during the jurisdic- 
dictional flareup. “We will give 
whatever aid we can.” Heller de- 
clared, “and trust that by our joint 
action we will draw more closely 
together our respective member- 
ships. in our common objective to 
| benefit performers.” 

AGMA board similarly voted 
“wholehearted support” for “all 
SAG demands” and added that in 
event of a strike it “will order its 
members to cease working and to 
refuse any employment with any 
producer” struck by SAG. 


| 55% Like Em Live 


putting them first. Surprisingly, 
51% of those polled (60° of the 
sponsors) voted sports as their first 
choice, which shows a decided 
growth in preference for sports. 
Comedy and variety drew third 
and fourth places, with news show- 
ing strength by winding up only a 
single percentage point behind va- 
riety (43% to 42%). This is prob- 
ably due to interest in the Presi- 
dential elections. Feature film 
oldies received not one first place 
vote from ary of the respondents. 

While the half-hour once-week- 
ly show was most favored for pro- 
gram length, second favorite with 
all except station managers was 
the hour-long program. Stations 
liked the quarter-hour daily show, 
which placed third with the other 
respondents, while the quarter- 
hour once-weekly was almost com- 
pletely bypassed. Five-minute 
cross-the-board format received 
only scattered votes. On the ques- 
tion of production methods, 52° of 
all respondents voted for a live 
studio audience, 46% voted for no 
audience, while 2% expressed pref- 
erence for dubbed-in studio re- 
‘action. i 
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CBS-TV’S ANSWER TO 





Another Historic Milestone 


The new CBS Television City, in Hollywood, may prove to 


be the second most important 


show biz milestone, circa 1952. 


Cinerama’s impact looms to be of great significance in the 


motion picture industry. 


As films and TV move over closer together, and as Hollywood 
assumes the position more and more as a production capital 
for video, as it has been for pix and radio, CBS’ unveiling of its 
vast plant in the Farmers Market sector has historic import. 


It is the first specially designed Television City in the history 
of the phenomenal growth of the new postwar show business in- 


dustry. 


It is a tribute to the vision and enterprise of Messrs. 


Paley, Stanton, Van Volkenburg, and the Periera & Luckman 
architectural braintrust that this $12,000,000 plant, embracing 15 


acres (the initial unit), sees its 


official unveiling this weekend. 


The impact on the rest of the amusement industry is bound to 


be great. 


Its undertaking is a salute to all of show business. 


Its horizons for revitalizing Hollywood are limitless. 


Abel. 








‘Mutual Lops Off $2,000,000 MGM 


10-Show Block; 


To Sub Mysteries 





Mutual is not 
$2,000,000 M-G-M Radio Attrac- 
tions block, which filled six hours 
weekly and involved 10 programs. 
Instead, the network will insert a 
new lineup of mystery programs, 
with quizzes added on some nights. 

Concept is to extend Mutual's 
domain as the web with the most 
whodunits, and which has had com- 
mercial successes in the field. Its 
Sunday evening crimeller roster, 
including “The Shadow,” “True 
Detective,” “Nick Carter,” “Official 
> Detective” and “Peter Salem” has 
held its own over the years. In 
adopting a mostly-mystery format 
for the 8-9 p.m. span cross-the- 
board, the skein feels it will be 
“sticking to its last’ and beaming 
the kind of show it knows best. 

The new programs will be of- 
fered to stations on the same basis 
as the MGMRA shows. On one 
group the network could sell spots 
without having to compensate the 
stations. On the other group the 
stations could sell spots locally 
without having to pay the talent 
fees that are standard in a co-op 
deal. 

Metro has stopped production on 
the programs and is not planning 
any further waxing for the mo- 
ment. Disposition of the existing 
platters is under discussion, with 

(Continued on page 62) 


King, Scott Set 
As Father’ Leads 


Dennis King and Martha Scott 
have been chosen as the leads for 
the upcoming CBS-TV “Life With 
Father and Mother” series. This 
is one of the major video under- 
takings on the Columbia roster, 
with a preem scheduled somewhere 
around the first of the year, with 
Ezra Stone directing. (New title 
stems from fact that Warners still 
holds the right to the original 
title, with the WB control not ex- 
Piring until next year). 

Howard Lindsay and Russel 
Crouse, who authored the legit 
play, are on the CBS-TV payroll 
as consultants and will write some 
of the scripts. 


KELLOGG’S JOINS MOORE 
PARADE: 50 SOLD NOW 


CBS-TV latched onto another 
Participating bankroller- for its 
Garry Moore daytime show this 
week, giving it a total of three 
such sponsors in two weeks. Latest 
to join the Moore parade is Kel- 
logg’s, which pacted for the 1:45 
to 2 o'clock segment Fridays, 
Starting Jan. 2. Agency is Leo 
Burnett. he gf 

With the Moore show on only 
4 half-hour cross-the-board, CBS 
has its 50% sold, with five more 
Guarter-hour segments remaining 
to be filled. Web last week signed 
Masland Carpets and Ballard & 
Ballard (Ovenready Biscuits) for 
@ Single quarter-hour weekly, and 
Best Foods and Stokely-Van Camp 
nave been participants on the 
Show for some time. 








renewing the+¢ 


Colgate Seeks Bolger 
For TV ‘Comedy Hour’ 


Ray Bolger may make his bow 
as star of a regularly-scheduled 
TV show « NBC’s Sunday night 
“Colgate Comedy Hour.” 

Web is pitching for the come- 
dian-dancer to take over in the 
toplined spot on at least two Col- 
gate stanzas during the rest of the 
season, hoping to tag him for one 
show in December and another on 
Easter Sunday. 


WJZ-TV Takes On 
New Life; Kintner 
0&0 Stress Clicks 


With ABC-TV putting greater 
emphasis on its owned-and-operat- 
ed outlets and providing them with 
revolving funds, WJZ-TV, N. Y., is 
splurging on new programming, 
with stress on the local flavor. 

Under prexy Robert Kintner’s 
revolving fund concept, the station 
was given a sizable piece of change 
to launch new airers. When the 
shows are sold, the coin that’s re- 
couped is then used for more new 
entries. In this manner, in the past 
month, WJZ-TV program director 
Paul Mowrey has been able to sked 
22 new shows. One reason for the 
added outlay on WJZ-TV is that 
the ABC radio billings have been 
coming along nicely this year and 
it's felt that a hypo for the video 
flagship will help bring in new biz 
to the whole TV skein. ; 

Mowrey is using the counterpoint 
technique in various timeslots. At 
11 p.m., when the other Gotham 
channels are beaming news, he 
skedded Barry Valentino and “The 
Continental,” two lady-killers, the 
former angled for femmes who like 
the he-man type and the latter for 
those preferring the sophisticate. 

Reflecting the bigger coin outlay, 
Valentino is backed by a seven- 
piece orch. The windjammers are 
also used 0.1 the new Gloria Park- 
er show at 11:15 p.m. on Saturday 
nights, with a Latin-American va- 
riety slant. Another indication of 
the upped budget is hiring of new 


(Continued on page 58) 


GARROWAY AM REVAMP, 
WITH ARMOUR STAYING 


Chicago, sy ja 

Armour is staying wit ave 
Garroway's radio show on NBC, 
but has ordered a new time slot 
and is pruning the talent nut. As 
of the first of the month, daytimer 
gets a format revamping with 
singer Connie Russell and the 
Skitch Henderson musical combo 
being dropped, and . Garroway 
helming as a single with records. 

Daily quarter-hour moves from 











its present 11:45 a. m. EST slot te 
2:30 p. m. 





CHALLENGE SEEN 
INSALES PATTERN 


By BOB STAHL 


CBS-TV this week challenged 
the rival NBC video web directly 
for the latter’s lineup of sponsors 
on its “Today” show, creating a 
new sales policy which can well 
set a new network pattern for lur- 
ing advertisers.into difficult-to-sell 
time periods. CBS has decided to 
offer its 11 to 11:30 a.m. period 
Mondays through Saturdays in five- 
minute segments to _ sponsors, 
which is basically the same system 
as that employed by NBC for “To- 
day,” @nd CBS claims the higher 
ratings it has established for that 
time slot makes it a much better 
buy than “Today.” 

Web is retaining “‘There’s One 
in Every Family,” the audience 
participation program presently oc- 
cupying the 11 to 11:30 period, for 
the new sales policy. At a gross 
talent and production cost of $355 
for each five-minute segment, CBS 
will permit advertisers to buy one 
or more segments each’ week, either 
on a one-shot deal or for an entire 
season. Five of the segments each 
day are to be sold to network ad- 
vertisers, with the sixth one (from 
11:15 to 11:20) to be reserved for 
local stations, for sale to local spon- 
sors. Plan thus provides the same 
sales flexibility as that offered by 
NBC on “Today,” which the latter 
web has found highly successful. 

In disclosing plans for the new 
setup, CBS-TV sales veepee Fred 
M. Thrower declared that the web 
is going after the same type of 
advertisers who have bought into 
“Today.” He revealed that CBS had 
special Trendex ratings taken last 
week to get a comparison between 
“Family” and. “Today,” averring 
that since the CBS show is sand- 
wiched in between the Arthur God- 
frey simulcast and the high-rated 
“Strike It Rich,” it doubles the 
“Today” ratings. He intimated, con- 
sequently, that CBS will base its 
sales pitch on the theory that it 
can offer potential clients much 
wider circulation on the same type 
of sales setup. 

Trendex rated “Today” only in 
those cities where “Family” is also 
aired, and only in the 8 to 9 a.m. 
time locally (show is aired from 7 
to 9 a.m. in both the eastern and 
central time belts). Show drew a 
2.7% rating, with a 3.1% sets-in- 
use figure, according to Trendex. 
“Family,” on the other hand, drew 
a 5.8% rating, with an 8.8% sets- 
in-use figure, Trendex said. CBS 
show, consequently, more than dou- 
bled both the rating and the sets- 
in-use record of “Today.” Thrower 
pointed out that “Family” will en- 
counter just as little competition 
from other networks as “Today” 


(Continued on page 58) 


Sponsor Boom On 
NBC-TV ‘Today 


NBC-TV this week hit the jack- 
pot on new sponsors for its early- 
bird “Today” show, selling a total 
of 88 five-minute segments on the 
show from now through Christmas 
to eight separate sponsors. Only 
two of these bankrollers bought in 
specifically on the special pre- 
Christmas plan, which NBC has 
made available to advertisers to 
plug their Christmas merchandise. 

Sponsor lineup includes Life 
magazine, which has bought a se- 
ries of 12 segments between Dec. 
18 and Dec, 30; Parker Pen, Curtis 
Circulation, Murine, Eastco, Acous- 
ticon, Ponds Extract and Personal 
Camera. Of these, Parker and 





Ponds bought in on the Christmas. 


plan, joining Polaroid Camera and 
Noma Electric, which had previous- 
ly purchased a series of segments 
to ballyhoo their products for the 
Christmas selling season. 

- “Today” is the most flexible show 
saleswise on the NBC video web, 
with sponsors enabled to buy a 
five, 10 or 15-minute segment on 
anything from a one-shot basis to 
a full 52-week season, 


‘TODAY’ 





DuMont in Ist Industry Move To. 
Break NCAA Grid TV Restrictions 


+ 





Bd 


Talent Cost Charts 


VARIETY’s annual estimated 
TV talent cost chart is pub- 
lished this week on pages 56 
and 58. 

The Radio Talent Cost Chart 
will appear next week. 














Chevigny, Higley 
Sue Undersigned 
For Red Charges 


Hector Chevigny, new national 
prexy of Radio Writers Guild, has 
sued 31 members of the union for 
libel. Defendants are in ‘‘We, the 
Undersigned,” anti - administration 
group which has campaigned in 
three RWG elections charging the 
administration with pro-Commu- 
nism and which. has elected only 
one of its candidates to date. 

Suit, filéd in N. Y. state supreme 
court by attorney Sidney Fass, 
seeks $100,000. Among the de- 
fendants are Ruth Knight and Paul 
Milton, who last year appeared be- 
fore the Senate’s McCarran sub- 
committee investigating subversion 
in the entertainment field. 

A similar suit was filed by Philo 
Higley, just elected eastern v.p. 
of RWG, charging injury to his 
“good name, credit and reputation” 
and seeking $100,000. His attorney 
is Milton R. Friedman. 

Chevigny, a scripter since 1928, 
said his action was taken as an 
individual. “‘These three years have 
shown me how futile has been the 
policy of hoping that by keeping 
silent it would become self-evident 
that this group charges Communist 
domination, then cries that where 
there’s smoke there must be fire,” 
Chevigny said. “The mere exist- 
ence of the charges has come to 
furnish self-appointed vigilance 
committees with material by which 
to frighten sensitive sponsors and 
their agents into eliminating some 
of our most experienced creative 
minds. ... Our silence has to be 
at an end. The burden of proof 
must be thrown back on the ac- 
cusers.” 

“Undersigned” group sent out 
literature to RWG members last 


(Continued on page 57) 


NBC, CBS’ “HO HUM’ 
ON SAT. AFT. TV SKED 


CBS and NBC television net- 
works don’t plan to spend much 
money in programming their Sat- 
urday afternoon schedules when 
the football season closes down. 
CBS-TV, which has been airing 
service team games, plans to turn 
the time back to local stations 
for programming, while NBC-TV, 
which is carrying the National Col- 
legiate Athletic Assn. football 
schedule, will continue network 
programming but on a low capital 
expenditure. 

NBC programming execs said 
this week they may use Saturday 
afternoons for experimenting with 
new program formats and new tal- 
ent. They stressed, however, that 
they won't try to program any ex- 
pensive shows, on the apparent as- 
sumption that there is little audi- 
ence for TV Saturday afternoons 
except fof sports and other special 
events. 


Sylvania Buying Into 
‘Shadow’ With Wildroot 


Sylvania Co., radio-tele sets 
maker, is buying half of “The 
Shadow” on Mutual, Sundays at 5 
p.m., starting Jan. 4, via Roy S. 
Durstine agency. 

Current partial sponsor, Wild- 
root, and Sylvania will back a quar- 
ter-hour apiece, alternately taking 
the lead-off position. 











DuMont network took the first 
industry step over the weekend in 
attempting to break the National 
Collegiate Athletic Assn.’s restric- 
tion on televising football games, 
with prexy Dr. Allen B. DuMont 
personally wiring a number of col- 
lege heads seeking permission to 
televise six games in their. own 
localities next Saturday (15) and 
the following week (22). 


While Dr. DuMont. suggested 
in his wire that the games would 
be aired in the public interest, it’s 
noted that his web's Bishop Fulton 
J. Sheen show is also a_ public 
service program and yet has been 
sold to a commercial sponsor. As 
a result, it’s expected thet DuMont 
would seek local bankrollers for 
the games if the permission were 
granted. But even more important, 
the web plans to do considerable 
research to determine whether 
the telecasts actually would hurt 
the gate receipts. Results of this 
survey would be presented at the 
NCAA convention next January in 
Washington, as potential proof that 
an easing on the NCAA restric- 
tions will not hurt the football 
gate. 


It’s pointed out that the present 
NCAA plan is only a one-year deal 
and the entire subject of video 
will be high on the organization's 
convention agenda. DuMont took 
another step in its fight for more 
football on TV last Saturday (8) 
by televising the Notre Dame- 
Oklahoma game. via its WABD, 
N. Y. Game was that carried by 
NBC-TV as part of its regular 
NCAA schedule and coverage was 
thus duplicffed in N. Y. by NBC’s 
WNBT and the DuMont outlet. 
In order to get the contest, Du- 
Mont was forced to carry the Gen- 
eral Motors plugs for free, but 
reportedly okayed that part of the 
deal in order to furnish further 
ammunition in its fight for more 
football on TV. 


Under Dr. DuMont’s plans for 
the following two Saturdays, the 
games requested are all traditional 
“classics,” which would be tele- 
vised in locality of the home team 
on DuMont’s o&o stations. Thus, 
on the upcoming Saturday, the 


Vet ‘Big Sister’ 
Soaper Cancelled 


One of the major daytime radio 
casualties of recent seasons finds 
Procter & Gamble cancelling out 
on the CBS “Big Sister” show after 
the Dec. 17 broadcast. The Julian 
Funt package is one of the long- 
time vets in the soap opera sweep- 
stakes and, in view of its consis- 
tent audience pull among the top- 
rated daytime entries, the P & G 
pullout comes as a surprise. 


It’s known that P & G has some 
major daytime TV ambitions, with 
the “Big Sister” radio cancellation 
strictly a budgetary matter to si- 
phon additional coin into video. 


STOPETTE ADDING AM TO 
TV ‘LINE’ SPONSORSHIP 


Radio version of “What’s My 
Line,” which is being dropped on 
CBS Radio by Philip Morris, will 
continue on the web under spon- 
sorship of Stopette, the cosmetics 
firm which has bankrolled the 
video version of the show since 
its inception. Stopette will take 
over the show Dec. 4, at which 
time it moves into the Thursday 
night at 8:30 period, currently oc- 
cupied by “Junior Miss,” a sus- 
tainer, 

Biow agency, which handles the 
PM account, is still looking for a 
replacement for “Line,” mean- 
while. Ciggie firm decided to check 
off the show because of production 
difficulties involved in taping it 
for weekly presentation. 
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-WNBK No ‘One Hoss Shea,’ 
NBC's Cleve. Adjuncts Start Jumpin’ 





Cleveland, Nov. 11. + 


Cleveland this week is doing a 
“six-months-after” appraisal ofthe 


NBC-owned WTAM (radio)- 
WNBK (television) operation, and 
the verdict is strictly in favor of | 


the regime inaugurated last May | 
by Hamilton Shea. If Clevelanders | 


were anticipating a “one hoss 
Shea” type of management, they 
were doomed to disappointment. | 
For “Ham” Shea, when pressed | 
on the subject, can point to a/| 
90% hike in October radio busi- 


ness over the previous October, 
and a show-minded AM-TV broad- 
casting setup that’s literally jump- 
ing these days. 

This is a far cry from the days 
—actually years — when WTAM 
was relegated in Cleveland broad- 
casting ranks to a “low man on 
the totem pole” status as repre- 
senting some mysterious monster 
from _. out-of-town. There had 
never been a serious attempt to} 
endow it with a community con- | 
sciousness, serving the “home 
folk.” It was content to ride along 
on a sign-on-to-sign-off feed from 
the parent network. 

Last May Jim Gaines, NBC’s 
o & o chief, dispatched Shea, his 
assistant, to Cleveland to “do 
something, no matter how dras- 
tic.” Shea, who made his bow into 
NBC as a comptroller, was 
plunged headlong into a toughie. 
For years the CBS affiliate, 
WGAR, was the “community 
baby.” Agencies and sponsors, if 
they thought of WTAM at all, did 
so as an afterthought. 


Shea got results almost immedi- 
ately. When the meat cutters, soon 
after his arrival from N. Y. for 
his new assignment, went out on 
strike, Shea thought up the “im- 
possible” idea of bringing the two 
factions together, with the Mayor 
in the middle, and letting them 
slug it out on the air. It was one 
of the few times in broadcasting 
annals that a major strike was 
successfully arbitraf€d under kilo- 
cycle auspices. 

Fast Stepping In the Morning 

In collaboration with Gaines, 
Shea figured that, with daytime 
radio’s new recognition (now that 
TV was taking away the late after- 
noon and evening play) why not 
warm up the transmitter in the 
morning with a hot show, 120 
minutes of it cross-the-board, and 
condition the listener to stay 
tuned to WTAM? Result was — 


(Continued on page 60) 


Pearson Shifts 
To DuMont Net 


Commentator Drew Pearson, who 
checked off the ABC video web 
Sunday night (9), returns to TV via 
the DuMont network Dec. 24, 
holding down the Wednesday night 
7:30 to 7:45 period. Carter Prod- 
ucts, which bankrolled his ABC 
program, will also sponsor the Du- 
Mont show, through the Ted Bates 
agency. 

Carter ankled the ABC web 
through dissatisfaction with the 
11 p.m. Sunday slot. On DuMont, 
Pearson’s show will follow the 
high-rated “Captain Video,” which 
Bates execs believe will make for 
a good lead-in audience even 
though “Video” is a kid show. Pear- 
vw I continues for Carter on ABC 
radio. 


‘YOU ARE THERE’ SET 
FOR FEB. CBS-TV BOW 


“You Are There,” onetime prize 
property on the CBS radio web, 
makes its bow as a TV show start- 
ing Feb. 1 under sponsorship of the 
Electric Cos. of America. Show 
will occupy the Sunday evening 6 
to 6:30 slot, being sandwiched be- 
tween the new “Omnibus” show 
and Edward R. Murrow’s “See It 
Now.” Agency for Electric Cos. is 
N. W. Ayer. 

On radio, the show attempted 
to bring listeners in for a direct 
participation in famous historical 
events, ranging from Biblical times 
to the present. Video show will 
follow the same format. It will be 
basically a live presentation but 
will include a number of filmed in- 
serts. Producer and director have 
not yet been named. 








Hypos for Dinah 
NBC-TV has worked out a 


new type of long-distance on- 
screen ballyhoo for its Dinah 
Shore show, which permits the 


vocalist to promote her show 
clear across the country with- 
out moving from in front of 
the TV cameras in her Holly- 
wood studio. 

At the windup of each of 
Miss Shore’s 15-minute opro- 
grams, the cameras stay on her 
for the first half of the 30-sec- 
ond station break. During this 
time, she plugs a song from 
her next program. This is fed 
to N. Y. on the micro-relay fa- 
cilities and kinescoped, with 
the kine then played back on 
NBC’s early-bird “Today” 
show on the morning of Miss 
Shore’s upcoming program. 








Tex McCrary, ‘Home’ 
From Election Wars, 
Shops for News Slot 


With no time available for a 
news show on either WNBC and 
WNBT, the NBC network's twin 
N. Y. flagships, Tex McCrary is 


for a straight news program. Mc- 
Crary, who was off the air for nine 
months prior to Election Day be- 
cause of his campaign activities for 
President-elect Dwight D. Eisen- 
hower, had safd several months ago 
that he planned to concentrate on 
straight news shows when he re- 
turned. 


McCrary returned to the “Break- 
fast with Tex and Jinx” radio show 
on WNBC Wednesday (5), the day 
following election, but is stale- 
mated in his talks with WNBC on 
plans for his own show. WNBT 
sold its 6:45 to 7 p.m. news slot 
last week to Esso, which does not 
require a name commentator. Sta- 
tion offered him the five-minute 
local cut-in spot on the early-bird 
“Today” show, but McCrary turned 
this down because of an aversion 
to getting up so early in the morn- 
ing. He said that he is not under 
exclusive contract to NBC. 


McCrary, meanwhile, will con- 
tinue on the “T&J” radio show 
but will not rejoin his wife on 
the afternoon video show. He said 
that he is also preparing a “se- 
rious” newspaper column, such as 
the one he once wrote for the 
N. Y. Daily Mirror, for another 
local newspaper or for syndication. 
McCrary himself will take over 
the interviewee spot on the “T&J” 
show this morning (Wed.) to an- 
swer the many questions and com- 
plaints about his association with 
Eisenhower since he bowed off the 
show last spring. He’ll be put on 
the hot seat by 12 specially-invited 
guests. 


presently shopping around on other | franchise. 
networks and local N. Y. stations |it points out, 


’ . * 

. WINS’ Post-Midniter 

WINS, N. Y., will launch its first 
post-midnight remote show in over 
a year on Nov. 23 when it beams 
Louis Quinn from Duke’s, Forest 
Bills eatery. Show will be aired 
Sunday thrcugh Friday from 11:30 
p.m. to 2 a.m. 

Quinn, who did a gab spell from 
the Copacabana, N. Y., will do the 
stint for a firm 13 weeks. Indie’s 
| last post-midnight chatterer was 
|Fred Robbins, who aired from a 
Howard Johnson's. 


Radio-TV Takes 


Bow for Getting 
Out Record Vote 


Washington, Nov. 11. 
A large part of the credit for the 
{tremendous vote (around 60,000.- 
(000) at last week’s national elec- 
itions should go to the gombined 
lefforts of radio and TV stations 














and networks, according to the Na- | 


tional Assn. of Radio and TV 
Broadcasters which played a ma- 
jor role in the “register and vote” 
campaign of the National Heritage 
Foundation. 


| NARTB points out that broad-| 
ieasting stations were in a position 
|to have a greater impact on the 
|citizen this year than four years 
{ago in urging exercise of the voting 


Since the last election, 
the number of radio 
|sets grew by 30,000,000 to 109,000,- 
000 and 19,000,000 TV receivers 
came into use. 

Since the conventions in July, 
the networks, more than 3,000 
AM and FM stations and 109 TV 
stations poured forth millions of 
appeals to citizens to get out and 
vote. During the last 11 days of 
the campaign alone, says NARTB, 


(Continued on page 64) 


There’s a Sun. Future 
In CBS-TV ‘Show Biz’ 
If Luckies Pulls Out 


CBS-TV already has an order in 
the house for “This Is Show Busi- 
ness” continued sponsorship guar- 
anteeing it a Sunday night slot 
should Lucky Strike decide to call 
it quits when the contract expires 
Jan. 18. New client auspices is 
being kept under wraps but it 
would involve cancellation of a 
current show to pave the way for 
the “Show Business” pickup. 

Luckies is still undecided in re- 
solving the Sunday night 7:30 to 
8 slot. The ciggie company wanted 
“Show Business” as an alternate- 
week attraction when Jack Benny 
goes into TV on an every-other- 
week basis next season, but “Show 
Biz” producer and creator Irving 
Mansfield has declined to accept 
an alternate-week exposure. As 
result, Luckies has been eyeing 
the new Ann Sothern “Private 





Secretary” vidpix series to share 
the 7:30 period with Benny. 
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~ Doubting Thomas, Jr. 


Providence, Nov. 11. 


Unfamiliarity with local politics and election night trends, and 
a clerical error for which A. P. took full blame, led Lowell Thomas 
Jr., into announcing the wrong winner in the Rhode Island gy. 
bernatorial election, on WJAR-TV, late election night. 1: 
Jr., was brought into the local picture, admittedly not knowing the 
ropes, to help announce election_night returns. . 


Thomas, 
Despite the pres- 


ence of oldtime local newsmen, the erroneous flash was handed to 
Thomas, who just read it as an A. P. dispatch. 
With the flash, TV cameras in Republican headquarters went into 


cessful candidate, Raoul 


of his jubilant 


tion of the flash, and the 
announcement. The A 


action picturing the dumbfounded, unbelieving, supposedly 
Archambault. 
peace of mind, he was speechless and couldn’t comprehend the an- 
nouncement. After a few minutes of unavailing effort on the part 
Republicans to get Archambault to understand the 
meaning of the flaSh, the main studio took over again with a reitera- 
“hope” 
P. retraction followed shortly after. 

A. P. later apologized and announced: that through a clerical 
error, the figures for Eisenhower and Stevenson, which had Eisen- 
hower ahead in the State, were copied on a Gubernatorial ballot. 
Winning candidate was Democrat Dennis J. Roberts. 


Fortunately for his o 


that they hadn’t made a wrong 











Bob Welch to NBC 


Robert L. Welch, vet major stu- 
dio producer, inked a long-term 
pact with NBC yesterday (Tues.) 
as a producer-director. Under con- 
tract to Paramount for the last 
seven years where he has turned 
out most of the Bob Hope starrers, 
Welch joins NBC Jan. 1. 

He’ll be specifically assigned to 
create new properties for both live 
and film shows. 


WNBT Revamp 


In ‘Esso Moveover 


“Your Esso Reporter,” which has 
been a nightly 7 o’clock feature on 
the N. Y. Daily News’ WPIX for 
the last two years, switches to 
WNBT, the NBC video web's N. Y. 
flagship, starting Nov. 15, when it 
will move into that station’s 6:45 
to 7 slot. Move.necessitates a com- 
plete reshuffle of the 6 to 7 p.m. 
strip on WNBT, with a number of 
advertisers who had participated 
in various shows during that hour 
being shifted to other programs, 

“Sense and Nonsense,” the new 
audience  participationer . being 
sponsored by Coca-Cola Bottlers, 
will take over the 6 to 6:30 period. 
Following 15 minutes are still open. 
“Esso Reporter,” from 6:45 to 7, 
replaces WNBT’s news,-sports and 
weather roundup. Five- minute 
weather segment, sponsored by 
Consolidated Edison, is being 
moved up into the 11:10 to 11:15 
p.m. period, following John K. M. 
McCaffery’s news show. Bill Stern’s 
five-minute sports spot is being 
temporarily discontinued, with his 
sponsors being relocated into “11th 
Hour Theatre” and other shows. 


Jessel’s All-Star TV 
Trailer for Sol Hurok 
20th Biopic on Dec. 27 


While officially no longer with 
20th-Fox, George Jessel has been 
doing some personal drumbeating 
for his three upcoming films, and 
his Dec. 27 NBC-TV show will be 
built as an unofficial trailer for 
his last pic on the lot, “Tonight 
We Sing,” based on the Sol Hurok 
biog. Jessel is trying to assemble 
Ezio Pinza, Edith Piaf, Roberta Pe- 
ters and Tamara Toumanova. His 
next show (Nov. 29) will have 
Rocky Marciano, Ben Blue and De- 
nise Darcel on the roster. Inci- 
dentally, the Hurok film is Jessel’s 
first in the 10 years he was at 
20th to make Radio City Music Hall 
as the Lincoln’s Birthday attrac- 
tion. 

Jessel did a surprise walk-on 
with Tallulah Bankhead on the past 
Saturday night show. He happened 
to be in the Colonial Theatre, au- 
ditioning the house for his N. Y. 
originations and “to begin with,” 
says he, “I can still remember when 
I was cancelled at the Colonial, so 
I don’t went no part of that house. 
The very thought of it would make 
me a flop on TV also.” While there, 
however, there was a bit when a 
gallant swain was to be in the 
wings, and Jessel displaced the 
previously cast no-name actor for 











that particular bit. 
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Showdown Stage Due Soon On New Chi 
AFTRA Pacts; 207; Fee 


Hike Poser 


Chicago, Nov. 11. 

Talks on new AM-TV staff ane 
nouncer and video talent pacts cur- 
rently underway between AFTRA 
and the network stations and the 
major indies are slated to hit the 
showdown stage at month’s end 
when the present tele contracts 
expire. 

Union’s local TV proposals were 
tossed onto the bargaining table 
last week, and the _ industry's 
counter-offerings are expected to 
be presented next week when 
AFTRA chief Ray Jones returns 
from a New York bargaining ses- 
sion on the national codes. Clinkers 
in the TV negotiations are almost 
certain to be the demands for a 
20% hike in the entire fee siruc- 
ture and elimination of the multi 
ple discount setup for strip shows, 

Discussions on the gabber paper, 
which terminated Oct. 31, have 
been under way for about six weeks 
and remain stalemated. AFTRA 
proposed a 30-day extension of the 
talks beyond the cutoff date, to 
bring the target date on the spieler 
negotiations in line with the video 
bargaining. Strategy follows the 
pattern of the recently completed 
merger of the American Federa- 


(Continued on page 58) 


Serutan Checking 
Off CBS-TV ‘Ages 


Serutan this week notified CBS- 
TV that it is checking off the web's 
“Battle of the Ages” show after 
the Nov. 29 broadcast, which means 
it will have completed only the in- 
itial 13-week cycle. Show is aired 
Saturday nights from 10:30 to 11, 
with Morey Amsterd... emceeing. 

Cancellation means that CBS 
will have only a half-hour alternate 
week sponsored for its 9 to 11 p.m. 
block Saturdays. Web has its new 
“Meet Millie” and “USA Canteen” 
shows in from 9 to 10 as competi- 
tion to NBC-TV’s “Show of Shows,” 
but has yet to sell either of them. 
Sealy Mattress bankrolls “Balance 
Your Budget” in the 10 to 10:30 
slot alternate weeks only, and the 
10:30 to 11 period is now to become 
open. 

Reason for Serutan’s cancellation 
was not given, but it’s believed that 
“Battle” failed to make a dent in 
the ratings drawn by “Hit Parade,” 
aired directly opposite on NBC, 


Mrs. Considine’s Fancy 
Feeds May Be Sponsored 


Mrs. Bob (Millie) Considine and 
Dee Bredin, who are turning over 
the second and third of their 
“What’s New?” dinners to char- 
ity, have web and sponsor interest 
in the project as a potential tele 
program. 

Private dinner parties will be 
held Tuesday (18) and Dec. 16 at 
the St. Regis Roof, N. Y., with the 
N. Y. United Cerebral Palsy get- 
ting the take. On the Nov. 18 edi- 
tion, program will include Bob 
Considine, Bob Ruark, who leaves 
on an African safari at the end of 
the month, Raymond Loewy on in- 
dustrial design, Harry Wismer on 
sports, Howard Lindsay on legit. 
Jane Pickens will sing and mode's 
will display new fashions. 

First dinner was held at the 
Stork Club, N. Y. 
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Hope’s second seasonal en- 
on : “Colgate Comedy Hour” last 
Sunday (9) via NBC-TV was a 
mixed ae iN When ge en ee 

ing fast wags « » he a 
asst riveted attention. As might 
be expected, he started off with 
election jokes and a letter from 
Truman to Ike. From this point 
there developed ,a series of skits, 
most of them n.s.g. Heartiness and 
invention were missing. 

Hurricane Hope as star footballer 
in Kronkheit College was -particu- 
larly pale. Sharp improvement 
was shown when the comedian was 
joined by Rosemary Clooney in a 
gagged-up edition of “Two Sleepy 
People.” Show actually woke up 
about five minutes past the half- 
way mark when the Four Step 
Bros. set the tubes aflame with 
their group and individual. tap- 


ping. They're a real sparkplug: for 
any bill. Les Brown’s orch, which 
worked the whole show, gave them 
able backing here. : 

Bill Goodwin paired with Hope 
in a takeoff on “famous brothers” 


(Frank & Dick Merriwell, Jesse & | 


Tele Follow-Up Comment 


FUCCe ~~ 9 8 eee SDDO DDD DODDDDDDDDDDDD DDD a Daa aD AA 


sonalities he biographs on the 
show, but for his “Bert Lahr Story” | 
last Sunday night (9), he mixed 
Lahr in with some standard vaude 
aets for what was almost a straight 
revue presentation. Result was a 
neatly-paced program with only 
-minor drawbacks, with Lahr lead- 
ing the parade with three of the 
best skits culled from his many 
Broadway legiters. Sullivan paid | 
little heed to the comic’s early | 
beginnings in show biz, letting his | 
talents speak for themselves, and | 
Lahr capitalized on the idea com- | 
pletely. 

Stanza opened with Barry Fitz- | 
gerald back for his second guestint 
in aS many weeks. His casual pa- | 
laver with Sullivan was easy to 
take and he delivered sensitively | 
on Lincoln’s inaugural address. 
This led into the “I Like Ike” 
number, which Irving Berlin has 
already withdrawn from his “Call | 
Me Madam” legiter, neatly done 
by Pat Harrington and the two ac- 
tors who originated the tune in| 
the show. Delta Rhythm Boys. | 











just back from Europe, turned in 


Frank James) that had a laugh or}@ fine job on “Dry Bones,” with 


<0. They preceded this with what | their rendition cleverly aided by 
turned out to be a long plug for | @ Special effects ‘trick of a skeleton 
their mating on the NBC cross- | super-imposed over the body of one 


boarder which was launched Mon- 
day (10) for Jell-O. Miss Clooney 


was finally allowed a spot of her 
own and did handsomely by “Oh 
What a Beautiful Morning” and 
“Most Unusual Day.” There could 


have been more of her for a 60- 
minute outing. Hope finished off 
by personating private-eye Sam 
Spade in the White House. Up to 


the point where this was cut for | 


time purposes, it didn’t seem to be 
going anywhere. Possibly the miss- 
ing snapper could have hypoed the 
monolog. That’s what the whole 
fray lacked—snap. Trau. 





This past Sunday afternoon’s 
“Tuvenile Jury” was distinguished, 
(1), per usual, by Jack Barry’s ex- 
pert handling of his charges, and 
(2), the obvious question how come 
so good a Sabbath (or any other 
day for that matter) show isn’t 
sponsored? It was a natural for 
Scotch-Tape some time ago. It’s 


one of the brightest midafternoon 
Sunday videoers, particularly ideal 
for the weekend, at home-lookers. 


A No. 3 distinction was a Bobby 
Knight, an appealing and very per- 
sonable juvenile who inspires the 
obvious “he oughta be in pictures” 
observation, and who, it developed, 


| 





of the quartet. Harry, Mimmo 
socked across his eccentric terp- 
ing, taking off on an American 
jive-hound and a Spanish heel-and- 
toer. Mimi Benzell registered, in | 
a production number, on “Sweet- | 
hearts,” even though the former 
Metopera soprano went sour once 
or twice. | 

Lahr, for.his part, wowed with | 
two sketches from the recent ‘“‘Two 
on the Aisle” revue (the baseball 
player interview and “Schneider’s | 
Miracle”) and with his near-clas- 
sic .woodchopper’s routine. Art| 
Carney, permanent member of the 
Jackie Gleason cast on CBS, scored 
solidly as the announcer in the|} 
first skit to foil excellently for | 
Lahr’s fun, and a good support- | 
ing cast backed Lahr well in the 
sketch about the Central Park | 
paper-picker. Sullivan and his co- | 
producer, Marlo Lewis, will stage | 
the second stanza of Lahr’s “life” | 
next week. 

Marjorie Gateson was on hand | 
in a_ specially-filmed commercial 
for the show’s Lincoln-Mercury | 
bankrollers. She overdid the sell- | 
ing job. Stal. | 


“Those Two,” Pinky Lee-Martha | 
Stewart starrer, has hit a better! 


i 





;opener of “Here Comes the Show | 


}and then into the maternal frus- 


THE BIG REVUE 


"iter" tn Sarttnaatetct! CBS-TY, Ford Foundation Workshop 


Ss Swan, George Murray, 
Phyllis Marshall, Ross Bertram, 


Fee Nereie tere newes:, Prem Long-Awaited Omnibus Series 


Exec, Producer: Don Hudson 
Director: Norman Jewison 

6@ Mins.; Mon. 8 p.m. 
WESTINGHOUSE OF CANADA 


By GEORGE ROSEN 


CBS and the plese ore Work- 
shop of the Ford Foundation pre- 

CBLT, from Toronto miered the long-awaited “Omni- 
(Spence Caldwell) bus” television series on Sunday 

On his formula of swift pace and | (9) in the most es Saee un- 
_—— Nia | dertaking since the Foundation set 
flossy finish, Don Hudson has/ up shop. Designed as a 90-minute 
whipped together in “The Big Re-| showcase with a flexibility in pro- 
vue” what is undoubtedly the | gramming aa gp tenes The 
Canadian Broadcasti orp’s top|Permit for practically anything 
TV musical s a a oe a op and everything it deems worthy 
Cal series, an € purse | for presentation in advancing the 


Strings are obviously loose on the | cause of TV, “Omnibus” literally 
elaborate talent and staging costs.| “threw the book’ at its initial 
Producer is Don Hudson. former | Viewing audience Sunday. 


® . | As described by emcee Alistair 
stage director of the Canadian) Cooke (who in turn can be de- 





| Army Show, who took this over-| scribed as the BBC’s Voice of 


seas, and was later advertising| America), “Omnibus” has all the 
staffer for J. Arthur Rank’s trans- | — 
Canada chain of 160 film nenaee | eae oo 
before switching to CBS-TV. With Alistair Cooke, emcee 
Using a “Show Boat” theme. | Producer: William Spier 


| Executive Producer: Robert 

cameras cleverly pan for the cheer- Saudek 
ing dockside arrival of the float- | Directer: Andrew McCullough 
ing show-shop, with th ousing | Writer: Cooke 

: ee © rousing | 99 Mins., Sun., 4:30 p.m. 
fa es ; WILLYS-OVERLAND 
Boat,” with orch and mixed chorus, | CRS-TY, from New York 
(Ewell & Thurber) 








tration of Magnolia’s love for a 
gambler, with Doug Romaine as; THE MIKADO ; 
the captain and Mildred Morey as| With Martyn Green, Ella Halman, 


: ; : n Engel, conductor 
his wife quickly takinB over the Lehma ae 
comedy proceedings and carrying THE BAD MEN 


these throughout. | With Russell Collins Joshua Shel- 
For the love interest, there’s ley, Harry Bellaver, Malcolm 
Doris Swan and George Murray, Broderick, James Westerfield, 


with both in excellent voice, the nl nee ted Sidney Potier, 


former for her “Believe Me If All| writer: William Saroyan 
Those Endearing Young Charms”; 


Murray for “Deep in Your Eyes”; WITCH DOCTOR (film) 

and the pair in subsequent duets — mae, Does oo. onan 

of “I Told Every Little Star” and en Ape \ > setae 
; tter-Lerner-Youn 

“Only Make Believe.” But it’s the Guced by Ritter ah s 


Associates & Unity Films 
Morey & Romaine clowning that 


continuously garners the yoks,| TRIAL OF ANNE BOLEYN 
notably their eccentric dancing and “—— —_ Poy —_ ——— 
‘ ; “Tj win Jerome, Jonathan Harris, 

ner eer resinerang of omg Richard Kylie, Robert Pastene; 

Upon the Stage” and “Honey, Suzanne Bloch, music 

Won't You Please Corae Home?” Writer: Maxwell Anderson 
Romaine’s pantomimic romanc-| progucer: Alan Anderson 

ing, under his wife’s baleful eye, Director: Alex Segal 

plus his bewildered bafflement at : 

being taken at card-drawing and | -— ' 

the shell game by a river boat gam-| characteristics of a top-coin variety 

bler (Ross Bertram, slight-of-hand | show covering the arts and the 

artist, in camera closeups of the!skills. It’s a longhair, middle- 














comes by his naturalness by heri-| stride since moving to the Coast.| mitt manipulations) was the com-| brow version of “Toast of the 
tage. He is the son of singer Felix | Format of the NBC-TV airer has|edy standout. On tempo change,! Town,” with “Studio One” thrown 


Knight The overall distinction of | been altered, with more emphasis | Phyllis Marshall whammed over |jn. 
Barry's juveniles always is their|on the story line. A sub-plot is 


appeal, “unfresh” attitude and 
Wholesome approach without being 
a bunch of little milquetoasts. But, 


nhiost important, here’s a natural 
for any bankroller without strain- 
ing the b.r. Abel. 





Tallulah Bankhead in her second 
try on the NBC Saturday night 
‘All Star Revue” series indicated 
that she’s found her metier on TV. 
Unlike her first show, which was 
Suited more for radio than for 
Video. this session had everything 
Plotted along lines designed for 
Maximum impact. Tallu put on a 
show that could as easily appeal to 
Mass as well as class audiences. 
The various elements were tied in 
neatly by a pair of expert line 
throwers. Patsy Kelly and Phil 
Foster, and the various sequences 
Were excellently performed. 

Of invaluable aid to Miss Bank- 
head's cause was the presence of 
David Niven and Paul Hartman. 
Niven, who did Dorothy Parker's 
Here We Are” with Miss Bank- 
head. caught the comedy spirit of 
that piece. It was a literate and 
rewarding session. Hartman re- 
Prised a dance teacher bit with 
liss Bankhead that he’s dane fre- 
Guentiv in vaudeville with Grace 
lartman. 

Other guests ineluded Vaughn 
Monroe who boomed out “Yours” 
for good effect and dancer Ron 
Fletcher who headed a group™ of 
Well disciplined dancers.  Fletch- 
e's choreography was colorful and 
rapidly gaited. 
ope tobably the funniest bit in the 
_ Was a satire of “GWTW” 
; it French subtitles. This piece 
y's called “Real Gone avec le 
peg and constituted a hilarious 
= 0! business. Another good bit 
wae ithe solo by Miss Bankhead 
thr. #4 her taking a small boy 
‘rough the zoo. There were brief 
epPearances by a moppet and 
done Jessel put in®a quickie bit 

, 2 Which he remained silent. 
ry ren more shows of this stripe 
A liss Bankhead could be a real 
‘ing performer on video. 

Jose. 
: Ed Sullivan has usually devoted 
ag re edition of his “Toast of 
““n” (CBS-TV) to the per- 





given a three instalment ride—in 
the Monday - Wednesday - Friday 
span—but keeping the general} 
framework of Lee trying to help 
Miss Stewart, as a show biz hope- 
ful. to stardom. 

On the edition caught Monday 
(10), tale had Lee trying to get rid 
of a former film star whose inter- 
cession he feels may lose him the 
thrush’s affections. He acted the 
whack to scare the old dame, but 
that only resulted in the woman’s 
deciding to move into the same 
boarding house. New scripters on 
the series, Jack Crutcher and Sea- 
man Jaeobs, provided an amusing 
eontinuity, although leaning too 
heavily on the zany approach. 
Highspots of the quarter-hour were 
Miss Stewart's warbling and Lee’s 
antic terping to the “Sabre Dance,” 
which he hoved would frighten the 
battleaxe. Directorial chores are 
competently handled by Ben 
Brady. Lee-Stewart team wound 
with a tuneful live commercial for 
Procter & Gamble’s Tide. Bril. 





IT PAYS TO KNOW 
With Jessica Goldin 
Producer: Arnold Wilkes 
Director: Bill Dancy 
30 Mins.; Wed., 10:30 p.m. 
Sustaining 
WBAL-TV, Baltimore 

This is another credit mark on 
the growing list of public service 
contributions being developed at 
WBAL-TV. Utilizing the facilities 
of the local high school evening 
classes for adults, Arnold Wilkes, 
director of the station’s public 
affairs and education, has organ- 
ized a Spanish class complete with 
teacher, blackboard and _ pupils, 
and has accomplished an entertain- 
ing session that holds interest as 
it instructs. , 

Directing the lessons is Miss 
Jessica Goldin, who has a decided 
flare for projecting her stuff in 
a manner that enlists complete 
home attention to her simplified 
conversational stuff as it engrosses 
her studio audience, a selection of 
pupils from her actual classroom. 
Mail has been reported extraheavy 
and indicates a widespread interest 
in education via video. The formula 
here is a good one, Burm. 





Instead of Sophie Tucker, 
with “Man I Love.” Interspersed | Frankie Laine and the “Life of 
were the acrobatic and nonchalant | Bert Lahr,” “Omnibus” accents the 
Nicklings, Clair Rousse for his in-| loftier facets of entertainment and 
strumental virtuosity, the neat) enlightenment, as witness, for ex- 
m.c. work of Peter Mews, a fine} ample, last Sunday’s Volume One 
crinoline ballet to “St. Louis| with such variegated items as a 22- 
Blues,” with all choreography on| minute play specially written for 
the bill by the Lunds, and a rous-| “Omnibus” by William Saroyan; a 
ing “Robert E. Lee” finale by | 24-minute play (also specially ere- 
Hersenhoren’s oreh and mixed| ated for “Omnibus”’) by Maxwell 
chorus. All concerned rate bows,! Anderson, called “The Trial of 
with an extra salaam on produc-|Anne Boleyn”; the initial TV 
tion values to Hudson, who kept|screening of the prize-winning 
everything in focus. McStay. film, “Witch Doctor,” with Jean 
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Machine vs. Man 


If anything, TV’s unprecedented coverage of last Tuesday’s (4) 
election returns demonstrated that the machine will never take 
the place of the human. NBC and CBS in particular went to ex- 
traordinary and expensive lengths to “gimmick up” the Ike-Adlai 
ballot coverage, with robot-like calculators occupying a prominent 
place on the TV rostrums. But for all their glorified digits, their 
value was dubious at best. They looked expensive and awesome 
—but were as cold as a last week’s campaign kine. 

Neither the electric “brains” of NBC’s Monrobot or CBS’ Univac 
knew or understood what the voter felt in his heart or what dis- 
turbed his mind. EH remained for the Ed Murrows, the H. V. 
Kaltenborns, the Bill Henrys, the Lowell “homases, the John Dalys, 
Walter Winchells, et al., to vest TV with the “feel” of the 1952 
campaign and to transmit to the millions of viewers the warmth 
and the spirit of America at the polls, the frustrations and despair 
of the vanquished and the jubilations of the victor. 

In a network-by-network appraisal of the Election Night cover- 
age, CBS-TV easily copped the major laure, both in terms of 
the excitement generated in the camera’s pickup of the hectic ac- 
tivity in the election newsroom at Grand Central Building, N. Y., 
and in the overall staffing of the herculean job. As the “pivot” 
man of the CBS-TV blow-by-blow, Walter Cronkite duplicated the 
sock job he turned in at the political conventions in Chicago. 
There was a slick, purposeful continuity about the whole CBS-TV 
wrapup, with few hitches. 

In contrast to the outstanding job it did from Chi last July, 
NBC-TV’s election night coverage was a disappointment; certainly 
a more subdued presentation than CBS’ and failing to convey the 
history-in-the-making coloration that backgrounded the activity in 
Radio City’s Studio 8H. 

ABC was more successful through its wide camera sweep of the 
coverage excitement at the mammoth 66th Street, N. Y., studio 
and overall its simulcast was effective. 

DuMont was content to ride along with a pickup of the CBSe 
Westinghouse coverage, commercials ’n’ ali, with some camera 
delinquencies scored as even the trademarked CBS identification 
intruded into the DuMont range. 

On the N. Y. local front, John McCaffrey exhibited an alertness 
and searching commentary in his WNBT wrapups, 

There were lots of commercials. Rose. 





Leon Destine; Martyn Green in 
excerpts from. “The Mikado”; 
some humor-slanted X-ray motion 
studies and an Armistice Day dis- 
sertation by Cooke. (Upcoming 
are some studio-originating per- 
formances by the Metropolitan 
Opera Co., excursions into science, 
history, etc.). 

There were moments on Sun- 
day’s premiere that were dra- 
matically interesting and enter- 
taining, and to evaluate “Omni- 
bus” piecemeal would permit of 
some lavish praise, with no seg- 
ment without merit. But taken as 


|a 90-minute whole, it was a show 


that lacked cohesion, was spotty in 
production, and, perhaps foremost, 
failed to establish a necessary 
mood or color. There was no at- 
tempt to achieve a continuity, for 
even with Cooke’s leisurely stroll 
from set to set, it was a disjointed 
series of program components. 

As far as innovations or revolu- 
tionary techniques were concerned 
the program offered nothing of 
consequence, the most distinguish- 
ing “firsts” being the Anderson- 
Saroyan eontributions. Consider- 
ing the “Omnibus” topflight pro- 
duction ‘credits, with a veritable 
army of professional knowhow, 
and considering, too, the top coin 
availability, the production level 
was frequently a distinct letdown. 

It was particularly apparent in 
the show’s opening moments as 
Cooke gave the audience a looksee 
into the future panorama of “Om- 
nibus’”’—a scope that encompassed 
all the arts. But it only succeeded 
in getting the show off on the 
wrong foot, for it was dull, plod- 
ding and technically poor. Here 
the lighting and camera work were 
strictly amateur. Fortunately it 
glided into the Martyn Green 
offering of the “Mikado” excerpts, 
with his delightful “Got a Little 
List’ buffoonery and Katisha’s 
lament—an acceptable tidbit even 
- those not addicted to G & § 
are. 


The showing of X-ray films, of 
subjects in motion, with accom- 
panying commentary by Cooke, 
provided the show’s top imagina- 
tive and humorous moments. Here. 
is a facet of programming that 
“Omnibus” is especially equipped 
to perform; an oddity in content 
and length that couldn’t fit into 
most shows. : 

Saroyan’s play, “The Bad Men,” 
was Saroyan. It was a throwback 
to the dramaturgy he was tossing 
off so prodigiously in the late ’30s 
and early ‘40s, once more playing 
around with symbolism in one- 
syllable words. He remains one 
of our gifted playwrights with mo- 
ments of humor and truisms that 
are delightful and vigorous. The 
performances were fine, but the 
production was meagre. “° 


Sandwiched between the Saro- 
yan and Anderson plays was the 
presentation of the Destine “‘Witch 
Doctor” film. Telescoped to TV 
screen dimensions, this interesting 
and authentic dance by superb 
performers lost immeasurably. 

Easily the standout attraction 
was the “Anne Boleyn” play, 
which found Anderson on familiar 
ground, since it treated with the 
same subject matter as his “Anne 
of the Thousand Days” ex-legit 
click. With Lilli Palmer and Rex 
Harrison (latter repeating - his 
Henry VIII characterization) in the 
leads, with Alex Segal at the di- 
rectorial helm and Alan Anderson 
producing, “Anne Boleyn” emerged 
as a fine piece of drama. Miss 
Palmer is an actress of deep feel- 
ing and sensitivity, and therefore 
her historical portrait became 
alive and understandable. Harri- 
son endowed the Henry VIII role 
with earnestness and made the An- 
derson version of the King in- 
triguing. Segal’s direction made 
for dramatic tenseness and was 
paced for a fluid production. 

CBS-TV has designed “Omni- 
bus” for four sponsors. Thus far 
Willys-Overland has bought into 
the program. «It took a long ride 
on the opening show. Multiplied 
four-fold, it bodes an ominous 
commercial future for “Omnibus.” 


JET PILOT 

With It. Cmdr. Rebert Horder, 
Jerry Garvey, George Cisar 

Exec. producer: George Heine- 
mann 

Producer-director-writer: Lynwood 


ng 

30 Mins.; Sat., 10 a.m. 
Sustaining 
WNBQ, Chicago 

If the rest of the series lives up 
to the promise of the opener (8), 
WNBQ program chief George 
Heinemagn and producer-director 
Lynwood King have themselves a 


(Continued on page 64) 
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ae HOPE SHOW 
ith Bill Goodwin, announcer; 

Zsa Zsa Gabor, guest; others 
Se eg nae Bili Lawrence 

riters: Howard Blake, Freddie 

Fox - 

15 Mins.; Mon.-thru-Fri., 9:30 a.m. 
GENERAL FOODS 
NBC, from Hollywood 

(Young & Rubicam) 

This is the new Bob Hope day- 
time show and it may well set the 
pattern for a complete reshuffle in 
network radio programming, in 
that a number of other name per- 
sonalities may follow Hope into 
the after-breakfast hours if he can 
draw a rating. On his initialer 
Monday (10), in fact, a group of 
such «stars (on hand to congratu- 
late Hope on his new venture) 
might have been indulging in a 
little kidding-on-the-square as they 
cracked about the dough Hope is 

ulling in. Hope’s show is costing 
ell-O $2,000,000 in a time and 
talent package deal, including a 
new nighttime half-hour which he 
preems in January. 

That Hope will draw a hefty day- 
time rating is virtually a certainty. 
Show is obviously taped at a more 
respectable hour than its airtime 
(which would make it 6:30 a.m. on 
the Coast) and, as a result, he and 
his announcer, Bill Goodwin, plus 
their guestars, are in top form. 
While the preem stanza Monday 
was just a gag opener with all the 
congratulations pouring in from 
the comic’s friends (Hope himself 
was on about 10 seconds), the 
Tuesday stanza gave _ indication 
that the show is Hope at his old- 
time radio best—and that’s good. 

Participating in the _initialer, 
among others, were Jack Benny (‘a 
natural because of his long-time 


association with Jell-O, even 
though he failed to utilize his 
“Jell-O Again” salute), Bing4 


Crosby, Groucho Marx, Phil Harris, 
Dennis Day and even NBC prexy 
Joseph H. McConnell, plus Zsa 
Zsa Gabor, who is serving as “lady 
editor” on the series for the first 
week, under the pian which will 
have a different femme star join 
Hope for each cross-the-board 
cycle. Even without Hope’s full- 
time participation, this made for a 
lot of fun and served to get the 
show rolling fast. 


Regular cast got down to work 
Tuesday, with Hope concentrating 
on his customary stand-up mono- 
logging and kidding with Goodwin 
and Miss Gabor. Latter sounded 
okay as Hope interviewed her on 
her recent film-making in Paris 
with Jose Ferrer in “Moulin 
Rouge.” Also wrapped up in the 
format is an audience participation 
shill, with Hope handing out 
watches to the listeners sending 
in “true funny stories” that he 
can read on the air. 

Plugs for Jell-O were well han- 
dled by Goodwin and the General 


Foods product received plenty of 
side-plugging in the win- 
Hope powwows. Stal. 





QUIZ KIDS 
With Joe Kelly, Pat Conlon, Sally 

Ann Wilhelm, Naomi 

Billy McHugh, Frankie Vander 

Ploeg 
Producer: Larry Woolf 
Director: Pat Weaver 
30 Mins.; Sun., 3:30 p.m. 
Sustaining 
CBS, from Chicago 

Back on CBS after a 13-week 
layoff, this junior-size ‘“‘Information 
Please” now in its 12th season is 
continuing the pre-hiatus practice 
of taping the airer at various high 
schools around the city. Assem- 
bly visits may have some home- 
town promotional values but they 
add little for the network dialers. 

It’s still the mental agility and 
the flashes of youthful insight dis- 
played by the current batch of 
youngsters making = the Quiz 
Kid panel that give the show its 
spark. On the program caught 
(9) the participation by guest quiz- 
zers from the visited school was 
pretty awkward and stiff and 
slowed down the proceedings. 

Bulk of the stanza stayed with 
the regular format with chief quiz- 
zer Joe Kelly firing the queries 
at the five regulars who continue 
to amaze with their broad range 
of knowledge. Session was giving 
a good topical twist as several of 
the questions dealt with the recent 
election. 

The physical setup at this par- 
ticular location wasn’t too happy, 
as Kelly had trouble a time or two 
catching the answers. Dave. 





TRIBUTE TO GLENN MILLER 
Producer-Director: Ray Starr 
60 Mins. 

gt oe he Saggy Iowa ' 

e only thing missing from 
KWWL’s 60-minute tribute te the 
late Glenn Miller is the famed 
Miller music. Against the back- 
ground of the Miller theme, 
Moonlight Serenade,” however, 
producer-director Ray Starr put to- 
gether a solid package of music 
biz names who were acsociated 


(Continued on page 60) 
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ADVENTURES OF MICHAEL 


eat Ste Judith Par. 
. , William mrdaela, Ian Mar- 
tin, Jackson Beck,: Lee Grant 
Producers: Jack Barry, Dan En- 
right 
Director: Enright 
Writer: Lillian Schoen 
30 Mins.; Thurs., 9:30 p.m. 
Sustaining 
ABC, from New York 
Michael Shayne, novelist Brett 


MR. SHOWBUSINESS 

With Jack Arthur, William O’Con- 
nor, Terry Dale, Larry MceCance, 
Wally Koster, Claude Rae 
Howard Cable Orch (30), mixed 
chorus (12) 

Director: Jackie Rae 

Writers: Frank Peppiett, Alan 
Cullimore, John Aylesworth, 
Jackie Rae ' 

30 Mins., Tues, 8:30 p.m. 

Sustaining 

CBC, from Toronto 


Probably the most heavily-budg- 





Halliday’s private eye, is now work- 
ing the airlanes in a mystery series 
which emphasizes suspense ele- 
ments rather than 
scientific detection. It should prove 
a good audience bet, since there’s 
a sizable group which has followed | 
Hailiday tomes over the years, and | 
the radio version is effectively pre- | 
sented. 


Story on Thursday’s edition (6) 
was unusual and of sustained in- 
terest. It dealt with a strange, lone- 
ly kid, who stares at girls but is 
afraid to speak to them, who hangs 
around bars gnd poker games but 
is pushed around by others. Shayne 
found out that the youth (William 
Redfield) was bent on _ suicide. 
When the police came in to pick 
him up for the murder of a priest, 
Shayne persuaded them to let him 
talk to Redfield, lest he shoot him- 
self. Detective’s talk with the 
youngster drew out his history as 
a twisted personality, afraid of and 
hating people, and finally trying to 
“gain his manhood” by killing. 
Yarn was potent because it 
probed into a man’s emotions 
rather than working with crime 
meller gimmicks. It had some good 
psychological insight and a _ sub- 
theme in the danger of mob jus- 
tice. Redfield was particularly im- 
pressive in portraying the psycho- 
tic kid, and was backed by a good 
‘cast including Ian Martin, Jackson 
Beck and Lee Grant. Robert Ster- 
ling handled the title role com- 
petently (he took over from Donald 
Curtis when the three-week old 
stanza moved to a new time last 
week), with Judith Parrish playing 
his femme aide. 

Production was smooth, with an 
accordion used to set the initial 
and closing scenes and recorded 
bridges as music cues elsewhere. 
Bril. 


KAY ASHTON-STEVENS SHOW 

Producer-Director: Al Rudd 

10 Mins.; Mon.-thru-Fri., 11:30 p.m. 
Participating 

WBBM, Chicago 

Kay Ashton-Stevens is back 
again on the Windy City ether 
with this brisk nightly chatter ses- 
sion on the theatrical world. On 
this new assignment she’s working 
under the discreet auspices of the 
Playwrights Co. and Gilbert Miller, 
who are sharing the tab as sort 
of an “institutional” pitch for legit 
in general, rather than as a spe- 
cific plugging vehicle for their re- 
spective productions. (Playwrights 
has “Fourposter” currently here 
and Miller’s “Gigi” opened last 
week.) 

With her own stage career and 
subsequently as wife of the late 
Ashton Stevens, dean of drama 
critics, Mrs. Stevens long has had 
her finger on the show biz pulse. 
So it’s a breeze for her to keep 
this late-evening squib jampacked 
with aneedotes of the theatre and 
allied arts. ° 

She’s also spicing the strip with 
an occasional guest interview that 
should make for even broader ap- 
peal. On the installment dialed (6) 
Ole Olsen (& Johnson) came aboard 
for a chat. Latter, besides a trailer 
for “Skating Vanities” with which 
O&J are touring, was an interest- 
ing roundrobin of things from the 
vaude side. Dave. 


‘This Is Radio’ Salute To 
Medium Wins Kudos As 
~ Mich. B’casters Tribute 


Detroit, Nov. 11. 

One of those super-colossal, lo- 
cally-produced radio shows was 
presented Saturday (8) at the fifth 
annual meeting of the Michigan 
Assn. of Broadcasters. It was tape- 
recorded and will be broadcast 
this week over each of Michigan's 
68 radio stations. 

The show entitled “This Is Ra- 
dio” was written, directed and pro- 
duced by Jack Rellis, of WXYZ. It 
presented the story of radio in 
documentary form backed by a 12- 
piece orchestra and seven per- 
formers. 

WWJ donated its auditorium for 
the live presentation of the show 
before the Michigan Assn. of 
Broadcasters. WXYZ provided the 
orchestra under Phil Brestoff’s di- 
rection and paid the actors. 

_ “This Is dio” told how the 
lives of 6,500,000 Michiganders had 
been affected by radio and how it 
would continue to affect their lives. 








ie told of the experimental broad- 
(Continued on page 60) 
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violence pod Po 
| new weekly series to depict the 


-eted Canadian Broadcasting Corp. 


|sustainer and definitely the sys- 


tem’s top musical on production 
“Mr. Showbusiness” is a 


colorful career of Jack Arthur. 
e started out as a boy-violinist 
with the late Sir Harry Lauder and 


| was brought over here by the Scots 
| singer-comedian, 


and then went 
into Mississippi showboats, George 
Primrose’s Minstrels, prior to be- 
coming a top producer himself. 
Until the virtual vanishing of 
vaude, Jack Arthur produced all 
trans-Canada stage shows for Fa- 
mous Players (Canadian), of which 
he is still an executive, produced 
the Canadian Army Show; last year 
was appointed producer of the 
24,000-seater grandstand show at 
the Canadian National Exhibition, 
which he’ll do again next year. 


It is this background, plus his 
association with big names in show 
business—and his development of 
several big names himself — that 
will form the basis of the series. 
This time, it’s the story of Jack 
Arthur’s dealings with George M. 
Cohan, with nostalgia the keynote, 
but there is plenty of top writing, 
apart from the inspirational motif, 
as Jack Arthur answers the ques- 
tions of a youngster, Danny, who 
seeks advice as to how to succeed 
in the theatre. Plenty of keep- 
your-chin-up hokum here but it’s 
honest. 


With just a brief announcement 
of theme, Howard Cable’s 30-man 
orch whams into ‘‘Give My Regards 
to Broadway” and then Arthur into 
the narrative of the Cohan career, 
seguing into interpolated Cohan 
hits from “I Can’t Tell Why I Love 
You” to a rousing orchestral and 
mixed voice chorus, blending “Over 
There” and “It’s a Grand Old 
Flag.” 

Outstanding is Terry Dale in her 
singing of out 45 Minutes from 
Broadway” and later with the male 
chorus in “So Long, Mary,” plus 
her duet of “The Bowery” with 
Wally Koster, with latter also in 
excellent voice for “Mary.” Also 
tops are Larry McCance, who plays 
the speaking role of George M. 
Cohan a la Jimmie Cagney, but 
good; and Bill O’Connor who is the 
singing voice as Cohan tries out 
his new songs. 


But, although this is his first 
venture into radio, it is Jack Ar- 
thur’s show and he shows no sign 
of nervousness. On delivery, plus 
his youthful appearance, there 
should be nothing to keep him out 
of TV that a little pancake makeup 
wouldn't cure; and lad still has his 
hair. On production, Jackie Rae, 
himself a former Jack Arthur 
protege, has done an excellent job, 
with all members of the cast, to- 
gether with the Cable crew and 
chorus, making this the CBC’s top 
musical series and one that would 
have no difficulty securing a spon- 
sor but for that CBC policy of 
keeping commercial programs to 
the minimum. McStay. 





SATURDAY NIGHT — COUNTRY 
STYLE 


With Sunshine Sue, Little Mary, 
Leonard Jones, . Westernaires, 
Benny Kessinger, others 

30 Mins,; Sat., 10:30 p.m. 

Sustaining 

CBS, from Richmond 


The country cycle, on radio, as 
in the music biz, is still gathering 


cued CBS to climb aboard with this 
new airer for fuller Saturday night 
coreuege of the hoedown belt. This 
series is originating from various 
key mountaineer music cities with 
the kickoff coming from WRVA in 
Richmond, where the “Old Domin- 
ion Barn Dance” has been on since 
1946. This whole genre stems from 
WSM’s “Grand Ole Opry” corn- 
fest and this show adheres to the 
standard cider-jug format of hill- 
billy vocalling, yodelling and guitar 
instrumentals. : 


_ Sunshine Sue, a WRVA cornball 
fave, emceed the preem with the 
usual vitality. She also piped 
“Sweet Molly Malone” and “What 
You Gonna ” in a duet with an- 
other femme vocalist, Little Mary. 
A vocal combo, the Westernaires, 
contributed a couple of numbers, 
while Benny Kessinger scored with 
his yodelling. A guitar solo was 
delivered by Leonard Jones and 
the show also included some har- 
monica and accordion instrumen- 
tals in a familiar backwoods vein. 

This ‘show should elick with the 
hillbilly fans who apparently can't 
get too much of this kind of twan- 





Helm. 


gy country music. 


speed and that apparently has 
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From the Production Centres 


IN NEW YORK CITY... 


James M. Strain, former Coast exec for Capitol Records, has joined 
World Broadcasting System as account exec in the northeast region 
.... Jayne Smathers, ex-J. Walter Thompson, is a new time-buyer 
at Cecil & Presbrey . .. National Council of the Protestant Episcopal 
Church has opened a recording studio and AM-TV office in the Church 
Missions House .. . George Padovani, director of Italian programs for 
WOV, planed back over the weekend to N. Y. after three weeks’ pro- 
duction confabs in the indie’s Rome studios . . . Ex-radioite Tommy 
Tucker is now Master Sgt. Henry W. Tucker, assigned to Camp Kilmer, 
N. J.... Elizabeth Lawrence, of “This Is Nora Drake”’ cast, on “Whis- 
pering Streets” today (Wed.) . . . Lester Gottlieb, CBS Radio program 
v.p., named a co-chairman of the March of Dimes AM-TV committee 
._ . . Theodora Zavin, staff counsel to Broadcast Music, Inc., co-au- 
thored “Your Marriage and the Law” for Rinehart, with Harriet F, 
Pilpel, partner in Greenbaum, Wolff & Ernst . . . Saul Carson, radio- 
TV critic for the N. Y. Compass, sold a piece on TV and the elections 
to the Nation mag two days after fold of his own sheet. 


Dwight Cooke, CBS Radio correspondent, off on a lecture tour; ditto 
Emily Kimbrough, of the same web, who'll fill dates at Tulsa and Kent, 
O., this week . . . Larry Dorn, MBS producer, has a new record album 
og Biblical stories sung and narrated by Jack Berch; Mary Gunn wrote 
the adaptations . . . Mel Allen will chair the drive for the National 
Council to Combat Blindness, which will stage a benefit_at Carnegie 
Hall Dec. 21... Jack Sterling marked his fifth anni with WCBS last 
week ... Federal Life & Casualty has bought a heavy spot sked on 
WINS, via William Warren, Jackson & Delaney ... Mutual’s sports 
chief, Paul Jonas, sporting an “S” from Michigan State, as a result of 
his early scheduling the eleven on web’s “Game of the Week” . 
Harry-Marble, WCBS announcer, hunting in the Maine Woods this 
week .. . M&cmillan books will back the Monday edition of WQXR’s 
“Music Magazine”... John F. Hardesty and Kevin B. Sweeney on the 
road last week, addressing Michigan Assn. of Broadcasters; Hardesty 
also spieled for the Ohio radiomen. 

Palladium Productions’ “Planet Man” show sold to WCAU, Phila- 
delphia; WTAM, Cleveland, and WTIC, Hartford, to push the show's 
outlets past the 100 mark . . . Ex-Ambassador James G. McDonald and 
ex-UN chief Trygve Lie on WLIB’s memorial services for Chaim Weiz- 
mann, first president of Israel ... WOR is launching its eighth annual 
Christmas Fund Drive to benefit kids in city hosps ... WWRL’s Alma 
Vessells John’s “Homemakers Club,” Negro-slanted series, expands 
into the 9-9:30 a.m. strip . .. Richard D. Gillespie, formerly with 
Cresley Broadcasting, has joined Frederic W. Ziv’s sales promotion 
department .. . WNEW has added a jazz series by Marion McPartland 
in the 7:35-7:45 p.m. strip; it’s part of program director Bill Kaland’s 
pitch to insert keyboard artists for 13-week runs ... WQXR will beam 
the Philharmonic’s Young People’s Concert for the 10th season, starte 
ing Saturday (15) ... John L.Sinn and Maurice (Babe) Unger of Ziv 
back from Europe where they worked on the outfit’s new Adolph Men- 
jou vidpix. 


IN HOLLYWOOD ... 


Norman Blackburn, late NBC, joins the Pat Geyer agency to ride 
herd on radio and tvievision ... Dinah Shore will be sparking with 
Bing on his next two General Electric shows ... Norman Winter 
moved isis platter parade, complete with sponsor, over to WRKD... 
Jergens is switching from Holywood Playhouse to “Romance” on CBS 
after fi:si of the year.. Guest stars will be used and Norman Macdon- 
nell orcuduces ... Guy della Cioppa is bringing back “Johnny Dollar” 
to CBS raaic and auditi.ning for a successor to Edmund O’Brien, who 
is thesping back east... Jack Benny will put in a busy month making 
speeches at charity affairs and emceeing homage-paying banquets .. . 
Larry Harding, CBS client relations manager, took a cut at the in- 
firmary ... Hugh Wedluck anc Howard Snyder closed their typewriters 
on the Martin and Lewis show to go east and write for television ... 
Jack Mulligan named sa es manager of KLAC .. . Ben Starr was voted 
veepee of western region of Radio Writers Guild and Hector Chevigny 
unanimous choice as national prexy. Chevigny, longtime Coast writer, 
lost his eyesight several years ago but has continued active in the east. 


IN CHICAGO... 


Don MeNeill, after a trial run, to berth his ABC “Breakfast Club” 
permanently at the Morrison Hotel's Terrace Casino. Morning waker- 
upper previously has been housed at the web's Civic Theatre ... Peter 
Finney has taken over all radio-TV activities, except time buying, 
at the Harry B. Cohen agency ... AFTRA chief Ray Jones in New 
York this week for web negotiations . . . Mutual director Herb Rice 
and presentations manager Fred Schneier in for conferences with Car- 
roll Marts’ Chi echelon . . . Jack Cloud has joined the Jim Jewell 
package shop as merchandising director-. . . CBS’ “Life With Luigi” 
airs from here next Tuesday (18).. 


WCFL unwrapped a new daily afternoon amateur show featuring 
Chi Federation of Labor members and their families. Show is directed 
by Fred Herendeen, with Marty Hogan hosting . . . Ex-NBC publicity 
topper Jack Ryan in town last week on a buying trip readying the 
opening next week of his specialty shop in Appleton, Wis. . . . Sun- 
Times columnist Irv Kupcinet will again emcee the Chi Federated 
Ad Club’s annual “Off-the-Street Club” party Dee. 11... Naney Carr 
and Thomas L. Thomas booked in as headliners on Mutual’s “Chicago 
Theatre of the Air’ Saturday night (15). 


IN SAN FRANCISCO ... 


CBS President Frank Stanton to address San Francisco Ad Club's 
radio-TV department luncheon, Nov. 17... Katherine Kerry dropped 
her ayem series on KYA... Mrs. Hans Klussman, cheer-leading cham- 
pion of the local cable cars, nominated for a Mary McBride achieve- 
ment award .. . Jimmy Lyons moves his midnight progressive music 
session from KNBC to KGO .. . KROW, Oakland, opened San Fran- 
cisco sales office at 681 Market with Charles Johnson in charge . . « 
More KGO wedding bells: Laura Zarubin of music clearance to wed 
Ensign Stanley Anderson in January ... Wanda Ramey added “Kid 
of the Month” feature on her daily femme series with Oakland Junior 
Chamber of Commerce presenting awards to outstanding youngsters 


IN WASHINGTON ,. . 


George Flax, ex of Republic Pictures here and in New York, has 
been upped from production staff of WTTG-DuMont to director of 
publicity and promotion . . . Morris Siegel has left sports staff of the 
Washington Post to join WTOP as radio-TV sports commentato? . . . 
FCC Commissioner Frieda Hennock will be guest of honor at dinner 
of American Women in Radio and Television's loc chapter, and will 
speak on “Opportunities for Women in Paucation’ Television” ...- 
WWDC-MBS 4.j. Willis Conover has turned night club columnist via 
a new chore in the “Washington Spectator”... Ruth Crane, WMAL- 
ABC femme topper, will present a new TV piaylet, “Here’s Mr. Smith,” 
chosen by her as winner of a competition sponsored by National League 
of American Penwomen ... RTMA donating radio and TV sets to each 
of the state and territory winners of the annual Voice of Democracy 
contest, sponsored, for high school students, by RTMA, NARTB, and 


. (Continued on page 64) 























pa i ins 








ied 


degeay oT che ripe $4 
Wednesday, November 12, 1952 : 


g\t? PRXID 


RADIO-TELEVISION 27 





——— 


TV’s Newest Milestone 


—Pattern for the Future 
By J. L. VAN VOLKENBURG 


(President, CBS, Television) 


With the huge expansion in the number of intercon- 
nected markets, and the lifting of the freeze on new 
station licenses by the Federal Communications Commis- 
sion this year, television has reached one great milestone 

in its geographic growth as a national 

medium. With the vastly important 

r ‘role that television has played in 
national affairs this year, too—from 
General Eisenhower’s first speech as 
a Presidential candidate at Abilene, 








Kansas, on through the political 
conventions, and the election—tele- 
vision has more than demonstrated 


its arrival as a mass communications 
medium as well. And now, with the 
formal dedication of CBS Television 
City in Hollywood—the world’s larg- 
i est and finest facilities uniquely de- 
J. L. Van Vemnene ened to meet the needs of this 
growing medium—television has reached its newest mile- 
stone. 

Each of the importants events of 1952 are closely in- 
terrelated. The number of interconnected markets and 
the growing number of stations, the demonstration of 
television as a tremendous social and political force, all 
point to the fact that the broadcasting industry must 
now face newer and greater obligations for providing the 
kind of programming that takes into account its vital 
role as a truly national medium, 

Along with the rest of the industry, CBS Television 
long anticipated the day when the two major points of 
program origination—New York and Hollywood—would be 
linked together by transcontinental facilities providing 
for a two day flow of programs. Yet, CBS Television took 
the first important step toward providing the framework 
within which network broadcasting can best function. 
This step was the building and completing of CBS Tele- 
vision City as a pivotal point of network operations in 
Hollywood. As a, result, for the first time television now 
has production facilities precisely designed to meet its 
huge demands. 


Every stick and stone and pane of glass that went into 
Television City’s building was planned with a single pur- 
pose—to furnish the best and most efficient staging of 
live television that could be found anywhere in the world. 
The actual layout of this gigantic plant makes for an in- 
geniously fluid and flexible floor plan, capable of almost 
instantly adapting itself to any production requirements. 
Through thoughtful design, facilities for both audience 
and non-audience shows were built. The entire complex 
problem of construction—including scenery construction, 
building stage props, wardrobe handling, rehearsal hall 
requirements, and admintstration—are all housed effi- 
ciently within a single unit. 

To make highly efficient television production of this 
scope possible, assuring an even flow of materials, and 
eliminating, at the same time, every extraneous element, 
a horizontal building plan was adapted to facilitate this 
assembly-line technique. 


| 28 Hours a Week Capacity 


' 

















Out of this streamlined operation will come lower pro- 
duction costs. Yet, one of the most important gains to 
be derived from Television City is the wealth and variety 
of live network programming which will originate from 
the Coast. Today there are about five to seven hours a 
week of live network programs originating from Holly- 
wood, on all networks. Television City alone has a produc- 
tion capacity of as much as 28 hours weekly. 

The great audience response to Hollywood-originated 
live programs—such as “Jack Benny,” “My Friend Irma,” 
Art Linkletter’s “House Party” and “Life With Luigi,” to 
name a few—amply indicates that the full utilization of 
talent, as well as geographic dispersal of production, is 


a healthy thing. It allows every great production center to 
develop and exploit the things it can do best, and it 
stimulates a greater and more colorful diversity of pro- 
grams. 

Many new Stations have already built fine facilities of 
their own, such as WCAU-TV in Philadelphia, and others. 
Betore long many television stations will be planning and 
constructing additional facilities. Although few, if any, 
will be able to emulate Television City in terms of its 
magnitude, nevertheless, as a pattern for efficient produc- 
tion techniques, as a guide to practical operations, it will 
surely serve as a model for such new facilities. 


In addition to Television City’s role in creating afford- 
able, top quality network programming, this architectural 
and engineering achievement can surely help the tele- 
Vision industry reach a new standard of practical opera- 
tions which will add immeasureably to the realization of 
its goals as one of the most important cultural develop- 
ments in American history. 


ee 


Lore-Laden Site 


CBS Television City’s 25-acre tract is part of Gil- 
more Island, which is no more am island than Times 
Square is a square. They're both areas within a 
metropolitan area. The first house on Gilmore Island 
was an adobe structure built in 1828 by Jose Antonia 
Rocha when the territory was the stamping grounds 
of Spanish dons. 

In 1880 Arthur Freéman Gilmore came to Cali- 
fornia from Mercer County, Ill., bought the house 
and 256 acres, started dairy farming. In 1901, dig- 
ging a well, he struck oi] and developed a rich oil 
field which flourished until about 25 years ago. 

Earl, son of Arthur Gilmore, was born in the 
adobe house in 1887. It was Earl Gilmore who devel- 
oped Farmers’ Market, Gilmore Stadium, Gilmore 
Field, the Gilmore Drive-In Theatre and the Pan- 
Pacific Auditorium. 


So Proudly We Hail 


By WILLIAM S. PALEY 
(Chairman of the Board, CBS, Ine.) 


We are naturally very proud of our new Television 
City; proud because of its technical excellence and 
beauty, and proud because our faith in the growth 
and development of television which lay behind the 
early planning of this project, seems wholly justified. 

We know that CBS Television City will give more 
efficient tools and more pleasant working conditions 
to the creative skills and artistries responsible for our 
Hollywood originations. We hope, in addition, it will 
Bive impetus to ever better programs and that it will 
prove to be a symbol of our determination to provide 
the American public with the best television service 
in.the world 


A Tool for Talent 


By HUBBELL ROBINSON, JR. 
(CBS-TV V.P. and Director of Network Programs) 


If you Jaid all the words eulogizing the mechanical mar- 
vels of Television City end to end, you would have a pile 
as massive as that structure itself. The opportunity it 
offers in efficiency, economy and more imaginative, more 
dramatic use of the television me- 
dium makes the word “impressive” 
seem puny. 

But the potential magic this archi- 
tecture houses is also a staggering 
challenge. For if the dream it sym- 
bolizes is to become reality, the cre- 
ative efforts of the men and women 
who will work there must match the 
achievements of the builders who 
work with steel and mortar and draw- 
ing boards and you know how many 
miles of cable, wire, lights, etc. 

Television is the mechanieal marvel] 
of this century. Creatively at least, 
according to its highly articulate and unrelentingly vo- 
ciferous critics, it is something short of marvelous. 

Jack Gould of the New York Times, an eloquent and 
able dart-slinger, took all phases of the industry most 
severely to task in a recent Sunday piece. He toted it 
all up in the phrase “Let’s face it. Television is getting 
pretty bad.” 

Well, let’s face it—some of television is getting pretty 
bad. But it seems to me at least, that some of it is also 
pretty good—not as good as it should be, not as good as 
it can be, but, nonetheless, pretty good. Each week it has 
moments of high good humor, of fine-tempered raillery, 
of moving drama and of information and public service. 
No need here to detail chapter and verse. 

But to name just a few, “I Love Lucy,” “Mama,” the 
oaferies of that engaging clown Jackie Gleason, “Studio 
One,” “Lamp Unto My Feet” are cases in point. And the 
General's boys have entries which. qualify as highly. 

The problem most simply put, is to try to grade ail 
television product up to its best and to try to make that 
best better. It can be done. But it can be done only if 
television moves aggressively to gather unto itself the 
talents which can produce that result. 

Those talents extend far beyond the actual performers, 
They must include writers, directors, producers and exec- 
utives with the vision and courage to invest in these peo- 
ple and then encourage them, protect them and guide 
them to the goal we must reach if television is to con- 
tinue to mature and be healthy. 

Right now, television.has a corner on American recre- 
ation. If it is to hold that corner, it must also get a cor- 
ner on aS many and as varied creative talents as it can 
lure into the fold. 

When Thomas Jefferson expressed abiding faith in the 
ability of the American people to arrive at the right an- 
swers, of their own free will, Nielsen, Trendex, A.R.B., 
and other professional decimal-pointers were over 100 
years from even being the proverbial light in their fath- 
ers’ eyes. 


| Public a Dependable Judge | 


But their findings indicate that in the long run, the 
American public is a pretty dependable judge of what 
they want in the way of entertainment. 

There is, currently, a large hue and cry in the trade 
and public press about quiz shows and crime shows. Yet, 
it is of some significanee, that the public has never em- 
braced either of these forms of entertainment passionately 
enough to land them in the first 10 most popular radio 
and television shows, over any protracted period of time. 
Their novelty may give them a momentary shine but when 
the novelty is gone, the public quickly detects the shabbi- 
ness of the basic product and turns elsewhere. No prod- 
uct in this field has ever approximated the enthusiasm 
and continued attraction which entertainers such as Jack 
Benny, Burns & Allen, Amos 'n’ Andy, and the painstak- 
ingly-done dramatic shows have had. 

In the field of public service and information, it is quite 
true that television, like radio before it, devotes far less 
time, percentagely, to, programming in this area than to 
projects in. the straight entertainment field. And, yet, 
television already has some notable achievements in this 
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area. A most recent and proud one being “Victory at 
Sea.” ; 
On Nov. 9.. we launched “Omnibus” in association 


with The Ford Foundation. As these words were written, 
the first performance had not yet taken place. The cali- 
ber of it is yet to be measured, although if it livés up to 
the concept of its executive producer, Bob Saudek, and 
the top-flight ,.creative people whose talents he has em- 
ployed, it should be a notable achievement. If it falls 
short of that, it will not be because of any lack of indus- 
try, of imagination or effort to gather together the best 
available people for the job. And it will, I think, be a 
landmark in that, for the first time, it provides something 
no other medium has ever provided—an hour and one- 
half variety show of the mind. One hour and a half 
packed with ideas that should be provocative and stimu- 
lating with entertainment chosen because of its quality 
and with production on which endless care and meticu- 

*lousness have been expended. ‘ 

’ And I think it is worth noting that successful projects 
in this field are not easily come by. We have three new 
public service shows in preparation. Roughly six months 
have already been experided on two of them and the third 
will take many additional months if it can be made to 
jell at all. 

This whole area of programming requires a particular 


If Youll Pardon a Cliche, 
The Show's Still the Thing 


y HARRY ACKERMAN 
(CBS-TV V.P. in Charge of Network 
Programs, Hollywood) 


On Saturday. Nov. 15, Jack Benny will park his car (be 
it Maxwell or Cadillac) in the talent parking area at mam- 
moth new CBS Television City in Hollywood. 

He will walk a few steps to the talent entrance where 
he will check his cobwebbed coin 
purse with a guard, who will put it in 
a locker and hand Jack the claim 
ticket. 

Benny then will stroll a few more 
steps down the corridor to his private 
dressing room, furnished functionally 
but tastefully with wardrobe closets, 
dressing table, mirror, lounge and 
wash basin. 

After changing clothes, Jack will 
step around the corner to the make- 
up rooms where everything is pro- 
vided for a star's appearance on tele- 
vision. 

He will take a passengeg elevator to the third floor re- 
hearsal halls—each of which is 6C°% of the actual stage 
area—for final rehearsals of a special one-hour star-laden 
show which will officially dedicate the vast new video tem- 
ple on a coast-to-coast television hookup. 

When it’s time to go on-camera, Benny will again take 
the elevator to the 12-100 square-foot studios immediately 
below the rehearsal halls for final run-through and actual 
telecast. 

All in all, Jack’s itinerary from parking lot through 
show production marks one of the most convenient strolls 
ever enjoyed by a star in television—somewhat less in 
duration and easier on the shoe-leather than the par- 
simonious Benny's infrequent trips to the dank recesses 
of his vault room. 

And Benny's movements through CBS Television City 
will be multiplied many times by the raft of CBS-TV 
Talent who will appear on the special inaugural show 
with him—top drawer CBS video stars such as Burns and 
Allen, Bob Crosby, Cathy Lewis, Marie Wilson, Eve Ar- 
den, J. Carrol Naish, Art Linkletter, Cass Daley, Eddie 
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“Rochester” Anderson. Lucille Ball, Desi Arnaz, Alan 
Young, and Tim Moore, Spencer Williams and Alvin 
Childress, of CBS-TV’s “Amos ’n’ Andy.” 

| Method in Madness | 





CBS Television feels there is a method in all this costly 
madness of designing a building that fits the needs of 
talent like a fencer’s tights. Long ago, CBS-TV Execu- 
tives and architects William Pereira and Charles Luck- 
man decided there exists an astounding lack of conven- 
ience for talent in the entertainment world—chiefly con- 
venience between rehearsal hall area and actual studio 
area. 

The proximity of rehearsals to production is only one 
of many problems that CBS-TV and the architects met, 
and licked, in our mutual evolution through more than 50 
different plans to achieve the “World’s first execlusively- 
designed TV plant.” Pioneering always presents its pit- 
falls, but we feel the now-complete initial unit of Tele- 
vision City is justification for most of the then revolu- 
tionary ideas we dared broach—ideas that will mean bet- 
ter productions for the public in hundreds of ways. 

Not the biggest, but not the least, of our accomplish- 
ments in building Television City lies in providing this 
much-needed convenience for talent. We feel that the 
built-in efficiency of our steel-and-concrete giant is 2@ 
more tangible expression of our cdncern for talent desires 
than merely patting our stars on the back and saying, 
“Gee, you're a nice fellow, so we're going to give you 
this fur-iined iayout.” 

CBS-TV is convinced that the convenience of Television 
City is going to pay off in better programs because this 
type of convenience is simply another word for efficiency 
—not only for stars but for production crews, set design- 
ers, painters, directors, etc. It will mean better sets, bet- 
ter lighting and smoother production. 

It’s taken a lot of doing, but we feel our headaches were 
all worth while. There were moments when we were 
amazed to find ourselves up to our ears in the business of 
real estate and construction—moments when we all found 
grim humor and some truth in a sign that a quipster- 
engineer nailed to a wall of the Television City construc- 
tion shack. It read: 

“If you can keep your head when all about you are 
preemie then maybe you don’t understand the situ- 
ation.’ 





field of ability which is as rare as any outstanding skill. 
One of its basic requirements is the ability to take topics 
which, in themselves, will not attract many people and 
present them so that they will be compelling viewing in 
millions of homes. That, it seems to me, is one of the re- 
sponsibilities of creative programming in the public af- 
fairs field. 

All of this is extremely relevant to the inauguration of 
Television City as a factory in being. For this astound- 
ing plant reposes in a community where there are gath- 
ered more creative talents and a ‘wider variety of talents 
than anywhere else in the world. 


Those are the simple facts. It is easy to sneer at Holly- 
wood, to scoff at its charlatans and buffoons but still the 
fact remains—there is more talent of every kind here 
than anywhere else. It is massed here. And television, 
the greatest mass medium the world has ever known, 
needs those talents desperately. 


If Ways can be found to marry those talents to tele- 
vision then Television City can not only be a monument 
to the vision and ingenuity of its builders but to the real- 
ization of the medium’s spine-tingling potential. 

I hope CBS Television will be.the midwife to that mar- 
riage. Only in this way can we escape the only-too-often 
justifiable charge of repeating patterns and formulas and 
move toward a steady freshening and maturing of the 
whole program structure. It cannot be said too often that 
this entire business will succeed or fail depending upon 
how well it treasures and secures the people who can 
bring to it vivid, resourceful and imaginative talents; how 
much it can do to place at the disposal of those talents 
every available tool to make the work more effeetive and 
more productive. . 

That conviction brought Television City into being. 
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The 


Ultimate in Push-Button 


Entertainment Needs Writers, Too 


By CARROLL CARROLL 


Hollywood. 
Have recently had the pleasure of being escorted 
through the new West Coast TV plants of both NBC and 
CBS. CBS is on Beverly Boulevard in the center of an 


unincorporated no-man’s land surrounded by the City of 
Los Angeles. It overlooks the pastures of Fairfax Avenue. 
NBC is in the outskirts of the City of Burbank hard by the 
dry Los Angeles River. And it overlooks the fact that the 
tourist to Hollywood has no easy access to its audience- 
hungfy studios. But each is a masterpiece of architectural 
planning and contains the latest miracles of man’s creative 
thought on what can be done photographically and accous- 
‘tically with electric and electronic impulses. 

Each TV setup is full of machinery and gadgetry so 
complicated it can only be understood by a team of MIT 
Profs and yet all this stuff is so mechanically 
devised that it can be controlled by a high-school 
boy. This brings up—as one solution always raises 
another problem—the job of finding someone who 
can control a _ high-school boy. Some say this is 
TV, itself; that TV has taken charge of our youth. If this 
is the*case, we are approaching perpetual motion—a form 
of entertainment is run by machines which are controlled 
by the boys this form of entertainment controls. It’s con- 
fusing but it is no more involved, not a bit more compli- 
cated. than the new TV studios of NBC and CBS. Each is 
the embodiment of the ultimate in push-button entertain- 
ment. 

And without writers both could become warehouses. 

It is important to think about this at a time when people 
whose business it is to criticize—a sound and important 
function, necessary to the growth of everything—are 
beginning to take pot shots at the quality of entertainment 
offered to the mounting army of people who nightly sit, 
as if hypnotized, staring back at a one-eyed monster that’s 
chewing into their constantly atrophying budgets to the 
tune of one payment a month. This audience has a better 
way of criticizing than by splashing words on paper. But 
few of them exercise this God-given, constitutional right to 
snap a switch as long as their payments continue. When 
the set is finally paid for, the obligation to condone the 
expense of it, by liking everything that flashes across its 
screen, will no longer exist and there will begin a lot more 
switch snapping at inferior entertainment. In short, if the 
interest in VT does not wear off when the novelty wears 
off, the interest wears off when the payments cease. 





| Those Preconceived Conclusions | 


While there have been recent surveys to prove that the 
interest in TV does not wear off, it is hard to believe that 
these are anything but the findings of wishful thinkers who 
misread their data to verify a preconceived conclusion. 
To believe there is no wearing-off of interest in TV is to 
argue against the law of diminishing returns. Nothing in 
this world grows more valuable with use. Everything has 
its peak. With some things it’s when they’re new. Other 
things...mostly living and growing creatures...reach a 
maturity and then decline. Everything wears out and 
familiarity breeds, if not contempt, at least condescension. 
The overindulgence of every honeymoon wears off. 


There is little room to doubt that the first bloom of tele- 
vision’s novelty is wearing off each day in thousands of 
TV homes and this makes the family, if not less interested 
in their 21-inch tube, more selective in what they watch 
on it. 

Which should make this a good time...with those two 
blooming plants readying themselves for the Full Flower- 
ing of the great electronic joust between two mighty net- 
works breaking lances on steel cables...to examine pos- 
sible ways of improving the going TV shows and the 
coming TV shows while there is still time to get the fix in 
before all the payments run out. And you can’t get this fix 
in with buildings and equipment. You've got to do it with 
paper and typewriters and men who know how to use them. 

There is little room to doubt that the first bloom of tele- 
to improve the shows which are as good or bad, week-in- 
week-out, as their high-powered star, the shows in which 
comedians keep relentlessly doing what they can do best, 
or what they think they do best, or what they think their 
audience thinks they do best until that audience begins to 
get the itchy feeling that it’s seen everything before and 
families in living rooms start to turn on the lights and talk 





to each other again. In short, there seems to be no object . 


in trying te de much changing where personalities are the 
focal point of a show, unless you can improve the per- 
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WHAT TELEVISION CITY MEANS TO ME 


By HARRY ACKERMAN 
(CBS-TV V.P. in charge of Network 
Programs, Hollywood) 


CBS Television City makes me feel something like a 
proud father, for at long last 1 can provide a home for 
my shows—an ultra-modern super-efficient home that 
gives them every advantage for increased production 
health and rating growth. Television City is an exciting 
challenge too, for its huge studios will offer, for the first 
time, an opportunity to build dramatic shows on the West 
Coast to supplement our audience comedies. Finally, 
CBS Television City invites the development of new and 
advanced production methods to enhance al] the pro- 
grams, for its new. lighting techniques and unique equip- 
ment provide possibilities for effective “mood” produc- 
tion work that is unmatched anywhere. 


A. E. JOSCELYN 
(Director of CBS Operations, Hollywood) 


Completion of the initial unit of Television City is 
really only the start of a new manner of producing tele- 
vision programs. This, the first unit ever to be designed 
and built from the ground up for the origination of Net- 
work Television programs, presents advantages of opera- 
tion that are as different as 20th-Fox’s present modern 
studios compared with the old barn in which C. B. De- 
Mille made “The Senaw tn” i. 1043. 


There is no doubt that new methods allowed by the 


sonalities. This, too, takes writers. There is, however, a vast 
important area needing hasty improvement in the dra- 
matic field. 

Who is to set the pattern for this improvement can only 
be determined by time. But it seems inevitable that it, too, 
must be the writers. But whoever it is, there will be no 
improvement made, or even possible, until something is 
scrapped. Of course, when electronic tape comes along, it 
will. be celluloid that’s scrapped; along with the whole 
complicated motion picture technique which would be 
substituted for the more fluid technique possible with 
electronic cameras. 


Perhaps what should be scrapped is that element of 
confused thinking in the production of TV _ half-hour 
dramatics that leads to an over-emphasis on physical trap- 
pings; an effort to make what is essentially small and/or 
cheap look like something big and important. In most 
cases this effort backfires, resulting in a bad case of 
over-production that spotlights the flaws in an anemic 
story. Stories are too often read with production values 
in mind rather than the intrinsic quality of the basic story 
and writing as the prime consideration. 


That Guy From Avon | 


A fellow who used to live in Stratford-on-Avon once 
said “the play’s the thing.” It was a sharp observation 
when he put it into the mouth ef the Melancholy One; 
and every effort to ignore its truth has turned out a pro- 
duction that is for the most part “a melancholy one.” 

More attention must be paid to the creating and finding 
of compact sharp stories, off the beaten track, because 
before much longer the beaten track will become so beaten 
it’s a trench. New conflicts must be found, new ways to 
express man’s triumph over woman or adversity...if 
these are not identical. The boy-meets-girl theme is not 
the only story-line to success. Some of the greatest plays 
and many of the finest, most thrilling and financially suc- 
cessful motion pictures have either been completely with- 
out women or the females in the cast have been dragged 
in by the casting office to fill out some old costumes rather 
than contribute something to the story. In fee simple (and 
the fee for the writing should not be as simple as some 
would keep it) the future success of TV drama seems 
rooted in the ability of those who must produce the stuff 
for the next couple of years to take the trite out of the 
trite and true. 


Once stories of strength, built around small but vital 
single, sock, poignant incidents in people’s lives are found 
...@8 opposed to the regular run of slick mag phosphate. 
then a way must be worked out to add just enough produc- 
tion to season these stories and by decor, costuming and 
adroit casting of minor roles accent the honest flavor of 
the writing without adulterating it with dishonest over- 
production. When an effort is made to make cheap things 
appear more valuable or rieher than they are, little is 
ever achieved but vulgarity or tawdriness. A good story 
doesn’t need contrived “production values.” -There is 
seldom physical room or actual money for lavishness in TV 
films, so the production emphasis must fall on taste and 
intrinsic merit; when it doesn’t, TV, the world’s greatest 
lie detector, puts the finger on it. 

It is hard, and it will become increasingly harder, to 
find even adequate story material that can be produced 
with even simple dignity and wadded into the 24 minutes 
or so that is left of a half-hour show after time is taken 
out for opening and closing credits and commercials, 
Perhaps, then, the arbitrary divisions of time now in effect 
have been a little too confining. Maybe, for the good of 
the future, the TV hour should be re-divided into thirds 
instead of fourths. The bonus of an extra five minutes 
could be a tremendous boon to any 15-minute show. And 
the difference between 30 minutes and 40 minutes might 
be the difference between a gripping presentation and the 
over-simplified little tales that now cost so much to make 
and are generally of so little quality. 

Naturally, changing the basic division of the TV hour 
would scrap most of the existing filmed shows. Obviously 
it is uneconomic to do this at present. But a time will 
come, and that time will probably be with the general use 
of the oncoming electronic tape, when celluloid is 
scrapped. Why not scrap the present TV time division 
with the present method of TV recording and start all over 
again with a fast and simple method of recording pictures 
in a time segment that gives a writer a little more room 
to spin his yarn? “. 

The ultimate point being, while bowing to the technicai 
advances that will improve the physical qualities of TV; 
while building more and bigger studios, mustn’t we also 
give deep thought to the fact that the men who create and 
adapt the material TV cannot survive without, should be 
given more and better room in which to work?_ 











tremendous size of the studios, the ease of moving gear, 
equipment and sets from shop to studio and studio to 
storage, are going to bring about even greater develop- 
ments in the building of the units yet to come.’ 


NAT PERRIN 
(Producer of “My Friend Irma”) 


‘Naturally it was exciting to be connected with an im- 
portant “First” and “Irma” was the first show telecast from 
CBS’ new Television City early in October. Of course, it 
had its trying moments too. 

Would the studio really be ready? Would everything 
work? Would all those millions of wires I’d seen be con- 
nected to ail the right places? Well, Television City came 
through with colors flying. It was a lusty birth to an in- 
stitution which is going to make entertainmenf history— 
with a worthy assist, I hope, from—‘‘My Friend Irma.” 


ANITA SALTA 
(CBS-TV Secretary) 


I consider myself very fortunate to be able to look for- 
ward to the bright prospect of working in the new and 
beautifully equipped offices of Television City. It offers 
many new facilities for employees, including a modern 
employee's lounge and sun deck, which will make working 
there a pleasure. 

Television City is a monument to the pioneering spirit 
which CBS has always shown and it is this spirit which 
makes employees like myself proud to be a small part of 

this great organization. 





‘TV Costs More, But It's 
Worth More & Does More’ 


By FRED M. THROWER 
(CBS-TV V.P. and Director of Sales) 


The most significant thing to me about the opening of 
CBS-TV’s new Television City in Hollywood is that it once 
again demonstrates the faith the network has in the future 
of television as an advertising medium, and in particular, 
in the future of CBS Television. 

Speaking of the future of television, 
I was recently exposed to the results 
of a thorough and searching inquiry 
into tomorrow’s dimensiofs : of tele- 
vision put together by McCann-Erick- 
son and very ably presented by Sid- 
ney Dean of that organization. This 
presentation was shown at a meeting 
of the Association of National Adver- 
tisers at the Hotel Plaza on Sept. 30, 
and I am told it will be made avail- 
able to ANA members in printed 
form. 

The presentation gave special em- 
phasis to the potential TV-home circulation offered by the 
present 63 television markets, the cost, and the increase 
in circulaion and cost to be expected when 125 markets, 
twice as many as we have now, are available. McCann- 
Erickson calculated that when the next 62 most important 
markets are opened up that those total 125 markets will 
include about 80° of U. S. Retail Sales and 78° of 
U. S. population. 

As might be expected, the presentation points out that 
125 markets will cost a lot more than the present 63, and 
as TV set ownership increases in the next few years, the 
cost per thousand potential circulation is é¢xpected to de- 
crease appreciably. My own belief is this—while TV will 
never be more expensive than other media in terms of 
what it delivers, it will undoubtdly be so in terms of dol- 
lars. : 

Television costs more but it is worth more because it 
does more. Surely television which affords sight plus sound 
plus action, plus product demonstration, tannot be com- 
pared with static media. 


How the Ad Dollar Is Spent | 


In 1952, the total national advertising dollars being 
spent, in the five general media, are running at an annual 
rate of two billion seventy-five million dollars. The media 
pie for this year is currently being sliced as follows: 











Fred Thrower 








Dollars in Per. 

millions, cent. 
THOVIMOE «6. ceteecdete 415 20 
Newspapers ..... éscotct “One 26 
Radio i icbietagbesd sa: ae 19 
Magazines .....e.6-. esos CD 29 
CULO .ccvcscs anenen 110 6 
BO sa seantecewnnin oe 2,075 100 


Since the proof of the pudding is always in the eating, I 
am convinced that television will prove that it deserves 
nearly twice that much by the end of 1954, 

The current 1952 rate of expenditure for television is 
running 41% ahead of 1951. 


Advertising, as everybody knows, is the handmaiden 
of American business. This is, indeed, a direct ratio of 
advertising to sales. And so, the dollars American indus- 
try puts into advertising are not static—but are the most 
dynamic dollars that industry invests in any part of its sell- 
ing operation. The figure for national advertising dollars 
in the five general media has increased tremendously each 
year as the nation grew and its needs were met. In 1940 
570 million, 1946 one billion 75 million, 1951 one billion 
a and in 1952 (at current rate) two billion 75 
million. 


78% U.S. Coverage | 


If it turns out in the future, as the McCann-Erickson 
presentation predicts, that many advertisers’ will be 
using a basic station lineup in television which will provide 
coverage of 78% of America’s homes, I’m convinced that 
these advertisers are going to be happy with a medium 
that provides broader and greater impact for their prod- 
ucts and much greater merchandising influence in all 
channels and at all levels of distribution. 


Advertisers who are using television most effectively 
are reaping the harvest tuday. Advertisers renew, they 
expand into additional markets as fast as they can, and 
they buy more time periods and programs, but we sellers 


of TV can’t tell you why, for that would be telling Macy's 
about you know who. 


Our base of advertisers is strong. Many television ad- 
vertisers are already in their third, fourth or fifth years 
without lapse and more are coming in all the time. 

Though specific case histories are closely guarded, out- 
standing results are being obtained today by advertisers 
in television. For instance, Advertiser X studied sales for 
three months, bought a half-hour network program in 30 
markets. After three months’ experience, he reviewed 
sales again, and found an average increase of 67% in TV 
cities versus non-TV cities. The advertising manager told 
me that the greatest increase in sales resulting from any 
previous campaign (and they indulge in big ones) was 
20°%—tested on the same ‘basis. There are innumerable 


other examples—most of them so good that, believe it or 
not, we can’t talk about them. 


The fuure of television, as I believe I've indicated, 
looks bright to me. The exciting opening of @BS-TV’s 
Television City is, in itself, a new dimension for tele- 
vision or it will give better access to Hollywood talent, to 
new techniques and, we hope, to lower production costs. 


LSS 


Ice & Atomic Ages Meet 


With striking coincidence, at the very time the 
Atomic Energy Commission was setting off an atom 
bomb in Nevada last April, excavators at CBS Tele- 
vision City dug up what USC paleontologists identi- 
fied as a relic of the Ice Age—a 50,000-year-old ele- 
phant tusk. 


The tusk, along with the atom bomb, made news 
across the country. 
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Why Did They Take Him Away? 


Hollywood. 

Television City means much more to me than just the 
place where I’ve planted my fingerprints in the cement 
(you didn’t know this, did you, Mr. Ackerman?) I feet 

like a reai trailblazer here, because 
we presented the first show from TV 
City. Ill never forget that painter 
who kept following me around ex- 
plaining what “w-e-t p-a-i-n-t” spelled. 
He was such a nice man before they 
took him away. 

I like the location at Beverly and 
Fairfax. It’s very easy to get to Bev- 
erly and Fairfax. And such an inter- 
esting walk through “Farmer’s Mar- 
ket”—the sets are very realistic. Last 
night I noticed CBS-TV had planted 
ushers up and down the street to 
watch for me. Right here I want to 
thank those boys who logated me in the west wing of that 
broom closet just before. showtime opening night. 


CBS-TV has given us a beautiful studio. The walls are 
covered with. scarlet drapes, on which are printed the 
CBS-TV eye. Here is where they made their only mis- 
take: everyone knows walls have ears. 

Seriously, I do like our new home here very much. We 
have a beautiful modern apartment for “Irma,” and every 
room has a view—of the audience. For the first time a 
TV performer can see the audience easily. Incidentally, 
thev can see us, too. It’s very friendly, and that's what I 
like most about CBS Television City. 


—And Only 10 Minutes Away 


By CATHY LEWIS 
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Hollywood. 

Since the night we presented the first “My Friend 
Irma” show from CBS Television City with the smell] of 
fresh paint and cement in the air, I’ve felt a little senii- 
mental, besides being proud and happy, to have been one 
of its pioneers. = 

This is a tremendous project, hous- 
ing a wonderful medium! Television 
performing is rewarding but exhaust- 
ing, which is why I am personally de- 
lighted with the location of TV City. 
Our home (her husband is’CBS-Radio 
Producer Elliott Lewis) is in Beverly 
Hills, just 10 minutes from Gil- 
more Island. And my mother, grand- 
mother, sister and motheg-in-law all 
live in the vicinity of Beverly and 
Fairfax, so from now on I can see my 
family occasionally. Before, a visit 
with them was a rare treat with re- 
hearsals six days a week. 

Architecturally speaking, I particularly like the pro- 
scenium of Studio 33 here; I like the depth and width. 
The set designer, Tony Mondell, a very talented and ar- 
tistic person, has my most affectionate regard for the new 
and beautiful sets on which we work. 


In fact, if VARIETY would allow me another page I would 
like to list the names of every single member of our 
“Irma” crew, especially the technicians, who realize that 
time and energy are of the essence to performers on a 
live television show. 


In a way, Television City presents a new challenge to 
the television performer. Equipped with $1,500,000 
worth of the latest-design technical facilities, TV City 
gives us an opportunity of providing better entertainment 
for millions of American homes. 

The new “magic” lighting system is an excellent ex- 
ample. A show like our “My Friend Irma” now can be 
lighted with as many as 10 automatic light cues compared 
to the previous three or four. TV City’s new video switch- 
ing system allows for’smoother, more “tricky” picture 
manipulation. 

In summary, it’s a privilege to be performing from a 
television facility that in itself is a tribute to the world’s 
fastest growing entertainment medium. 
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1 Remember a Monster 


By DAVID J. JACOBSON 
(Director of Public Relations, CBS-TV) 


Every man has something he always wants to remember. 
And something he wishes he could forget. For me both 
are symbolized in a single experience. 


What I mean to say is I don’t think I'll ever forget the 
Monster. And the most terrible part 
about it is that I don’t really want to. 

The first time I saw the thing it was 
literally oozing out of an airplane on 
the landing strip at LaGuardia Air- 
port. An intense little genius you’ll 
probably never meet, named Dale 
Clark—who built it—was jumping all 
around screaming orders, raving, cry- 
ing, while the biggest packing cases I 
ever saw emerged from the ship’s 
belly. 

It would all be very simple, we 
thought. The thing is built in Los 
Angeles. Flies to New York. Stuck 
on a truck. Hauled to the Waldorf-Astoria. Taken up on 
an elevator to the Starlight Roof. One, two, three put it 
all together and on May 2 all affiliates attending the 1952 
CBS Television Clinic would be bug-eyed at the sight of 
this*complete working model of CBS Television City. 

Then our ingenious contraption would be shown to the 
press, advertising agency people and clients in New York. 
After, it would trek the country, moving from one de- 
partment store to another, while millions of awe-stricken 
people marveled at this modern miracle. 


And all of this really happened, just as we had hoped. 
Though not exactly as we planned. Which is why the 
Television City model got to be known as the Monster. 


Like I said, the Television City model came in the 
biggest crates imaginable. They never would fit on one 
truck or two. It took three trucks to haul the whole 
thing to the Waldorf-Astoria. 

Now six people on the west coast had measured these 
crates. And 12 different people at the Waldorf-Astoria 
had measured the elevator shafts. But believe it or not, 
climatic conditions were so erratic both in Hollywood and 
in New York, that there was a tremendous amount of 
shrinkage and expansion of rulers. The result was that 
no two people had the same set of measurements. Oh 
yes, and there was one other result which turned out to be 
rather disgusting; the crates wouldn’t go up the elevator 
shafts. 

Maybe this is a tale out of school. But after 12 hours 
of stretching, pushing, kicking, and swearing, the crates 
still wouldn't get into the Waldorf-Astoria elevator shafts. 


| The Miracle at the Waldorf | 


More than once complete defeat looked particularly 
painful and inevitable—especially to anyone who supports 
two kids and has a mortgage to pay off. By 3 o’clock in 
the: morning the Monster had become something of a 
terrible challenge to every CBS stage hand, electrician, 
and carpenter. One man would try his idea and fail. A 
second would taste defeat. A third would end up with a 

roan. 

Someone shouted, “Throw Dale Clark down the elevator 
shaft,” and I was almost carried away by the thought. 
The expressions on Bill Golden and John Cowden’s faces 
were dead giveaways. I didn’t get too close to the shaft 
myself. And you may not believe this, but to this day 
nobody is quite sure exactly how the Monster ever did 
get.to the Starlight Roof. 

Me, I’ve got my own theory about it all. I just believe 
that those stage hands and electricians and, carpenters are 
so used to deing impossible things in Television that 
sooner or later they’ll accomplish almost anything in the 
world. 

Isaw them. .- 

After a successful showing at the CBS Television Clinic, 
they moved the Television City model from the Waldorf- 
Astoria to CBS Television at 485 Madison avenue. They 
set it up in the studio and had it humming and performing 
its complete bag of tricks in no time. : 

Maybe you know the rest. 
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The advertising agency people and the press and every- 
one else in New York saw, in miniature, the dreams and 
ideas that CBS Television was constructing into a fantastic 
concrete and steel reality on the west coast. And every 
night after the showings of the Television City model 
operations men like Walt Pierson, Pete Emmons, Tony 
Boschetti, Al Raymond, just to name a few, would come 
in and help figure out ways to turn the Monster into a 
practical thing that could troupe all around the country. 


We were really on the spot, too. For some reason big 
department stores in major cities throughout the country 
had been wiring for the rights to show the model to their 
customers. What they had heard and read about Televi- 
sion City made them think that the model was a wonderful 
gimmick for increasing store traffic. In their enthusiasm 
every store promised that they would do at least one full 
page of advertising in their local papers and support the 
whole model promotion in their city with store windows 
as well. 

This was it—a chance to show everyone what the world’s 
finest plant, deSigned exclusively for television, would look 
like, how it would work, and why it meant that CBS Tele- 
vision would maintain and expand its areas of leadership 
in programming. 

Somehow I remember reading that St. Peter’s in Rome, 
the House of Parliament in Lenden, and the White 
House in Washington were classic examples of the tre- 
mendous public relations force and symbol that a well 
designed building can beeome. I remember reading, too, 
about CBS Television City, as “an exciting and dynamic 
new example of what the future holds in store for the 
American Public in the way of better programs, and for 
American Business in the way of an efficiently stream- 
lined pattern for this phenomenal advertising medium.” 
This growing consciousness of Television City’s tremen- 
dous significance was, in no small measure, due to the 
Monster itself. 





SRO at Macy’s, Elsewhere | 

In New York City’s R. H. Macy & Co. over 150,000 people 
flocked around the Television City model. At Gimbel 
Bros. in Philadelphia the Television City model display 
out-pulled the competing Foreign Automobiles Show, de- 
spite the current craze for sports cars. At Kaufman's 
Department Store in Pittsburgh the Television City model 
brought crowds into the store on some of the hottest days 
of the summer. Men in the automobile industry out in 
Detroit found it a staggering demonstration of the prac- 
tical thinking and promise that CBS Television was in- 
vesting in its future. The tremendous audience that 
flooded the J. L. Hudson Store in the automobile city 
was equally awed. Down in Minneapolis, during the Min- 
nesota State Fair, the Television City model was a stand- 
out attraction at the Dayton Co. Up in Chicago, too, 
it captured the imagination of everyone who saw it. And 
by the time the model arrived at Los Angeles, where it 
went on display for the first time at Bullock’s Department 
Store and then at the famous Farmers Marke}, it had 
played to an audience of around 5,000,000 persons. I’ve 
no guesses as to the number of people who read about 
it or heard about it. 


Every step along the way Arthur Perles, the Monster's 
guardian, carefully clocked the crowds and recorded reac- 
tions. And every step along the way the Monster was 
looking a lot more attractive from where we sat. 


Somehow—now—it seems the thing that turned the 
Monster into a miracle is really a compound of the same 
indomitable elements that went into the building of CBS 
Television City itself. It’s courage, foresight, downright 
imagination and the ability of people to work together 
toward a common objective. 


That’s why I'll always remember the Monster, the ugly 
hours and the happy days. I’m not too worried about the 
conflict of emotions. It doesn’t make me feel like I’m 
exactly ready for the psychiatrist’s proverbial couch. Not 
because I have any penchant for monsters. But merely 
because I have a great admiration for progress. ‘ 
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Take a Sandwich-Loaf Idea, Add Some 


Imagination, and Presto 





CBS-TV City 


By WILLIAM L. PEREIRA and CHARLES LUCKMAN 


Hollywood. 

In designing the initial unit for 
CBS-Television City, as well as in 
developing the master plan for the 
complete 25-acre project which 
CBS-TV will ultimately erect here, 
we were aware that in this assign- 
ment we were charged with doing 
more than meeting the specific 
needs of a single building. We felt 
that in a larger sense we had the 
Opportunity to do a trail-blazifg 
job for an uncharted industry. To 
fulfill this assignment, we felt that 
we had to reconcile the needs— 
sometimes the conflicting needs— 
of the many diverse elements in 
the entertainment industry. . .ac- 
tors, producers, technicians, direc- 
tors and sponsors, Our aim was to 
develop a facility in which the 
creative elements in television— 
the actors, musicians, writers and 
directors—were provided the best 
“vironment for working and for 
Projecting their talent; and at the 
“athe time design a plant in which 
entertainment could be mass-pro- 
duced with enough economy and 
ef ‘iclency to meet the requirements 
of the management group in re- 
ducing ®perating costs. 
nN © were in the position archi- 
wet ‘Ss often dream about but s2]dom 
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given carte blanche, We were faced 
with a problem and asked to de- 
velop a solution without reference 
to tradition or precedent, because 
when we started the design phase 
of the program, television was 
without tradition and _ without 
precedent. We were asked to de- 
sign the first facility to be built 
expressly for television—at a time 
when neither our client nor our 
staff could quite determine what 
the needs for television production 
were likely to be. While we do not 
presume that in the new CBS-TV 
facility which is now completed we 
have developed a packaged solu- 
tion to all the housing needs for 
the new medium, we think we may 
have established a pattern which 
will be followed by scores of other 
television facilities which will be 
built throughout the country In the 
next few years. 
| Flexibility Keynote _| 
The premise underlying our de- 
sign approach to the new CBS 
Television facility was the require- 
ment for complete flexibility. Two 
factors imposed this need for flex- 
ibility: first, in terms of size alone, 
it was necessary that the facility 
could be exranded as the growt™ 


, quarters; second, the very newness 
of the medium required flexibil- 
\ity to accommodate technological 
changes which will almost inevi- 
tably develop in the years ahead 
| and which may drastically revise 
our current conception of the pro- 
duction, distribution and merchan- 
dising of television programs. 

In the initial unit, the require- 
ment of expandability has been 
met through, among other things, 
the use of movable walls. Three of 
the four exterior walls of the 
building are hinged on iron con- 
nections at each supporting point 
on the structural frame. When it 
becames desirable to enlarge the 
building, the walls can be detached 
| from the frame, the additional con- 
struction can be carried on within 
the over-all design plan of the unit 
and the walls then re-aftached to 
form the exterior of the enlarged 
building. 

A> maximum degree of flexibility 





| sign solution we finally arrived at 
in the studios. In the course of our 
preliminary research, we consid- 
ered handling the studio buildings 
in circular, octagonal or pentago- 
nal forms. 





i his been achieved through the de-| 


These were all re-| 
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unit has been constructed on the 
sandwich-loaf principle, with four 
large rectangular studios divided 
by service corridors. At a level 
just above the studios are the re- 
hearsal halls, to which we have 
allotted approximately 60% as 
much space as has been given to 
the studios. However, within the 
total rehearsal-performance area, 
an infinite amount of rearrange- 
ment is possible. The amount of 
rehearsal space may be increased 
or diminished, and the size and 
shape of any or all of the studios 
can be altered. . 





l Transportation Solution 


The craft shops, which will house 
carpentry, painting and scenery 
warehousing, have been planned 
for high-speed, efficient produc- 
tion. The need for efficient disper- 
sion of traffic has also determined 
our plans for transporting scenery 
;}and props to the production areas. 
This will be handled in such a way 
as to eliminate interference and 
congestion caused by the move- 
ment of talent, members of the 
audience or business visitors to the 
building. All transportation of mas- 
sive units can be handled either 
through the central passageways 
between the studios, or by means 
of outside runways which encircle 
the building. In effect, the actors 
coming down into the studio from 
the rehearsal halls will meet their 
scenery being moved up from the 
storage area on the lower level. 
This emphasis on split-second tim- 


erie ot» ? 








ee a 


° 6 


ning for any other entertainment 
medium, becomes mandatory in 
television, where the volume of 
production surpasses anything be- 
fore achieved, and where produc- 
tion costs can become uneconomic 
unless the most optimum condi- 
tions for efficient operations are 
provided. 





| Seating Arrangement | 





The size and layout of studios in 
which audiences will be accommo- 
dated were problems requiring in- 
tensive yesearch, since a_ great 
diversity of opinion has been reg- 
istered about how large an audi- 
ence should be permitted at a 
television show, and where that 
audience should be placed in rela- 
tionship to the performers. Our 
final solution has resulted in rooms 
which ‘will seat an audience of 350, 
with the audience placed between 
the center camera range and the 
stage floor. The audience section 
begins at a level lower than the 
stage, and rises halfway back in the 
auditorium to stage level. This 
seating arrangement was agreed 
upon because it offered the maxi- 
mum number of seats in an ar- 
rangement around the camera plat- 
form without disrupting produc- 
tion. With the camera platform in 
the midst and on the sides of the 
audience, the spectators will feel 
that they are actually a part of the 





| production that is taking place. 
| This scheme has the basic advan- 
| tage of a flexible and portable cam- 
lera platform, and we feel that 
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The First 21 Years of CBS-TV: 
From Henry Burbig to ‘Lucy’ 


By HANK WARNER 


‘Asst. Dir, Press Information, CBS-TV) 


The formal dedication of CBS 
Television City in Hollywood on 
Saturday, Nov. 15, is another ac- 
complishment in the 21 years of 
CBS Television pioneering. 


Behind the operations of the 
15-acre initial unit of the world’s 
finest facilities designed for tele- 
vision is more than two decades 
of successful programming and 
technical progress that began on 
July 21, 1931, when CBS inaugu- 
rated the country’s first regular 
schedule of television broadcast- 
ing. 


Plant expansion, which has been 
spectacular in the past few years, 
has reached a new peak in the 
opening of CBS Television City 
In New York, where CBS Tele- 
vision started 21 years ago in a 
few offices at 485 Madison Ave 
The network now has 18 television 
studios plus many other facilities, 
and is building a mammoth new 
TV production center. 


That inaugural CBS Television 
program on the night of July 21, 
1931, was broadcast from 10:15-11 
There were celebrities and city 
officials in the small room at 485 
Madison Ave., that served as an 
audience studio. This was’ the 
program: 

Mayor Walker officially launched 
the CBS Television Station. Na- 
talie Towers was introduced as the 
“CBS Television Girl.” Kate Smith 
sang “When The Moon Comes 
Over The Mountain”; Henry Bur- 
big offered a comic specialty 
called “Little Red Riding Hood”; 
tenor Ben Alley and Helen Nu- 
gent gave a joint song recital; the 
three Boswell Sisters sang “Heebie- 
Jeebie Blues”; George Gershwin 
played “Lisa”; Helen Gilligan and 
Milton Watson sang musical com- 


edy favorites. Ted Husing was the 
emcee. 
Before 1931 ended, CBS Tele- 


vision was on the air 49 hours a 
week—seven hours daily; seven 
days a week. And talking about 
Presidential Election coverage— 
back in °32 CBS Television re- 
ported the Roosevelt-Hoover re- 
sults. 

| The ‘60-Line’ Era—to 1933 


CBS Television in the early "30s 
broadcast on 2778 ke. Signals 








were reported at Kansas City, and | 
But in these fre- 


from overseas. 
quencies only very narrow chan- 
nels could be assigned to teievi- 
sion, limiting definition to about 
60 lines from top to bottom of the 
picture—as compared to today’s 
525 lines. 


There were only about 7,500 
television receivers in the New 
York Metropolitan area in 1932— 
about the sane number that exist- 
ed in 1946—but the number of 
sets wasn’t important. What mat- 
tered was that CBS Television had 
inaugurated extensive experimen- 
tation in all branches of the new 
industry—programming, public 
service and technical research. 


Interest of newspaper publish- | 


ers in owning or affiliating with 
television stations probably stems 
from what they saw in 1932. That 
year CBS Television installed re- 
ceivers at the annual convention 
of the American Newspaper Pub- 
lishers Assn. in the Waldorf-As- 
toria. And during the four days 
of the convention the publishers 
witnessed every afternoon, two and 
one-half hours of CBS-TV broad- 
casts, with Norman Brokenshire as 
emcee. They saw boxing bouts, 
dancing lessons, the drawing of 
newspaper cartoons, comedy and 
concerts, and a mystery drama 
titled “The Television Ghost.” 


The 49-hours-a-week schedule in 


the early '30s had a great variety 
of program fare. But the picture} pro basketball; pro ice 
quality of the 60-line image was| Golden Gloves 
not adequate; space in which art- | 
ists had to perform was restricted, 
for technical reasons; out-of-doors | Sportsman’s Show: 
operations and remotes were not Rodeo. : 


feasible 
hand. 
hours of broadcasting, CBS Tele- 
jision on Feb. 23, 1933, announced 
temporary suspension of broad- 
casting from the experimental sta- 
tion W2XAB. 

The remainder of the ’30s were 
the cradle years of the electronic 
era in television, and in CBS lab- 
oratories there was continuous de- 


with the equipment at 


for July 1, 


| zation. 
| Was operated by CBS. 


j nel 2. 
|siec matter of good programming, 
as to both content and produc- 


So after more than 2,500 | ters 


velopment and experimenting. 
In 1936 CBS set aside $2.000,- 
000 for experimental television. In 


1937. CBS ordered one of the| 
world’s most powerful television 
transmitters for installation atop 


the Chrysler Tower, together with 
the then most modern electronic 


camera equipment for film and 
live” pickup. This equipment 
was originally designed to pick 


up and transmit 343-line electron- 
ically-produced images. However, 
while the equipment was still un- 
der construction, CBS announced 
that it was being modified to 441 
lines; in 1941 it was raised to the 
present 525 lines. ~“ 

CBS Television established in 
1937 its program center in the 
Grand Central Terminal Building, 
first full-scale working model 
n this country of a complete tele- 
vision unit operating under typical 
conditions of actual daily produc- 
tion. : 

On October 10, 1939, the new 
transmitter atop the Chrysler 
Tower was operated on tests for 
the first time. 


the 


Regular Commercial TV-—1941-47 

The go-ahead signal for regu- 
larly scheduled commercial tele- 
vision, based on electronic devel- 
opments, was flashed by the FCC 
1941. Only two sta- 
tions in the entire country began 
operating under the new authori- 
One of these two stations 


The CBS Television 
W2XAB, changed its call 


station, 
letters 


| to WCBS on the same day and be- 


gan a 15-hour-a-week schedule of 
television *broadcasting on Chan- 
It concentrated on the ba- 


tion. 

CBS Television, even 10 years 
ago, in 1941-42, regularly broad- 
cast news, special events, forums, 
documentaries, educational and 


| children’s programs, audience par- 


ticipation, dance music, sport and 
variety programs. On Pearl] Har- 
bor Day, Dec. 7, 1941, there was 
an hour and a half documentary 
,of the attack. There was a Na- 
tional Defense series; a documen- 
tary on the Infantile Paralysis 
Foundation; first aid lessons by 
the Red Cross. Twice weekly 
“The Arts in America,” was pre- 
sented in cooperation with the 
Metropolitan Museum of Art. 
There were the Metropolitan AAU 
Badminton Tournament and the 
Inter-Service Boxing Tournament 
with Jack Dempsey as referee. 


On June 1, 1942, the 15-hour-a- 
week schedule was curtailed to 
conserve scarce tubes and man- 
power, to four hours a week. 

From war’s beginning, CBS Tel- 
evision laboratories went complete- 
ly into government service. Staff 
and equipment were flown to Eng- 
land for secret work in connection 
with the D-Day invasion. 

On May 5, 1944, the CBS Tele- 
vision station in New York re- 
sumed “live” broadcasting, after 
16 wartime months of film. 

Cognizant of amazing wartime 
developments in electronics, and 
with commercial operations in 
| view, CBS Television devoted the 
| 1944-46 period to broadening its 
base for black-and-white program- 
ming and gradually resumed op- 
erations interrupted by the war. 

In June, 1945, CBS Television 
announced that its facilities were 
available to network clients on a 
“working partnership” basis for 
testing, development and broad- 
casting of commercial video pro- 
grams. 

Sports in the 1944-46 period in- 
cluded AAU boxing bouts in the 
CBS Television studio; college and 
hockey; 
Boxing Tourna- 
ment; Columbia University foot- 
| ball games from Baker Field; 
Horse Show; 








| 
| 


| On November 1, 
WCBS were 
WCBS-TV. 

In 1947 the CBS Television sta- 
tion in New York transmitted a 
program to Boston in a demon- 
stration of A.T.&T. microwave fa- 
cilities. With the existing coaxial 
cable between New York and 
Washington, it was possible to 
‘transmit television programs from 


1946, call let- 
changed to 


| Washington to Boston. CBS Tele- 
vision set up informal working 
agreements to exchange programs 
with stations in Baltimore, Wash- 
ington and Philadelphia (while the 
latter was still under construction) 
and blue printed ‘its Eastern CBS- 
TV network, as*the nucleus of its 
nationwide network. Receivers 
started 
lines by the 

sands, demand 


hundreds of thou- 
for the sets gen- 


rolling off the assembly | 





’s Westward Ho! 








By JACK HELLMAN 
Hollywood. 


Time was, and not so long ago, when visiting brass paid a call they 
were all for seeing what the town had to offer. The tourist traps, the 
swank niteries and the sprawling estates with tiled swimming pools 
captured their immediate fancy on the first time around. Now their 
demand completely bypasses these play-time spots. 

“How about going through Television City?” they implore, and no 
longer than it takes to make a phone call to Charlie Glett a tour hour 
is set. Said one rubberneck recently, “this is frightening.” What he 
meant was that CBS in Hollywood must be serious about staking the 
net’s flagship operations in Hollywood. He hadn’t been over to see 
NBC’s Television Headquarters in Burbank. But enough of that. This 


lis a CBS-TV City number. 


erated by programming that cap-| 


tured the public imagination: 

In 1947, CBS Television present- 
ed from Madison Square Garden: 
collegiate and professional basket- 
ball: hockey: the leading track 
meets; the dog and horse shows; 
the Rodeo and Ice Follies; the 
Circus That year the network 
presented the home games of the 


Dodgers and all seven games of 
the World Series; the home foot- 
ball games ot Columbia Univer- 


sity, Georgetown U., horse racing 
at Aqueduct, Belmont and Ja- 


} 


} 
| 


maica; tennis championships from | 


Forest Hills. 
There were such special events 


jas the Opening of Congress and 


the Special Session; United Na- 
tions opening ceremonies; Ameri- 
can Legion Convention. 





| TV Emerges As Selling Force | 


1947 marked acceptance of tele- 
vision as a new, powerful selling 
force. Twenty-nine sponsors used 
WCBS-TV during the year. A new 
rate card, effective Jan. 1, 1948, 
for the first time added air time to 
the charges hitherto made for fa- 
cilities and production services. 


In January, 1948, there were 
only working agreements with sta- 
tions in Baltimore, Philadelphia 
and Washington. By December 31 
of that year there was a CBS-TV 
network of 28 affiliates. 


CBS Television entered network 
operations with the experience of 
5,000 previous hours of on-the-air 
programming. 1948 started with- 
out a single network program; be- 
fore the year was out there was a 
total of 70 CBS-TV network pro- 
grams. 





TV created, among others, such 
perennial entertainment favorites 
as “Arthur Godfrey’s Talent 


van’s “Toast of the Town”; and 
the religious series “Lamp Unto 
My Feet.” CBS Television News 
with Douglas Edwards was placed 
on a five-day schedule. The famed 
Triple Crown events of horse rac- 
ing was a highlight of the sports 
coverage. There was a 714-hour 
pickup of the Hiss-Chambers Hear- 
ings; and the entire Christmas 
Eve Midnight Mass from St. Pat- 
rick’s Cathedral. 


| First TV Clinic in History | 


CBS-TV conducted the first na- 
tionwide television clinic in March, 
1948, in New York. A second clinic 
was held in January, 1949, both 
attended by several hundred sta- 
tion executives responding to ac- 
quire the CBS know-how of pro- 
gramming, technical and business 
sides of television broadcasting. 


In February, 1948, CBS-TV be- 
gan construction of then one of 
the world’s largest and most mod- 
ern television plants, in the Grand 
Central Terminal Building, as 
successor to the one the net- 
work had established in 1937. Ex- 
pansion of these studio facilities 
included innovations in production 
processes, such as “cool lighting,” 
no higher than 74 degrees; rear- 
screen projection for still and 
moving backgrounds; and the dou- 
ble control system of TV record- 
ings developed by CBS to: assure 
maximum fidelity. Also under in- 
stallation in 1948 was a new five- 
kilowatt television transmitter and 
special antenna in the Chrysler 
Tower to increase signal strength 
to the full power permitted by 
the FCC. 

Although new station construc- 
tion was limited by the FCC 
“freeze,” the CBS-TV network ex- 
panded from 28 to 55 stations in 
1949. They served major markets 
accounting for 58% of all U. S. 
retail sales. Network time sales 
increased twentyfold in 1949. The 








ning programs in late 1949 aver- 
aged 22.2. 


(Continued on page 52) 





rating of CBS-TV’s sponsored eve- | 


| 
| 
| 


} 


Those who look beyond the foreseeable future are clairvoyantly con- 
scious of a trend reprising its radio act. In the early days of AM, 
when the networks and then the ad agencies controlled all the big 
shows, they were determined to entrench the art in N. Y. Hollywood 
tugged and hauled but the exodus west only. dribbled. But the west 
was not dismayed and sure as shootin’ the stream of commerce started 
flowing. The rest can be found in a half hundred books. 


_ ™~ 


| *Talent’ the Punchline | 











Now it’s television that’s looking to the west and the welcome mat 
is out. Such rising edifices as Television City attest to more than a 
curiosity. Just let one of them ask, “What has Hollywood to offer 
that we haven’t in New York?” Such a lead line will touch off a 
thousand, “let tell Climate they knew this ig 
blithely skipped over. The big punchline, naturally, is talent, know- 
how and space’to move around in. ~ 

The prophets who dared to speculate on the inevitability of TV on 
film are no longer without honor. What started as a groundswell has 
now erupted into geyser-like proportions and the latter day oracles 
are making fantastic predictions, such as 75% of all the big shows will 
be on celluloid. They laughed, too, when the Coast defenders fore- 
cast a western origination for most of the sightless leaders. Just how 
far out on a limb these soothsayers are is for future judgment but to 


7 him Sis oad . 
mc nim. about sé 


isay that it’s trending that way is not just hyperbole. 





This was the year in which CBS- | 


Scouts,” “Studio One,” Ed Sulli- 





This was 11 percent | Sheet Metal: 


Trends don’t shape without a struggle and, like genius, must have 
suffered. The east doesn’t like the idea at all of losing its hold on 
the new art from but there’s little to be done to stem the tide. But 
it’s not all tele-on-film that accounts for the westward ho. Columbia's 
four new studios (that’s just a starter) ate patterned for live shows and 
the occasional TVR’s (CBSlang for kinescope). Not that they can’t 
be converted to celluloid but that can wait. The way Chuck Luck- 
man and Bill Pereira designed the plant it could be turned into a roll- 
erdrome in a matter of hours. 

Columbia's leadership and pioneering in pouring millions into a va- 
cant space to further the advance of a new electronic art is- concrete 
evidence of faith and permanence in Hollywood's place in the future 
of television. Men with vision, such as the Bill Paley planners, must 
know full well that the west must be reckoned with as a positive fac- 
tor in the advancement of this entertainment miracle and to that end 
they’re gambling in millions. The risk is much less than in other 
industry projects. 

So, it’s California, here we come and even sung in off-key it sounds 
good. To us. To the east we say, sorry, fellers, but you may like it 
out here. 











Some Vital Statistics 
| On CBS Television City 




















Floor Space: There are 374,620 square feet of floor space, including 
passages, in CBS Television City—equal to 814 acres. 
* ~ * 


Steel: The structural steel in CBS Television City’s initial 15-acre unit 
weighs 3,386,000 pounds. There are 2,730,000 pounds of reinforcing 
steel rods—enough to make a 1-inch round rod 190 miles long. 

a ~ 

Concrete: Twenty thousand cubic yards of concrete were poured into 
= initial unit—enough to make a 24-foot-wide highway 8!2 miles 
ong. ; 

~ * * 

Asphalt: The 26,000 square yards of asphalt used to pave parking areas 
and roadways in CBS Television City’s initial unit is enough to build 
a 24-foot two-lane highway two miles long. 

. * ~ - 

Pilings: The steel shell and concrete piles on which the buildings set 

add up to 61,180 feet—or a string of piles 11144 miles long. 
* ~ * 


Lighting: Electrical lighting in each of the four giant studios re- 
quires 2,000,000 watts—sufficient to light up the average 12-story 
building. 

* * * 

Outside Storage: The outside storage yard covers 11,000 square feet 
and has space for six 10-ton trucks at the loading dock. 

~ * - 

Refrigeration: The refrigeration equipment for air cooling is sufficient 
to make 670 tons of ice daily. It operates with 600 horsepower. 

* > * 


Landscaping: There are 130,000 square feet of lawn and planting areas 
at CBS Television City—equal to three acres. : 
* 7 * 


Parking: There are parking facilities for 710 cars at CBS Television 
City—and it’s all free, with certain sections of course reserved for 


— the rest for the public attending studio-audience pro- 
rams. 


+ . * 

Floor Coverings: One hundred three thousand square feet of linoleum, 
asphalt tile and carpets comprise the floor covering—the equivalent 
of 242 acres. 

* * x 
Glass Walls: The four-story unit serving as the administration and serv- 


ices building has exterior all-glass walls of 12,000 square feet— one 
of the largest installations ever made. 
> * * 
Fencing: The outside railing and fencing totals 1,200 lineal feet. 
* 


. - 
Doors: There are 475 doors in the initial unit of CBS Television City. 
* * * 


Piping: Fifty miles of piping—222,000 lineal feet—was installed at CBS 
Television City for the electrical and plumbing work. 
* * *« 


Wiring and Fixtures: Five hundred-thirty miles of electrical wire— 
2,300,000 lineal feet—was installed. There are 4,000 fixtures. 
* - « 
: Two hundred one thousand square feet of sheet metal 
went into the air conditioning ducts—the equivalent of 414 acres 
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~ All-Electronic Control Board 


By E. F. KOOK 
(President Century Lighting Co.) 


The all-electronic switchboard at CBS-TV City is the invention 
of George Izenour. The development was initiated in 1939 under 
a grant from the Rockefeller Foundation. It was completed and 
demonstrated at Yale Drama School in the spring of 1946. Ex- 
cept for several years in the Research and Development Project 
of our Government during World War II his work on the board 
was constant. In 1950 the inventor completed arrangement with 
Century Lighting for its exclusive manufacture and distribution. 
The board is called the C-I Board; after the inventor and the 
manufacturer. 


To George Izenour goes full credit for the invention of the 
first all-electronic switch and dimmer board. And to CBS Televi- 
sion goes the credit for initially using this revolutionary instru- 
ment for television lighting control. And interestingly enough it 
is also the largest all-electronic system in use in the world today. 


The C-I Board places in the hands of the lighting director an 
instrument wherein all controls for switching and dimming are 
mounted in a console small enough to permit its installation in a 
place where lighting effects can best be judged. Because of its 
compactness it is possible for the operator to manipulate it without 
an assistant. The C-I Board is easy to operate; it is economical to 
maintain. Infinite lighting effects can be attained: it is an infal- 
lible mechanical memorizer. Through the use of the fader imper- 
ceptible light changes that range in time from seconds to minutes 
can be accomplished. It is possible to preset light cues in a man- 
ner that insures continuity of dramatic action. By means of these 
various devices time and man-hours saved. 

The system is based on the employment of the high-current, 
inert-gas filled thyratron tube. The tube is engaged both as con- 
tractor and dimmer and both functions are accomplished in a 
single, remotely controlled network. 

The Board is comprised of two main elements. One is the Con- 
sole Control Desk to which is attached a Preset Panel; the other 
is the tube bank. The entire system is unitized. Therefore, re- 
pair or replacement of a component is accomplished in a matter 
of minutes; operable interference is avoided. 

The Console Control Desk is simple in design; compact; pre- 
wired; with all of its controls logically arranged and in easy reach 
of the single operator required to handle it. Very small wires run 
through a main cable from the console to the tube bank. In this 
manner remote control is effected. 


C-I Advantages 

Summarizing here are the distinct and singular advantages of 
the C-I Board: 

A. Modern design, compact, lightweight, mobile Console Con- 
trol Desk that is located in a place where lighting effects can be 
best judged and the Operator can see as well as hear the shaw. 

B. All-electronic tube control dimmer and switch system that is 
highly efficient since this is a primary quality of the thyratron 
tubes. 

C. A 53 scene Preset Panel (with means for an additional 5 pre- 
sets) of 100 circuits capable therefore of creating 500 x 500 light- 
ing combinations. 

D. Dimming at variable intensities in single or multiple circuits. 

E. Loads ranging from a single watt to 5,000 watts. 

F. Dimming curve that is essentially linear and therefore smooth 
to the eye. 

G. Proportional mastering and fading either with Manual fader 
or*Automatic fader. 

H. Time-dims that range from one second to 120 seconds or in 
that ratio. 

J. Fingertip operation of all controls all centralized in one Con- 
trol Console Desk. 

K. Prewired and unitized system insures low maintenance cost; 
low installation cost. 

L. Replacement of component parts without use of a tool and 
within fractions of a minute. 


Building in Two Directions 


By OSCAR KATZ 


(Director of Research, CBS Television) 





The opening of CBS Television City in Hollywood represents more 
than an architectural achievement. It represents not only leadership 
in plant expansion, but leadership in a basic policy of network opera- 
tions—the building of top-rated programs. 

These developments—plant construction; program construction—go 
hand-in-hand at CBS Television. The “architecture” in building high 
audience appeal programs is a little less spectacular, perhaps, since 
you cannot touch it as one does a new edifice. Neither can you take 
pictures of it. Nevertheless, one without the other is meaningless. 

Coincident with the formal dedication of the world’s largest plant 
exclusively for television, and the starting of the 1952-53 broadcasting 
Season, CBS Television has grabbed off a more commanding lead than 
ever in top ratings. 

This enviable position, the subject of double-truck advertisements 
titled “Lucky” in many dailies and trade papers throughout the coun- 
try, showed CBS Television programs winning 7 of the top 10 ratings 
...4 of the top 5...and 13 of the top 20. Not bad for the first time 
up this season. 


L House-Owned Packages 


Looking back through the years in line with the fabulous expansion 
in programming and plant facilities, we see evidence of the develop- 
ment of the new trend. In 1949, Pulse ratings showed six of the top 
10 programs on CBS Television .. . and all six were CBS-TV pack- 
ages. In 1950, the CBS-TV package program operation continued to 
develop high-quality programs at moderate costs. At the year’s end, 
CBS-TV produced shows accounted for more than half of the CBS 
nighttime television schedule. Also during 1950, Multi-Market Tele- 
pulse reports showed that CBS-TV advertisers placed more programs 
in the “Top 10” more times than did advertisers on any other television 
~ twork. 

The emphasis on good prograwming : 
in the 1951-52 nl shen oe 4 than half the nighttime schedule 
was made up of CBS-TV packages. Among the 34 programs which 
appeared in the American Research Bureau National Ratings’ “Top 10 
during the year, 14 were CBS-TV programs, and of these 14, 10 were 
CBS-TV packages. 

In writing of the 1951-52 season in Variety, George Rosen, in a 
revealing story of changing patterns in television and audience view- 
ing habits, said: “The ascendancy of the situation comedy formula in 
TV programming, which finds CBS Television moving into a new sphere 
of importance as ‘I Love Lucy’ sets the leadership pace on all three 
rating services, with such items as ‘My Friend Irma’ taking its place 
in the top 10 ARB ranks.” 








also remained predominant 








You Name It 
And They'll 
£ Creaie It 


By DICK HOPKINS 


(Manager of Scenic Design & 
Construction, CBS-TV ) 








The setup for designing and con- 
structing scenery at CBS Televi- 
sion City in Hollywood is some- 
thing brand new in the long his- 
tory of showbusiness — nothing 
like it has ever been seen before 
in the legitimate theatre, the film 
industry, in opera or in television. 


In the first place, everything is 
all under one-roof—from raw ma- 
terials to finished product. Every- 
thing moves from one place to 
another on a production-line basis, 
swiftly, economically. ~ 


There’s a carpeniry shop” of 
about 14,000 square feet. It is 
equipped with every conceivable 
high speed power tool for wood- 
working. And has a personnel load 
of 35 carpenters. 


There’s a paint shop of about 
12,000 square feet, equipped with 
power sprayers, driers and moving 
paint frames. It can handle scenery 
flats up to 22 feet high. More than 
20 painters can work in the place 
at one time. 

There’s a prop repair shop of 
more than 2,500 square feet, where 
cabinet makers and other skilled 
craftsmen can repair props 





45,000 Wanted In 


There’s always a small army 
of zealous ticket seekers who 
want to be among the first to 
witness an historic event. The 
ticket division of CBS Televi- 
sion City in Hollywood antici- 
pated a large number of re- 
quests for the first broadcast 
from CBS TV City, the sea- 
son's first “My Friend Irma” 
program, on Oct. 3. 

But the ticket division staff- 
ers will never forget what hap- 
pened: More than 45,000 per- 
sons, native Californians and 
tourists asked in person, wrote, 
phoned and wired for the 350 
tickets available. This was 
probably the largest request 
for studio tickets in the history 
of broadcasting. 


damaged over a period of time. It, 
too, is equipped with every type of 
tool. 

There’s a special effects shop 
where chaps with the ingenuity 
of Edisons work with chemicals, 
electronics and mechanical devices 
to produce on short notice what- 
ever the show producer calls for 
—forest fires, explosions, fog, rain, 
snow—well, you name it and they’ll 
create it, in a hurry, too. 


And there’s a plaster shop where 
modelers and pattern makers turn 
out fake architectural forms—ped- 
estals, balustrades, columns, cor- 
nices etc.—and those breakaways, 
the bottle that cracks up into frag- 
ments when a guy is hit over the 
head with it. 


| ‘Traffic Routes Inside Plant | 


These shops are grouped in the 
service area of CBS Television 
City. From this service area there 
are three different traffic routes to 
all parts of the plant. Via each of 
these three routes, materials can 
be moved in and out of the shops, 
in and out of the studios, in and 
out of the entire plant. 


A private street road leads up 
to a loading dock at the service 
area. Six trucks can line up at 
the dock. From the dock there is 
a ramp that leads up to a two-lane 
road which runs, at second story 
level, completely around the four 
huge studios of CBS Television 
City. On one side, the two-lane 
road adjoins the entire service 
area. Between the studios them- 
selves there is a three-lane pas- 
sageway. Trucks can drive on over 


Kudos 


As pithy an appraisal ever 
made of the concept and prog- 
ress of CBS Television City ac- 
companied the Variety Show- 
management Award to CBS 
last May. 

The award was given “for 
what it (TV City) may do for 
good programming within the 
framework of a sane economy.” 








Out of Practical Plans 


Comes a Dynamic Reality 


By FRANK FALKNOR 
(V.P. in Charge of Operations, CBS-TV) 


The growth of television has been much more rapid than was origi- 
nally anticipated. Most of the rapid growth has been in the east, 
especially in New York City, where suitable large structures were not 
available in which an integrated studio and production plant could be 
constructed. Nor were suitable large land areas available in Man- 
hattan where such a plant could be built from the ground up. Naturally 
the result was to construct individual studios and production shops in 
widely separated locations. CBS Television recognized the problems 
attendant to such plant operation, as well as the saving in production 
cost that would follow if*an integrated plant were to be developed and 
constructed. 


When Hollywood became a potential source of television production 
plans were started to develop a general plan for an integrated plant 
in which a script could be brought in one door, physical materials in 
another, actors in still another door and the three elements compound- 
ed into an element of entertainment to be distributed to the public 
by means of coaxial cable or microwave, as a complete television show. 


The plan evolved, now exists as a reality at the corner of Beverly 
Boulevard and Fairfax Avenue in Hollywool! and is known as Televi- 
sion City. It consists essentially of two main elements, the Central 
Service Building and the Studio Building. The Central Service Build- 
ing contains all shops, with personnel and machinery, for the physical 
creation of scenery and properties from raw materials, as well as the 
personnel necessary to take a script and interpret its story into the 
physical elements of scenery and dramatic action necessary to tell its 
story to the eye as well as to the eer. 


The Studio Building, the second element, contains the actual playing 
stages, 4 in number, two studios for audiences and’ two non-audience 
studios. An integral part of this building is a scenery storage area, 
a dressing room area and a rehearsal hall area, all so located with 
respect to the studios that minimum travel is necessary between the 
vamous areas. 


Since it is a well-recognized fact that at this time little is known 
of the future trend of production requirements as to the use of live 
audiences at the point of origination of the show, the size or sizes of 
studios required or of the many developments that must come in the 
area of electrical and mechanical aids to television production, the 
primary consideration in the studio portion of the planning was the 
shell of the structure. 


The structure shell was so designed that the maximum in studio area 
size and number could be attained with minimum disruption to an 
operating plant and at a minimum cost. The criginal studio sizes were 
so chosen that the present tendencies to stage large productions can 
be accommodated and also so that if the future dictates the need for 
smaller studios, the original ones can be subdivided to provide practical 
and useful dimensions after subdivision. 


All walls separating studios and the end wall of the studio blocks 
are non-load bearing and they do not contain any wiring or other 
necessary services such as water, air conditioning, etc. In fact, the 
present studio blocks can have all internal walls and the end wall 
removed without disturbing any electrical or mechanical devices neces- 
sary to the operation of the building of video or audio facilities. 


The present studio blocks can be extended to twice their present 
length,.in which case the steel end wall of the present studio blocks 
would be disassembled and would become the end wall of the ex- 
tended blocks. A third studio block can be added to the two present 
blocks in which case such constrfiction would automatically result in 
additional rehearsal halls, storage areas, dressing rooms and other 
necessary facilities such as passages for the transportation of scenery, 
etc. The audience studios can be easily converted to non-audience 
studios by removing the seats and extending the stage floor over the 
audience area which is an indentation in the studio floor. 


This same philosophy of expangion without destruction of initial 
units has been carried out in the planning of the entire initial plant. 
The present studio blocks are to the west of the Central Service Build- 
ing can be expanded to twice their area by extending them westward, 
and further incresaed 50% by adding a third block to the north. ° 


The Central Service Building of Television City can be expanded to 
the north to accommodate service demands made by adding studio 
blocks. Studio blocks equal in number and size can be added to the 
plant to the east of the Central Service Building thereby permitting an 
expansion of the initial unit to six times its present area without in- 
activating any of the facilities or operations in use when the expansion 
takes place. 


While video, audio and lighting facilities now installed are the most 
modern available sight was never lost of the fact that television pro- 
duction problems as now known will probably not be those we will 
struggle with five, 10 or 20 years from now. With this in mind we 
feel we have evolved the fundamental structure of a television plant 
which can be expanded to what looks like reasonable limits for years 
to come as well as a structure which can be modified internally to meet 
changing demands and at the same time provide the most modern 
television facilities that have so far been developed. A minimum of 
capital investment as well as a minimum amount of loss of capital 
already invested will be required to keep Television City abreast of 
production requirements as new techniques and demands devlop. 


Television City can also “roll with the punches” of changing produc- 
tion problems without being accused of being “set in its ways” by the 
original planners. 














a half-mile of lanes right inside 
the plant. 


The trucks can also drive right 
into the oversize freight elevators, 
or into any of the shops, or into 
any of the studio stages. 


The flow of material at CBS 
Television City is also handled by 
electric powered “‘mules”’—tractors 
—to which can be coupled any 
number of trailers, like a string 
of railroad cars. 

Right below the studios there’s 
an interior storage space of 30,000 
square feet for stock scenery. Raw 
materials can be stored in outdoor 
Soe adjoining the service build- 
ng. 

Adjoining the shops is an area 
providing all the comforts of the 





most advanced industrial plants— © 
showers, lockers, rest rooms, etc. 

Despite the fact that CBS Tele- 
vision City today has the finest 
service plant in the entertainment 
business, we know that further ex- 
pansion of television will require 
modifications. We are ready—every 
shop in the service area can be ; 
expanded laterally or vertically as | 
space requirements are increased. ~ | 

No detail contributing to the 
most efficient, economical produc- 
tion of scenic needs has been over- 
looked. The final design of the 
service area grew out of the ex- 
perience of CBS Television has 
acquired over the past 21 years— 
since it started the country’s first 
regular schedule of television 
broadcasting. 
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the Production Home of 
AMOS 'n’ ANDY 
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Extends Congratulations on 
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Congratulations 


CBS 


On This Magnificent New Development for Our Industry 
| 
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TELEVISION 


BROADCAST 
TELEVISION FOR OUTSTANDING 
RECORDING ENGINEERS | LEADERSHIP 


IN THE 





(| International Brotherhood of Electrical Workers 


LOCAL UNION 45 
HOLLYWOOD 
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is President International Representative 
A. J. CUNNINGHAM GEORGE A. MULKEY 
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| | . 
HE Y BUFF,—pidn't your granddad define 
Los Angeles as “7 suburbs in search of a city’? 
YES MIKE, =<and he’d have been pleased to f 
know that they finally found it*! 
*CBS 
Hollywood 
V City, 
that is. 
- eicome! 
| 
Tha Nn ks Congratulations 
to 
( 
CBS TELEVISION 
on the Opening of 




















CARROL 
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CY HARRY 


MAC BENOFF 




















CBS-TV CITY 
LINDSLEY PARSONS 








PRODUCTIONS, INC. 


Just Completed 39 Productions 


“THE FILES OF JEFFREY JONES” 


Starring 


DON HAGGERTY 


for 


CBS TELEVISION SALES, INC, 
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GOODSON-TODMAN 
PRODUCTIONS 


Creative Programming for Radio, Television aud TU Film 


atote eee 41 Fast 57th Street 
| addrece_) New York 22, N. Y. 





MARK GOODSON BILL TODMAN 
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Glad to be in the C. Bar S. Corral 


pry Wht 


“HOLLYWOOD BARN DANCE” 


CBS-Radio, Sunday, 3:30 P.M. 











“THE COLEMAN CORRAL” 


Tuesday Evening, 8:30 to 9 P.M., CST 





Direction 





























Congratulations 


CBS 
On the Opening of Television City 


Congratulations 


LUD GLUSKIN 


A Milestone in Hollywood's 
f Television Progress 








ACME FILM LABORATORIES, Inc. 


iby, HOLLYWOOD, CALIFORNIA 


GENERAL MUSICAL DIRECTOR 


COLUMBIA PACIFIC NETWORK 
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Congratulations 
To CBS on their New Television City 








“| LOVE LUCY” 


A.DESILU PRODUCTION 








STARRING 


LUCILLE = —COD ES 
BALL ARNAZ 


VIVIAN VANCE, WILLIAM FRAWLEY 
Producer: - Director: 
JESS OPPENHEIMER _ WILLIAM ASHER 


JESS OPPENHEIMER - MADELYN PUGH - BOB CARROLL, JR. 








Director of Photography Musical Director 
KARL FREUND , WILBUR HATCH 
Production Manager Film Editor 
ARGYLE NELSON DANN CAHN 
Assistant Director Executive Producer Public Relations 
JIM PAISLEY DES! ARNAZ KEN MORGAN 








Exclusive Representation: Don W. Sharpe 
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“MY FRIEND IR 
| TELEVISION- prod” 


Sponsor—Cavalier Cigarettes 
Every Friday Evening, CBS-TV 





RADIO- 
| Sponsor—Cavalier Cigarettes 
Every Tuesday Evening, CBS 
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Wedn 


























WITH LUIGI” 


“LIFE 


TELEVISION— 





Sponsor—General Foods 
Every Monday, CBS-TV 





Sponsor—The Wrigley Co. 


Every Tuesday Evening, CBS 


RADIO- 














It's Great to Be a Partof the Big CBS Family 


MARIE WILSON - CATHY LEWIS 


Stars of 


“My Friend Irma” 


Radio and Television 





— ——— 

















| Best Wishes 


e WILBUR HATCH 





Musical Director 
CBS- KNX 
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DON WILSON 


| | | Congratulations and Best Wishes 























KLLIOTT LEWIS 
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I’m happy to be a part of 


the big CBS family 


Special thanks 


to 


CAMPBELL’S SOUPS 
“CLUB 15” 


JACK BENNY 


and 


LUCKY STRIKE 











for our pleasant 





association 
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The William Simpson Construction Co. 


SINCE 1879 


CONGRATULATES 





—s 


THE Cover Broapcasting 


System 


ON 
THEIR NEW TV 
CENTER 





and adds to Their Long List of 

Completed Theaters—Radio Studios— 

Television Studios and Transmitter 

Stations This Modern Plant for Television Production. 






































1 _ We are honored to have contributed 
so much to the construction of 
Television City. 





Congratulations and Best Wishes 


Bit a 
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E. WILLARDSON, INC. 


(Plumbing and Heating) 
2880 Rowena Ave. 
Los Angeles 39, Calif. 
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wit Ujai in, (levision Weg GEORGE YOUNG ELECTRIC CO 


LOS ANGELES, CALIFORNIA 
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COAST INSULATING PRODUCTS 


(A CORPORATION} 





Thermal-Sound and Acoustical Engineers and Contractors 


SPECIALIZING IN: 


SOUND STAGES 9 RADIO STATIONS 





MOTION PICTURE and TELEVISION STUDIOS... 


. « « Including CBS Television City 





SINCE 1923! 








2316 SAN FERNANDO ROAD’ = LOS ANGELES 65, CALIFORNIA 








PHONE: CAPITOL 2-8131 
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To CBS-TV 


Our Very Best Wishes 
And Congratulations Y 








Fawcett-Pierce, Inc. 


INSTALLERS OF 
H. H. ROBERTSON “Q” PANELS 








PL. 3-1139 6829 So. Avalon Boulevard, Los Angeles 3, Calif. 


EE EOE A 
| | 


° ; NS 
Congratulations mons 
to CBS | CONGR VISION 


CBS TELE 
On the Occasion of the Opening of Their | 
NEW TELEVISION CITY [il we HEYWOOD WAKEFIELD oo 


AND THEIR PACIFIC COAST DISTRIBUTORS 
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THE B. F. SHEARER COMPANY 
PEMBREX | LOS ANGELES © SAN FRANCISCO © PORTLAND © SEATTLE 


i ARE PROUD TO HAVE BEEN SELECTED 


THEATRE SUPPLY CORP. TO FURNISH THE LUXURIOUS . 
: HEYWOOD WAKEFIELD CHAIRS 
DISTRIBUTORS of Century Sound and Projection Equipment 


FOR THE NEW 
Strong Troupers and Trouperettes 
MANUFACTURERS of TV Background Projection Equipment CBS TELEVISION CENTER 
| AUDIENCE STUDIOS 


a IN HOLLYWOOD 
fh 


ata ACCENT ON ELEGANCE 


TE VY 


EST. 1826 





























PEMBREX ARC LAMP PROJECTORS 
PEMBREX MAZDA LAMP PROJECTORS 


1969 S. Vermont Ave., Los Angeles, California | REpublic 1-3111 | 
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Mee: has happened in the field of 


communications since we started in this 
business 25 years ago and CBS has done 
more than its share in bringing about 


this progress. 





pGl | 


Our congratulations, CBS, on your latest 


contribution to broadcasting, the comple- 





| tion of your Television City. 


FREEMAN GOSDEN AND CHARLES CORRELL 
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| CBS 
TELEVISION CITY 
... Frances Buss 




















The First 21 Years 


Continued from page 36 








higher than the second network.; Benny made his television debut; 


CBS-TV 
shows in 1949, 


developed 23 package 
and 18 of them 


were being sponsored in early 
1950. 1949 saw the introduction 
of “Arthur Godfrey and His 


Friends,” “Mama” starring Peggy 
Wood, “Suspense,” “This Is Show 
Business’”—all still going strong. 


|_ Setting the Pace in the ’50s || 
| Award given to the CBS Televi- 


The total number of affiliates 
jumped from 55 to 61 in 1950 de- 
spite the fact that the FCC 
“freeze” oa new station construc- 
tion, instituted in 1948, was still 
in force. CBS Television acquired 
three new studios and two new 
theatres in New York and began 
construction of CBS Television 
City in Hollywood (on Dec. 28, 
1950). 

The CBSTV package program 
operation expanded, and at year’s 
end such shows accounted for 
more than half of the CBS-TV 
nighttime schedule. CBS Tele- 
vision network billings reached 
$13,000,000 in 1950, a 271° in- 
crease over 1949. 

And again, behind this expan- 
sion, was good programming: Jack 





| and among the network shows in- 


troduced in 1950 were “Big Top,” 
“Big Town,” “George Burns & 
Gracie Allen,” “Danger,” “Garry 
Moore Show,” “Lux Video Thea- 


i tre,” “Perry Como Show,” “Stork 


Club,” “What's My Line?” 

1950, a year of crisis precipi- 
tated by the Korean outbreak, 
saw a George Foster Peabody 


sion Network for “United Nations 
In Action.” During 1950, CBS Tel- 
evision presented a total of 110 
hours of telecasts from the Secur- 
ity Council and General Assem- 
bly. 

Also in 1950, CBS Television 
broadcast the first meeting of the 
President’s Cabinet ever to be held 
in public, from the stage of the 
Chicago Civic Opera House, with 
Vice President Barkley presiding 
and all departments represented. 

CBS Television in 1950 contin- 
ued its major sports coverage and 
exclusively carried the Joe Louis- 
Ezzard Charles fight in which Joe 
tried to regain his crown. That 
fight launched the series of Wed- 
nesday night boxing programs 


























WELCOME 
TO THE 


CBS 
TELEVISION 
CITY 
HOLLYWOOD 


RANKS! 


ROBERT STEVENS 


Producer-Director 




















which is still running, and which 
has featured, among its regularly 
scheduled top bouts, nine world 
championship fights. 
| 1951—Threshold of the Future | 
The year 1951 witnessed the 
CBS administrative reorganization 
resulting in the establishment of 
CBS Television (along with CBS 
Radio and CBS Laboratories) as 





ian autonomous division, with J. L. 








Van Volkenburg as president of 
CBS Television. 


On Jan. 1, 1951, CBS-TV acquired 
Station KTSL, Los Angeles, later 
switched broadcasts to KTSL from 
KTTV, the former L. A. affiliate. 
On Oct. 28, the KTSL transmitter 
was moved from Mt. Lee to Mt. 
Wilson, giving the station tenfold 
more power and a threefold in- 
creage in service area; call letters 
were changed from KTSL to 
KNXT. 

In New York, WCBS-TV in- 
creased its power from 13,700 
watts to 20,100 watts, and on Dec. 
14, began broadcasting from the 
Empire State Building. 

One of the most widely hailed 
programs of 1951. was Edward R. 
Murrow’'s “See It Now,” Peabody 
Award-winning series which The 
New York Times cited for “lifting 
the medium to a new height of ma- 
turity and usefulness.” 

Coverage of the United Nations 
in 1951 was by far the most com- 
plete and comprehensive in all tel- 
evision. It included a special se- 
ries of exclusive daily and weekly 
broadcasts of the General Assem- 
bly meetings in Paris. Official 
U. N. TV recordings were flown to 
New York every day. 

CBS Television in 1951 covered 
the Japanese Peace Treaty Con- 
ference in San Francisco—the oc- 
casion of the first transcontinental 
television broadcast, the Presi- 
dent’s “State of the Union” address 
to Congress; Joint hearings of the 
Senate’s Armed Services and For- 
eign Relations Committee; General 
MacArthur's return and report to 
Congress; Kefauver Committee 
hearings; the issuance of the 








names of 3,198 American prison- 
ers in Korea. 


The number of advertisers us- 
ing CBS Television in 1951 in- 
creased to 103. Gross billings that 
year reached $42,470,844—an in- 
crease of 266.4% over 1950, the 
fastest rate of growth in billings 
in all television. 

By the end of 1951, more than 
half the nighttime schedule was 
made up of CBS-TV packages. 
Among the 34 programs which ap- 
peared in the American Research 
Bureau National Ratings’ “Top 10” 
during the year, 14 were CBS-TV 
programs, and of these 14, 10 were 
CBS-TV packages. 


Still high-ranking programs add- 


ed in 1951 include, “Amos ’n’ 
Andy,” “Chronoscope,” “Crime 
Syndicated,” “I Love Lucy,” 
“Man of the Week,” “Mike & 


Buff,” “Racket Squad,” “What In 
the World?” 





| 1952—Beginning of a New Era | 








Now being converted into the 
largest production television cen- 
ter on the Atlantic seaboard is a 
vast property on Manhattan’s West 
Side, between 10th and 11th Aves., 
West 56th to West 57th Streets. 
This alone contains about nine 
acres of floor space. The rooftop 
can be used for landing helicop- 
ters running last-minute , news 
films. In addition to the service 
area, the plant is capable of hous- 
ing 10 large additional studios. 


The first regular broadcasting 
operation originated from CBS 
Television City in Hollywood on 
Oct. 3. The initial unit of the 
Hollywood plant covers 15 acres. 
There are four huge studios and 
a four-story service building. The 
plant has 81% acres of floor space. 


Creative programming continues 
apace, distinguished so far in 1952 
by the addition of such stars as 
Jackie Gleason, Red Buttons, an 
expanded Jack Benny television 
schedule; Eve Arden as “Our Miss 
Brooks,” J. Carrol Naish ir “Life 
With Luigi,” “Art  Linkletter’s 
House Party,” “Meet Millie,” Ed- 
die Albert in “Leave It To Larry,” 
Jane Froman’s “U.S.A. Canteen,” 





Marie Wilson and Cathy Lewis in 
“My Friend Irma.” 


The program schedule has been 
expanded to about 12 hours a dav 
and includes such daytime fea- 
tures as “Arthur Godfrey Time” 
the serials “Love of Life,” “Search 
For Tomorrow” and “The Guiding 
Light.” 

CBS Television devoted 139 
hours of broadcast time to the coy. 
erage of the Presidential Conven- 
tions—the greatest amount of time 
ever devoted to a single news 
event. 

The number of advertisers and 
gross billings are at an all-time 
high. 

The network now totals 74 sta- 
tions. 

Revolutionary techniques in set 
design and construction this year 
have resulted in an authentic note 
of realism; rear projection has been 
perfected to almost magical illu- 
sions of reality; trick effects were 
developed to simulate the vagaries 
of nature with such effectiveness 
that viewers seeing rain reach for 
umbrellas, and almost “feel” the 
damp snow falling. Lighting of 
scenes was perfected to create 
natural room and outdoor shadows. 

CBS Television took the lead 21 
years ago in establishing regular 
broadcasting, creative program- 
ming, technical progress and plant 
expansion. It has kept and in- 
creased that lead. 


AUSMUS VICE SIEGEL 
AS NAEB PRESIDENT 


Minneapolis, Nov. 11. 

Graydon Ausmus, University of 
Alabama, is the new president of 
the National Assn. of Educational 
Broadcasters, succeeding Seymour 
Siegel, station WNYC, New York. 

Other officers chosen at the na- 
tional convention here were Bur- 
ton Paulu, University of Minne- 
sota, vice-president; James Miles, 
Purdue, secretary, and Frank 
Schooley, University of Illinois, 








treasurer. 























NOT ORIGINAL — 


Congratulations CBS ! 
e 
Installation of All Portable Fire-Fighting Units for CBS 


AAA SAFETY FIRE EQUIPMENT CORP. 


GENERAL OFFICES 


1021 So. Pine Street 
San Gobriel, Calif. 


CUmberiand 3-3370 


MARINE DIVISION 


3329 East 4th Street 
Long Beach 14, Calif. 


Long Beach 3-42415 
SALES AND SERVICES OF: 

® Automatic Sprinkler Systems 
@ Flame Proofing 

® Portable Fire Units 


(MEMBER NATIONAL FIRE PROTECTION ASSOCIATION) 


®@ Fire Hoses 
@ CO’ Systems 
® Fire Detectors 


BUT SO SINCERE .- « 
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Ten thousand thanks %0° the ten thousan 


personalities who have graciously aa 
appeared on the “STORK cLuB" (CBS- 


4n the past two and oneehalf yearseee 
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mum amount of horizontal m®ve- 
ment for the camera. It is conceiv- 


able that as television production | in use at that time were converted 
develops, the practice of having+ structures which had originally 


audience shows may be completely | 
abandoned. If that occurs, the de-| 
pressed “dish” into which audi- | 
ences have been placed in our| 
studio plan can easily be covered 
by flooring without involving any 
major structural change in the 
building. 

In making our major architec- 
tural decisions, we, of course, 
could derive no guidance from| 


Sandwich-Loaf Idea 


Continued from page 29 








what has been done in other tele- 
vision facilities, since most of them 





been built for other purposes. We 
relied on what we could develop! 
through research, on continuous | 
consultation with our client, whose | 
own concepts of its needs were in} 
the process of being crystallized, 
and on deducing what we could 
from the requirement of the other 
major entertainment media of 
radio and motion pictures. In many 
instances, we consider that the 


decisions we finally made are ex- 
ploratory ones—to be tried out 
and, if they do not work, to be 
revised in terms of the actual func- 
tioning of the facility. 


In other words, we think of the 
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initial unit as an experimental 
workshop. We are well aware of 
the fact that the building, when it 
is first put into use, may not com- 
pletely meet all the needs of all 
the people who will use it. But we 
do know that the initial unit has 
been so planned that whatever 
changes are needed—in terms of 
requirements which were not an- 
ticipated or mew developments 
which have matured—can be made 
economically and effectively with- 
in the terms of the basic design 
concept. 
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TELEVISION CHANNEL 
SAN FRANCISCO, CALIF 





Affiliated with CBS and DuMont Television NetWorks 


- » » Represented nationally by the Katz Agency 











Blame the writers! 


Blame the writers! 


Blame the writers! 
Blame the writers! 


Blame the writers’ 


Blame the writers! 
Blame the writers! 


Blame the writers! 


Blame the writers! 


Blame the writers! 


New Britain TV Station 


Readies Drive to Prep 
Public for UHF Shift 


Hartford, Nov. 11. 
Although it is still a paper or- 
ganization, WKNB-TV. of neigh- 
boring New Britain, has under- 





ics to make dealers 
the public and press aware of the 
transition to UHF. The station, 
which has been allotted channel 
30, has to date held three clinics 
in which dealers, press and TV 


future of UHF and what has to be 


he. To this end Robin D. Comp- 
ton, wellknown eng'neer, gave de- 
tailed talks on the varied prob- 
lems, and via the question-and-an- 
swer route answered many ques- 
tions. 


Station plans to inform the pub- 
lic, via ads, what to expect from 
UHF and what to do to receive the 
new band. Station anticipates be- 
ing on the air from New Britain 
early in January. 

Programming at the outset, says 
Pete Kenney, station 
will be network and kine. Network 
commitments have not yet been 
worked out. There will be little 


he said. Main interest will be to 
get the station on the air. 





WCAT Folds in So. Dakota 
Minneapolis, Nov. 11. 

South Dakota’s oldest radio sta- 
tion, WCAT at Rapid City, operat- 
ed by the School of Mines and 
Technology for 40 years, has gone 
off the air. 

It has been silenced by wornout 
equipment and lack of funds. 


—*+ 


| 


taken a series of educational clin- | 
servicemen, | 


servicemen were briefed on the, 


cone to get reception to the pub- | 


manager, | 


or no local coverage at the start, | 


Writers’ Lament 


An Ode to Reviewers 
By ALAN LIPSCOTT 


When the script goes for a tag, 
And the camera kills the gag, 


— 











When a comic muffs his lines, 
And ad libs some monkey lines, 


When producers force directives, 
With ridiculous objectives, 
Blast them not with your invectives. 


When a scene must have “Titwillow,” 
And it’s kayoed by Petrillo, 


When a cutter cuts with lust, 
And three plot lines bite the dust 


When some agency exec, 
Pulls a boner from the deck, 
Don’t stick out your critical neck. 


When you don't see actors’ faces, 
And the dialog off base is, 


When the little woman’s cookin’ 
Grips your vitals while you're lookin’, 


When some non-creative thinker, 
Gets a hankering to tinker, 
Never call that thinker, “Stinker.” 


Shame the writers! 


With your opinions maim the writers! 

















Best Wishes 


TO CBS 
TELEVISION CENTER 
HOLLYWOOD 


CAROL 
IRWIN 
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Congratulations! 


BS TV CITY 


HOLLYWOOD 


DONALD DAVIS 
DOROTHY MATHEWS 
Producers 
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CONGRATULATIONS TO CBS _ 
“OUR MISS BROOKS” 


EVE ARDEN 


andl 























Directed by 
AL LEWIS 

| MR. CONKLIN... .. . . . . GALE GORDON 

WALTER DENTON... . . . . RICHARD CRENNA 

MR. BOYNTON ... . . . . «ROBERT ROCKWELL 

MRS. DAVIS . . ... . . «.« »« JANEMORGAN 





HARRIETTE CONKLIN. . . . . «GLORIA McMILLAN 








Written by 
AL LEWIS and JOE QUILLAN 


Production Executive 


LARRY BERNS 


ra e 


Sponsored on Television by GEMERAL FOODS CORP. 
Sponsored en Radio by the COLGATE-PALMOLIVE-PEET co. 
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East Vs. West TV Originations Humphrey Sees Politico Revoluti 
DuMont-NGAA umphrey Sees Folitico hevolution 
‘cial opening of CBS Television City in Los Angeles Nov. 18 Continue 
Ph poll 2 the current controversy as to whether the west coast . — pie ° - i 
will inevitably supersede New York as the major origination point | W&> could televise Princeton at ue 0 os I es a S onopo y 
for TV shows. That the growing emphasis on film will result | Yale via WABD; North Carolina 9 
in some N, Y.-to-L. A. dislocations is, of course, a certainty. But State at Pittsburgh, via its WDTV, . ; 
for the present, at least, the following breakdown cf CBS-TV net- | Pitt, and Columbia at Navy via its : aT pager agreed pl 
work shows indicates the hold of Gotham-originating shows; WTTG, Washington. The following WPIX’ S : f B’ Citing the great need of non- 
) week, the web could televise Yale $ erles 0 way commercial educational TV devel- 
FROM NEW YORK at Harvard on WABD; Penn State +  |opment and taking some potshots 
(F) Film (L) Live at Pitt on WDTV, and Washington Columns: Walker-Laurie | at commercial television, Sen. H. H. 
P All Aboard (L) I’ve Got a Secret (L) } and Lee at Virginia, on WTTG. ? ‘ | Humphrey of Minnesota, in an ad- 
Balance Your Budget (L) Lamp Unto My Feet (L) | In his wire’ to the college Also Setting Own Show dress at the National Assn. of Edu- 
’ Battle of the Ages (L) Leave It to Larry (L) | prexies, Dr. DuMont expressed the cational Broadcasters’ national con- 
r Beat the Clock (L) Love of Life (L) | hope that, “in view of the interest Danton Walker, N.Y. Daily| vention here, asked for a crusade 
’ Break the Bank (L) Lux Video Theatre (L) of American educational institu- | yews Broadway columnist, and| ‘© Prevent monopoly of informa- 
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Bride and Groom (L) 

Red Buttons Show (L) 
Chronoscope (L) 

City Hospital (L) 

Perry Como Show (L) 

Crime Syndicated (L) 

Janger (L) 

a 8 or Nothing (L) 

Doug. Edwards with the News (L) 
Everywhere I Go (L) 

Jane Froman’s U.S.A. Canteen (L) 
Jackie Gleason (L) 

A. Godfrey and Friends (L) 

A. Godfrey's a.m. Show (L) 

A. Godfrey's Talent Scouts (L) 
The Guiding Light (L) 

Heaven for Betsy ‘L) 

It’s News to Me (L) 


Mama (L) 

Mike and Buff (L) 

Garry Moore Show (L) 
Omnibus (L) 

Search for Tomorrow (L) 

See It Now (L) 

Sports Spot (L) 

Stork Club (‘L) 

Strike It Rich (Day and Night (L) 
Studio One (‘L) 

Sunday News Special (L) 
Suspense (‘(L) 

There’s One in Every Family (L) 
This is Show Business ?L) 
Toast of the Town (L) 

The Fred Waring Show (L) 
The Web (L) 

What's My Line ‘L) 

Wheel of Fortune (L) 


FROM HOLLYWOOD 


Amos ‘n’ Andy (F) 

Art Linkletter’s House Party (L) 
Gene Autry (F) 

Jack Benny (‘L) 

Biff Baker, U.S.A. (F) 

Big Town (F) 

Burns and Allen (F) 

Four Star Playhouse (F) 


Life With Luigi (L) 

Meet Millie ‘(L) 

Man Against Crime (F) 

Mr. and Mrs. North (F) 

My Friend Irma (L) 

Our Miss Brooks (F) 

Racket Squad (F) 

Schlitz Playhouse of Stars (F) 
Smilin’ Ed McConnell (F) 








Paris, Nov. 11. 
What part television will play 
as an instrument of international 
understanding will be determined 
at the important general confer- 
ence opening here tomorrow (Wed.) 
of the United Nations Educational, 


Scientific and Cultural Organiza- | 
tion. Television will be a major | 


concern of this seventh session of 


UNESCO, which will act on recom- | 


mendations drawn by a committee 
of experts to utilize the power of 
the medium in serving humanity. 

The big question before the con- 
ference is whether to override a 
U. S. State Dept. recommendation 
to set up a system of priorities for 
UNESCO programs which would 
relegate mass communications, 
which includes television, to last 
place. If the recommendation is 
vetoed, UNESCO may embark on 
an extensive program in the TV 
field. 

The State Dept. recommendation, 
contained in a communication of 
Sept 20 to UNESCO Director Gen- 
eral Dr. Jaime Torres Bodet, urged 
that the agenda for the conference 
be revised to exclude all but the 
following programs: Fundamental 
Education, Extension of Free and 
Compulsory Primary and Post-Pri- 
mary Education, Education for Liv- 
ing in a World Community, and 
Other activities related to economic 
development of 


under-developed 
countries. 


U. S. Government, through its 
representative at UNESCO, Robert 
S. Smith, recommended the other 
subjects to be omitted at this time 
to enable the conference to con- 
tentrate on most urgent problems. 

Fortified by a report recommend- 
ing that “appropriate staff be desig- 
hated to assume responsibility for 
UNESCO's activities in the grow- 
Ing medium of television,” the con- 
frence will have to decide whether 
‘ppropriations should be made for 

IS purpose. 

Clearing House 

In the meantime, UNESCO has 
ys a concerted study to utilize 
pc experience in formulat- 
a ''S program for the internation- 

use of TV for cultural and in- 


|letins on this subject are under 
| preparation. 

| <A further project is under way 
ito promote production and ex- 
|change of programs and to facili- 
| tate agreements on customs and 
tariffs necessary for the purpose. 














Chevigny 
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i'month saying the RWG administra- 
| tion-backed slate had been support- 
ed by and supported 13 individuals 
lwho, WTU claimed, had been un- 
|cooperative witnesses before Con- 
| gressional probes or who had been 
named as associates by ex-Commu- 
| nists. 

| Chevigny said the “attempt was 
to create the impression that these 
|13 people formed a bloc.”” How- 
lever, he claims, of the 13 named 
l'he has met only six, and of the 
\six he hasn't seen two in 10 years. 
|He added that the serving of the 
| summonses “elicited a partial re- 
itraction from the group itself and 
lone member has individually vol- 
|unteered the information that her 
name-was unwarrantedly included 
| among the signers.” 

| Seripter is author of several 
| books, including ““My Eyes Have a 
| Cold Nose.” 





‘Undersigned’ Lose Again 
In Third Election Try 


Campaign by “We, the Under- 
signed,” anti-Communist group, to 
oust the administration of the 
Radio Writers Guild failed in last 
week’s election. It’s the third 
time the “Undersigned” group has 
been defeated in the Guild. 

Philo Higley, nominee of the 
official nominating committee, was 
elected veepee for the eastern re- 
gion by a vote of 187-57 over Lau- 
rence Hammond, opposition candi- 
date. Hector Chevigny, adminis- 
tration candidate for the national 
presidency, beat Paul Milton, “Un- 
dersigned” nominee, by 198-26 in 
the east. Results in other regions 
aren't in yet. 


At Radio Writers Guild 


| tions in TV and the opportunity 
TV presents for bringing the uni- 
versity s influence into the home 
in the public interest,” that per- 
; mission to televise the games 
would be granted. 
glad to invite you to appear be- 
tween the halves with the presi- 
dent of the other competing col- 
lege to briefly discuss the outstand- 
ing achievements of your respec- 
tive schools,” he added. 


U. of P.’s Murray 
Proposes a New 


NCAA Grid Plan 





Philadelphia, Nov. 11. 
Francis T. (Frahny) Murray, 
athletic director at the University 
of Pennsylvania and longtime foe 


Assn.’s restrictions of grid tele- 


Press Conference,” WFIL-TV, 
11:30 a.m. and “American Forum 
of the Air,” WPTZ, 2:30 p.m. Both 
were originations from this city 
for the ABC-TV net and the NBC- 
| Y net, respectively. On the pro- 
| grams Murray broached new plan, 
| which had been published in Sun- 
| day morning dailies here. 

His opponent-in the air discus- 
| sions was Bob Hall, Yale athletic 
director and chairman of the 
NCAA’s TV committee., who said 
he had 





read Murray’s new pro- 


hadn’t as yet reached Hugh C. 
Willett, president of the NCAA. 
Murray and Hall recently engaged 
in a telegram battle that received 
nation-wide publicity when Mur- 
ray sought NCAA to telecast the 
Penn-Notre Dame game in this 
area. 

Briefly, Murray's» new proposal 
called for part of the money real- 
ized from the television rights to 
be turned over to an NCAA board 
which would administer it as a 
fund to reimburse any school 
which could present proof that 
the televising by another team 
| had caused an attendance decline 
|at its games. The rest of the fund, 
lunder Murray’s 
used to 





plan, would be 
provide post-graduate 
scholarships for varsity lettermen 
| who had made good scholastic rec- 
ords. 

Murray’s letter to Willett was in 
the form of a resolution for the 
consideration by the NCAA’s TV 
; committee and its executive coun- 
|cil at the forthcoming 47th annual 
‘conference. It suggested that each 


member he allowed to make its 
own arrangements for televizing 
home games. That one-third of 
the gross TV receipts be contri- 
buted into a television trust fund 
to be administered by a board of 
three trustees. That these trustees 
| be authorized to make payments to 
/'any NCAA members, who present 
convincing claims of a financial 
loss at the gate due to live tele- 
easts during 1953, using 1951 and 
1952 figures during TV-controlled 
years as basis for comparison. 
Another provision of Murray’s 
resolution provided for the post- 
graduate scholarships for college 
athletes, and a fourth provision 
forbade sponsors of alcoholic bev- 


posals in the press but that they | 


Joe Laurie, Jr., may be co-partici- 


| pants on two separate TV pack- 


|ages currently being set. One is 
| the WPIX (N.Y. indie) station’s 
“Broadway Columns of the Air,” a 
five- or six-a-week series, 7:15- 
7:30 p.m. nightly, with a different 
chatterer (plus guest) 
ing. Lou Ames, program manager 
of WPIX, has lined 


“We will be} 





| and will round it out with kindred 
| personalities, probably 
Kilgallen among them. 


The other Laurie-Walker co- 
package is one which Martin 
Goodman is setting up, the colum- 
nist as moderator and Laurie, p.a. 
Richard Maney and two others as 
panelists. It may be called “Show 
Biz,” 





ored by Laurie. “ 


Lag In Educ! TY 





Minneapolis, Nov. 11. 
Unless considerably more activ 
ity toward the acquisition and use 





|velops in the immediate 
ing the continued reservation of 
| their 242 frequencies, and many of 


terests’ hands, according to Earl 
Minderman, special assistant to 
| FCC chairman, Paul A. Walker. 
Addressing the National Assn. of 
Educational Broadcasters’ national 
convention here, Minderman said 
that although the deadline is June 
3, thus far there have been but 
23 applications made to the FCC 
|for non-commercial TV station per- 





mits, and only nine have been 
|granted. However, he pointed out, 
'a substantial number of applica- 
tions are in preparation. 
Minderman estimated that the 
cost of preparing an application 
for a commercial TV station, and 
carrying it through, will run from 
$25,000 to $50,000 and that two 
years will elapse before a FCC de- 
cision is forthcoming. Such ex- 
pense and long wait-are avoided by 
(Continued on page 62) 





Cronyn-Tandy to Stick 
To AM-TV If Projected 


Husband-and-wife team of Hume 
Cronyn and Jessica Tandy, co- 
stars of a projected new situation 
comedy series for NBC radio and 
TV, have promised the web that 
they will confine their activities 
almost exclusively to broadcasting 
for at least two years if the AM 
and video shows prove successful. 
Couple is now touring with the 
road company of “Fourposter.” 

Couple cut an audition platter 
to be titled 
in Chicago recently 


of the radio show, 
“Marriage,” 


satisfied with the finished product 
and plan to re-cut the platter in 
the near future. NBC is scheduling 
the show for a start soon after the 
first of the year and, while no 
specific time slot has been select- 


participat- | 


up Walker, | 
Ed Sullivan, Frank Farrell, Laurie, 


Dorothy | 


from the bestseller co-auth- | 


of channels set aside for non-com- | 
mercial educational TV stations de- | 
future, | 
|‘*there is slight basis” for justify- | 


| these may wind up in private in-| 


Show Proves a Click 


but both they and NBC were dis- | 


ition and education through the 
| written and spoken word. 
Aroused by political 
occurrences _ that 
Democratic 


campaign 
preceded his 
patty’s defeat in the 
recent election, which found the 
| press lined up almost solidly be- 
|hind the successful Republican 
candidate, Senator Humphrey ex- 
pressed concern lest newspaper 
monopoly be extended further in 
the TV and radio fields. 

The association was agked to 
take a stand with him against such 
monopoly. 

“Beware that our radio and tele- 
vision also en- 
trusted to newspapers which have 
no competition in their communi- 
ties,” pleaded Senator Humphrey. 
“Competition is healthy and in 
many localities radio and television 
must afford it.” 

AS a 
Senator 


stations are not 


result of radio and TV, 
Humphrey 
political revolution is in the mak- 
ing. Great voters turnout, mark- 
ing a record high, was attributed 
by him in large part to the various 


pearances. 


Lashing out at the quality of 
much of the present TV program- 
|ming, Senator Humphrey pointed 
out that “every parent is becoming 
increasingly concerned” because of 
the large number of crime shows 
and the low quality and even harm- 
ful potentialities of much that goes 
out over the airlanes. 

“On television we witness 1,000 
crimes a week, whereas the me- 
dium devotes only 1% of its time 
to religion and 3% to education,” 
said Senator Humphrey. 

Programs Criticized 

Decrying present 
Senator asked that 
lance be developed. He said he 
isn’t convinced that station sol- 
vency must be based on mediocrity, 
and pointed out that TV stations 
have a great opportunity to raise 
cultural standards. 
| “As much as I like old British 
| films and enjoy having my youth 


trends, the 
program bal- 





renewed, I also want much more 
substantial fare than I’m now get- 
ting,” said the Senator. “When 
theatremen have come to me to 
relate their present troubles, I 
have emphasized that their main 
salvation undoubtedly lies in im- 
provement of their entertainment 
product. Unless television raises 
its standards it, too, may lose many 
converts.” 

The 1934 communications act 
should be revised in the light of 
television developments and in 
terms of public service and educa- 
tional and cultural activities, Sena- 
tor Humphrey asserted. 





Campbell Soup 
Axes ‘Club 15 


Hollywood, Nov. 11. 
The old agency story, “we need 
| the money for television,” puts into 
|the unemployment column “Club 
|15” after its Jan. 16 broadcast. 
| Musical strip stars Bob Crosby and 
| Gisele Mackenzie with the Mod- 
|ernaires and Jerry Gray’s orches- 





declared, a ~- 


d 
4} 
8 
4 
4 
a 
k 





ed, will probably put it in Sunday |‘'t@- Show has been sponsored by 


esi 





format ion 


erages as “not in the best interest | evenings. 
taking 


Video version, which | Campbell Soup since July, 1947. 
of American youth.” 


will be lensed on film, is earmark-| On _teevee, Campbell, through 
|\the Ward Wheelock agency, is 
is | Sponsoring three weekly programs 


al purposes. It is under-|" Elected to the council in the east- 
(oO serve as a clearing house ern region were (in order of de- 
John Stradley, 





’ ed for a preem next fall. 
votes) NBC, 


meanwhile, which 








to focus 


of | from the Coast this week. Web's | Nothing.” 
Opening 


“Club 15” will be offered around 
to other agencies. 


attention iti S: re. All the “Undersigned”-| Scottsbluff, and Al Meyer 2 A 
conan te backed candidates for the council; KMYR, Denver, waived objections | salesmen are now out peddling it | 


up th j . . : 
Pe sarough the medium. te potential agencies and clients. 


“eles of special papers and bul-| were defeated. 


’ 


last 





for slight interference. 


1 I Love Lucy (F) of the National Collegiate Athletic ether forums and candidates’ ap- 
ir ——___—. —— 
te . ° e | With an increasing number of 
9 6 casts, came up with a new plan ° re : Mncmatcnt’. —¢ 
a e over the weekend whereby NCAA- ] S ell avin | people becoming cynical : about 
1” 0 5 member schools could make their | the eo and the latter “failing to 
x owh atrangements for television | develop its full potentiality in edu- 
2 : sank enehen a or 17 n ¢ cating the public politically,” Sena- 
a M () d St { D t St + Baio gy y { y tor Humphrey said the day of wide- 
n was discussed in two tele- | : : 
rrl e a all . seaigh seca ve We: | spread non-commercial educational 
- ay ve é ep « ce casts here Sunday (9) on “Junior TV must be hastened. 
1 
a - infor mation on world television, scending 
n- aeiles ures . Social impact and | jonn Merriman, Ira Marion, Bruce| @maha—Max Young’s KSID ra- ; ; ; _ is | Spon ekly pl 
Bal- oe * for broadcast transmis- Stareus and Franklin Wiener.| gig station at Sidney switched from | Steadily expanding its situation | of nee oe Neneee . Wan ae 
sion, Elected as alternates were Robert | 1540 to 1340 kilocycles and chang- comedy programming activities, | Parks and “The Aldrich Family. 
voir uwNESCO is also working to stim-|Cenedella, Lillian Schoen, Gra- | ed operations from daytime only | received the pilot film on its pro- ag tee | wor = A —— will 
5 in ate use of TV for education and|ham Grove, Abfam Ginnes and | to full time. Les Hilliard of KOLT, jected Mickey Rooney vidpix series | alter eeie s ouble or 
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— ee _ nt the Quarantee two days or more; asking that stations refuse them tees Continued from page 23 =a 
| “. | cea 
. a | work, AFTRA suggests a 20% re-| use of facilities directors anu assistant directors. 
| ‘ . 5S 6 . >» 
Chi he iRA ‘ | peat Gscount. So five quarter- Another tussling point is the de- To inject the station with more 
} Hours at the new rate would come} mand that news reporters, com- of a local personality, Mowrey has 
q — Continued from page 24 =———_W____ wail | to $22). less the aiscount of $44. mentators and analysts be classi been using a gal, Pegsyv O'Hara, 
— . e\ - i fue $176. On this basis the new | fied as talent and under the scope to do live station breaks in song 
tion of Radio Artists and Televi-; TVA auspices, talent fees ave re-| pact would up the five-limes week of the pact. and rhyme. Former singee on 4 
sion Authority, and is designed to! vised downward in ratio to the ty fees $44.75 ina laciccscdenpanisenlicipiiasaptilek Philly station Miss O'Hara sings 
ive > j ti é TV 1 ‘T > 'S ‘ke < ar T » f i > 1 |? ‘ it’ . . % mn " yin *. pe “8 io} Se \ t 
give the union both rad oO and bd, —e ol show worked in . - The 20° discount proposal, it’s| Minneapolis Larry Haeg. WCCO three new jingles each night, seven 
pressure toward reaching an agree- ticular sirip. Union is asking that undersiood, is unique to Chicago | general manager, reelected to the! nights a week. in the 6:30-11 p.™. 
ment. . | this be done away with, and pro No such formula has been offered | state legislature New WMIN span. ’ 
Dead End Seen | poses instead a 20°; discount on jin the New York and Los Angeles | morning radio show has Gerard Another station-promotion !ccs 
However, at the slow pace the guaranteed or contract assign- demands. which ask for the com- | Samuel, Minneapolis Symphony , jx being used on the new “Seco! I 
announcer talks have proceeded Mments. ¥ 


and the expected reaction to the, 


The old contract pegs performers’ , 
tele requests. the possibility is im 


fees at $36.75 for a single 15- 
creasing that the talks will hit a minute show, but the rate for a 
dead end. weekly strip of five quarter-hours 

Prime stumbling block in these is $131.25. That figures out to a 
first TV*talks under the AFTRA maximum weekly savings of $52.50 
banner, aside from the upped pay on the multiple ciscount basis. 
demands, will be the proposed re- The proposed tormula sets the one- 
vision of the discount formula. time-only quarter-hour fee at $44. 
Under the old pact inked under'a boost of 20%. But for shows 


gotiations, the so-called tringe 
beneiits proposals will also en- 
counter pleniy of resistance. Pro 
| posed video code includes a similar 
empiover-financed health and wel- 
fare p'an, including retirement 
benefits. 

AFTRA is also shooting at indie 


pleie elimination of strip discounts. | orchestra assistant conductor, com- 
As in the case of the AM ne-|Menting on music to be played by 


|} the orchestra the ensuing week... 


‘producers who bypass the cpde by mately 20°) 


, 


Cup of Coffee” morning strip. ~ 
ries, Which has a relaxed approec!!, 


trailerizes the prograihs for | 
{rving Smith, formerly general aoe a an informal, 
manager of WCMC. Wildwood. | rest of the day in’ an. with its 
. J., an addition to the WCCO | Chatty way that blends in 


producing staff. Same station ele- 
vated Jack Huston from announcer 


to producer WTCN here re- 
ports increase of billings in. Oct. 
over Sept. aggregated approxi- 


entertainment elemen's. é ; 

Approach has been paying 0". 
with the station now bringing 1° 4 
record amount of coin, and 


e 


sales permitting the revolving fund 
to be used for additional shows- 
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REEMACK ENTERPRISES 


527 Fifth Avenue, New York 


Phone: MUrray Hill 7-7979 
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value when color transmissions be- . ee 
penne the rule. ] con t eVision 
_ The plan for a direct relay from ) 


York, which was . 
| ane po a month ago, would| Betty Carr, WDTV, Pittsburgh, staffer who won the $1,000 firs 
| have cost a minimum of $250,000. | on Dennis James’ “Chance hes a ag ag poeta last week, } 
with Miller“in his formative years; on the question at hand. However,| project was shelved when it be-, cided not to — — a rl Nae ae in Ney 
and who worked with him after he | this was a “first” and as such went | came evident that the elaborate re- | that’s customarily pa : Ss Carr has 


Radio Reviews 


t prize 
Continued from page 26 1as de. 


v York 





“ ‘ ; a daily 
; , , : ; how in Pitt with her husband, Charlie Baldour, and figures that wi 

: igtime. off with remarkably few bugs. lay equipment required could not st : at with 

=~ pg helty, underteking to! Roy Whisnand, WCOP general} be made available in time to per-| What she’d lose there for a week, together with traveling and living 


. T , y S + ; ; r 

round up the flock of names, cut| manager, chairmanned the radio! mit- extensive experimental work. pave nate yale sat ar dae. be date Cae ee Palace en- 
special tapes of their Miller) .ommittee, and rates a bow for the/ The original project called for | 8age calli the rest of the deal quits , ing the grand 
tributes and intersperse each s€g-| eficiency with which show cut/11 hover planes fitted. with re- and calling the res . 

ment with a sample of their musi- | ¢-om one station to another without lay equipment. The next best thing 





























cal styling but Starr “— his — foulups. Elie. would have been to fly the films ee “hen eet leas ae ee ith the launching 

have done a slick editing anc over by Comet, which would have | of new televis em peti ah rowave facili. 

selection job and the session flows g — CAS heady Hr “eening the same ties available to connect Holyoke and Springfield, Mass., and ~ a 

centeie ‘throughout. Through the | JACK — nes Over. envy —syg bei inn ian | Branewiek, Conn., to nationwide video networks. . Connection is ty 

gab of the guesters, session — With al . Dz. an adequate range to cross the | be made to the N. eo gen = pn: Rei geentiregy oe at an Intermediate 

much to the growing Miller le Be n guests -director: Stan Ediss | Atlantic. will not be ready until microwave tow er about 120 mi es north o N. Y. City. New link re 
Among the music biz artists who | Producer-director: tld artaees fF 1954 expected to be ready for use early next year. 

were rounded up for the tribute Writer: Irv Lewis the summer of 19054. well cat cies — 2 ; 

were Bing Crosby, Ralph Flanagan, | 55 Mins.; Sat., 6:05 p.m. | =) bs ae Mar 

Ray Anthony, Benny Gocdman, | WINS, N. Y. ie eee King Edward's abdication state- | 

Kay Starr, Connee Boswell. Billy Jack Lacy, WINS’ powerhouse psl’ Vid ik ment in 1936; the Hindenburg | ew an ro er On 

Mav. Tex Beneke, the Pied Pipers, platter spinner, has the basic ele- | 8 j pl | explosion; church services, educa- | 

Hal McIntyre, Charlie Spivak and | ments for a pleasant “live” ses-| ; e 21 [tional programs; music, pis 

the Dorsey brothers (Tommy and | jon in his “Showease” stanza but &——} Continued from page 21 Gane | shows, comedy shows, quiz shows, | ‘ . 

Jimmy). Gros. | it needs plenty of SOEe, rye vd dle with Oscar Dancingers about | Te ian ik as oe iftly- saced ran Centr | 

a ges Mire ey as win any production of nine additional films. | aa ford thiteie ea " a 

RED FEATHER QUIZATHON fore, it can expect fo win He'll be in Hollywood Sunday (16)/and hard hitting. ||| = 

With Carl de Suze, Nelson Bragg, | Steady dialers. for talks with Bernard Tabakin,| The narra ved . ay Michael:| “Grand Central Station,” a per- 
others | Program Is pegged on yeuns PSI Coast veepee, and William | with — 2 jew autiches he | ennial Saturday morning show on 

5 hours; Sun. (9), 1 p.m. 4 show biz talent who are tae Stephens, Coast production super- | ue J bor A -e - tg 4 CBS Radio for years before it oa 

All Boston Stations chance to display their talent a visor. Leonard L. Loewinthan, PSI} =rnie iInstaniey, ! é 


Rollon Parker; sound by Ray Kui-|?'S Sponsor two months ago, re. 
pers. All of them were good and/ ‘urns to the web’s Saturday 


Teeing off the annual Red_ gab with Lacy on their background 


i ‘ reepee 2 sneral counsel, and 
Feather campaign, this one-shot | and aspirations. Lacy is an affable | veepee and genera 


line- 











' ” i >” 2 e| Leon Kaplan, Los Angeles attor-| c: )up Dec. 6 with a new bankroiler, 
nvemeur Bye merry or in- stilted patter. Attempts at y ves ney, will participate in these hud-| Werris. Is Radio” was a fitting; Cream of Wheat has bought the 
relays OV er all -_ gg aré weak as is the try for an un-| dles. ltribute to a communication me- | show as a replacement for its 
pall aay inde oa palhest. | inhibited gay mocd. ' The R. D. White announced the opening of |dium which has had far-reaching | Let Ss Pretend, also a CBS per- 
which “ts turn were answered by | Wilbur orch supplies a nice touch! , paris office in the Hotel George | effects on the lives of all of us. boas Ope will slot it in the 11:05 
various experts assembled at point | with lively instrumentals. V, which will be in charge of | Tew. | to 30 a m. period. 
of origination. On show caught Saturday (8),|Nasht, like the London office. |. “Pretend” has been drawing a 

Although stations carried the Lacy showcased the singing-writ-| White also disclosed the appoint- 


— |hefty 4 to 4.5 rating, considered 
program in half-hour segments the | ing team, Corky Robbins and John-| ment of Paris barrister Charles it 1 5 Berle good for Saturday mornings, so 
brunt of the emcee chores was|ny Bosworth. Duo preemed their! Torem as European counsel. $ ucy, ee tae Suman the show in hopes 


handled by WBZ's Carl de Suze| number. “Don’t Hurt The Girl,” 









































: OT P iin % ; Of luring another sponsor. Tt will 

and WCOP’s Nelson Bragg, each and Miss Robbins soloed “They ; —— Continued from page ——j| probably move the program back 

of whom was on the air through-| Can't Take That Away From 6 8 s 3 ally-projected Nielsens since the|to the 10:30 to 11 slot, replacing 

out the Rve-newt et aes were and Bosworth worked. ove ith This Is Radio return of the major TV attractions | “Smilin’ Ed McConnell,” which is 

taken by various radio and spots | Yours.” Tunes were delivered with being dropped by Brown Shoes 

celebs who volunteered to mgs appeal — both 2 anal aaa om ¢—— Continued from page 26 =aa—mt| for the '52-'53 season. Period from 11 to 11:05 is occu- 
hones and dole out questions to| bright and eager songsters. > wee , | Significs p pra a b> 2. 05 is occu 

the proper autherition ter answer- Wilbur orch brightened up the) cast of the Michigan primary re-| — rt Nga ane saath a need a ane wy, aaebeaiy the News, 

ing. Sample queries included | program with workovers of “You | turns in the year of Harding's elec- | the lineup of such major showcases | bankrolled by Campana. 

“Will a mastoid operation leave | Do Something To Me,” “Sentimen- | tion and the first reactions to ra- 'as the Sid Caesar-Imogene Coca ~ 

my daughter deaf?” “Do they | tal Journey” and “Don’t Hurt The dio as an infernal “contraption -:+!"Show of Shows” and “All Star | 

know how cancer gets song! Girl.” Gros. | liable ap wel pe aca right | Revue,” two of the more costly | Don W. Lyon Director Of 

“How much do campaign work- in your livin . | vi ackages. 1 the national 

ey get paid?” Each question was It told about the first coast-to- | Nielsens. “Show of Shows" in the AM-TV at U of Rochester 

answered quickly and efficiently . s | coast hookup in 1927 for the Rose | past. has invariably copped Top 10 . 

and a listener following the pro- Coronation Pix Bowl game; reports of the Mexican | oot tion : Syracuse. Nov. 11 

gram around the dials could cer- revolution; the round-the-world " x : : aad Don W. Lyon. TV program chief 

tainly learn plenty about the | Continued from page 2 same | trip of the Graf Zeppelin; Byrd’s The Berle ratings indicates that lat Syracuse U.. has been appointed 

workings of this charitable agency. i ; | conquering the South Pole; auto-/ he’s found the right formula for | directer of TY. and redio of the 
Main beef from listener’s stand- | Kodachrome. If justified by the re-| mobile radios in 1930; mobilizing| a reemergence into the Nielsen | direc : See 07 

point, was the hubbub of back- | Sults, the Coronation may also be|to aid the Lindbergh «inapping bigtime. | U. of Rochester. e will take up 


ground noises at studio which at | filmed as a tinter, thus providing | case in 1932; Roosevelt’s fireside 


his new duties Nov. 15. 
times reached such proportions | something useful in the library, | chats; use of radio in bringing aid | 


— pant hare’ i 
On basis of homes reached here’s | Under the Rochester setup, Lyon 














: : : ‘the Nielsens sh: ip: } % ; ‘ ae Sa 
that it was difficult to concentrate | which would have a potent reissue, to flood and other disaster areas; | OW the Nielsens shape uy | also will serve as assistant pro- 
= = ‘ Homes | fessor of TV education in the 
ai” pore errr 12,324 000 | a : : 
“Texaco Star Theatre”........ 9,454,000 | School. of Liberal and Applied 
“Godfrey & Friends’’.......... 9,009,000 Studies. 
*hester ) > _ 
“Colgate Comedy Hour™....... 8.903.000| A veteran TV-radio man, Lyon 
~ lhe rr RS 8.902.000 | has had 14 years experience as a 
“Sen. GATORS TOU”. oc cccccce 8.856,000 


“You Bet Your Life’. _....__.. 8.586.009 | Writer, announcer and director in 
“Arthur Godfrey & Friends”.. 8,310,000} New York, roy and Syracuse. 


4 a 
i (Pillsbury) 
“ST ae PPE” «i cccccees 8.000,000 
ae (Toni-Gillette) 


EE 0.5 4404.00060060% - 7,860,000 


| WTAM-WNBK 


aaa Continued from page 24 
and is—the Johnny Andrews mu- 
sical variety fiesta, now SRO and 
grabbing off an exclusive chunk 
of ratings. Although Andrews was 

imported from Manhattan, he’s al- Now starring on NBC’s 
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, ; ALL STAR REVUE 
ready entrenche himse s 
ds ' ched imself as a Saturdays, 8-9 p.m., EST 
community personality. He’s here 
— ie ad Mgt.: William Morris Agency 
to stay. (Gaines, envisioning pro- 
gramming hypoes for other out- = — 
y TZ of-town o & o's, is currently au-| j = — 
ditioning for an _ early-morning 
. | Showcase on NBC's Washington FOR SALE 


e 
A \ 
7 
Dy) 
stati ‘ 
‘ A , To further solidify the WTAM- PARTNERSHIP 
WNBK new-found community rec- IN TOP NOTCH 


ognition, Shea figured that, since 
Cleveland is a major steel center 5th AVENUE 


with the town’s top payroll, and MODEL SCHOOL 


since so many Clevelanders knew Ps 
so little about where so many of 
their husbands and fathers worked, N.Y. State Licensed 


he took the TV cameras to the 
Lake Erie shorefront to depict the Due to Illness of Partner 


unloading of 18,000 tons of ore. H . 
And, in a subsequent series of CALL TRiangle S-Sae! 


five shows, he followed through on 


———— 
the subject to its final conclusion. | PREPARE NOW FOR JOBS IN 


Into the steel blast furnace rooms 
oe . 8 e , went the cameras, the open hearth. TELEVISION == FILMS 
Sales ailing in Philadelphia? 6:30 am SUNRISE SALUTE the most sales-effective 



























the — rolling mill — all were Cne of America’s top fis 
. . ai 4:30 pm* THE HOUSEWIVES’ we : . visualized in one of the town’s 2} schools offers short study 
Take John Trent 3 times daily. ppovective LEAGUE and now: participating programs in notable public service community h “f courses. Fully equipped 
And now you can.,.because, 10:30 pm STARLITE SALUTE Philadelphia.” He’s just what series . Easy terms. Writ 
— % ae Presently, in conjunction with f.. = ze 
’ rnre ~ . “wr purses 
for the first time in HPL S Buy participations on any the doctor ordered... for Western Reserve U niversity, Shea a pe. Mg ie 
history, WCAU carries combinationoftheseprograms you. Call us for the full is set to preem a “job aptitude” Mastering 3-9444 
John Trent 3 times every and you'll find out why story on rates, availabilities, postr aca = hag hed video pre- 29 Flatbush Av., Bklyn 17, N. Y. 
. . ov Gent. £ ‘ lary, in coop- ——— 
weekday, by listenerdemand: sponsors call Trent’s shows and HPL merchandising. eration with Life magazine, the 
—— — inaugurate a series in|} WOMAN ASSISTANT TO EXECUTIVE 
which Cleveland will be depicted |] Went iti ibility. Hos 
i i oni % position of responsibility. 
THE HOUSEWIVES’ PROTECTIVE LEAGUE programs on WOAU as a kind of “Middletown USA” in|] had 15 years experience with lorge 
Philadelphia « 50,000 watts « Represented by CBS Radio Spot Sales portray att cultural development radio program producer's office. En- 
of American cities. That WNBK || joy good reputation in radio-TV indus- 
(08 Att tenes nt be singled cut as the TV) try. Write Box No. 251X, Variety. 
: aturday showcase for the series js a tribute ‘ . k 36 
to “Operations Shea.” 154 West 46th St., New Yor . 
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Seurces oy regue®, 


Times change, Mr. Longfellow. Specifically, the early 
evening T'V time that children used to call their own. 

Along came WC BS-TV’s “Early Show” at 6:15, 
and a revolution in more than a million New York 


homes. Its top feature films drew mothers from the 
kitchen, fathers straightway from work. It changed 
dinner hours ...moved TV sets into dining rooms. 
While competitive shows were still attracting 
chiefly children, “The Early Show” came up with a 
73% adult audience! : 
And this audience not only grew older. It grew 
far bigger. “The Early Show’ increased its share- 
of-audience from 23% to 56%—more than the other 
six New York stations combined! = | 
Today“‘The Early Show” is New York’s highest- 
rated daily local program ...of all types. One out of 
three TV families watches it at least once a week! 
“The Early Show”’ is everyone’s hour...and yours 
in particular. With it, you can tell your story and 
sell your product to a huge audience. At low cost! 
For more details, just ask your C BS Television Spot 


WCBS-TV 


Channel 2 - CBS Owned 
Represented by CBS Television Spot Sales 


Sales representative or... 
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Television Chatter 





on a three-week motor tour of the 


South 


nold Peyser 
Thursdays at 9 p.m. on DuMont 
Ed Herlihy 


judge contest for 


Jewish 


working on 
survey of Eurvve 


Les Wintz and Richard La Man web at 12:50 p.m 


the Milton Berle show last night 
New York | (Tues.). but will be back next week 
ABC-TV director Bob Doyle off... WNBT newscaster Bob Wilson 
copped second prize in an upper 
“Trash or Treasure,” Ar-| Hudson: motorboat race... 
package, shifted to!son food is sticking with ABC-TV’s 
“Name’s the Same”; Johnson’s wax 
Perry Como to|is coming in to take the niche be- 
the Roslyn, L.L,| ing vacated by Bendix 
Ben Grauer Drama critic 
a book on his recent “Broadway Matinee” 


five days weekly 


have opened a packaging and pro-| Warren started 


duction office 
were formerly with Bernard Schu- | Monday night (10) 
Christopher set for 

. %« “DI1- . » an’? ~ aw 
bought 13 Buster Mont’s “Plainclothesman” Sunday 


bert office. 
Marcal 


New York. Both| NBC’s Winchell-Mahoney 
Actor Robert | 


Keaton films for airing on WABD, | !8ht (16). 


via Calkins 
Kosleck doing 
ance on 


lini.” 


production chores after recovering | 
from his 


Smith 


TV's 
(14). 


ir gente pe 
5th anni luncheon in Washington ae sa99 
yesterday (Tues.) of the National Arch Oboler’s “Bwana Devil 
Conference of Christians and Jews. 
Speech was aired as a simulcast 
by NBC 
N. Y. named Bermingham, Castle- 
man & Pierce as their ad agency 
for TV in the metropolitan area. 
Embassy cigarets picked up its 
option with NBC for another 13- N. ¥ 
week ride on the Bob (Elliott) & . : 
Ray (Goulding) 
aired Tuesday nights from 10:30 to 
10:45 .. . Martin Kosleck, usually 
cast as a Nazi or other villain, has 
his first sympathetic role this week 


the solo-perform- 
Man’s Experience” 
on DuMont this week Tite Vuoio| Derothy Pearson 
has replaced Carle De Angeio in| Coast after winding up TV 
title role of WJZ-TV’s “Papa Cel- 


Ross has signed George | 
F. Foley to produce a color film,| recognition of public 
narrated by Thomas Mitchell, for| physically handicapped 
Plymouth Cordage . Donald Buka 
stars with Olive Deering in ABC- 
“Tales of Tomorrow” Friday 


Holden Martin 


Peanut Butter . 


“Embassy Club,” Markle. and her 


* 


controversial topics . . . William 
Winter and the News parting com- 
pany with Jenkel-Davidson after 
two years of sponsorship. Winter 
picks up new KPIX sponsor; Jen- 
kel-Davidson negotiating for new 
show ... Local scribes skying to 
Hollywood for CBS Television City 
premiere - New KPIX local 
shows: Wilma Wright as “Your 
Glamour Counsel”; Gordon Ham- 
mett and Wanda Wirth co-hosting 
“The Descowear Show,” a variety 
| affair mixing music with food 

Carol Levene giving six “Behind 


jamin Franklin Adult School 





on | 


Hollywood 
to | 
writ- | 
ing commitments in Gotham .. 
Angelo will resume his Prexy Don Fedderson of Televiston 
Broadcasters of Southern Califor- 
illness Fudder,| nia received award on behalf of 
group from Goodwill Industries in 


Rosner joined Warner Taub at In- 
dependent Artists Agency to han- 
dle TV and AM contacts. . 
|Moore and Ben Lessy and 
Brig. Gen. David Sarneff, RCA| Bell Sisters inked 
board chairman, ts on “World O'Connor show on Colgate Com- 
and Science” at the edy Hour on NBC-TV Nov. 16... 

KLAC-TV to cover world preem of 


Hollywood Paramount, 
with Barbara Britton, Nigel Bruce 
Chrysler Dealers of and Robert Stack, in cast of three- 
: dimensional film, to be on telecast 
... “You Asked For It” renewed 
for 52 weeks on ABC-TV by Skippy 
. . Mercedes Mc- 
Cambridge leaves this week for | 
where she will 

home with her hubby. 


Wanda Ramey hosting a new “Art 


“Fun Matinee,” Tuesdays. 





| Chicago 


Jack Drees debuted a weekly in- 


the Scenes in TV” lectures at Ben- | 


Is Fun” segment on Jay Grill’s| 


terview sports show Monday nights | 


Wednesday, November 13, 1952 


Unusual script on ABC-TV’s 


150 calls jamming the web’s N., 
realistic that WCPO-TYV, Cincy, 


standby slide for a period while 





Script, by Frank P. De Felitta, 
science fiction yearn, which lasted two minutes and was then in. 


Shades of Orson 


“Tales of Tomorrow” Friday (7), 


which simulated a mysterious technical mishap in which an “ac- 
tual” drama “disrupted” production of the telecast, resulted in 


Y. switchboard. Handling was so 
not informed about the stunt and 


thinking that there actually was a technical failure, threw in a 


it checked the network by phone. 
started out with a typical “Tales” 


terrupted by a picture taken through a window in which a |} 


band. his wife and her lover were talking. Scene then cut to t 


studio, where producer Mort Abrams, ABC eastern technical op- 


erations manager, actor Roger De Koven, floor manager Jim Wals| 
director Don Medford, cameramen and technicians were shown 


ii 


trying to figure out the mysterious signal and get their own sho 
| back on the air. Mystery pickup showed the husband being mu 

dered, and the phone calls came from viewers, many of who 

thought the stunt was on the level and a crime had really been 


' 
| committed: 


on WENR-TV, with Grover J. Al-| commercial in during the time 


ilen directing 


handling the p.a. bookings for | 


Johnny Coons, who’s racking up 
| big ratings as host of WNBQ’s 


|}son grabbed of the assignment to 


|eall the Black Hawk hockey Sun-|nance of non-commercial educa 


Frank Hogan | 


Kreisler watchbands, alternate-week sponsor, of “Tales,” ‘got its 


when the web was supposed to 


have temporarily gotten its signal back on the air. 








| 
|Steele. and others. Burton Palu, 


|“Noontime Comics” . . . Russ Reed | NAEB secretary, presided. 
‘land Jim Green currently in NBC-| Discussions revealed that the big 
| TV’s “Hawkins Falls” . . . Joe Wil-| problem is raising of necessary 


funds for construction and mainte- 


|day night telecasts when they bow | tional TV stations through legisla- 


|the first of the year .via WBKD 


|... Burr Tillstrom and his “Kukla, | 
|Fran & Ollie” entourage trekked | 


| up to Milwaukee Friday (7) for the 
| annual p.a. at Gimbel’s department 


|store. Troupe is mulling a Cali- | 


|fornia junket in January. 


land the Pirates” vidpix alternate 
weeks on WGN-TY, starting Dec. 6 


cinet’s nightly stint on WBKB 
stays bankrolled, with Sandra 
Motors taking over from Manhat- 
tan Motors ... Cowkick Bob 
Atcher preems a new video rodeo 
display Saturday morning (15) 
on WENR-TV . . Dolph Nelson 
and Jack Payne have taken over 
‘as co-hosts on WGN-TV's “Hi 
Ladies,” with regular emcee Tom 





“Space Patrol” time slot shifted | Moore off on his annual Florida 
Saturdays on KECA-TV, from 6:30 
p.m. Coast time to 11 a.m. Coast 


| 


| yeas .. . Paul Harvey resumes 
his ABC-TV commentating Sunday 


as star of WABD’s “One Man's Ex- time .. . Al Jarvis and spouse re-| (1§), with Burton-Dixie hoisting 


perience,” 


CBS-TV’s 


sponsorship of 


Girls” 


(Thurs.) 


broadcast  cross-the- 
board from 11:45 a.m. to noon... | 
Sam Goldwyn, now east in connec- 
tion with the preem of his “Hans 
Christian Andersen” film, trying 
to influence Ed Sullivan to orig- | 
inate his “Sam Goldwyn Story” via | 

“Toast of the Town” | 
from Hollywood ... Bermingham. | 
Castleman & Pierce set as agency 
for Chrysler Dealers of N. Y. for 
their TV activities, which includes 
“Leave It to the 
via WNBT 
actor Ivan MacDonald back from 
the Army and making the TV cast- 
ing office rounds. 


Dorothy B. McCann leaves for 
the Coast Monday (17) to super- 
vise filming on commercials for 
“Death Valley Days”; due back/this area . 
Thanksgiving... ABC-TV launches} brated second birthday of her 
a new “brandy and cigars” gab 
program, “Perspective,” tomorrow 
at 9 p.m., with UN as- 
sembly prez Lester Pearson, Dean 
Rusk and Bethuel M. Webster| Luckman’s “Gold Label 
participating .. . Edith Barstow, ill 
with a virus, couldn’t do her cus- 
tomary choreographic chores for 





) 








two-hour weekly 








turned from vacash . . . California 


Teachers Association, 


ready sold out ... Claude McCue, 
exec secretary on coast of Ameri- 

4 can Federation of Television and 
Legit-TV | Radio Artists, to N. Y. to partici- 
pate in network negotiations. 





San Francisco 
“IT Love Lucy” topped both Tele- 
pulse and ARB-Teleque polls for 
. Lucille Bliss cele- 


“Happy Birthday” show with local 
columnists, headed by: Ted Friend, 
interviewing moppets for a change 
of pace and laughs. . , Dr. Lloyd 
Table,” previously devoted to po- 
litical issues, switched format after 
the election, began new series on 


















ROBERT MEEKER ASSOCIATES 


New York Chicago 


economically. 
Write for information. 


Los Angeles 


WDEL = 


Let it sell your product effectively, 


“Figures released August 1952 
by U.S Dept. of Commerce. 


San Francisco 


the tab... Daily News _ scribe 


Southern | Tony Weitzel and frau Dorothy 
| Section, named Groucho Marx TV |-working a new Sunday afternoon 
ehairman, and Eve Arden 
Phyllis Kirk pix chairmen for anni | Crest Furniture 
| observance of American Education h 
Week ... ABC-TV grabbed video 
rights to Olympic 
wrestling, with telecasts to start 
|in December for 11 western states; 


| banks telepix series bows on WGN- 
iTV Dec. 16 under Phillips Petro- 
leum auspices . . . Oxydol picked 
|up a new Ulmer Turner five-min- 
ute newscast on WBKB. 


London 


duce the Halle Orchestra in “The 
Conductor Speaks” Nov. 20. ..Rob- 
ert Atkins and Mary Kerridge will 
head the cast in “The Merry Wives 
of Windsor” Sunday (16), which 
Julian Amyes will stage...Last of 
the series of “This is Show Busi- 
ness,” presented by Vic Oliver 
Nov. 22, will include Phyllis Cal- 
vert, Jack Watling, Natasha Litvin 
and Richard Dimbleby Winston 
Clewes’ “It’s An Ill Wind’ will be 
produced by Dennis Vance next 
Tuesday (18), with Dodo Watts, Vi 
Stevens, Gwen Cherrill and Basil 
Appleby...‘‘Florentine Bronze” 
will be featured in the children’s 
program Nov. 20, when John Slater 
and David Spenser will top the 
cast...“Toppers About Town,” 
produced by Richard Afton Nov. 
21, will be telecast from the Baga- 
telle Restaurant, with Nancy Dono- 
van as star. 


—____- = = 
Lag in Educ’l TV 
Continued from ‘page 57 el 


non-commercial educational appli- 
cants, he said. 


If permits are granted, however, 
and construction of the non-com- 
mercial TV station is not started 
within 60 days because of lack of 
funds or other reasons, prospective 
commercial station promoters have 
the privilege to come in and ask 
that the permit be forfeited and 
awarded to them, and unless spe- 
cial circumstances warrant an ex- 
tension such procedure is likely, he 
pointed out. 

Minderman and other speakers 
urged that the non-commercial ed- 
ucational TV interests get the ball 
rolling with their plans as speed- 
ily as possible. 

Devoted to discussions of prob- 
lems and procedures in connection 
with non-commercial educational 
rv and radio reports on institu- 
ions with TV construction permits 
ind educational TV projects in the 
lanning stage, the convention had 
‘$s Speakers, in addition to Minder- 
nan, FCC chairman Walker; G. H. 
iwiffiths, director of Mass Media 
‘und for Adult Educational; Syd- 























1ey Rosiow, Pulse director; Ralph 


Sir John Barbirolli will intro- | 


| Canada Dry is spotting “Terry | 


d| half-hour on WBKB for Style| 


tive appropriations or otherwise. 











Mutual Lops 


Fa ate Continued from page 23 











|several alternative courses open, 
| according to MGMRA topper Ber- 


... Sun-Times columnist Irv Kup-/| tram Lebhar, Jr. One possibility is 


'for the Loew’s, Inc., outfit to go 
| back into the syndication field, in 
which it was for a couple of years 
| Prior to making the MBS deal in 
ithe summer of 1951. (Mutual paid 


two-season run.) Another course is 
setting another contract with an- 


it would probably add fresh mate- 
rial. Another potential is for Metro 
to get out of the transcription field 
entirely, selling its platters to a 
transcription company which ped- 
|dles open-end shows. 

The Paula Stone show, which 





. - - Douglas Fair- | MGM produced and sold on its 


own to two sponsors, Pequot Mills 
(Naumkeag Steam Cotton) and 
Amana Refrigerator, will continue. 
Show, beamed Monday-Friday at 
10:15 a.m. (with a repeat at 2:30 
p.m.), has a firm 52-week contract 
with Pequot, which backs the Tues- 
day and Thursday segments, and 
Amana is expected to hold on to 
the other three days. This series 
is also carried on the Loew’s N, Y. 
outlet, WMGM. 

Julius’ Seebach, MBS program 
v.p., is currently wrapping up de- 
tails on the new properties, which 
start Dec. 29. 





Milwaukee—Blaine Walsh has 
joined the announcing staff of 
WTMJ and WTMJ-TV. He former- 
ly served as news director at 
WDUZ, Green Bay, Wis., and an- 
nouncer and program director at 
WJPG, Green Bay. 
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Represented b 





New York tos Angeles 


$2,000,000 for the package for the | 


other network, in which eventuality | 


station seen — 





| WNBC’s ‘Ain’t We Devils” 


| Promotional Bally To 
| Herald Rayburn Shift 


With Gene Rayburn shifting 
from his long tenure at WNEW, 
N.Y. radio indie, to NBC’s flagship, 
WNBC, starting Monday (17), the 
WNBC promotion staffers have 
lined up a series of unique bally- 
hoo stunts to herald the event to 
both the public and agencies. Most 
|of the campaign will be pegged to 
the line that “Rayburn Returns to 
NBC,” since the disk jockey start- 
ed his career at that network as 
a page boy. 

Hoopla opens with a cocktailery 
tomorrow (Thurs.) at the Rainbow 
Room, N.Y., which is being tagged 
as a “record shower” so diskery 
execs can bring their latest press- 
ings to Rayburn for use on his new 
show. Tying in with the page boy 
| motif, WNBC will have all cur- 
irent NBC pages “fall out” in 
| honor of Rayburn in Rockefeller 
Centre that day, with other pages 
|who have subsequently won repu- 
| tations serving as an honor guard. 
For the agencies, a group of men 
with crew haircuts a la Rayburn 
will parade around the agency of- 
fices bearing sandwich signs say- 
ing that “Rayburn returns to 
| NBC.” 
| As the clincher, the station has 
| arranged to buy up most of the 
N. Y. Times and Herald Tribune 
| editions next Monday from all the 
|newsstands in suburban West- 
|chester and Connecticut. Inserts 
| Plugging Rayburn’s show will be 
| stuffed in the papers and they'll 
| then be handed out for free to 
| commuters on the railroad, on the 
| basis that most agency execs com: 
mute on that line. 





| Detroit—The national and Michi- 
| gan offices of the Veterans of For- 
,eign Wars have recognized WJR's 
| Outstanding service to veterans 
| with an unusual dual presentation 
|of citations at the annual VFW 
fall convention. 
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In the first three-quarters of 1952, more’ advertisers bought more time 
on WCAU-TY than on any other Philadelphia TV station.* 


: . @ MORE ANNOUNCEMENTS 

si @ MORE PARTICIPATIONS 

=3 

, @® MORE SPONSORED UNITS ; 


@ MORE NATIONAL SPOT ADVERTISERS 
@® MORE TOTAL ADVERTISERS 


WAES (CHOICE f 
| Ee PE | @ WCAU-TV CARRIES 8 OF THE TOP 10 
| : PROGRAMS IN THE PHILADELPHIA MARKET. ** 


WCAU-TV oer 


#Rorabaugh * *ARB Sept., 1952 
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surefire attention-grabber with this at a table and demonstrate such 
Saturday morning show pegged at gadgets as a paint sprayer, closet 
aviation-minded youngsters. As a light and a knitting device. 
maiter of fact, “Jet Pilot” looks; [If intelhgemiy  presented,— the 
potent enough to win votes from! yse of gadgets could command a 
a lot of dads, too. wide viewer audience. But few 

It's obvious that Heinemann got | set-owners will stay on channel 9 
plenty of financial backing from merely to watch two guys sit at a 
his superiors on this project. Show | table and make with the small talk 
is laid out in a realistically trim-| for the entire 15 minutes. Show 
med hangar office and had the ap-/| of this nature calls for movement, 
pearance of being a three-camera | better continuity and more practi- 
job. Working the program are pro|cal demonstrations of the product. 
thesps Jerry Garvey, who plays the | Jamaica Stove & Furniture picks 
air-minded teenager, and George! up the tab on Fridays, Allen Car- 
Cisar, as Spike the airport me- | pet Shop on Tuesdays. Gilb. 
chanic. Lt. Cmdr. Robert Horder, ———_ 
commander of a Navy jet squad- YOUR GRAB BAG SHOW 
ron ai the Glenview Air Base, has With Wally Sherwin, Cindy Urban 
the big task as the airport man- Producer: Sherwin . 
ager. | Director: George Vieira 

The youngster wandered into the 39 Mins.: Sat., 5:30. p.m. 
office and struck up a conversation | CREST FURNITURE 
with the commander and the! KECA-TV, Hollywood 
grease monkey, wha decided it This new quiz show is reminis- 
wou'!d b> fun to teach the lad how cent of the dinosaur era of televi- 
to fi: First off, Spike established | sion, when programs were aimed 
some of the history of flight by not as entertainment, but. to fiil 
sho ne Jerry a batch of Leonardo a timeslot at the lowest possible 
da Vinci sketches. Then Com- cost. The giveaway show is over- 
mander Horder took over, and us-' joaded with commercials not only 
ing an excellently integrated com-| for the sponsor, but for each firm 
bination of film and blackboard giving away a gift. 
drawings, explained the funda-| p-igucer-emcee Wally Sherwin 
mentai principles of aerodynamics.! .4g his assistant, Cindy Urban, 
Session finaled with the first of 4} chow stills of silent pix stars. and 
series of plane identifications, trick is for the viewer to identify 
again using charts and models. the star of yesterday, thereby win- 

The really complicated produc-| ning a present. Background music 
tion. came off clean as a whistle | (canned) is the only entertainment 
and the trio romped through the!jin the 20 minutes. 


affair with a fine degree of ease’ wot much can be said for this 
and naturalness. Considering his throwback to the stone age of TV 
tyro status, Commander Horder | Georce Vieira is credited as direc- 
handled the assignment in great tor, which, it’s assumed, means he 
style. directed the commercials. Crest 
This is commercial‘ teevee at its | Furniture angels. Daku. 
educa:ional best—expertly paced Oe 
and with full use of the medium’s | py~at, DECISION 


visual values. The series may well : ; 
Fp omueration for ta~ork | Wbaakanng™ aemwancee panel 
displa Dave. wets, : 
Producer-director: John Haldi. 
} Writer: Huntington Carlisle, John 
With Bob Isaacson, Z. R. Segal Brown, John Mitchell. 
Prodv er: Isaacson 30 Mins., alt. Tues., 8:30 p.m. 
15 Mixs.; Tues. and Fri., 5:45 p.m.| WBNS-TV,.Columbus. 
Part‘cia:ing | This panel show puts the lawyers 
WOR-TV, N. Y. | on the spot. It was cooked up by 
While the makeup and operation | the station in cooperation with the 
of gadgets cbviously are vastly in-| Columbus Bar Assn., which sup- 
teresting to almost  everyone,| plies the questions and a panel of 
“Gadget Gallery” succeeds in mak-| three attorneys. John Eckler, a 
ing them vastly disinteresting. For | telegenic law partner of Sen. John 


GADCET GALLERY 





the preem of this 15-minute, twice- | Bricker, is the host and briefly | 
weekly show on WOR-TV, N. Y.,| presents an actual case to the panel | 


Friday (7) was marred with banal|—all except the decision. The 
dialog, awkward continuity and | lawyers are given two minutes to 
long blurbs for the sponsor. | arrive at their own ruling and af- 

Preducer Bob Isaacson, who/|ter they do, an offstage Voice of 
conducts the show with Z. R. Segal, | Legal Authority gives the real de- 
muffed the name of his bankroller| cision, the reasons therefore and 
and frequently was at loss for) cites the court which delivered it. 
words. Segal was no better. For-| Cases are selected with an eye to 
mat called for them to be seated | variety and range all over the le- 


— gal landscape from those involving 


wills and marriage agreements to 
NBC-TV 


| crimes and misdemeanors. 
Near the end of the show the 
RCA-VICTOR 
Mgt.: GUMMO MARX 











asked to identify from these a fa- 
| mous or infamous person involved 
|in the courts. Recently the clues 
| were all puns: a herring for Goer- 
|ing, a ribbon for Ribbentrop and 
' Rudolf the Red-Nosed Reindeer for 

Saiineaaiaeiiaeadliniadiiaaaiindinmmametntaneneatenenemineimeemeinetataremetamaiemeniantnal 




















Due to a Reorganization We 
Must Lose the Services of a Competent, 
Superbly-qualified Administrator .., 


EXECUTIVE PRODUCER -DIRECTOR 


. « » - who is a Vice-president and 
member of our management team. 


We are anxious to find the right spot for this man. He is a 
skilled recording director, has dealt with top talent of all 
kinds both here and abroad. He is a fine musician, producer, 
director—and an excellent administrator—he heads his own 
department, Extensive experience in radio and TV. Excellent 
budget-sense, has dealt with unions, is an asset to any or- 
ganization in the entertainment or allied fields. We will be 
proud to put you in touch with him. 


Write Box V-0177 
Variety, 154 W. 46th Street 
New York 36, N. Y. 





| panel is given a set of clues and | 





| Hess, all of which led to the Nurn- 


| berg Trials and Robert Jackson, the 
chief prosecutor. 
The show usually winds up with 
each lawyer relating an unusual 
| law that exists somewhere. 


| “Final Decision” is tricked out | 


with some neat production ideas. 


| When the Voice of Authority ren- 


ders the real decision, .a copy of 
Themis (Blind Justice)—is- shown 
tipping the scales to proper level. 
The “mystery guest” is outlined in 
light sitting in a chair, and the 
three clues to him are shown the 
TV audience at the beginning of 
the program. 

Snow is high in I.Q., which séems 
the énly way to pitch when you’re 
opposite Berle. It is highly inter- 
esting and should appeal to the in- 
quisitive d curious-minded. In 
the firmament of panels this places 
high in the upper third. Dean. 


+ 


VIC PERRY 
Director: Bill Taylor 
15 Mins.; Mon.-thru-Fri., 10 p.m. 
| COLE-FINDER 
WBKB, Chicago 
(Rocklin-Irving) 

Former film actor Vie Perry has 
taken over the curbstone duties 
held down -for nearly four years 


by Ernie Simon on this WBKB) 


man -on-the-streeter. On show 
caught (5), the bearded emcee evi- 
denced that he still hasn’t got the 
“feel” for this sort of an off-the- 
cuff free wheeler. Even by infor- 
mal standards, this particular ses- 
sion was a prett: ragged affair. 

Most of the stanza this time was 
an unveiling of Perry’s prediction 
of the election outcome, which had 
been written down before the vot- 
ing started and sealed up by an 
armed messenger service. Armed 
guards in an armored truck re- 
turned the prediction on the post- 
election program. It was revealed 
that Perry had guessed that Gen- 
eral Eisenhower would win with 
a popular tally of 31,895,000 votes 
and a electoral vote of 450. Guess 
| was amazingly accurate. It was a 
good topical gadget but “over-pro- 
duced.” 


t 
Regular interviews with the Loop 


nightlifers got a fast shuffle and 


added up to little excitement for | 


the home viewers. Dave. 


| RUSSELL SAGE COLLEGE 
30 Mins.; Mon., 11 a.m. 
Sustaining 
WRGB, Schenectady 

Russell Sage College tees off 
the second year in WRGB’s “Com- 
munity Campus” series, embracing 
three area institutions whose fac- 
ulty members and students dis- 


'ricuium, Dr. Justin Emerson, of 
the English department at Troy, 
an assistant, and several women 
students considered the United 
Nations and UNESCO on the first 


half-hour viewed. Dr. Isabelle} 


Taylor and five girls in her psy- 


telling on the second program. 
The latter probably hit a high 
water mark in popular appeal of 


| 


| pus originations. Tt may encour- 
age participating colleges to sched- 
ule other subjects which have a 
wide interest to the television au- 
dience. Block was rather well han- 
dled, despite at start slowness and 
other minor flaws. 

Sage College scored a reason- 
ably creditable mark in the new 
medium last year. There are rea- 
| sons to believe it will show steady, 
if not spectacular, progress this 
season, as bright, earnest, attrac- 
| tive girls and knowing professors 
collaborate. Jaco. 














Vitapix 


Continued from page 21 


| 








| Toomey and Sara Haden and} 


“Trail Blazers.” Broidy is a vee- 

pee of Vitapix. 

Firm also announced it had ac- 
| quired rights to more than 100 
| Tele-disks, three minute films syn- 
| chronized with platters. 

Robert H. Wormhoudt, prexy of 
the firm, will direct operations and 
sales. Other officers, in addition to 
Broidy, are Don G. Campbell, 
L.A. electronics supplier, veepee 
and treasurer; and directors in- 
clude.John E. Fetzer,” prexy of 
Michigan’s WKZO-AM-TV and 
| WJEF; C. Howard Lane, prexy of 
KOIN, Portland, Ore., and KJR, 
Seattle and part owner of KFBI, 
| Wichita; Harry C. Wilder, who re- 
tired a month ago as president and 
director of WSYR-AM-FM-TYV, 
Syracuse, N.Y.; Richard A. Borel, 
| Zeneral manager of WBNS-TM-TV., 
Columbus; and attorney Horace L. 
| Lohnes. 





| Syracuse—Promotions at WSYR 
‘AM & TV) include James McDon- 
ald to supervisor of TV program 








sesebemeiendadidons’ 











operations; A. I. Marshall, Jr., to 
radio. sales manager, and William 
R. Alford to AM-TV sales director. 


— 


From the Production Centres | 


Continued from page 26 














'the U. S. Junior Chamber of Commerce ... WWODC sportscaster Bob 
| Wel currently raising a $2,400 fund to send a local junior football 
team to the “Santa Claus Bowl,” annual moppet grid classic in Lake. 
\land, Fla... . Gunnar Back, WMAL-ABC newsman, was guest modera- 
tor for fourth time on web’s “America’s Town Meeting of the Air” 
/on Armistice Day ... Beb Raiford, U. of South Carolina student, has 
| joined WTOP-CBS staff of radio announcers . . . Bob Addie, local sports 
writer. and his wife, the former Pauline Betz, tennis champ, have 
teed off a new husband-wife sports show over WMAL-TV, 


IN PITTSBURGH ... 


Mary Lou Tardio, secretary of the Pittsburgh Radio & Television 
Club, has resigned from the Cavanaugh-Morris advertising agency to 
join the Whitman-Shoop outfit . . . Sam Levenson will be the toast- 
master for the Bonds to Israel dinner at the Schenley Hotel Nov. 19 
_. . Dale Jackson of KDKA has taken over Vickie Corey’s radio writ- 
ling classes at the U. of Pittsburgh while she’s touring Africa 
| Jerry Lee, cameraman at WDTV, has been upped to a director’s berth 
|... Hilary Bogden, WPAS newscaster and disk jockey, has joined the 
| Pittsburgh Opera chorus again and is*now busy rehearsing “Car- 
imen” ... Mildred Eisler is chief engineer Ray Redgers’ new Girl Fri- 
day at Channel 3.. She replaces Virginia Rix, who resigned to marry 
Rodgers’ assistant, Bob Markle . . . Engineer Mike Sedore celebrating 
his 12th anniversary with KQV this month . . . Olga Themson and 
Helen Reagan have just been added to the WDTV accounting depart- 
ment ... Carl Dozer, sales manager of WCAE, has been elected Chief 
Barker of the ‘Variety Club here for 1953 . Gimbels department 
store reported to be preparing to file for one of the three UHF chan- 
nels allocated to Pittsburgh. 


IN PHILADELPHIA... . 


Plans 1oi a local nen-commercial TV station will be revealed Fri- 
day (14. at educators ni-etings in Franklin Institute... “I Love Lucy” 
led the iocal poll ratings for October ... TV and radio stars will fea- 
ture Giabels Thanksci:ing Day Parade. Taking part will be Hop- 
along Cassidy (William Boyd), Tom Corbett and his Space Cadets, Den- 
nis James “Chuckwagon” Pete Boyle, Willie the Worm,. Patches the 
Clown, Gene Crane, Clarabelle, Chief Halftown and McGuire ... 
| RCA Victor Division, RCA, will honor 129 men and 29 women wHo have 
achieved 25 years of service with the company The ceremonies heid 
at plant locations wil! ealminate with a banquet in Philadelphia (22), 
at which 1.100 new and old members of the 25-year-club will be hon- 
orec ... WKDN, Caznden, N. J., has put out a column written by Jim 
Nadline, about Phil.vy and South Jersey radio and TV doings, to be dis- 
tributed free to week-1es in South Jersey. 














Radio-TV’s Election Bows 
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broadeast station spots aggregated , tie-in appeals for use with local 

nearly 3,000 hours of time. |;merchants and community organi- 
While many other organizations |; zations, etc. ‘ 

| joined in the campaign, NARTB! Participation in the campaign 

points out, the Foundation depend-| was voted at the NARTB conven- 

ed on local broadcasters for lead- | tion in Chicago last March which 

ership at the “grass roots” level.| resulted in formation of a commit- 











cuss subjects cevered in the cur-| 


| Stations made their facilities avail- 
able to various community groups, 
|aided in furnishing transportation 
of citizens to the polls, provided 
baby-sitteg service, helped election 
officials in preparing for the heavy | 
turnout, and performed many other | 


tee headed by John Patt, prexy of 
the Richards stations. Robert K. 
Richards, assistant to Fellows, and 
John H. Smith, Jr., directed the 
program at the staff level. 





Reading, Pa—Divid J. Miller, 


chology class analyzed fortune-| 


the topics so far agendaed on cam- | 


services. | Jr.. ex-WPTZ, Philly, and ABC 

Calling the drive the most suc-| network, named technical opera- 
cessful “sales campaign” in broad-| tions director for WEEU (AM & 
‘casting history, NARTB prexy Har- | DY): 
old Fellows declared in extending 
| congratulations to the industry for | 
its support to the “register and 
| vote” appeal: 

“There are three particularly 
| heart-warming aspects to this story. | 
| First, the listeners and viewers of 
| America have demonstrated in con- | 
|Vincing fashion their loyalty to- 
| ward reliance upon radio and tele- 
|vision. Second, broadcasting has | 
,added a new chapter to its 30-year | 
/record of public’-spirited good citi- | 
)zenship. And third, one cannot | 
| help -but feel that the unparalleled | 
| coverage given to the conventions, | ex 
the campaign, and the issues by TV | — 


a 4 
and radio have ereated in the citi-| : 
Eileen BARTON 


zen a new feeling of closeness to | 
political decisions and a more ac-| 

AMERICAN MUSIC HALL and 
U.S. COAST GUARD SHOW 


tive desire to have a part in them.” | 
NARTB gave considerable Hones 

EVERY SUNDAY, ABC, RADIO 

ces - TV 


ance to stations (members as well | 
CORAL RECORDS 




















,4s nonmembers) in the campaign. 
The Association furnished kits 
containing suggested spot  an- 
nouncements, ideas for programs, 


starrine MARTIN KOSLECK 


Dir.: MCA 























‘Strange Confession’ 
CHANNEL 5—WABD 











A One Man Performance 
Monday-Friday 
11:45-12:00 
November 10-14 incl. 
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ASCAP SPARKS 





Flock of Top-Name Concert Packages 'SrrK DATA FOR 











Getting B.0. Rebuff in Booking Jam. )1r\ IED DEGREE 


Billy Eckstine, who pulls 
Carnegie Hall, N. Y., Saturday 
(15) for a two-concert engagement 
on the last leg of his 67-date tour 
with George Shearing and Count 
Basie, claims that the flock of 
packages now in the works may 
develop into a detrimental factor 
in the concert biz picture. 

According to Eckstine, agertcies 
and indie promoters are slapping 
together packages and _ sending 
them out on the road haphazardly 
so they can get in on the concert 
field’s fast buck. Plethora of pack- 
ages now travelling are raising 
promoter squawks since they’re 
jamming up in certain areas and 
in some instances cutting down on 
overall take. 

Eckstine, who’s on his third an- 
nual concert hop, believes situa- 
tion can be alleviated if agencies 
would work together in routing 
their packages. Since Sept. 9, when 
his current tour teed off in Los 
Angeles, Eckstine has come across 
towns loaded with two or three 
musical packages in the same 
week. “Coordinated planning,” he 
added, “with a two or three weeks 
separating each attraction would 
raise the b.o. and insure a black 
ledger entry for the promoter.” 

Small town promoters are being 
hurt the most by the package jam 
and its b.o. effect in the big cities 
also is becoming evident. Most re- 
cent example is booking of a Duke 
Ellington package into Carnegie 
Hall for a two-concert date on 
Friday (14), night preceding the 
Eckstine-Shearing-Basie entry. 

Eckstine, who will wind his tour 
in Washington Nov. 23, expects to 
top last year’s gross take of $500.- 
000 for 62 dates. The package will 
reorganize in March for a 45-date 
trek through the south. Eckstine 
also is prepping a concert tour of 


into+ 


Europe which will tee off after’ 


his London Palladium engagement 
sometime in May. It'll be his in- 
itial European assignment. 

Among the packages which have 
been hitting the concert route since 
September are Norman Granz’s 
perennial “Jazz At The Philhar- 
monic,” “The Biggest Show of 
1952,” starring Nat (King) Cole, 
Sarah Vaughan and Stan Kenton; 
Woody Herman’s “Caravan of 
Stars,’ a Jan Garber unit and a 
Dinah Washington ‘unit. 


Promotion, Not Payola, 
Wins Phillv D.J. Snins, 
Indie Disker Asserts 


Philadelphia. 





Editor, VARTETY: 

As one of the country’s largest 
independent rocord manufacturers, 
I must take exception to the allega- 
tion that independent labels get 
plays in Philadelphia only because 
of payolas. 

I am very close to the Philadel- 
phia situation, because I have a 
branch there with a livewire man- 


ager. My promotion manager is 
a former Philadelphia deejay who 
gets wonderful cooperation in 
Philly and elsewhere, built up 
through years of friendship and 
being a right guy. 

We have found that the Phila- 
delphia deejays are a bunch of 
boys who take great pride in their 
ehosen profession and are always 
on the alert for material which 
has hit possibilities, regardless of 
label or artist. All the payolas in 
the world couldn’t make national 
hit records like Al Martino’s 
“Here In My Heart,” The Hill- 
toppers, “Trying,” Slim Whit- 
man’s, “Indian Love Call,” Four 
Aces’, “Sin,” and Del Wood's 
‘Down Yonder.” 

I would advise the major com- 
Pany executive whe contemplates 
buying Philadelphia deejays, te 
Save his money. It. ean. be. put te 
better use in intelligent, coopera- 
tive contact and promotion work. 

Jerry Blaine 
(Pres., Jubilee Records) 
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Goodman Likely to Set 
New Sextet for 1-Niter 


Benny Goodman, who has been 


ing of 1937-38 recordings, 


Sparked by charges ‘made by the 
American Society of 
Authors & Publishers in its fight 
for licensing deals with indie TV 
outlets, the Dept. of Justice has 
opened an investigation of the 


riding high on disks as a result of | Broadcast Music, Inc.. setup. As} 
Columbia Records’ album packag-| far as it’s known, it’s the first time | (King) 
will | that the Government has turned| Sarah Vaughan, grossed a 


U.S. PROB 


Composers, | 


L OF BM 








| 
| 
} 





‘Biggest Show’ Grosses 


} 
Minneapolis, Nov. 11. 

“Biggest Show of 1952,” with Nat 
Cole, Stan Kenton and 
huge 


probably form a new instrumental | the attention of its antitrust divi-| $13,700 for Sunday night (9) one- 


sextet for one-niter dates to cash | sion towards BMI since the ASCAP | nighter in the 9,400-seater 


in on his new popularity on wax. 

Goodman recently has been play- 
ing solo longhair dates and his sex- 
tet will likely be launched early 
next year. 


LPs Big Abroad 





Wallichs Reveals 


Long play 33 rpm disks, which 
were introduced overseas during 
the past year, are taking Europe 
by storm, according to Glenn E. 
Wallichs, Capitol Records prexy 
who just returned to the U. S. af- 
ter an eight-week 0.0. of his com- 
pany’s Continental branches. Wal- 
lichs was accompanied by interna- 
tional manager Alec Porges after 
installing Bob Weiss, newly ap- 
pointed Continental rep for Capi- 
tol, in his Paris headquarters. Wal- 
lichs planed to the Coast last night 
(Tues.). 

Wallichs asserted that the 33 
disks were selling at a spectacular 
rate abroad despite the high prices 
ranging up to $10 in U. S. currency. 
The LP’s are going best in Paris, 
Hamburg, England and Italy. At 
the present time, the 45 rpm disks 
are popular only in Norway, with 
few in circulation in France and 
Italy and none in Germany. 

The Capitol prez said his com- 
pany was in a particularly strong 
position in Europe because it was 
the only diskery, aside from 
M-G-M, which uses its U. S. trade- 
mark overseas and which operates 
with wholly-owned companies in 
Europe. (RCA Victor is distributed 
under the HMV label, Columbia 
under the Phillips label and U. S. 
Decca under the British Decca and 
Brunswick labels.) 

Wallichs reported that M-G-M is 
doing an exceptionally good job in 
Europe with its film soundtrack 
sets. M-G-M distributes only 78 
rpm disks in Europe at present. 


ECKSTINE PACKAGE 
PULLS 106 IN PITT 


Pittsburgh, Nov. 11. 

Billy Eckstine-George Shearing- 
Count Basie package packed Syria 
Mosque for its one-nighter last 
Thursday (6), doing better than 
$10,000. Concert drew more than 
4,100, and that included 250 who 
bought standing room, and 100 in 
extra chairs in the pit. There 
weren't any extra seats on the 
stage because Basie’s big band 
needed the space. 

Originally two performances 
were planned, but at last minute it 
was decided to do only one. 


Richmond Picks Up 
South American Hit 


In line with the publishing com- 
panies’ current global prowl for 
new melodies, Howie Richmond 
reached down into South America 
last week to acquire U. S. rights 
to the Latino click, “India.” Tune, 
which was penned by Jose Asun- 
cion Flores and Manuel Ortiz Guer- 
ro, will be pushed initially in the 
U. S. market as as an instrumental. 

Richmond acquired the rights 
through the Brazilian firm, Ferma- 
to Do Brasil. He has not yet as- 
| signed it to any of his subsids. 











Despite Top Price, 


be~ows decree several years ago. 


The probe is not regarded as a | 


possible forerunner to an antitrust 
suit aimed at BMI. It’s aimed, 
jrather, at establishing whether 
| ASCAP’s plea for an amended con- 
| sent decree is justified. 

It’s understood that the Govern- 
| ment is focusing its probe on 
| ASCAP’s charges that it is under 
ja handicap in its competition with 
| BMI due to the fact that the latter 
is owned by the broadcasters. In 
|its petition to the N. Y. Federal 
|Court, which is arbitrating the 
ASCAP-TV dispute, ASCAP stated 
that “the broadcasting companies 
almost without exception have 
blanket licenses from BMI which 
permit them to use any composi- 
tion in the BMI repertory in any 
program for a fee based on total 
receipts, without any charge for 
each use. With the Society’s 
(ASCAP) license on a “per pro- 
gram” basis, broadcasters have an 
interest in preferring the use of 
BMI music on particular programs 


Society’s members, irrespective of 

the merits of the music or its.ap- 

propriateness for the program.” 
ASCAP said it will produce evi- 


(Continued on page 72) 


NEW PITCH FOR 
COPYRIGHT 
REVISION 


With an eye to the new Con- 
gressional setup in Washington fol- 
lowing last week's election, the 
standard publishers will tee off an- 
other pitch for a revision of the 
Copyright Law at the monthly 
meeting of the Music Publishers 
Assn, at the Hotel Warwick, N. Y.., 
today (Wed.). According to the 
proposed agenda, the _ standard 
pubs will initially discuss general 
objectives with regard to the Copy- 
right Law, and wil: lead up to spe- 
cific proposals at later meetings. 

Efforts of the pop publishers and 
the American Society of Compos- 
ers, Authors & Pubiishers to effect 
a change in the Copyright Law 
with respect to getting perform- 
ance coin from jukeboxes were de- 
feated last summer in the House 
Rules Committee. It’s expected, 
however, that another attempt will 
be made to get the jukebox amend- 
ment through at the next Con- 
gressional session. ° Senator Estes 
Kefauver from Tennessee is one 
of the chief supporters of the bill. 


PLUGGERS SET TALKS 
FOR NEW MPCE PACT 


With its current pact with the 








the Musjc Publishers Contact Em- 
ployes is lining up a series of con- 
fabs with the pubs to negotiate a 
new contract. Notice was sent to 
all the pubs as well as the Ameri- 
can Society of Composers, Authors 
and Publishers and Broadcast Mu- 
sic, Inc., that meets will be set up 
during the next couple of weeks. 


According to Bob Miller, MPCE 
prez, union will suggest several 
contractual changes and additions 
in the upcoming talks. Current pact 
was negotiated in 1948. . 





M. G. M. Records waxing an al- 
bum, “Marguerite Piazza Favor- 
ites,” this month. 





instead of music composed by the | 


music publishers expiring Dec. 31, | 


audi- 
}torium main hall at a $3 top. 

| It was show’s.second annual ap- 
pearance here. 





Cut Dancehall 


| 
' 


| Price as Lure 





In a move to attract a new gen- 
| eration of teenagers to live-music 
| dances, Ralph Flanagan orch is 
slashing admission prices to 50c 
la head at a special engagement at 
| Levittown Hall, Levittown, L. I., 
|Sunday (16) afternoon. Dance is 
| being held under the sponsorship 
| of the Beat the High Cost of Living 
| Assn., which was set up by Flan- 


| agan and his managers, Herb 
Hendler and Bernie Woods, for 
| this date. 


The 50c tab represents a drastic 
| slice from the usual $1.75 to $3 ad- 
| mission price at dancehalls. Flan- 
|}agan has been fighting against the 
| high tabs which, he claims, is one 
|of the chief reasons the business 
went sour in the postwar period. 
Flanagan’s theory is that the band 
biz has to adjust itself to a profit 
based on volume rather than high 
prices. Only a few big money- 
making bands, according to Flana- 
gan, profit from the high prices, 
with the medium bands suffering 
from the fact that the kids don’t 
have enough money to patronize 
dancehalls regularly under. these 
conditions, 

Since no promoter has cottoned 
to Flanagan’s ideas, the bandleader 
decided to experiment with the 
price-cutting on his own hook. 
Flanagan believes that it'll be 
tough to make a profit at the 50c 
admission level but believes that 
$1 or $1.25 tabs are more realistic 
in that they would get a large 
segment of the dancing public out 
to the ballrooms again. 


COL DISTRIB REVAMP; 
SOUTHARD NAT’L MGR. 


Columbia Records has revamped 
its distribution setup with the 
naming of Terry Southard, former- 
ly east coast division manager, as 
national sales manager. Southard, 
who fills a post vacant for the past 
three years, will work under Paul 
ee Columbia’s viceprexy over 
sales, 


In other sales department 
switches, Stan Kavan has been 
upped from merchandise manager 
for the pop and folk division to 
general merchandise manager. Bill 
Nielsen was promoted to sales 
manager for Okeh Records, Col’s 
blues and rhythm subsid, while 
Doug Duer was named merchan- 
dise manager for the children’s 
record division. George Hayes, who 
was assisting Wexler, was uppe 
to chief of the Philadelphia area 
while Dan Stevens was appointe 
district manager In Cleveland un- 
der division manager Forrest Price. 


AMP Expands 


Associated Music Publishers, 
longhair publishing wing of Broad- 
cast Music, Inc., is expanding its 
operation with the opening of new 
offices in Hollywood. 

Carl Post, concert artist, will be 
in charge of AMP’s Coast operation 
under prexy Charles A. Wall in 
New York. 











? 


| $13,700 in Mpls. 1-Niter 


For Teeners 


Some Orch Leaders Upsetting Band Biz 
- Price Pattern by 50-50 One-Niter Splits 


* Disturbing new wrinkle seen de- 
|v eloping in the band biz is practice 
;of some orch leaders to undercut 
ithe competition by making special 
50-50 deals with ballroom opera- 
tors and one-niteg promoters. The 
deals, thus far, are being made 
only by a.few name leaders but 
| band managers are squawking that 
it’s having a harmful effect on the 
| biz by interfering with the ortho- 
|dox buying and selling agreements. 
| The ops naturally approve these 
| special deals since it takes them 
off the guarantee hook and assures 


them some coin for the date. It’s 
a hazardous practice for the orchs, 
however, since they’ve got to shell 
| out a specified musician's union 
rate to their sidemen and allot 
double rate for themselves as a 





leader whether the. orch pulls in 
enough coin to meet the nut or not. 
In instances when the nut isn’t 
| met, the leader generally shells out 
|from his own pocket. 

The union, however, frowns on 
this practice, and the leader is run- 
ining the risk of bringing about 
union interference to halt this 
special arrangement despite its le- 
gality. 

General practice in band book- 
ings is for the operator to give the 
orch a guarantee against a percent- 
age. The guarantee and percent- 
age deals vary with the orch’s 
drawing power and the b.o. poten- 
tial of the spot being played. In 
some instances a band will accept 
a lower guarantee to gamble on 
higher percentage payoff but in all 
cases the orchs arrange for a guar- 
antee that will at least allow them 
to break even on the date. 


Johnnie Ray Sued For 
“Appropriating’ Tunes; 
Pulls $4,300 in Portland 


Portland, Ore., Nov. 11. 
Johnnie Ray brought his variety 
revue to his hometown for a one- 
niter at the Civic Auditorium Sat- 
urday night (8) and was served 


with an order to appear in court 
here Friday (14). He is on the re- 
ceiving end of a $40,000 civil suit 
filed for James W. Johnson, who 
alleges the singer appropriated 
several musical manuscripts and 
arrangements belonging to John- 
son. Johnson is a 25-year-old 
polio victim who composes pop 
tunes in his spare time. 3 

When Ray’s manager was in 
town several days ahead of Ray, 
incidentally, he made commit- 
ments galore for the singer. Only 
singing appearance was set for the 
Star Furniture Co.’s “Stars of To- 
morrow” radio show. This pro- 
gram has been going for 25 years 
and Ray was supposed to renew 
old acquaintances on the program 
he sang on when a kid. Furniture 
outfit spent coin on ads, papers 
carried the story and ABC station 
KEX was loaded with people wait- 
ing for the local boy. He failed 
to show. 


Ray racked up a $4,300 gross at 
the Civic Auditorium. This is the 
first date that Ray has played here 
since his rise to fame. 

Promoter Van Tonkin, also pre- 
sented The Hct Shots (2), Four 
Lads, Tucker Trio, Gary Morton 
and a 15-piece band. The 3,500 
seat spot was scaled at $3.60 top. 


| 








Berkowitz Heads 
Music Box Society 


Sidney Berkowitz has. been 
named prez of the recently formed 
Music Box Society of America, org 
devoted to the collation of info on 
music making machines of the 18th 
and 19th century. Also appointed 
to exec posts were Sidney Feisberg, 
veepee; George Richard Brown, 
secretary, and Madeleine Brown, 
corresponding secretary. 

Society is currently lining up 
museums, community centres and 
retail stores for displays of the 
oldie machines. 
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Jocks, 


Georgia Gibbs: “A Moth And A) 
Flame”-“The Photograph On The} 
Piano” (Mercury). Georgia Gibbs | 


has a clock followup to her “Kiss | 
of Fire” etching in “A Moth and} 
A Flame.” Latter is another driv- | 
ing number with a Latin beat | 
mixed with an Hebraic melodic 
strain. Miss Gibbs belts it over} 
stylishly, backed by a lush orches- | 
tral arrangement. Flip is a cute} 
Dixieland item which is also due 





for considerable jock and juke 
spins. 
Doris Day-Johnnie Ray: “Ma 


Says, Pa Says’-“A Full Time Job” | 
(Columbia?. ‘Johnnie Ray’s change | 
of pace on these light, cry-proof | 
items should help lift him high on | 
the bestseller lists again. He gets, | 
of course, a major assist from 
Doris Day, who sells these sides | 
with her flawless rhythm attack. | 
“Ma Says,” another item from! 


Jukes and Disks 


By HERM SCHOENFELD 





him among the top instrumental 
crews in the business. 

Jo Stafford-Frankie Laine: 
“Chow, Willy’-“Christmas Roses” 
(Columbia). “Chow, Willy” is still 
another Marais veld number de- 
livered by the high-riding Stafford- 
Laine team. It’s a tuneful, rhyth- 
mic number due for the mid-hit 
bracket. “Christmas Roses” has a 
stronger potential. It’s a couniry- 
styled item with a clever lyric de- 
livered in top form by this duet 
Although pégged for the Christ- 
mas season, it avoids the cliche 
flavor of most of the seasonal songs. 

Don Estes: “All Day Singin’ and 
Dinner On the Ground”-“One Kiss” 
(Victor). Don Estes is one of Vic- 
tor’s more promising young vocal- 
ists who’s due to break through 
with the right material. “Dinner 
On The Ground” is a lively item 
in the folksy groove. It’s possible 
that there have been too many of 





Best Bets 


GEORGIA GIBBS 
Mercury ... 


ae oe a “The Photograph on the 
DORIS DAY-JOHNNIE RAY ...... 


“A MOTH AND A FLAME” 
iano” 


‘ain “MA SAYS, PA SAYS” 


Columbia Sa NTE MLE Ae oa: e .a-&. Sas ee “A Full Time Job” 
MARGARET WHITING ...... “COME BACK TO ME, JOHNNIE” 
CARE 3am es ths Seesa rae “Why Don’t You Believe Me” 
DO EE og 5086 vo cane ss vuretee “FROM YOUR LIPS ONLY” 
eae Price “I Don’t Want To Set the World On Fire” 
= . 








Josef Marais’ South African Veld, 
repertory, which has been hitting | 
on wax recently, has a big hit po-| 
tential. Reverse is another happy 
slice which will stir some noise. 
Margaret Whiting: “Come Back 
To Me, Johnny”-“Why Don’t You 
Believe Me’ (Capitol). Margaret 
Whiting gets her best material in 
some time on these sides. “John- 
ny” is a lovely ballad which she 
projects with simplicity and 
warmth. “Believe Me” is a bigger 
production which Miss Whiting 
also projects for maximum impact. 





Lou Busch orch furnishes excellent | 


backing. 


Don Cherry: “From Your Lips | 
Only-“I Don’t Want To Set ois 


World On Fire” (Decca). “Lips” is 
a strong ballad entry which gets 
topflight showcasing via this vocal 
from Don Cherry. Cherry hits 
strongly without straining for those 
special belting sounds so prevalent 
with other male singers currently. 
Cherry also gives a fine rendition 
to the superlative oldie on the flip. 

Mantevani: “La Cumparsita’’- 
“Tango Della Luna” (London). 
Mantovani’s rich instrumental styl- 
ing is evident in its best form on 
“La Cumparsita.” The Latin 
standard is worked over in a taste- 
ful symphonic arrangement which 
is likeiy to make a strong dent in 
the pop market. Reverse is in a 
similar groove, with Mantovani 





giving out with the brand of or- 
chestral coloring that has ranked 


these numbers for it to step out!/*.°.,° 


very far. “One Kiss” is another in- 
teresting side, also folk-stvled but 
in a waltz tempo. 

Lucy Ann Simms: “It’s The End 
of the Line”-“Red Is For Roses” 
(Columbia). “End of the Line” is 
a finely written torch number 
which rates spins. Lucy Ann Simms 
pipes the standout lyric with a del- 
icate blues shading. This side 
stands up under repeated spins 
and could build slowly into an im- 
portant pop item. “Roses” is an- 
other melancholy number deliv- 
ered in excellent style by Miss 
Simms. Percy Faith batons with 
usual tastefulness. 


Alkum Reviews 


“Christmas With Eddie Fisher” 
(Victor). With Eddie Fisher remain- 
ing consistently on top of the hit 
lists for the past year, this set of 
Christmas tunes will be a click sea- 
sonal package. Fisher handles the 
assignment in fine voice and with 
guod taste. The album’s repertory 
is varied, mixing up standards like 
“Silent Night” and “Come All Ye 
Faithful” with Irving  Berlin’s 
“White Christmas.” Other numbers 
include “You’re All F Want For 
Christmas,” “Christmas Day,” 
“That’s What Christmas Means To 
Me,” “Here Comes Santa Claus” 
and “Jingle Bells.” Hugo Winter- 
halter orch and chorus supply fine 
backgrounds. 

Nelson Eddy: “Oklahoma” (Co- 


lumbia). Latest in the series of 
wax version of Broadway musicals 
produced by Columbia exec vice- 
prexy Goddard Lieberson, ‘“Okla- 
homa!” is another standout addi- 
tion to the label’s legituner reper- 
tory. The 10-year old Rodgers & 
Hammerstein score still registers 
with melodic freshness and lyric 
icleverness despite its familiarity. 
ji the lead role, Nelson Eddy pro- 
| jects his baritone with unusual 
flexibility and carries the main 
burden of this set with superlative 
vocals of “Oh, What A Beautiful 
Mornin’,”. “The Surrey With A 
Fringe on Top” and “People Will 
Say We're In Love” with Virginia 
Haskins and Portia Nelson, “Pore 
Jud Is Dead” with Lee Cass and 
“The Farmer: and The Cowman” 
with the rest of the company. 

Miss Haskins also scores with her 
lucid soprano pipes as the roman- 
tic femme lead while Miss Nelson 
delivers the “Kansas City” number 
with Wilton Clary in appropriately 
strident eomedy style. Kaye Ballard 
hits as Ado Annie on “I Cain’t Say 
No” wihle David Morris handles 
“It’s A Scandal! It’s An Outrage” 
with dramatic punch as does Lee 
Cass on “Lonely Room.” David 
Atkinson also contributes topflight 
support. 

Lehman Engel, who has batoned 
the previous Columbia legituner 
albums, gives this set rich orches- 
tral and choral backing. 


Platter Pointers 


Burl Ives has packaged a first- 
rate album of Christmas folk songs 
for Decca ... In a straight pop 
vein, the Three Suns also hit with 
a flock of Xmas seasonal instru- 
mentals for Victor . . . Decca has 
come up with an interesting collec- 
tion in Victor Young’s ‘Love 
Themes From the Motion Pictures” 
_. Vicente Gomez’s superlative 
guitar is showcased on the musical 
themes from the United Artists pic, 
“The Fighter” (Decca) .. . Steve 
Lawrence hits on “Tango Of 
Roses,” another big ballad in the 
Latin genre (King) . . Dolores 
Gray’s version of “I Don’t Care” 
is a straight carbon of Damita Jo’s 
Slice for Victor . . . Paul Weston 
orch, with Charles Nelsen vocal- 
ling, has a good side in “The Com- 
mandments of Love” (Columbia) 
... .« On the same label, Sammy 
Kaye has two fine sides in “Sailin’ 
Along the Ohio” and “Forget Me 
Not”... Anita O’Day scores strong- 
ly on “The Lady is A Tramp” with 
good rhythmic backing (Mercury) 
> Count Basie is spotlighted 
on a jive organ in “Paradise Squat” 
with Eddie Davis on sax for a solid 
side ~(Mercury) . . Savannah 
Churchill has a fine slice in “Walk- 
ing By The River” (Victor) . 
Guy Lombardo has one of his top 
dance arrangements on “Because 
You’re Mine” with Kenny Martin 
vocalling (Decca). 

Standout folk, western, religious, 
blues, rhythm, etc.: Jimmie Davis, 
“Please, Please” (Decca)... Loyd 
Weaver, “One Wheel Draggin’” 
(Coral)...Al Britt, “Wishing Ring” 
(M-G-M)...Jimmy Rallard, “The 
Creek’s Gone Muddy” (King)... 
Ahmad Jamal’s Three Strings, “A 
Gal In Calico” (Okeh)...The Swal- 
lows, “Where Do I Go From Here” 
(King)... Red Rodney Sextet, 
“Honeysuckle Rose” (Okeh), 
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Survey of retail sheet music i.* é nt. 
sales based on reports obtained E ~1P1s{8lsd 
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rating for this and last week. z =/>|a els = ols E s| 0 
Ble elelZlzlal ells] al 2 
n Sirlif=ielési8 Si=1/2/¢)] A 
3 APA Si SI sig <isiZijajy b 
s my - |e - 7 «| oS siz 4 
Natit Week Ending a1Se|\zlele/4]2]3|* i ' 
Rati -|e 1s ra o Oo 
. Nov. 8. Sisleleleisielelzieleiel 
si< a i i 3 <is is N 
This Last Bis= } & - % 3/T 
wk. wk. Title and Publisher 7 5 8 alelf a 5 & 3 Sis 
1 ... ee eee on aoe. een)... 2 ew a SY OU. a 8. 8. 9: BS 2 
2 2 I Went to Your Wedding (Hill-R). 1 2 4 2 5 3 7 2 2 1 3 4 96 
3 3 Jambalaya (Acuff-R)............ a me TE A a CE a ek A 79 
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g 8 Meet Mr, Callaghan (Leeds)...... FE 8 4 = 8 25 
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11 11 Outside of Heaven (B.V.C.)...... 8 5 10 ‘He Sores 20 
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14 Lady of Spain (Fox)............. OST Ee PPE PEL FG F 6 4 12 
15 Don’t You Believe Me (Brandom). .. .. ...... 2 .. 3 











Longhair Disk Review 


Verdi: 11 Trovatore (RCA Vic- 
tor, 2 LPs, $11.14). A topflight de- 
finitive recording of the reliable 
old operatic workhorse, full of 
spirit, dramatic drive and distin- 
guished singing. Zinka Milanov 
brings lyric beauty and expressive- 
ness to the Leonora role; Fedora 
Barbieri is an impressive, richly- 
voiced contralto as Azucena; Jussi 
Bjoerling a manly, musical Man- 
rico and Leonard Warren a power- 
ful Duke. Robert Shaw Chorale 
and RCA Orchestra lend fine as- 








sists. under Renato Cellini’s au- 
thoritative baton. 
Mozart: Serenade No. 7 in D| 


(Decca, LP, $5.85). So-called “Haff- 
ner” Serenade is very long (no less 
than eight movements). Actually 
part-symph, part-concerto, it’s a 
pleasant, melodious work, well re- 
corded and performed here by & 
leading German ensemble, the 
Bamberg Symphony Orchestra, un- 
der Ferdinand Leitner. Denes Zo- 
igmondy plays solo violin passages 
ably. 


Minor (Vox, 2 LPs, $11.90). 
ler’s last (and 
symphony is overlong (like so much 
else he wrote), but it is a profound, 


melodic work, hailed by some as | 


his finest composition. Here it 
gets a full-bodied, sympathetic 
treatment by the Vienna Symphony 
Orchestra, under Jascha Horen- 
stein, for attractive results. Bron. 





‘Andersen, ‘Beanstalk’ Pix 
To Get Major Brit. Hypo 
Via Music Exploitation 


Londou, Nov. 4. 

Major exploitation campaigns 
for two upcoming Hollywood pix 
are te be directed via tke music 
publishing business, with tieups 
covering distribution of sheet mu- 
sic and the waxing of disks. 

As part of the promotion for 
Samuel Goldwyn’s “Hans Chris- 
tian Andersen,” RKO Radio Lon- 
don h.q. have set recordings for 
eight of the Frank Loesser songs 
featured in the film, and platters 
will be marketed within a few 
weeks. Recordings are also be- 


‘ing made of the ballet music, and 


special albums of Hans Christian 
Anderson music, as well as regu- 
lar sheet music, are being prepped 
for national distribution. 

«Harms-Connelly, who have pub- 
lished five of the songs in “Jack 
and the Beanstalk,” the Abbott & 
Costello tinter, have collaborated 
with Warner Bros. in the produc. 


tion of a booklet which includes 
Mahler: Symphony No. 9 = D the sheet 
a - 


rarely-recorded) | 


music, pages of stills 
and a synopsis of the story. 

Special efforts are being made 
by the publishers and WB to get 
the songs featured in “Jack 
and the Beanstalk” pantomimes 
throughout the country, and have 
already set a deal for the Empress 
Hall ice production, which stars 
Belita. 





Director. Alphabetically listed. 


Anywhere I Wander ... 


BEOOG ENGIOD. ci ks 5005 
Sophisticated Lady 
String Along 


When I Fali In Love 
Who Kissed Me Last Night 


Because You're Mine 
Glow Worm 
High Noon ..... eeecerccceces 
BG Ge SE 5 6nd 60404 60066 
Sleepytime Gal 
Thumbalina 


You'll Never Get Away 


Blues in the Night 
Gypsy in My Soul 


St. Louis Blues 
t Filmusical. 





* Legit musical. 





Songs With Largest Radio Audience 


The top 30 songs of week (more in case of ties), based on 
copyrighted Audience Coverage Index & Audience Trend Index. 
Published by Office of Research, Inc., Dr. John Gray Peatman, 


Survey Week of October 31-November 6 


Because You're Mine—t“Because You're Mine”. se% .Feist 


Poanee’ OF TIGGMAG oc ive cciscaeeccsscescwecncnvess Spinlan 
Ce NE oo sv i'n.6dins gpWObs 0 cn edeen ts 0isncaeeees Marks 
BN AS EE kk | 4. ds vin bo SOS 0m oe ees nageeenes Acuff-R 
High Noon—t“High Noon” .......eeeeeeeeeeeeeees Feist 
I Went To Your Wedding. ........-eeeeecesneees St. Louis 
Bee ove a's We eee eC Ee Pee eer Tere ee yy eT Te Disney 
I'm Never Satisfied ....ccccccsccccccscvccccvecess Simon H 
pe eee ere eR cesaardeaeN hiss tees en Acuff-R 
Keep It a Secret ..........08. wat ide Siena ae keke einen Shapiro-B 
OE @ PPP eee Teer eT ee Tr Tey i te Fox 
a” EE ene rrr ee emrenry re Ty i Southern 
ae Ge SOO... kccocchdegwnceses ecb peeeen ionues Burvan 
eer re wore Re Pee OR Ee Famous 
My Favorite Sone ...ccccccscvcccccccewcterceces Gold ; 
CRANE Ge PRPRUER oc ccccccscbevecececcnsdecepaaes Bregman-V-C 
Punky Punkin .. i ccccccsccccvcccccetgecccccosess Paxton 
Ruby ORE the Pear) ccs ccccscccgsccese bpebiooe 4 Famous 
mieemyerme Gal... .iseecse eT err Tory ye te erry Miller 
Somewhere Along Way.........+++: he reir United 
Stay Where Yas ALO ..cccccccccccctcccccsaccescemeee 
SOME. BOO. CO CORED. i icc censeraseeticaes Weer 
PIE 5 55 iv ond Sn nha s beeeeen cues thre tees an Santly-J 
To Know You {Is To Love YOu)... .eeeeeeeeeceeeesRoncom 
WOCEre: OF) POREGO ccc. cvvscces 5 otcenead soe Gece 
Walkin’ My Baby Back Home ....... sno adn 3 cen oy on 
po ge re re eee re er eee ee Chappell 
Wish You Were Here—*"Wish You Were Here”....Chappell 
pe SS Rae eee re eee ee .. Ridgeway 
i. PT eee rer er eee terre tn. Se ce .....Marks 
Second Group 
A Shoulder to Weep On.. ............. ee er Laurel 
Auf Wiederseh’n Sweetheart........ ree ee ree ... Hill & R 
SEN 4 ys.6-44 0 v ped Vag ee +o 00s oboe sbeecbentéears ..Amer Aca 
ee eo rae ee er eneedees .. Dartmouth 
Don’t Let the Stars Get in Your Eyes .......... .. Four-Star 
tie vive ety 8s pr bwe 06 0088669005 Forster 
VGC an EB TONUO BE. TOES. 0. caccccctcasocensa Robbins 
 & | are aegnedse ie Weiss-B 
Forgetting You ....... sedeacavedaaddiees ve eeeees DeSylva-B, H 
Love of My Life ..... Peery Sere eo eee Chappell 
TTT ere .... Leeds 


on aenebeseentec tua 


Rudolph the Red-Nosed Reindeer 


Take Me In Your Arms and Hold Me . 
Ss kas oc ocetsees weeeeess Paramount 


se 9 dt eebERe ey 


Why Don’t You Believe Me ..... 
Zing a Little Zong—t“Just For You”........... ...Burvan 


Top 10 Songs On TV 


“eer eevee eeeeee 





No Two People. *eeeeeeeeeeee pei tts eereevnenerver Frank 


ee eee Se eeeeeennenee 


Wish You Were Here—*"Wish You Were Here” . rp 
You Belong to Me............. 





FIVE TOP STANDARDS 


ee ee wee eee eee wees 


| 


Ma, He’s Making Eyes at Me............5-- 
Slaughter on Tenth Avenue .... 


~ 


eer | 


sdb 060edeNS SOR Nicholas 

eae 

e-Ves Sasewee obese Regent 
Er 


nnd éa6s35 ne 
.... Brandon 


Fox 


eeeerereeeee 


Tee ee vane ... Miller 


..e.. Remick 


lle. Mills 
.... Chappell 
. «+. Handy 


eeeeeereeeeee 
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VARIETY ORCHESTRA-MUSIC. 67 


VARIETY <-. Promoters Get Cancellation-Happy; 
, prenee Dailey Yanks Gibbs in Time-Clock Row 


D TALEN + Continuing hassles between pro- 
: °° 'moters and disk artists is develop- 
, ND TUNES Best British Sheet Sellers | ing into an agency headache. 
? 


(Week énding Nov. 1) Latest rhubarb between Georgia 
























































——a Fj Seeed the My ‘Heart’ a |Gibbs and Frank Dailey, operator 
Compiled from Statisti istri ; | Jsle of Innisfree.....Maurice | ef the Meadowbrook, Cedar Grove, 
. P f ‘ cal Reports of Distribution Half as Much........ Robbins N. J., follows on the heels of Al 
- © : ; | P » . ° 
Encom ] Homing Waltz ........ Reine | Martino’s cancellation out of Blin- 
: passing the Three Major Outlets Walkin My Baby : | strub’s, Boston, after his crack that 
> H ° ® 2 ougarbdus -- -UNapP “nine out of 10 openings are flops 
: C k R 1 High Noon ... Robbins |, re ~* 
! oin Machines Retail Dis Ss etail Sheet Music Forget-Me-Not Pree Reine jane this —— : 
. A Meet Mr. Callaghan Toff | Dailey cancelled Miss Gibbs out 
i as Published in the Current Issue Feet Up Cinephonic cf her last performance Nov. 2 for 
r Somewhere Along Way Magna _ | allegedly showing up 80 minutes 
2 for Blue Tango Mills | late. According to ‘Miss Gibbs, 
| Second 12 however, she only arrived a few 
wis > T T , : minutes late due to the difficulty in 
: WEEK ENDING NOVEMBER 8 = — re ap aR Bones travelling from New York to the 
. . sie Meadowbrook. Dailey claims that 
: NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder ts rey —— Zong... ——— she came too late to perform for a 
‘ arrived at under a statistical system comprising each of the three major sales outlets enu- Day of Jubilo “Connelly _| big party of tablers and said there 
: merated above. These findings are correlated with data from wider sources, which are exclusive You Belong to Me.. Chappell | “8S 20 point in singing that night. 
. with VARIETY. The positions resulting from these findings denote the OVERALL IMPACT de- Walkin’ to Missouri Dash _ | Miss. Gibbs was in for a three-day 
s veloped from the ratio of points scored: two ways in the case of talent (disks, coin machines), | Rock of Gibraltar Dash | date = Sides pnt greys a 
and three ways in the case of tunes (disks, coin machines, sheet music). | Trust in Me..... eee ee oneal ae 
a | Faith _. Hit Songs {day and mundas ). Dailey ‘.- od 
| When You're in Love Connelly |the full $2,000 but Miss Gibbs 
; TALENT | Botch-a-Me _.Kassner |claims she had to squawk first to 
5 POSITIONS . —_— | the American Guild of Variety Art- 
, This Last | lists to get the full amount, 
F 7 | e e | ° ‘ ’ 
$ week. week. ARTIST AND LABEL ; TUNE Martino ‘Depressed’? 
. (You Belong to Me | Uminig ll ] S | Martine, who disappeared after 
1 1 JO STAFFORD (Columbia) shoseecooes & ‘ |the Boston fiasco last Monday (3), 


*') Jambalaya 
\I Went to Your Wedding 
eee Pees aeeeeeesense *) You Belong to Me 


was picked up Sunday (9% near a 
breakdown in the Manchester, 
N. H., railroad station after a miss- 
ing persons alarm had been sent 





2 2 PATTIPAGE (Mercury).. 


As Just Applied 


















































3 3 MILLS BROS. (Decca) ............eseeeee-+. Glow Worm out. It was reported that Martino 
: a depressed over the Blinstrub 
{Wish You Were Here ?p h | Mi ll incid 
: it. H ont] - 
{4 BDDIE FISHER (Victor) ...sssoeoeseeeeee {Lady of Spain | FSYCHOIOSY: MINED sncisens: Hes currently recuper 
Outside of Heaven | | boken. 
Robert Rice, who is therin 2 . 
5 5 HILLTOPPERS (Dot)...... Sie lidsictiix | matereat on Mitch Miller chic? op|.JOSeph. Piccola, Martino’s man- 
J ' material on Mitch Miller, chief of ager, claimed that Blinstrub had 
F 8 JONI JAMES (MGM) Why Don’t You Believe M la. & leried 
pS -CIVINSIM)'s os cio. ever ec cenececes y Von ou Bbelreve Me _a. & r. at Columbia Records, for a | tried to cancel Martino two weeks 
Pr ; New Yorker mag profile, has}prior to the opening. Martino’s 
77 LES PAUL-MARY FORD (Capitol) ........) Lady of Spain | | aoe a oe 
(Capitol) ) Meet Mr. Callaghan | been asking around on what makes morn cok seavenna Ge tae 
a 6 PEARL BAILEY (Coral)..:................. Takes Two to Tango |the bearded —_maestro-showman | fysaj of the emcee to introduce 
9 10 JOHNNY STANDLEY (Capitol)............. It’sin the Book ee 
10 MARIO LANZA (Victor).... ... eeeceeseeess Because You're Mine |that and he says that he’s only | 
“applying the applied psychology | sd Ad 
| 
TUNES |I studied at school to the modern | ali IZ ] 
| idiom.” 
POSITIONS | He feels that tastes are basically 
This Last |the same; it’s merely that the 
week. week. TUNE IBLISHER |treatment varies, One era it may 
is be “all in the ‘Al der’s Ragti 
1 1 I WENT TO YOUR WEDDING St: Lente Be wien eine chee the Gea 
eeeeeeeer eee eee eeeereeeeeeeeeeees ° Band idiom, then comes the more h 
2 S- - BUR) Bree WO BE on is. ckicwcccccccvccsccccccccocccccccs BROS | leisurely Victor Herbert or Sig- a atl Salk oe mgt 
|mund Romberg period, and right check 0 e major booking 
3 3 JAMBALAYA eee ee ee ee re ee Ce eee eeeeeeeeeeeeereeeeeeeeeee eee Acuff-R now we're ide more staccato and offices the past week shows the 
4 4 GLOW WORM ee eeees sere eee eee eee eee eee eseeseereeeeeeeHeees E. B. Marks sey ee nag en and eae consensus to be that the band busi- t 
5 6 TRYING eae 666 6 “se eee @eeeeeeereeee ee eseeeeeeeeeeereeeee Randy Smith ferently,” in fe ay a at ness is continuing on its way Up. 
6 5 WISH YOU WERE HERE wee eee eee ee eee ee eer eeseeeeeeeeeeeeee Chappell Flanxed by Columbia Records In oo yee the rgd eng 
7 prexy James R. Conkling and ex- | around, Chicago, e whole mid- 
8 MEET MR. CALLAGHAN. ee eeeereeeeeeebesreereeereeeeeeeeeeeeeees Leeds ecutive veepee- Goddard Lieber- west is taking on renewed vigor. A . 
’ * 
8 9 Stl oe ie enesd bebe b6eeieeees tn Feist son, Miller states that his “100% oe. “ the booking sheets, revealed { 
, freedom—the carte blanche I en- | that location dates have been inked 
h. *-. WHY DON XY YoU BELIEVE ME. eereervee eee eeeeee eee eee ££ Be Brandom joy is truly unique in any artistic- in heavily for March, April and ; 
0 7 TAKES TWO TO TANGO.......... bekeekdeanee banedes ne eT Harman creative business’—is the key. May. . Meneywise, there a been a 
“You'll find that theoretically no falloff for the major orchestras; he 
they'll say.‘I’ll leave you alone,’ in fact, in several return spots pay- Fi 
Keen Poinishedoactl of Nov. 8 but that 5% ‘suggestion’ that | Off is greater than before. is 
sf efs on in- ac mes crops up dissipates that complete! Also surprising is the one-night- $ 
H+4eee4 freedom of action which I have at | er situation. — has improved 3 
> Columbia,” he adds. “Nor are | considerably. ates have been 4 
2, YOU BELONG TO ME (11) (Ridegway)........sseeeeeeeeee: {Je Stator a ; a vo Columbia [and must.” Pen, and dete. caliets had’ rane tone 
3. JAMBALAYA (10) (Acuff-R) .......... ntessctanecaekeatotat . CO Oe +6440 . .Columbia Conkling and Lieberson attested | 90™S, have been using orchestras 
4. TRYING (5) (Randy Smith) ........ STE OORT fae re Dot to the eat teamwork, including | ®" 4 more regular basis. 
5. GL ay Pe eae Decca Paul Wexler, the general sales i 
; _ ow WORM (6) (Marks) ........... soveccoveeveececées Pg aren Pat apie manager, who doesn't care about | ; 
p\ IEET MR, CALLAGHAN (7) (Leeds) eee em ee eeweeeeeeeeere es aute-i y p “covering” hits: he knows that he | Supreme Court Rejects 
au WISH YOU WERE HERE (13) (Chappell) peereeseeeeeeeaeee Eddie Fisher eeeeeee . . Victor ‘may, get 4200, 000 or 300, 00D by es "s 
8. LADY OF SPAIN (11) Fox) ............ Ret SAPNA sesso -Vietor, $ |/"eovering”*somie surprise pop. but AFM Request to Enter 
9, IT’S IN THE BOOK (1) (Chas. Hanson) .........eeseeeeeee+ Johnny Standley.....++.. Capitol ie aieten * tagatamnak ‘t oat be -.! wsah ur 4 ie 
10. WHY DON’T YOU BELIEVE ME (2) (Brandon) ............ Joni James ...... 2 Fe eee tient te the held Featherbedding Suit at 
with a _ 1,000,000-copy bestseller. Washington, Nov. 11. }: be 
Second Group It's just a case of “having a way! Supreme court yesterday (10) *: 
TAKES TWO TO TANGO (3) (Harman) eee eeeen ee sere eeeeeer ee eee Pearl Bailey eeteee .. Coral with a song. rejected the request of Local 24, 
I LAUGHED AT LOVE (Redd EvanS).......+.sessseseceeceeeees, Sunny Gale ......+++....Victor ye Federation of Musicians, 4 
BLUES ... Dinah St yer eee, to intervene in the suit brought ; 
LUES IN ADVANCE (Hollis) .. .....sseseseeseeeeeeserees = ban sek ae Taylor to Bourne by National Labor Relations Board { 
¢ BECAUSE YOU'RE MINE (2) (Feist) ....cccccecesseccceseeeees ) Mario Lanza...... eoeten | * 4 r a oo oe Mer. prone a8 i rengrsonn “ Le 
“3 eee 1 arry Taylor resigned his post as , involves the feather- ih 
HIGH NOON oe SS eee ee eNO a eee ae +o pole nguag Co oe professional manager of General ry | hy in bi saan tah taal : 
sabres oF Music to join ABC Music in the | 4ct, will be argued betore the Hig PP st 
$ HALF AS MUCH (8) (Acuff-R) .........+0005: se eeeeeeeeeeeeeee } ee ryote riba er same PB ny ‘Court Thursday or Friday of next ; 
a in eae apito 
SOMEWHERE ALONG THE WAY (8) (United).......+++++++++) Tony Bennett ......, Columbia Gane ABC firm is a Bourne sub-| So elle ee J eee wr the 
MY FAVORITE SONG (Shapiro-B) ees fF keys Mercury Akron, unless house agreed to keep 
ence & dee ae eee ee - , the pit musicians working when 
INDIAN LOVE CALL (Harms) eeeee eeesreeeeeeeeeeseeeneete Slim a eee eee Imperial Weston s 1,000th Disk ened stage bands saimed. The 
ee OF HEAVEN (B.V.C.) ..... PPPreTererrT ett tite ae NOT. . 00 oceeces inthe ‘ Post Sains "eae paged ry aay ae rae its men — 
MES ALO - Shapiro-B) .....sccccssccccscccccess KQY SEAT... .sseeseeees. fe) c e u no eather ing, since they 
: NG A-LOVE (Shapir mane. hatin ee _ ew — side 4% hey =? at ge | would play during intermissions 
F WIEDERSEH’N (17) (Hill-R) ecco eeseseeeeeeeeeeeeeeeee® Eddy Howard Ee ey ae Mercury wo session s estimate a an aiso play at the end of the 
See eg Tt ee yf ) ee er. Weston has sold 50,000,000 disks show. Gamble Enterprises replied 
t EARLY AUTUMN (Cromwell).........ccecsessesccegeesssccecss JO Stafford .......++, Columbia over a 10-year period under both | they didn’t want or need the pit 
t STRING ALON : : a aane SEE GEG ous chews cd Oh Coral the Columbia and Capitol labels,|orch at such times and that this 
+ My L G (Regent) os eeeeeeeeee ee ereeeeeeeeeeeeee Perry Come Victor with which he was formerly as- | was featherbedding as prohibited 
+ . OVE AND DEVOTION (Shapiro-B). eee eeeeeeeeoeeereeeere nT. - ceerceecoeces Cc 1 sociated. by the Taft- Hartley act. NLRB 
z OU L L NEVER GET AWAY (Bourne). . eereeseeseseeeeereee eer D. Corne rewer eile ora Weston’s top disks have been su pported the union position, but 
+ LU N A ROSSA (BVC) Oo wth, hh head dee VORSEOe OPE SE DOES Alan Dean .... MGM collaborations with his wife, Jo ee ena ~ Federal sopesi 
Spe ee a song has been tn the Top 10) Stafford, currentiy Col’s bestsell- then took the case on appe 
(Figures in parentheses indicate number of weeks stteteseserret ers £444644040 ing artist. . x to the Supreme Court. 
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The following merchandise has been “picked for potential’ — based on PLAY ‘EM! 
immediate and sharp reaction from record buyers, deeia s, dealers an 
coin- andes aan tie coon These mega i “1 ‘ 7" of PUSH ‘EM! 
chart merchandise! PROMOTE ‘EM! : 
| POP “SINGLES a anne, eeeaas: Sareea | Order B Blank | 
Mario Lanza... . BECAUSE. YOU'RE MINE ° THE SONG ANGELS SING . . .. . 10004 | | 
Eidie Fisher .... WISH YOU WERE HERE © THE HAND OF FATE. ...... 20/47-4830 | 
Dinah Shore ... . BLUES IN ADVANCE * BELLA MUSICA...... iene TK Cae 
bidie Fisher .... LADY OF SPAIN ® OUTSIDE OF HEAVEN. ......... 20/47-4953 peri 
1: [ Perry Como... . TO KNOW YOU IS TO LOVE YOU © MY LADY LOVES TO DANCE 20/47-4959 
|' | Dinah Shore... . KEEP IT A SECRET * HILILLL, HILO 2... .. we ww» 20/47-4992 
| 1 Hugo Wintrhate' BLUE VIOLINS ° FANDANGO’. ...... “ee Oboe. 6 
| f | Tony Martin .... DANCE OF DESTINY ® SLEEPY TIME GAL. ........ 20/47-5008 
|? [June Valli... ... SHOULDER TO WEEP ON © WHY DON'T YOU BELIEVE ME. . 20/47-5017 | 
| |honiaJo......PDDOITAGAIN® IDONTCARE.............. soars |} 
| 2] Bidie Fisher . ... CHRISTMAS DAY ® THAT'S WHAT CHRISTMAS MEANS TO ME. 20147.s02e 
; ; Buddy Morrow . . . GREYHOUND ° STAIRWAY TO THE SUM 6672 ss ee 20/47-5041 
i | Coming Up Fast! 
1:1 @ Vaughn Monroe & f : 
|. Sunny Gale. . . . Jump Back Honey : So- So be 6 BO whe ate PS Wisin bu eal nas 20/47-5028 | | | : 
a I — * a, oat ee ay, 
‘|: f Eddie Fisher... . Pmain the Mood forLove ................ P-EPB-LPM-3058 (78-45-33 1/3) l 
‘|: | Eddie Fisher . . . . Christmas with Eddie Fisher .............. P-EPB-LPM-3065 (78-45-33 1/3)] | | | : 
Ht i COUNTRY @ WESTERN | 2 
s\s] Hank Snow... .. | Went to Your Wedding @ The Boogie Woogie Flying Cloud . jac iak Sa ee 5 20/47-4909 d 
<\¢] | lily Arnold... . Older and Bolder @ I'd Trade All of My Tomorrows ...... . ae re . bina | 
"/'] [PeeWeeKing. .. . The Crazy Waltz @ Tennessee Tango......... 2.0.0.6 aeeee . 20/47-5009 | | 
\:} [lank Snow... . A Fool Such as! @ The Gal Who Invented Kissin’............... 20/47-5034 
sie} | Johnnie & Jack. . ae Let the Stars Get i in Your Eyes @ The Only One | Ever Loved I Lost . .... 20/47-s040 
a [ RHYTHM AND BLUES | a 
‘1: TDamita Jo... . . P Went te Your Wedding @ Wall... 2c cc cc rcccccccvccvaces 20/47-4835 ] 
iF hackson Bros.’ Orch. We’re Gonna Rock This Joint @ I’m the Biggest Fool ............. 20/47-5004 || SS 
A: oho Greer... Since You Went Away From Me @ I’'mthe FatMan .............. 20/47-5037 
'>#|| | Neve Gibson... . Why Don’t You Love Me @ Truthfully... ......... 0. eee eeeee 20/a7-5013} | 
=s| | Valter Davis. . . . Tears Came Rollin’ Down @ You Make My World So Bright.......... 20/47-5012 | 
By WRITE, WIRE OR PHONE YOUR NEAREST DISTRIBUTOR 
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Inside Orchestras—Music 


Henri Rene and Merv Griffin, who generally etch on the RCA Victor 
label, cut a “private” waxing several weeks ago for airing at a Coast 
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arty given for Rene before he left for a permanent assignment at a 7 z 
Victor's New York headquarters. Lyric, which bemoans the state of VARIETY ~~ 8 3 H 4 3 
the industry through the squawks of publishers and artist & repertory Survey of retail disk best ¥, nw) _ Oo 513 Oo 
men, is set against Harold J. Rome’s clicko melody, “Wish You Were sellers based on reports ob- ry ee ie 2 _~im@iniarel. 
Here.” Griffin delivers in standout deadpan vocal style. _ tained from leading stores in 813 3 ClaslslelelS |2l silt 
They’re not writing songs as good this year, Ain’t got a hit. o nis 3 i un elslelals nial T 
, ae St . 12 cities and showing com Mio ajoels] § Py a 10 = 
Whether Robbins or Chappell or Larry Spier, Ain’t got a hit. parative sales rating for this aigmiw#is = 214 sig glel|= 0 
Even Maggie or Tony Bavaar, And the brains at a. & r. | and lest week wl b Ss = ac | % . E 3 1 
Just wait and sit, so mad they could spit, Ain’t got a hit. ° sis a aid 2 PS BElolia - S A 
Whether ASCAP or BMI, no foolin’, Ain’t got a hit. | A 3 i Ss 7 1 i 3 7 E ] 8 L 
Such experts as Acuff-Rose cr Julian, Ain’t got a hit. a — an 4 a o = 
They’re under an awful spell, Week Ending i a 3 a | =is | 2 aie ] Pp 
Even the Brill Building’s starting to smell, National ; © } = 7 S g 2 a {od y & z 0 
It’s not legit, Ain’t got a hit. d Ratin Nov. 7 alelielseisiel §$ si2is EIS ' 
Even 14 guitars on triple track can’t make a hit. a . si< S/Sisisi$/aisi< a N 
It’s nothing short of a jinx. | This Last ols sisi 3 & wis s)/e&} 6 T 
The whole goldarn business stinr. wk. wk. Artist, Label, Title ZI(Oia (Mimi Sl AIni¥é ininIioO Ss 
It’s not legit, Ain’t got a hit. | = 
| PATTI PAGE (Mercury) 
Frank Loesser became a music biz triple threat man with the re- | 1 1 “I Went to Your Wedding”...... . ee o.oo. 2 eB - 84 
lease this week of a kidisk package via the M-G-M label. Set, which MILLS BROS. (Decca) 
includes the tunes “Inch Worm,” “Ugly Duckling” and “The Re SE 2 © “Glow Werme”.......onscsccccs ‘££... -, £. 2. - 6. % - 
New Clothes,” were penned by Loesser for the forthcoming Samuel | ee = ~ 
Goldwyn pic, “Hans Christian Andersen,” and are sung by Loesser (with | JO STAFFORD (Columbia) _ ania , 
fo : 3 : “ ” , * 3 4 Jambalaya We: Pep ieee Pee 6 7 3 6 53 
an assist from his wife, Lynn, on “Inch Worm’) and also are published | terete hee = 
by him via his firm, Frank Music. JO STAFFORD (C olumbia) ae ‘ A 
Perry Como’s RCA Victor waxing, “One Little Candle,” has been 4 3 “You Belong to Me”............ #4 5 .. -- 5 1 1 8&8 _ 51 
picked by the National Tuberculosis Assn. as the Xmas Sea! song for JONI JAMES (MGM) 
1952. Como has dubbed a pitch for Xmas Seals on to the original | 5 9 “Why Don’t You Believe Me”.... 7 1 , 1 110 8 .. ‘ l 48 
Victor release for disk jockey distribution around the country. Seal’s - HILL TOPPERS (Dot) wid = — 
design this year is “one little candle.” 6 ‘eet aor re 8 3 219 3 2 4 10 46 
le weal ds’ oT ~~ PEARL BAILEY (Coral) 
Joe Mooney, blind organist who was one of M-G-M Records’ best- pean goo . ns 2S 
sellers several years ago when he worked with an instrumental quartet, | 7 5 fakes Two to Tango on 6 7 7 7 7 8 > 3 . 38 
has received a new break via RCA Victor in his teamup with the newly | JOHNNY STANDLEY (Capitol) ; 
organized Sauter-Finnegan band. Mooney is being used as vocalist 8 7 “It’s in the Book”..... eee 10 5 1 1 6. _ 32 
on some of the band’s etchings, his first being “Nina Never Knew,” || ~ EDDIE FISHER (Victor) 
which was cut in New York last week. 9 6 “Wish You Were Here”.......... 10 .. 8 : Pri: 
‘You V . UES L (Capitol) — 
Chappell Music’s tune “Wish You Were Here,” from the Broadway | LES PAUL (Capitol * 6 - 4 " 
' * fete vides AE || RE 9 Meet Mr. Cailaghan”........... 7 20 
legituner of the same, is currently the only song from a Broadway | : . 
musical riding the hit lists. It was inadvertently omitted from | MARIO LANZA (Victor) —— . 4 
Variety's disk jockey chart last week (5) where it earned fourth po- 11 13 Because Your Mine”............ 19 
sition. VERA LYNN (London) 
— —— 12 14 “Yours” POS OO eee ere 9 3 re 4 17 
M : Set Finland. Joe Glaser, head of As- DINAH SHORE (Victor) y 
uggsy ler ‘| sociated Booking, set the deal. 13 ... “Blues im Advance”.....:....... 5 3 #14 
Spanier will also do some dates in EDDIE FISHER (Victor 
For 40 Europe Dates + gel aa a inn Rey pelirsoet | TE MO) 8 4 9 12 
cian union nix agains mericans | eee 
Chieago, Nov. 11. can be worked out. ROSEMARY CLOONEY (Col) m — ’ 
Muggsy Spanier, currently at} Combination goes into the Yan- 15A 12 Half As Much”........... freee ;, 10 
the Blue Note here, is set for a|kee Inn, Akron, Nov. 22 for two FRANKIE LAINE (Columbia) 
four-month concert deal through-|frames and follows with three 15B 11 a YT OPEC Ee re 1 10 
out Europe beginning Feb. 1 at| weeks at the Mahogany. Hall, Bos- -DEAN MARTIN (Capitol) 
Berne, Switzerland. Dixieland group; ton. After the holidays Spanier 15C 14 “You Belong to Me”............. 1 10 
will do 40, or possibly more, con-/| goes into Toronto for his sixth re- NAT (KING) COLE (Capitol 
certs with a heavy schedule in| peat in two years just before he aa . 5 8 
; | ond > : 16A .. Somewhere Along Way”...,.... ci, ae 9 
France, Germany, Belgium, in ad- | sails for Europe. Leader just re- LES PAUL (Capito) x 
iti i i ted with ABC for another year. 4 , 
ee eee See Benes S : 16B .. oe” ON | gra ree eee ree ce) aa ie 56. aa 9 9 9 
PATTI PAGE (Mercury) 
106. PE ss %.%.dixs Ghtale eee Fased ee ° ° ss i oe ae ee 9 
1 2 3 4 5 
WISH YOU WERE LIBERACE NEW FACES OF | BIG BAND BASH |THE MERRY WIDOW 
| FIVE TOP HERE Columbia . ry ; Billy May Hollywood Cast 
Bway Cast CL-6217 pony Capitol M-G-M 
ALBUMS Victor B-308 OC-1008 KCF-329 M-G-M-157 
LOC-1007 C-308 WOC-1008 DCN-329 K-157 
OC-1007 LOC-1008 L-329 E-157 
Alexander Loses Plea 
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BILLY ECKSTINE. 





To Amend ASCAP Decree 


Band Review 








Petition filed by publisher Perry 
Alexander in N. Y. Federal District 
Court last May in an attempt to 
divorce film company-owned music 
publishers from the American So- 
ciety of Composers, Authors & 
Publishers was dismissed last week 
by Judge Henry W. Goddard. Alex- 
ander, an ASCAP publisher, had 
asked that the Government’s 1950 
antitrust consent decree be amend- 
ed but failed to present to the 
Department of Justice reason that 
the decree should be amended. 

Case was dismissed upon sugges- 
tion of Harold Lasser, special as- 
sistant U. S. attorney. Frederick 
E. M. Ballon repped Alexander in 
the action. 


AMI’s 2346 Net 


AMI, Inc., one of the leading 
jukebox manufacturers, has _ re- 
ported a net income of $234,000 
for the first nine months of this 
year, ending Sept. 30. Earnings, 
after taxes, are equivalent to $1.06 
per share on the 220,870 shares of 
common stock outstanding. 

AMI's board declared a third- 
quarter dividend of 15c per share 
payable Dec. 5 to stockholders of 
record as of Nov. 8. 








Vaughn Monroe will appear at 
the State Armory in Albany Nov. 
29, doing his Camel show over CBS. 
A NN, ee TN 


WANTED 


Tavern piane player; permanent home; 
Easthampton Hotel, t. 1, State age 
and éxperience, etc. Write Joseph Loris, 

















Prop., East Hampton, Long tslend. 











DEL COURTNEY ORCH (12) 
Mark Hopkins Hotel, S. F. 


This versatile outfit, which hews 
to solid, commercial handling of 
itsc chores, holds its eyes on the 
terpers by providing a judicious 
mixing of pops and oldies, with 
seasoning via an occasional rhum- 
ba, samba and some _ novelties. 
Courtney’s attractive troupe has 
no set formula but ranges as far 
and wide as it can, playing any- 
thing that’s playable if it’s tuney. 
Style: ranges from sweet to brash 
depending on the mood of the 
customers, 

Four sax, two trumpet, trombone, 
piano, bass and drums give Court- 
ney everything he needs to pace 
his troupe using his hefty library 
of arrangements. Courtney is a 
bandstand favorite with atrons, 
obliging with requests and other- 
wise, 


Vocals by Tommy Page and Bob 
Wellman, aided by Bob Moonan 
doubling from the piano, offer a 
lively interplay. 





Dick Johnson orch opened in 
Fort Worth last week (7) for an 
extended engagement at the Key- 
stone Room of the Hotel Texas. 
He follows Tommy Cunningham in- 
to the spot. 



































Santa Claus 
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To a | 
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On the Upbeat 





New York 


Lionel Hampton orch playing a 
one-niter at the Municipal Aud, 
can Antonio, today (Wed.).... Joe 
allegro opened at the Pecos Club, 
Newark yesterday (Tues.) ‘ 
Tony Alamo, recent M-G-M_ Rec- 
ords Ppé ; ty" 
vh Philly and Washington. 
ag et Roseff, Seeco Records 
veepee, engaged to Evelyn Krau- 
vee ay. ., Nat (King) Cole begins 
 twoeweek engagement at the Chi- 
cago Theatre, Chi, Nov. eee 
Billy May orch one-niting through 





initial Capitol Records album, | 
“Music For Lovers Only,” vn local 
disk jockey shows Nov. 17 


|Frankie Lohmann handling ‘disk 


ctee, on a disk jockey trek | 


couchwest for two weeks, then into | 


until Xmas .. . Johnny 
guesting on CBS-TV’s 


midwest 
Desmond 


“This Is Show Business” Nov. 23 | 
Joe Morris-Lowell Fulson 
package plays a one-niter at the 


Belmont Club, Toledo, Nov. 19... 
Mark Schreck, professicnal man- 


azer of Southern Music and Peer 


International, into hospital for 
major surgery ... . Jim Landay, 
formerly with London Records, 


back in town after a two-year hitch 
in the Army... Jack Newman, 
Canadian rep for Peer Internation- 
al. in town last week for confabs 

Jackie Gleason will plug his 














the shawl collar 


tuxedo that’s making 


style news! 











THE ORIGINAL 


TONY MARTIN 


TUXEDO 


The slender Skinner satin 
lapels make you look 
taller, slimmer, trimmer. 

he 2-ply imported 
Worsted in midnite blue 
is lightweight enough for 
year ‘round wear! Look 
for the Tony Martin 
Signature on the label. 


At Better 
Dealers Everywhere 











pew vuwee* 





jockey promotion for Frank Cam- 
pana, Jubilee Records pactee . . 
Jan Arden into Meadowbrook, Ce- 
dar Grove, N. J., Friday (14) for 
10 days. 


Chicago 
Ernie Rudy goes down to Pappy’s 
Showland, Dallas for two weeks 
starting Nov. 14 before going into 
Peabody, Memphis, Dec. 
more frames ... Je 
Trio plays its first 
with four-week .nd at Old 
Heildeberg Dec. 4... Norm Dygon 
returns to Club Lido, South Bend. 
Nov. 14 for two weeks ... Bob 
Vincent and the New Moods in 
for a week at Chanute Air Base. 
Ill., Nov. 1i . . . Tobin Duo inked 


1 for two 
Ann Jordan 
hicago date 


! 





for Lorraine Hotel, Madison, Wisce.. 
for an indefinite Stay ... Sax 
Maillard starts a run at Nob Hill 


Nov. 12 . . .-Max Miller Trio cur- 
rently at the Brass Rail. 
Larry Faith does 21 days at | 


Melody Mill beginning Nov. 26 
with Ralph Marterie following Dee. | 


|17 through Jan. 4... Ralph Ster- 


| ling 


takes over the Monday and | 
Tuesday orch duties at Porterhouse 
Room as well as doing two days at 
the Balinese Room, Blackstone 
Hotel. 


Pittsburgh 


Ted Weems comes to Vogue Ter- 
race Monday (17) for a week's en- 
gagement ... Pat Donny Trio into 
Bill Green’s cocktail lounge, follow- 
ing Zany-Acs, who have moved to 
the Blue Moon .. . Clare Nelson, 
Tommy Tucker's’ vocalist, was 
home for several days last week 


,to huddle with deejays in promot- 


ing the first two M-G-M sides she 
made with Tucker. Gal’s right 
name is Ciare Lippart and she was 


“Miss Pennsylvania” in the 1951 
Atlantic City beauty pageant .. . 
Jimmy Confer, Baron  Elliott’s 
singer, signed to warble the pro- 
duction numbers for George | 
Arnold’s ice show at Stanley The- 
atre week of Nov. 20... Art Far- 


rar’s orch plays a one-night stand 
on stage of WB’s big nabe house 
in East Liberty, the Enright, to- 
morrow (Thurs.) . . . Walter Gable 
band will get two months off after 
first of year when Ankara shuts 
down to increase capacity and in- 
stall permanent ice rink, which 
will slide under the bandstand... 
Hugh Tully Trio had option picked 
up again at Carlton House Lounge 
... Ink Spots got a quick week's 
booking at the Twin Coaches, 
where they opened Monday (10) 
. . » Ralph DeStephano has taken 
over the band at the Carousel with 
Herman Middleman’s retirement. 


Harry James to the Pla-Mor Ball- 
room for a one-nighter Nov. 15... 
Len Harris orch follows Leo Peeper 
into Terrace Grill of Hotel Muehie- 
bach opening Nov. 12. Peeper out- 
fit does some one nighters in the 
Iowa-Illinois territory and works 
back into Chi... Don Roth Trio’s 
time extended through balance of 
the year in the Drum Room of 
Hotel President, and outfit will go | 
to the Officers Club, Maxwell Field, | 
Ala., early in 1953... Tony Carac- | 
ci’s Trio currently_in new Zephyr 
Room of the Hotel Bellerive. 


Omaha 


Wayne King canceled show at. 
Paramount for Monday (10) be- 
cause of TV commitments .. . 
Mischa Elman set for concert at 
Blackstone Hotel December 7... 
Harry James in at Peony Park 
Dec. 7 following Skippy Anderson 
and Bobby Mills ... radio singer 
Lucile Cummings featured —at 
Nebraska Symphony Orchestra's 





Kansas City | 








fall concert in Lincoln (9) . ‘ 
Jose Vera 88ing at Ron-d-voo Room 
of Hill Hotel. 


Kaye in D.C. Stand 


Sammy Kaye has been signed 
for a two-week date at the Statler 
Hotel, Washington, starting Jan. | 








| 


stand. 


Jing of the diskery’s distrib setup 


12. He'll be there during the | 
inauguration of President-elect 
Eisenhower. 


It’s Kaye’s first date at that 





Walker on M-G-M Tour 
Frank B. Walker, M-G-M Records 
topper, headed out last week on a 
in the south and midwest... . 


«Wall he gene about twonweeks. 








Eckstine N. Y. Concert . 
Set for Global Airing | 


Voice of America has lined up| 
the Billy Eckstine-George Shear- | 


}ing-Count Basie orch. jazz concert 
| at Carnegie Hall, N. Y., 


Saturday 
{15) for global airing. 
Broadcast will be narrated by 
jazz critic Leonard Feather. 





45 EP’s in Nip Bow 
Tokyo, Nov. 4. 

RCA “extended play” records 
Will be introduced in Japan this 
week (6) at a concert sponsored 
by Richard A. May, distributor for 
RCA in Japan, and Record Music | 
Magazine. 

Concert will follow presentation 
of RCA prizes to winners. of essay | 
contest based on record listening. 


Decca’s New Subsid 


Decca Records has formed an- 
other music publishing firm, Cham- 
pion Music, which will handle some | 
of the unpublished tunes waxed by | 
the diskery. Decca also operates | 
another pubbery, Northern Music, } 
as a subsidiary. 

Directors of the new company, | 
according to incorporation papers 
filed in Albany, are prexy Milton 
R. Rackmil, exec vice-prexy Leon- 
ard Schneider and treasurer Sam- 
uel Yamin. 





T. Arthur Evans has been named 
exec secretary of the Society for 
Advancement of Canadian Music. 
Evans was formerly secretary- 
treasurer of the Canadian Assn. of | 
Broadcasters. 


| 


' tured 


Slow Speed Platters 
Introduced in Italy 


Genoa, Nov. 4. 
First Italian-made slow speed 
records are currently being re- 
leased by Columbia, His Master’s 
Voice and Pathe. Platters are in 


both the 33 and 45 rpm cate- 
gories. First batch of 30 releases 
are all in the classical or semi- 
classic groove, with companies 
planning a later release of jazz 
disks. 


Release of the locally-manutac- 
platters will help alleviate 
shortages and uncertainties previ- 
cusly encountered by stores in 
dealing with imported disks, both 
legally and_ illegally introduced 
into the country, as well as help- 
ing~to stabilize market and prices. 

















Starting in 1949 — Billboard Said: 


‘THE BIGGEST CHRISTMAS NOVELTY OF ALL TIME’ 


RUDOLPR 


THE RED-NOSED REINDEER 


By JOHNNY MARKS 


38—GREAT RECORDINGS—38 
3 Years—On “YOUR HIT PARADE” —3 Years — 
Featured in a Max Fleischer Technicolor Short 


Being Shown in 


 6000—-THEATRES—6000 
kk kk * 


And NOW in 1952 


as Picked by Variety, Billboard, 
Cash Box, Radio Daiiy and Walter Winchell 


We Proudly Present 


THE NIGHT 
BEFORE CHRISTMAS 


SONG. 


+ 


Adapted by JOHNNY MARKS 


ROSEMARY CLOONEY and GENE AUTRY 
(Columbia) 


EILEEN BARTON 
(Coral) 


DOLLY DAWN (RCA Thesaurus) and more to follow 


_— ' 





RUSS MORGAN 
(Decca) 


BIG JON ARTHUR 
(Decca) 
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dition to his other firms. New 
firm will be especially for sacred 
material. Kelton hopes to have 
firm in .operation before leaving 
Nashville on Noy. 20 for a promo- 
tional trip to the west Coast. 

Annie Lou and Danny Dill have 
a daughter, born Nov. 3, while Ida 
and Sherman Collins now have a 
son, who arrived Nov. 8. Annie 
Lou and Danny have been 
“Grand Ole Opry” duet for over 
six years. Sherman Collins is gui- 
tar man with the Ray Price band. 

Columbia’s Don Law arrived in 
Nashville Saturday (8) for a week’s 
work with label’s country talent. 

Capitol oatsinger, Faron Young, 
reports to the Nashville Army In- 
duction Center on Nov. 18 for 
draft examinations. 

LaCroix Sisters have been re- 
placed by Peggy Potts in Roy 
Acuff’s Smoky Mountain troupe 
due to the inability of the sisters 
to make many of Acuff’s out of 
town performances. 


| Country Chatter 


Tom Parker setting 1953 dates | 


for Eddy Arnold with January 
dates in New York City and Buf- 


i” 72 ORCHESTRAS-MUSIC 


Nashville Notes 


Frank Kelton setting up Mason | 
& Dixon Publications (BMD in ad- | 


show in Wilmetter, Tll., Nov. 14. 

Eddie Zack’s Saturday night 
NBC’er moved to new 10 p.m. 
| (EST) spot just following “Grand 
/Ole Opry”... . Eddy Arnold com- 
in for guest appearance on 
| Perry Como’s Chesterfield TV’er 
lon Dec. 3... . Elton Britt doing 
two week’s at Detroit's Roosevelt 
Lounge. 

Joe Nixon, who has a top five 
hours each day with records and 
chatter on Fort Worth’s KCUL, 
| guest appearing on KWKH’s 
\*Louisiana Hayride’ “in Shreve- 
| port Nov. 15... Slim Bryant re- 


| ing 


turns to NBC after Christmas with 


|a KDKA, Pittsburgh, pickup. 

| Johnny Arizona now handling 13 
| hours a week on KXOC in Chico, 
| Calif.. with rural records and his 
| own song interpretations . . . Banjo 
comedian Jimmy James returned 
‘to WLS “National Barn Dance’ 
|last Saturday night (8) after sev- 
|eral weeks recuperation from auto 
| accident. 

| Zeb Carver begins his second 
|year at NYC’s Village Barn on 
| Armistice Day where he is doing 
| three Mutual net shots per week 
_.. The 101 Ranch Boys at WSBA, 
in York, Pa., beginning their fifth 
|year on ABC network ... RCA 
| Vietor’s recording duo, The Beaver 
(Colleen and 



























“ falo; February p.a.’s in Chicago| Valley Sweethearts \ 
and Denver; Feb. 4-15 as head- Donna Wilson), celebrated their 
liner at Houston Fat Stock Show, | second anniversary as WLS. Na- 
and a March San Francisco stand|tional Barn Dance entertainers 
already slated. All except the| Nov. 8. 
Houston bill are for radio bank-| Folk singer-emcee Bob Atcher 
roller, Ralston Purina Co. Arnold's | preems his third regular tele show 
showings also include The Okla-|5, WENR-TV, Chicago, when 
homa Wranglers, Hank Garland, “Junior Rodeo” bows Saturday 
Roy Wiggins and the Dickens Sis- | ¢)5) Jimmy James, banjo plunker 
ters. ‘ . |and comedian on WLS’ National 
Smiley Burnette will close his| Barn Dance, back on the show 
1952 professional activities with| after recovering from injuries suf- 
a = Ne fy ng fered in an auto smashup. 
ec. 7 and rettrn to his San Fer- ; ‘ 
‘ . Fiddler Sleepy Marlin came up 
’ rag. Maan home for the rest of| jac week from WHAS, Louisville, 
George Biggar, WLS, Chicago, for ‘a guest shot hey WLS Sat- 
artist foreman, reports very little | Uday night barn display. 
booking activity of WLS talent Beaver Valley Sweethearts 
due to heavy daily commercial| notched their second anni with 
broadcast schedules. This week| WLS and RCA Victor. 
only two appearances were sched- Texas Rhythm Boys, featured 
uled with Captain Stubby and the | over WPTR, are playing for square 
Buccaneers in Rochester, Ind.,' dancing Saturday nights in the Rip 
Nov. 10, and John Dolce doing a_Van Dam Hotel, Saratoga Springs. 
4 
f “HIGH @ GREYHOUND (Aladdin) — Buddy Morrow (Vic.) lands a 
i VOLTAGE” Billboard *PICK* for *a wild performance" of the 
exciting rhythm ditty, sparked by a solid read- 
Ff PICK ing of the tune by Frankie Lester. Cash Box likes 
:f the Ella Mae Morse (Dec.) version and Variety 
4 calls Ella's "a high-voltage platter." Vic Damone 
d (Mer.) waxing will also hypo the tune. 
| kkekwkrt 
“EXCELLENT” @ DON'T ROB ANOTHER MAN'S CASTLE (Hill & Range) — 
of Once a smash hit in the folk field, this ditty 
1 comes to life via a new Guy Mitchell-Mitch Miller 
(Col.) disk. Billboard rates it "excellent." Tune 
and rendition are equally praiseworthy. 
xzxkkeKeekrt 
EARNS @ SENTIMENTAL SERENADE (Johnstone-Montei) — Ever- 
FAVOR dependable Tommy Dorsey (Dec.) earns Billboard 
favor with this "good side." Marv Hudson does the 
chanting as "a slow beat paces this fine reading.* 
i xkwekke« 
i “SLEEPER © | (Sherwin) [ron-cxclusite BM == "A sensational piece of wax 
! OF THE in a lovely ballads".reports Cash Box on Don Cor= 
. nell's (Coral) latest. Naturally, it's a "Sleeper 
weer’ of the Week." Billboard Calla it a “top-notch disk 
ne by effort." t ¥ 
ay xkKkwekwk tk : 
“BEST @ BOOMERANG (Sheldon) [ron-erluvve BMI! — Lisa Kirk (Vic. ) 
Bet" lands a Variety “BEST BET" for a tune that “has 
yt strong, driving impact... the kind of excitement 
s) that’s pegged for clicko returns." 
t xk ew* 
“BULLSEYE” @ A CRAZY WALTZ (Ridgeway) — Pee Wee King and Redd 
Stewart (Vic.) have penned another moneymaker, 
- Cash Box names it "Bullseye of the Week." Billboard 
De: : reports: "another strong effort." Meanwhile 
4 | Helen O'Connell and Giselle MacKenzie (Cap.) team 
; up on a pop version with "more than a few chuckles 
in the grooves." 
xx*we*nk 
“OKAY” © 1 WILL STILL LOVE YOU (Garlock-Scherer) — Dorothy 
Collins and Snooky Lanson (Dec.) in a novelty 
ditty of which Variety says, “an okay dueting job." 
The team may click with this. 
xkkkeke 
“POTENTIAL” @ CLOSE YOUR DREAMY EYES (Eastern)—Variety reports: 










Billboard finds 


$80 FIFTH AVENUE +» NEW 


BROADCAST MUSIC, 


YORK 


"Sandy Solo (Barry) has a breakaway potential.” 


"Solo’s intimate style is full of 


warmth « e » Should rack up a lot of spins." 


INC. 





.iDisk Companies’ Best Sellers... 


CAPITOL 


2. LADY OF SPAIN ..... 


4. TENNESSEE TANGO 
THE KIDS WHO PAY 


A CRAZY WALTZ 


COLUMBIA 

1. KEEP IT A SECRET . 
ONCE TO EVERY HEART 

2. JAMBALAYA 
EARLY AUTUMN 

3. THE THREE BELLS 
WHIRL WIND 


ONE FOR THE WONDER 


THUMBELINA 


THE HOOKEY SONG 


4. STRING ALONG 


ONE DREAM 


DECCA 

1, GLOW WORM 
AFTER ALL 

2. JUST SQUEEZE ME 
HEART AND SOUL 


I LAUGHED AT LOVE 


4. BLUE TANGO .. : 
BELLE OF THE BALL 


5. TRYING 


MERCURY 
YOU BELONG TO ME 


KENTUCKY BABE 
3. FORGETTING YOU* 
FORGIVE AND FORGET 


CONQUEST 
5. MY FAVORITE SONG 


SINNER OR SAINT 


oC 
PURPLE SHADES 
LAZY RIVER 
HONESTLY 
3. YOU WIN AGAIN 
SINNER OR SAINT 


a * 


ee 


2. BECAUSE YOU'RE MINE . 


3. WISH YOU WERE HERE 
THE HAND OF FATE 


HOLD ME 
5. LADY OF SPAIN ... 








ASGAP Sparks 


Continued from page 65 


dence that the broadcasters have 
been urging advertisers to use BMI 
rather than ASCAP tunes where 
per program licenses have been in 
effect. ASCAP also asserted that 
| BMI has been urging broadcasters 
to obtain per program licenses 
from ASCAP in place of blanket 
licenses though BMI licenses are 
on a blanket basis. 

Examination of BMI’s operation 
by the Dept. of Justice is being 
made, it’s believed, along the lines 
of the above ASCAP allegations, 
ASCAP is seeking an amendment 
to the antitrust decree under which 
it will not be compelled to issue 
Per program licenses to any broad- 
caster which has a blanket license 
from BMI. ASCAP is also seeking 
a cut from spot announcements ad- 
jJacent to programs using ASCAP 











music in per program situations. 


MY BABY’S COMING HOME 


3. MEET MR. CALLAGHAN . 
TAKE ME IN YOUR ARMS AND HOLD ME 


5. WATER CAN’T QUENCH LOVE 


‘eee eeeree 


seteeeee 


4. WALKIN’ TO MISSOURI ......... msanian »».. Sammy Kaye 


5. I SAW MOMMY KISSING SANTA CLAUS.....Jimmy Boyd 


TOTREPETTPTAR Ty Tr Don Cornell 


CORAL 
1 I ska 
| BE FAIR 
2. TAKES TWO TO TANGO... 
LET THERE BE LOVE 


3. YOU’LL NEVER GET AWAY... 


ABSENCE MAKES THE HEART GROW FONDER 
5. HOLD ME, THRILL ME, KISS ME......... Karen Chandler 


Kin weeeaasoune seoee Malis Bros: 


ee eeee 


Tocrerr eT ee eee ooee fOUPr 


3. TAKES TWO TO TANGO... 


ee eee eee eeeeeee 


MY BONNIE LIES OVER THE’ OCEAN 


1. I WENT TO YOUR WEDDING 


4. WHY DON’T YOU BELIEVE ME . 


4. MAGIC MUSIC BOX ...... 
FLAVIA 

5. JAMBALAYA ............. 
WINDOW SHOPPING 

RCA VICTOR 

1, CHRISTMAS DAY ......... 


4. EVERYTHING I HAVE IS YOURS 


OUTSIDE, OF HEAVEN ~ 








ARTIST 


1. IT’S IN THE BOOK (2 Parts).....++e+-e-+.-dohnny Standley 


ee eeeeves .Les Paul-Mary Ford 


cans 3 pare ais Les Paul-Mary Ford 


..Molly Bee 


Helen O’Connell 
Gisele MacKenzie 


eeeee eeer 


14s uee® i00eeeese ces 0G GeeOre 


UCT CTE TCT TT eee Jo Stafford 


Les Compagnohfs De La Chason 


6s0uedtbisdesinnes Pearl Bailey 
Don Cornell-Teresa Brewer 


Ames Bros. 


Aces 
+eeeeee-LOuis Armstrong 


-»..Leroy Anderson 


...-Ella Fitzgerald 


..Patti Page 


2. IT’S WORTH ANY PRICE YOU PAY........Eddy Howard 


rere Ee eT eee Richard Hayes 


cocescs Satu: Page 


eer ere re eee. Georgia Gibbs 


..David Rose 


ee eee ee eneees 


..-Hank Williams 


vpatheca Sars ac Eddie Fisher 


tas ode eoseese-. Mario Lanza 
Perrys eecceeeses. Eddie Fisher 
coeccccccec adie Fisher 


ee ereceecevevess. LUdie Fisher 


z | 
WHY DON’T YOU BELIEVE ME _..............Joni James 
dsevades seecesesss+-Art Mooney 
seeseeeeess Lommy Edwards 


Dick Charles Diskery 


Dick Charles, former ABC pro- 
ducer-director, and chirper Peggy 
Anne Ellis have formed a record 
company, Charles Records, with 
Chacles cleffing the tunes and Miss 
Ellis vocalizing. Four sides have 
been cut, with Glenn Osser, ABC 
music director, batoning the orch. 


Songs were published by Hartley 
Music. 





M-G-M Pacts Peeper 


Lee Peeper orch, Kansas City 
outfit, -has been pacted to wax 
several sides for M-G-M Records. 

Initial Peeper release is coupling 
of “With All My Heart” and “Little 
Honey Bee.” 





Billy May To Texas 
. Beaumont, Tex., Nov. 11. 
Billy May band has been sched- 
uled for a series of one nighters 
in the Texas area. 
He opens here Wednesday night 
(12) at the Harvest Club, 





ASCAP Record 


Continued from page } —! 


the first eight months of 
year ending Aug. 31. 

At the same rate, ASCAPp is 
likely to hit the $15,000,000 marker 
for the year instead of the $14. 
000,000 originally calculated. Most 











the 








of the increase over last year’s 
$12,000,000 income is coming from 
television, which will probably 


|contribute well over $6,000,000 in 


; to $2,092,000, with 


performance fees. 

Bernstein reported that ASC AP’s 
expenses for the period amounted 
$1,000,000 of 


|that total going for the salarics 
Another positive feature of the 
financial report was Bernstein's 





| highlighted 


statement that the Society had re- 
duced its cut for administrative 
expenses from the usual 20°% to 
19% for this year to date, leaving 
81% to be distributed 
writers and publishers. 
The BMI problem, however, was 
in the speeches of 
prexy Otto A. Harbach and other 


among 


ASCAP execs who made a plea 
for loyalty to the Society. The 
| ASCAP execs conceded that BMI 


had an advantage in its ability to 


| subsidize publishers and writers. a 


| 


procedure which is precluded by 
ASCAP’s setup. Writers and pub- 


lishers, however, were urged t9 
stick by the Society for the long. 
range benefits. 


The ASCAP meeting was note- 
worthy for its lack of fireworks 
from the floor. In place of the 
beefs against ASCAP’s payoff 
plan, which was the main target in 
past meetings, the ASCAP mem. 


| bership displayed an unusual at- 


| titude of unity with the ASCAP 
| administration. 





King Inks Snow 


Songstress Valaida’ Snow has 


| been inked to a longterm pact by 


| 


| 
| 
| 


| King 





Records. Thrush formerly 
waxed on the Derby and Apollo 
labels. 

Her initial King releases are due 
in January. 








‘SILVER RIVER’ 


Recorded by 


DUSTY WALKER 


on Columbia Records 





Backed by 


‘Some Day You'll Cry’ 
Dusty Walker 


Heard on KNBH Monday through 
Friday and Nightly at Hoot Gib- 
son's “Silver Spur" in the San 
Fernando Valley, California. 


Bellamy Music — ascap 
Allan Case Ralph Pierce 
RCA Blidg., Hollywood 


“SOME DAY 
YOU'LL CRY” 


Recorded by 


DUSTY WALKER 


on Columbia Records 
Backed by 
“Silver River” 


Vier Publications — sm! 
Allan Case Ralph Pierce 
RCA Bidg., Hollywood 























It's Music by 


JESSE GREER 


Program Today Yesterday's 


JUST YOU 
JUST ME 


ROBBINS 
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Henie Abandons Arena-Style Biaders: 
May Play N.Y. Roxy in War With Wirtz 


Sonja Henie, following comple- | 


tion of her stand last week at the 
Armory, Washington, announced 
her intention to abandon the arena- 
type presentation in favor of a 
«mall show that can play theatres 
and television. Miss Henie is re- 
ported to have sustained some 
heavy losses during her current 
ti r and hopes to recoup in other 
I edia. 

Skater left Washington yester- 
d Tues.) for Boston to confer 
with officials of the Boston Opera 


House for a Nov. 20 opening there. 
She's also after a date at the Roxy, 
N.Y In preparation for the new 
tvpe of presentation, she signed 
with the William Morris Agency 
for all fields except arena tours. 
Originally, Miss Henie had ex- 
pressed herself as against the Roxy 


idea, but it now looks like she’ll go 











DARVAS and JULIA 


Opened MOCAMBO 
Hollywood 
(November 11) 























COMEDY MATERIAL 


For All Branches of Theatricals 


rasows’ FUN-MASTER 


GLASON’S 


THE ORIGINAL SHOW BIZ GAG FILE 
(The Service of the Stars) 
35 ISSUES $25 
First 13 Files $7.00. Ail 35 issues $25.00 
Singly: $1.05 Each IN SEQUENCE Only 
_ ‘Beginning with No. 1—No Skipping) 


@ 3 Bks. PARODIES per book $10 

e@ MINSTREL BUDGET rer} : 

e 4 BLACKOUT BKS., 

HOW TO MASTER THE CEREMONIES 
(reissue), $3.00 

GIANT CLASSIFIED ENcYCLoPeDIA 

OF GAGS, $300. Worth over a thousand 
NO C.O.D.'S 


BILLY GLASON 
200 W. 54 St., New York 19 Dept. V 


into the house around Jan. 
negotiations jell. That 
just one day before Arthur M. 
Wirtz’s “Hollywood Ice Revue” 
opens at Madison Square Garden 

Miss Henie’s appearance at the 
Roxy in competition with Wirtz 
would present some interesting as- 
pects. In the first place, her name 
plus a film at pop prices will prob- 
ably dent the Garden boxoffice 
tremendously. But at the same 
time, it’s possible that once having 
been seen at the lower tariffs, it 
would be difficult at another time 
to sell herseif for $6 top in an 
armory or the Garden should the 
latter ever become available to her. 

Another factor to be considered 
in the event of a Roxy date lies in 
Miss Henie’s ability to: do four 
shows or more daily. 

Completion of negotiations for 
Miss Henie at the Roxy may cause 
complications from another 
ter Talks were originally 
tuted by Dick Henry, who left that 
office two months ago and opened 
his 


14, if 
would be 


quar- 
insti- 


own agency. Henry says he 
started the Roxy deal before the 
skater signed with Morris. 


OMAHA SETS PLANS 
| FOR 54 CENTENNIAL 


Omaha, Nov. 11. 
Plans for Omaha’s centennial 
celebration in 1954 are afoot. with 


ad exec Morris E. 
the committee. 

Sets are a year-long series of his= 
torical events, including pageants, 
parades, concerts, speeches 
| fireworks; frontier village, with eye 
to amusement park; civic improve- 
| ment projects: and exhibs of Ne- 
| braska farm and industrial prod- 
| ucts. 

No announcemegt as yet on en- 
|tertainment side, although name 
| bands and vaude acts are first up 
(on the agenda. 


Jacobs heading 





| Richman for Gleason TV, 
| Then Wonderbar, Mont’l 


| Harry Richman, who recently 
| played a date at the Cafe de Paris, 


| London, has been pacted - the 
| Wonderbar, Montreal, Dec. 
Singer will come into New York 


Nov. 29 to play the Jackie Gleason 
i tele show. 




















WHEN At BOSTON 


HOTEL AVERY 


Avery & Washington Sts. 
The Home of Show Folk 


Circle 7-1130 














ae 
THE CHORDS 


Instrumentalists without Instruments 
WEEK NOY. 13 TO NOV. 19 
Ciub Dates 

Louisville and Atlanta 
Dir.: GENERAL ARTISTS CORP. 
Club Date Bookings by 








HARRY GREBEN NAT DUNN 
203 N. Wabash Ave. 1650 Bway 
Chicago, til. New York 
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“Convulsed Everybody 
Present!" 


WILL 


JORDAN 


Just Concluded 
SMASH ENGAGEMENT 


CHEZ PAREE 


Montreal 


| 


and, 


| 


| 


| 








Personal Management: 
MILTON H. BLACKSTONE 
565 Fifth Avenue, New York 


EL 5-1540 





Olympia, Miami, Sets Bill 


| customers 
|-quence that showed off the beauty 
| of 
| Michael Rose provided. The line was 


| tol, 


After 8-Month Hiatus 


Miami, Nov. 

Florida. State Theatres vill re- 
turn vaude to the Olympia here 
Dec. 10, after an absence of eight | 
months. House took off on first- 
run pictures when patron-drawing 
topliners began asking too much 
for the house budget to carry. 

According to George Hoover 
head of the chain, first bill is in 
process of being set via Harry 
Levine and the Paramount offices 
in New York. Olympia was for 
years the only vauder in south 
Florida and returns to that status 
next month. 


Miami's Chapter 
& Verse on Torso 


Miami, Nov. 11 
Despite protests from some 
nitery operators, Miami city com- 
mission passed this week, on first 
reading. an ordinance strapping 
Sstripperies to rigid rulings on 
what the unveilers can reveal. 


With it was added a paragraph to 
clarify references to “vulgarity” 
and definition of “lower torso.” 
Ordinance was introduced by 
Commissioner Perrine Palmer, Jr.. 
a familiar figure around the better 
cafes. As amended, it forbids a 
stripper to unclad to the point 
where her “torso is revealed below 
the hip line.” References to “vul- 
garity’’ were also revised when 
Lee Mason, rep of American Guild 
of Variety Artists, protested the 
wording. Rewriting brought in 
“obscene and indecent” on acts to 


be banned. 
State Liquor Board joined in 
the action with hearing in Talla- 


hassee yesterday (Mon.) on case of 
Gaiety Club here, which faces loss 
of liquor license on claim of of- 
ficials that state law was violated 
by the strip spot in not serving 
foods with the liquids dispensed. 

Miami statute calls for a suspen- 
sion of license for as long as six 
months on proof that any operator 
allowed a performer to breach the 
provisions of the law Matter 
comes up for second reading next 
Monday (17). 


Choristers Blackout 
Their Choppers And 
This Producer Sees Re 


Patrons of the Holiday Theatre, 
|N. Y., got an unexpected laugh | 
last week. During the finale of one 
lof the shows at that house, the 
were watching a se- | 
the costumes that producer 
| parading nicely in front of some 
lush sets and then the girls 
smiled. Six showgirls 
out their teeth. 

Rose didn’t think it was funny. 
He brought the girls up on | 


| charges before the American Guild | 


of Variety Artists. At first the | 
c’orus denied the charges, but 
later four confessed they blotted | 
out their cuspids as a gag. The 
union didn’t ride along with the! 
gag either. Two girls, who main- 
tained their denial, were let off 
and the four were given a 10-day 
suspension. Two girls who were 
acquitted, Joyce Quinlan and Bea 


Norman, were subsequently let 
out by Rose. These femmes main- 
tain that they were signed for 


four weeks and had only worked 
two. They've filed countercharges 


; night until 3 a.m. 


| finished. 


had blacked 


Towns, 


Liquor Score: Drys Win in Key Jersey 
Affecting Philly; Oregon Cafe 


Gain Per Drink’ Status; Miami ‘Saved 


Philadelphia, Nov. 11 
entertainment business here 
received an unexpected jolt with 

victory by dry forces in Glou- 
Township, New Jersey, in a 
on the Presidential 


The 


cester 
referendum 
ballots last Tuesday (4 

Tied up with a hassle concern- 
ing increased wages for the police 
the drys squeezed through a law 
which shutters cafes and taprooms 
in Gloucester City and Gloucester 
Heights at midnight Saturday and 
all day Sunday. Gloucester, which 
lies south of Camden, N. J., is one 
of the first stops in the “Jersey 
Free State” for thirsty Philadel- 
phians fleeing the bone-dry Penn- 
svylvania Sabbath. 

Since a large and profitable 
of the South Jersey cafe trade de- 
pends on this weekend business, 
there is speculation here on the 
new law’s ultimate effect on such 
entertainment spots as Andvy’s Log 
Cabin, Nicholson’s Tavern, the 
Twin Bar and Lou Palma’s Cafe 

The Sunday closing ban went 
into effect immediately. It marked 
“he worst setback cafe business 
has received across-the-Delaware 
since Pennsauken Township, N. J.., 
passed law forbidding women to 
sit at the bar, four vears ago. 

Bookers and acts see possibili- 
ties that all four big cafes might 


slough entertainment and music. 
under the new restrictions. Other 
local reverberations were expected 
among Philly cafe owners, cur- 
rently engrossed in an .ajl-out 
drive to extend Pennsyivania’s 


Saturday closing hour from mid- 
night to 2 a.m. Sunday. 

A similar referendum in Somers 
Point, N. J., 
adjoins the traditionally dry vaca- 
tion spot of Ocean City, N. J., was 
turned down by the voters, 2 to 1. 
As a result, the 18 taverns and 
cafes in Somers Point will 
tinue to remain open Saturday 
and reopen Sun- 

church services have 
Three-quarters of the 
and Somers Point va- 


days after 


Ocean City 


cation population is comprised of 
| Philadelphians. | 





Repeal Wagner Act 


part | 


mainland resort which 


con- | 


to | | 























Portland, Ore., Nov. 11. 
The people of Oregon went 
the polls last week and repealed | 
the long-standing Wagner Act! 
LEW 
and 
PAT 


DUNDEE 


(Beauty and 
the Least) 


A new note in 
Glamor Comedy 


GERBER-WEISS 
AGENCY 

1697 Breoadway.N.Y 
Club Dates 


NAT DUNN 





























which prohibited the sale of liquor 


by the drink in this state. For the 
last few years nitery owners have 
had the repeal on the ballot but 
never came close. This year they 
went all-out and won by a big mar- 
gin 

When the Oregon Legislature 
convenes in January, it will be 
forced to repeal the law and set up 
a new deal whereby liquor can be 
sold by the glass. Oregon was one 
of the few states where cafe pa- 
trons and cocktail customers had 


otate Liquor Store, pur- 
and carry 


to gotoa 
chase a bottle of liquor 
it to the spot. 

The people of Portland also voted 


(Continued on page 74) 























JERRY 


BERGEN 


Back Home After 
4 Months in Europe 


201 West 49th Street 


New York 19, N. Y. 
PLAZA 7-1145 
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| AND HIS ORCHESTRAS 
with all his famous STARS 


Currently at Chicago's 
‘EDGEWATER BEACH HOTEL 























with the union asking for two 


weeks’ pay. 





Capitol, Scranton, Vaude 
Scranton, Nov. 11. 
The Capitol Theatre here will 
open as a three-day vaude stand 
starting Nov. 20. Initial bill is still | 
to be set by the Feinberg Agency, 
New York. ° 


House is part of the Comstterd | 


circuit which has the Penn, Wilkes- 
Barre, on three-day vaude; Capi- | 
Williamsport, and Capitol, | 
Binghamton, both two days. 


| 











TANYA 


AND 


BIAGI 


Dance Satirists 
® 
Currently 
Blue Room 


Shoreham Hotel 


Washington, D. C. 


we 
Contact—MARCUS GLASER 
CHAS. HOGAN Agency, Chicago 
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DANCERS OF DISTINCTION 


Sn 


NELLE FISHER JERRY ROSS 






Management Associates—JACK VAUGHAN—PEGGIE GATES 


7 East 55th Street, New 


York COlumbus 5-0232 


ARTHUR MURRAY 
PARTY 
DUMONT-TV 
SUNDAY, NOV. 16 
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Copa City, Miami, Sets Preem Show, 
Thspiring’ ers; M&L for 2d Bill? 


The major question mark of the commitments in that period. Copa |performances up to 
Copa City, | City has also pacted Harry Mimmo. 


Florida cafe season, 
Miami Beach, made 
plans to open either Jan. 
or 25. 

Murray Weinger, 


erators of the nitery, was i 


known 


23, 24 


one of the op- 


n New 


its 


til now, 


Now-that-Copa has started book: 


ing, talent agencies will probably | 
concentrate on Florida sales. Un- 
it wasn’t known ener | 
that nitery would even open. Un- 
til plans were revealed, the per- 


centers felt it wouldn’t be wise to 


York last week and pacted Jack | set acts into clubs in that area. 


Hitherto, the major agency ac- 


tion had been for the Clover Club! 
and the Beach hotels. 





‘Entratter Finalizes 


Carter, Ames Bros. and the Szonys 
for the preem show. 

Heavy barrage of names will 
start with the second show for 
which Martin & Lewis are tenta- 
tively slated. Deal is okay with 
the comics, but they have to clear | 
with the Coast on possible picture | 














Thanks to 


and 


JAY 


and Acrobatics 


Mot.: 





VAUGHN MONROE 


CAMEL CIGARETTES 


For Past Two Years 
With Camel Caravan 


KIRK 


HUMOR A LA CARTE 
Comedy, Songs, Dance 


WILLARD ALEXANDER, Inc. 
30 Rockefeller Plaza, New York 


























FABULOUS 
FOURSOME 





Currently at 





THE ADOLPHUS HOTEL 


Dallas 
Direct from 


“THE SHAMROCK HOTEL 


Houston 


William Morris Agency 


Chicago, Ill. 


Management: 


Harry W. Lawrence 


New York, N. Y. 


| 


$5,000 in salary until the end of | host at the cafes. 


| because of the dry Nevada climate | 
| and 
arthritis. 


Sale of His Copa Stock, 
Setting Acts for Vegas 


Jack Entratter finalized his bow- | 
dis- | 


out from the Copacabana by 
posing of his 30% interest in Jules 
Podell’s Copacabana, N.Y. nitery, 
in order to devote himself exclu- 
sively io the new Sands Hotel, 
Las Vegas, wherein he is inter- 
ested. It meant foregoing almost | 


the year but Entratter has been 
anxious for the change, primarily 


its beneficia! effect on - his 
This leaves Podell in 
100% control of the click Copa, 
with George Frazier as his gen- 


|eral aide and p.a. 


Danny Thomas tees off the new 


|Sands Dec. 15 for 31% weeks at 
$12,500 per, followed by Edith 
Piaf Jan. 8, then Billy Eckstine 
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158 W. 44 St., New York LU 
WHERE SHOWBUSINESS M 


* TALENT CONTE 


Grant’s Riviera 


RESTAURANT AND BAR 


2-4488 
EETS 


ST* 


MONDAY NIGHTS 


Prize: Professional Engagement 
Duplicate Prizes Awarded im the Case of Ties 








— —— — 











PETER J. STE 


Hollywood 


London © Paris @® 


Montreal ® New York ® Chicago 


ELE 


Brussels 


and Patti Page. 

In light of the current scramble 
for names, Entratter’s idea is to 
build new cafe attractions such as 
an “I Love Lucy” package with 
Lucille Ball and Desi Arnaz; Joan 
Davis; possibly Ethel Merman 
(who hasn’t played saloons since 
becoming a Broadway and Holly- 
wood star), et al. 

Entratter has set his ballyhoo 
plans for his new operation by 
getting Budd Granoff to send his 
Al Freeman to Vegas for on-the- 
site advance-campaigning, work- 
ing with the Hollywood firm of 
Foladare, Greed & Bock. , Harold 
Dobrow, formerly of the William 
Morris Agency, has been named 
assistant to Entratter. 


on Jan. 2 plans adding 160 more. 





Sophie Tucker has been signed 
for the Cave Club, Vancouver, for 
a week starting March 9. 


2 + DOLINOFFS 


and Raya Sisters 


“DANCING DOLL-USIONS" 
Nov. 15 


SPADE CCOLEY 
T.V. Hollywood 





Two Weeks — w SAHARA HOTEL 
LAS VEGAS 


hescenat Management 
THE WILSON AGENCY 
Phil GRAE—Phil COSCIA =a 
1501 Broadway, N. Y. C. 





The Sands has 200 rooms and | 


‘Ice Follies’ Fancy 876 
At Cincy Halfway Mark 


Cincinnati, Nov. 11. 
Shipstads & Johnson's “Ice Fol- 
lies” cut a fancy $87,200 for seven 
last night 
|(Mon.) at Cincinnati Garden. Show 
|i is playing at a $3 top. Attendance 
| so far has been clocked at 39,500. 








KAYE’S SOCK 476, 486 


IN SEATTLE, PORTLAND 


Seattle, Nov. 11. 
A terrific $47,000 was scored by 
the Danny Kaye show at the Para- 
mount Theatre here. Layout 
started slowly with a $4,500 take 


Tex. State Fair’s 
Boffo 3616 Net 


Dallas. Nov. 11. 





the opening session Wednesday 
(5), but built tremendously to— a | 


The State Fair of: Texas, in its 


16-day run, Oct. 4-19, made ar, ec. 


| Troupe stays until Sunday (16) | strong $10,000 for the closing — timated net profit of $361,000, expo 


at this stand. | 


‘ESSANESS CHAIN TAKES | 
| OVER TWO CHI CAFES, 


Chicago, Nov. 11. 


| Inan unusual deal last week the 
| Essaness Theatre circuit found it-| 
| self taking ever the management | 
|of d¢wo niteries. Circuit, headed 
- Eddie Silverman, took over the 
Brass Rail and Bandbox, both for- 
merly run by Al Greenfield. Both 
spots are in the Woods Theatre 
Bldg., which Essaness owns. One is 
on street level and the other in 
basement. 
| Ralph Smitha, 





{ 


general manager 


of the film house circuit, is. presi- | 
ident of one of the new corpora-| 


| tions, but Harry Rich, former man- 
|ager for Greenfield, continues as 


| Brass Rail uses jazz units, cur- | 
| rently headlining the Max Miller 
group, while the Bandbox is on a 
vaude policy, with accent on 
femmes. In the past, it played name 
orchs, but not in recent years. 








| Joe Jansley, Sister (Mrs. 
Loyal) Die Week Apart | 


The Jansley family, a long-estab- | 
lished circus name, whose members 
have long done novelty acts, lost | 
two members within a week. Joe 
Jansley, whe worked the risley act 
(The Jansleys); and his sister, Mrs. 
Alf Loyal, widow of the trainer of 
Loyal’s Dogs, both died within a 
week of each other. 

Jansley died last Wednesday (5) 
in New York and his sister in Fan- 
wood, N. J., Oct. 29. Both had been 
ailing for some time. 

A brother, Alpnonse Jansley, 
who now operates Loyal’s Dogs, | 
survives. He’s married to agent | 
Hattie Althoff. Joe Jansley’s daugh- | 
ter is Nana Wilfred (Wilfred’s | 
Dogs). 








N.Y. Hungaria’s Petition 
Zimmerman’s Hungaria, one of 
the oldest niteries in New York, 
has filed a petition for arrange- 
ment in N. Y. Federal Court. 
Spot listed liabilities of $131,- | 
211 and assets of $15,900. 


i 











Liquor Score 


Continued from page 73 








out Mayor Dorothy McCullough 
Lee. The lady mayor did a neat 
job of cleaning up the city the last | 
four years. City Commissioner Pe- | 
terson was elected to run the city | 
for the next four years on a pro-| 
gram of opening up the town, more 
or less. | 

With a more liberal mayor and | 
| liquor by the drink in effect, it’s | 
anticipated that tourists will again 
frequent this state and plush spots 
; will mushroom. 

















ROGER 











CARNE 


and CANASTA the Cat 
Currently Resident Season 
HIS MAJESTY’S THEATRE 
Johannesburg, South Africa 
Direction 





Dade Curfew Nixed 
Miami, Nov. 11. 

Attempts by Dade County Com- 
mission and some reform elements 
to institute early uniform closing 
hours for bars, cafes and hotels 
was abandoned this week. Meeting 
scheduled for yesterday (Mon.) 
with reps of municipalities was can- 
celled. 

Original proposal several weeks 
ago to shut all liquor-dispensing 
‘establishments at midnight (bars) 
and at 2 a.m. (night clubs) brought 
a storm of protest from such cities 
as Miami Beach, Hialeah, Miami 
Shores and other communities 








WM. MORRIS AGENCY 

















which make up the greater Miami 
area, largest concentration of popu- 








ANDY MAYO’S 
Original “PANSY THE HORSE” 


18 Months on CAMEL CARAVAN 
Just concluded: CHICAGO THEATRE 


Opening Nov. 20 for 4 weeks: 
JACK CARSON TY SHOW 


Available after the middle of January 
. yaliregtions HARRY ROMM, MCA, New York 


‘lation in the county. Miami Beach 
councilmen were especially vigor- 
ous in turning down the commis- 
sion’s proposal. 

If law had been passed, it was 
agreed, it would have put every 
big night spot eventually out of 
business and badly hurt hotels. 


JACK DENTON 


World’s Greatest Comedian 











| ance was at the Roxy Theatre two 


|pacted by the 


| ace deal haven't been divulged, it’s 


| the comic will share in advertising 
|costs. It’s 


Room of Hotel Waldorf-Astoria, 
te ¥. 
Music Corp. of America is} 














| (Patent Pending) 


Sunday (9). Scale was $2.50 
$4. 30. 
Kaye worked the Paramount 


frag Portland, for $48,000 in| 
four days starting Nov. 1. He 
for two 


| Auditorium, Vancouver, 


| days. 





Kaye Picks Palace | 


After Nixing Warner, 
Shubert 2-a-Day Deals 


Deal for Danny Kaye to reopen 
the Palace Theatre, N. Y., two-a- 
day policy -has been completed. 
Comedian .will start some ‘time in 
January with the 20th most likely. 
It’s not yet known how long he 
will remain. 

Inking of the Palace deal marks 
the climax of some close in-fight- 
ing among three houses. Warner 
Bros. was also interested in signing 
Kaye for the now closed Warner 
Theatre on Broadway and the Shu- 
bert office would have liked him 
for the Winter Garden. 

Kaye’s last N. Y. vaude appear- 


years ago. 
Comic 
rounding 


the sur- 
will be 
William Morris 
Agency, with Kaye having the 
right to approve the other acts. 
Although terms of Kaye’s Pal- 


will pay for 
talent, whieh 


known that he'll go in on a per- 
centage deal which will permit 
him to take out more than the the- 
atre will keep. There had been 
reports that Kaye will get 70% of 
thee take with the house keeping 
30%. At this figure, it’s likely that 





also known that the} 
Palace had to come up from its} 
‘original offer because of the War- | 
ner and Shubert competition. | 
| 
‘Gingold to N.Y. Waldorf? | 


Deal is in the works for Her- | 
mione Gingold to play the Empire 





handling the British comedienne | 
for a U. S. tour to begin late next 
month. 








anes 


JAY MARSHALL 


House Comic 








Closes Today 
RADIO CITY 


MUSIC HALL 


Mgt.: 
MARK LEDDY 
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FOSTER AGENCY, LONDON, | 


presents 
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Currently 


TOURING ENGLAND 


American Rep. WM. MORRIS AGEN 
TAVEL-MAROUANI AGENCY, PARIS. 




















what’ s on Your Mind” 


ille and Eddie 
ae Oo B ERTS. 


Currently —"" 
CLUB ZI ZI 


East 54th St, N. pia 
Booked Solid to Mor. 9,1 

Thanks. te 

music CcoRP. 
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| prez R. L, Thornton revealed to the 
48-man directors’ board Friday (7), 
Net from the 1951 fair was $320. 
1000. Not only did profits for °52 


opens today (Tues.) at the Georgia | increase, despite heavier expenses, 


|Thornton said, but this year’s rec. 
| ord 2,387,240 attendanse was 67.000 
greater than in 1951. 

Boff net take from the '52 expo 
caused the directors’ board to vote 
two more payments on Cotton Bow! 
bonds, which are already paid 
through January, 1956. 

——___ __ 


Chicago's 


NEW LAWRENCE 
_ HOTEL 




















Swimming Peel— 
Restaurant — Ceck- 
tall Leunge — 406 
itehenette 
and Sigep- 
tng Rooms (all with 
Tub and Shewer) 
—Modern Appoint- 
ments—Overlooking 
Lake and Park. 





+ + + + 
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Lawrence & Kenmore Avenues at Sheridan Road 
Chicage 40, Illinois LOngbeach 1-2100 


TURCHETT! 


ULTRA-SONIC GUITARIST 


BEST WISHES 
TO CBs 


Direction 
MANAGEMENT-ASSOCIATES 
7 East 55th Street New -York 
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STH WEEK 
CLUB RIGAT 


BARCELONA, SPAIN 








COMEDIANTATORS! 
COMICS! DISC JOCKEYS! 
ENTERTAINERS! 


This Can Happen to You! 


One of our subscribers informs vs: 
“Your files have been responsible for 
—. me from RADIO in (local 
tow through STAGE, SCREEN and 
TELEVISION in California, | am very 
grateful for your help!’ 
FUN-MASTER GAG FILES, $1.05 Each 
First 13 iseues - : ~ fut 35 Issues $25 
s 


BILLY GLASON 
54th St., New York 19, N. Y. 
Dept. V 
—_____—_— 
see ee eee core 7 manana S mimemitall ee 
“BEST COMEDY BITS” 


5 Acts of Comedy for TV, Vodvil and 
Night Club Entertainers Containing 
Monologues, Sketches & Pantomimicry. | 


Price Five Dollars 


A. GUY VISK WRITING ENTERPRISES 


12 Liberty Street Troy, N. Y. 
(The Mirthplace of Show Bix) 


—IFT 


200 W. 
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(Who Made the World-Famous Columbia Record: "THE THREE BELLS" 


Opening November 14th 




















WONDERBAR, monrreat ; 

| followed by: 
@ HOLLENDEN HOTEL, clevelana 

; @ PALMER HOUSE HOTEL, chicago 
@ THUNDERBIRD HOTEL, tos vegas 
@ RIVERSIDE HOTEL, reno 
: @ AMBASSADOR HOTEL, tos Angeles 
f : 
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French Casino, N. Y. 

M. N. Martini presentation of 
“Amours de Paris,” directed by 
Helene Martini, with Sugar Ray 
Robinson (2), Dominique, Ginette 
Wander, Jane Laste, Rudy Car- 
denas, Paulette Sisters (4), Jean 
Dubois, Evy Lynn & David, Irene 
& Leopold, Line, Corps de Ballet, 
Can Can Girls; $4-5 minimum. 


With but slight revisions, M. N-} 
Martini continues the revue with 








“Nothing for Nothing” and “Cabin 
in the Sky,” then back to the orig- 
inal comedy pattern for the rest 
of the show, including hit tunes 
like “The Laziest Girl in Town” 
and “Something Better Than Love.” 

The Felix King combo provide 
background music in their regular 
confident manner and alternate for 


the dance music with the Don) 


Carlos orch. Myro. 


5 O'Clock, Miami B’ch 


which he took hold of the former | 
Diamond Horseshoe in the under- | 
ground of the Paramount Hotel! Ted Wills Quartet, Alf Carlson, 
last July. Having hurdled the! [Len Dawson Orch; $2.75 & $4.75 
sweltering summer, he is now well | minimum. 

into the regular season. 

Many of the Broadway wiseacres Maxtha Raye is virtually a native 
didn’t rate -him much of a chance! here now and with it, her cafe in 
to come this far with his leasehold. | the heart of the plush hotel line 
Should the Gallic impresario man- | has become a must-see for tourists. 
age to click through the winter, | It’s one of the most consistent cafe 
he will undoubtedly have jumped! money-makers in this area. 


Miami, Beach, Nov. 8. 
Martha Raye, Yuts Bros. (3), 





the most strategic hurdle in his Her return from the N. Y. TV 
— to .set up shop perma-| wars solidly proved the point, with 
nently. 


|turnaway biz since reopening, at 
The large cafe cannot help but | both sessions. Miss Raye has plenty 
swing a lot of the town’s coin its’ of material tg choose from, but 
way during the incumbency of, sticks to the standard act she has 
middleweight champ Sugar Ray| been presenting; and from ‘the 
Robinson (New Acis), who made his! manner in which the aud reacts, 
niiery lebut last Friday (7) to a/ it’s a wise blueprinting. 
pair of jampacked houses. There Miss Raye’s mixture of frenetic 
was considerable trade from Har-| waggery and zany version of a 
lern as well, and if Robinson can; Calypso tune, rhythm items and 
maintain the pace or nearly so,| change of tempo to that still sock 
the spot can turn over a profit. | handling of a ballad such as “Black 
Perhaps of greater importance, the | Magic” or “Love For Sale,” holds 
personable fighter’s presence on/| them all the way. Her lampooning 
the bill figures to bring a horde of | of “La Vie En Rose” is a topper. 
non-regulars. For the payoff, there’s a return for 
Robinson, who is assisted in his | the slapstick carryings-on with the 
act by another Negro called Scot-| Ted Wills Quartet, complete to 
ty, is spotted three times. There | blacked-out teeth. _ 
is also an overabundance of parade| Supporting show is a stout one. 
numbers between regular acts. | Teeoff s‘ot is an aud-attention get- 
Layout was two hours in the un-|ter with balanter Alf Carlson. 
folding opening night. This may | Work on Low and high stands is 
be a lot of show but it’s poor show- | built carefully and in showmanly 


manship. The-costumes show evi-| style, for heavy mitts. 


re- 


Sahara, Las Vegas 


Las Vegas, Nov. 6. 
Jan Murray, Quintetto Allegro 
(5), Beverlee Dennis, 7 Ashtons, 
Gene Nash, Sa-Harem Dancers 
(12),Cee Davidson Orch (12); no 
cover or minimum. 











Although bowing in on Nov. 4, 
| this new Sahara chapter didn’t get 
| off the ground until two days later 
when comedian Jan Murray flew 
| out from Gotham to take over as 
headliner. 
act, Quintetto Allegro, was booked 
as a sleeper to topline, but combo 


did nothing for the room and vice | 


versa, so producer Stan Irwin~put 
in a call for Murray. Quintetto 
stays on, but with the good Las 
| Vegas rep of Jan Murray, biz 
should skip upward and onward. 

Dimensions of the room are such 
that a standup comic must fight 
every inch of the way for atteiution. 
| Distance is great from “back tiers 
'to stage, which is why sight acts 
will always go over better here. 
But a smart comedian needn't be 
thrown by this nitery —and Jan 
Murray isn’t. He begins punchfhg 
the moment he hits centre, and lets 
the good ones trail rapidly along 
until the yocks pile up good and 
stay there. 

Murray keeps the room in an 
uproar through his opener with 
Beverlee Dénnis, a quickie “How 
Could You Believe Me?”’, and his 
honey based on Mother Goose. 
| Stops and starts of “Laugh, Clown, 
Laugh” register fair, but narration 
about gal he married whams into 
climax for begoff. 

Quinetto Allegro has offbeat 
Continental touch with humor and 
combined musicianship, but seem 
better suited for a posh intime 
cocktail lounge. Dressed up to 


here—white tie and all—combo be- | 


Originally, new import | 


lief in a lighter vein-than he uses. 
However, he makes the maximum 
impact on this house. 

Lucille & Eddie Roberts never 
fail to amaze audiences. Their 
mentalist act is one of the slicker 
bits of business. The boy migrates 
into the audience picking up ob- 
jects which the blindfolded femme 
identifies. It’s done so well that 
the act provides a source of won- 
‘der that generates plenty applause. 
|The Roberts even quieted the pa- 
tronage at the bar during their 
turn and made it easier for Sav- 
age who followed. 

Completing the act lineup is 
Joan Kayne (New Acts). The 
George James orch does the show- 
backing. - ose. 





| 
| 


| Hetel Chase, Sit. Louis 
(CHASE CLUB) 

St. Louis, Nov. 5. 

| Paul Gilbert, The Asia Boys (3), 
'The Showtimers (3), Eddie O’Neal 
|Orch (12); $1-$1.50 cover, no mint- 
| mum. - 





| New faces and new routines fea- 
| ture the current bill at this swank 
| west end spot. With the efferves- 
|cent and personable Paul Gilbert 
| doubling as emcee, a fast pace is 
maintained throughout the 45 min- 
utes. Gilbert's rapid-fire chatter 
| touching on the casino activities 
at Las Vegas, his trials and tribu- 
lations with traffic laws, his interp 
of a surgeon in full operating re- 
galia delivering a radio lesson, and 
his hilarious antics of pulling on 
a pair of rubber gloves are sock. 

Gilbert also does a swell drunk 
bit while warbling “My Wife Has 
Gone And Left Me,” adapted 
from an old folk ditty and a por- 
tion of “The Bone Song.” To show 
his versatility, he then joins two 
of the “Asia Boys for a strong-man 
gin by converging on the Steinway | bit. 





dence of over-use. | The Ted Wills group has 
There’s some fine talent fh the | placed the Yost singers. Personnel 


lincup. Aside from Robinson, a| is composed of ex-members of the 
hich point is the 20-minute magic | Guardsmen and with switch to their 
and pickpocket turn of Dominique. | own act they've discarded the Shu- 
The lad puts the mob in a frenzy | bert road company type of costum- 


with his thefting antics on stage | ing for black and white, with idea 
and audience floor. He’s a mas-| marking them a click (see New 
terful performer. New in th’s edi-| Acts). i : 
tion is Rudy Cardenas, with a wide| Male comedy portion of the line- 
juzgling repertoire that scores. (up is handled by the Nuts Bros. 
In the chirping section, Ginette | They're new hereabouts and earn 


all at once to pound out “Prelude! The Orientals, undersized and 
in C Sharp Minor.” Sharp drop is | agile, work atop a table to click 
felt after this intro to funny busi-! with series of acro-contortion rou- 
ress, when they veer into “La Vie | tines that cop a mitt. Act is one of 


en Rose,” with the singer flat most 
of the way, and his clarinet ob- 
| bligato in slightly different key. 
Rest of Quintetto wander ringside 
| playing fiddles and guitars. 
“Passing of the Regiment” could 


only be an idea of Continentals, | 


| with each musician beginning soft- 


| the best of its kind to be presented 
|in this roonr 

| The Showtimers, one gal and 
| two young lads, warble, dance, 
|clown and present some comedy 
| sketches that are rewarded with 
solid pounding from the customers. 
| Sandwiched in are their individual 


Wander adds a rich Gallic flavor | themselves a score with session of} }y and fiddles and drums leading | or group work on “1, 2. 3, Smile,” 


to the bill both solo and in pairing | laughs via screwballisms. Mixture | jnto forte as the regiment passes | “Limehouse Blues.” 
Something about “Zsa Zsa,” | 
sung offkey in many languages— | 


with Jean Dubois. Jane Laste is | has special vocals by the trio. They 


a sizzling ballerina in rapid-fire | work to recordings with a “Figaro” | 
The can-can/ mouthing a top howler via manipu- | 


whirls and_ twirls. 
number is hot but-overlong. The| lation of the platter for vocal 
Paulette Sisters (4) do three or | growl and slide effects, and legit 
four pops okay but seem lost in| takeoff on Laine and Johnnie Ray. 
the show. | Bowoff bit has the trio in striped 
In an item built around “An_| blazers and straws to hoofery and 
American at  Pigalle’s” there’s| mugging on “Oh You Beautiful 
good Apache work by Evy Lynn & | Doll.” Turn is well received. 
David and a corking modified strip || Len Dawson orch Is adept as the 
on toes by Irene (& Leopold) in| Raye’s accompanist, handles her 
which the shedding has an 1890 | stylings with skill and _ participates 
costume as starting point. Sauciest | in the act via some barbs she tosses 
of the ensemble motifs is “An Eve- | at him. Lary. 
ning with King Louis XV.” It’s: 
Minsky in elaboration. | Gray’s Band Box. L. A. 
The big hero is Vincent Travers, | Los Angeles, Nov. 4. 
who batons the orch expertly in| mickey Freeman, Wilder Bros., 
this marathon. All this bill needs |. alice Tyrell & Dick Winslow, Lar- 
for improvement is eee plus | +y Green, Bill Howe; $2.50 mini- 
a stopwateh, The ingredients are | »;ym. 
there. p Trau. | 
Md | 
Colony & Astor 
London, Nov. 5. 
Pearl Bailey, Felix King Orch,| the room to get over the hump. 
Don Carlos and Sid Philips Bands; , Those who have gone before the 











| Comics that pass in the night 
| at 


Colony: $5 minimum: Astor: $3) current booking, have been fast 
mintmum to 11 p.m., $3 cover)! of lip, gamey with their monolog 
thereafter. {and with a smattering of a dialect 





_savored by this trade. Mickey 
Pearl Bailey has lost about 30! Freeman measures up to most of 

pounds in weight but has gained|the requisites but his material 

correspondingly in stature since | néeds sharpening. , 

her last cabaret appearance in! He's out of the Catskills and new 

London. The svelte outline is|to the west, which should cue him 


definitely more becoming and in|to a changed repertoire of jokes, | 


the slimming process she has lost | routines and situations that fall in- 
none of the: vitality and vivacity | to the Hollywood idiom. Diminu- 
for which she is noted. She is far | tive and a hard worker, his gags 
more agile and enhances her act | have more of a resort flavor than 
with fancy bits of not too intricate | the racy. innuendo demanded of 
stenving, | these tab-lifters. He’s in for two 
The Negro singer plans an indef | weeks, as is the rest of the bill, 
stcy in Europe and has been lined | to keep the stage warm for the 
uv for a new musical production. | return of Billy Gray, Patti Moore 
She is a lively performer and rep-| and Ben Lessy, who'll hold over 
resents one of the more attractive | through the holidays and keep the 
packages to come over from the | waiters hopping. - 
U.S. since the European recovery, Alice Tyrell, a forthright mimic, 
program began. There will certain- | is reunited with Dick Winslow. 
ly be plenty of work for her in the her piano thumper, and the act 
| 


Paris niteries even though the field | comes off as a triumph for the 
in London may be restricted. 'femme member, who should be 
_ With a strong comedy note pre-| scouted for television. She knows 
dominating, Miss Bailey glides how to handle comedy and her 
through a swift 30-minute routine, | spoof of the singing greats is bril- 


this nocturnal assembly of the | 
| fast set must know the temper of | 





with frequent asides to garner an|liant caricature. Winslow lacks 
extra chuckle. A packed room at, the warmth to enhance her 
the Colony (where act was caught) | comedics. 


forced her to a begoff situation 
with vociferous applause accorded 
each number. A skilled entertainer | 
with a wealth of experience, she | 


has the savvy to make her patter | 


an integral part of the show, using 
it eifectively to intro new tunes. | 

Miss Bailey tees off in sparkling | 
style with “A Hussy for My Hus- 
band” and keeps the pitch with her 
second offering. “They're Good 
Enough, For Me.” Follows with a 
switch “toa couple of ballads, 


| 


Wilder 3ros. start as a singing 
trio and then have mad fun with 
novel instrumentals and a takeoff 
on the Hoppy craze with boots 
strapped to their knees. 
pleasantly acceptable in these sur- 
roundings. 

Larry Green and Bill Howe keep 
the room in tune with their pian- 
ology and co-owner Sammy Lewis 
makes himself useful by shifting 
props, but strictly as a ga 


. Hiehn. 
ribo 1 rttiny Od"? 


They're | 


by. 


and obviously not about the screen 
| actress—is a complete puzzle and 
| should be buried at the most con- 
| venient and nearest musical crypt. 


| Beverlee Denais, a diminutive 
| lass with a resounding voice, puts 

touches of comedy into her deuce 

spot. Lets go with “Gotta Have An 
| Opening Song,” to establish her. 
| The tune does just that, and fol- 
| lowup: lament of a ehorus girt is 

well defined, but her Sophie 
| Tucker receives the best mitts of 
| the entire spot. 


| Seven Ashtons, with their risley 
| and balancing to start off every- 
| thing, is a gem of an act. Speed is 
terrific as the six guys-and one 
femme toss each other by footwork. 

Flash closer with merry-go-round 
| pole manipulated by understander’s 
feet, and two members hanging on 
the whirl, grabs salvos. 

Gene Nash acts as emcee, but 
has his moments of smooth terping 
with the Sa-Harem Dancers mid- 
way. Gals add color to opening by 
theming wall murals and carvings 
in the Congo Room, pounding out 
a Watusi tribal terp. 

Cee Davidson was spelled at 
show caught by relief musicrew 
headed by Benny Short, with good 
results noted. Will, 


Chez Zi-Zi. N. Be 
| ._Bob Savage, Lucille & Eddie 
Roberts, Joan Kayne, George 
James Orch; $4 minimum. 





Monte Gardner is now partnered 
th Bob Monroe in the operation 
| of this club which was previously 
the Torch and the Parisian Frolics, 
/among other tags. There’s little 
| change in the decor of the room 
|as instituted during the brief 
| term when it functioned as Jack 
Eigen's Guest Room based on a 


wi 


ent attempt as 
shapes as the most likely to 
ceed. The operators have 
sembled some talented acts 
can get across in this room. 

There are two turns here that 
| arrest major attention. Bob Sav- 
age, who debuted 
recently at Cafe Society Down- 
town, and Lucille & Eddie Rob- 
erts, who have worked some of the 
top hotel spots Jocally. 

Savage has a_ well-produced 
turn. His songs are well-arranged, 
are dramatically projected 
get audience attention. Savage is 
a big, well-built citizen and pulls 
| a lot of femme attention. He de- 
lineates “Love, Your Magic Spell 
'Is Everywhere.” “Through With 
| hes “Lonesome Old Town” and 
other torchies. He’ neéds more te- 

" bs ‘ 


| 
suc- 

as- 
who 


in New York 


disk jockey presentation. The pres- 
the Chez Zi-Zi | 


“Circus” and 
“The Gay '90s.” The femme, a 
blonde looker, and one of the boys 
in a softshoe routine, uncover 
some new steps that score solidly. 
Eddie O’Neal’s tooters back up the 
proceedings in an acceptable man- 
ner. Sahu. 


EI Raneho, Las Vegas 
Las Vegas, Nov. 5._ 
Jerry Lester, Mary Small, Vic 
Mizzy, El Rancho Girls (8), Ted 
Fio Rito Orch (10); no cover or 
minimum. 





Coming along with election week 
hullabaloo, this Jerry Lester com- 
edv spree and Mary Small war- 





| bling jubilee will do okay in spite | 


of stay-aj-homes. 


Lester finds himself face to face 
| with a - medium he hasn't had much 


| to do with for over two years. He 


made the transition smoothly after | 


some hard work for the few shows. 
Then, all of a sudden, his old sure- 
fire formula was working and in 
clicko -style. He retains his spon- 


taneity throughout, with his 
“what'll-we-do-next” manner. For } 
solid structure he maintains his 
standbys—opener, “Beanbag” and 


segue into “Orange-Colored Sky,” 
his poems «nd quips while holding 
a trombone and sequel of funny 
| “Old Man River” blasts. Tosses in 
“Africa” for a good closer. 
| dn the interim, Lester inserts a 
| funny piece of biz, the reading of a 
| special verse supposedly written 
by boniface Beldon Katleman. En- 
titled (and what else?) “El Rancho 
| Vegas,” the contents are a slight 
| Ogden Nash nightmare, but good 
and yockful. 

Mary Small makes her hegira to 
this Baghdad on the Desert with 
plenty of fire and sparkie. She 
goes over very well with casino 
| customers who haunt the theatre 
restaurant before attending * to 
more serious matters. Accomped 
by spouse-conductor-composer-pi 
anist Vic Mizzy, Miss Small strikes 
into a big voice or purr as she 
chooses, opening with “Learn to 
Lose,” and following with ‘Wish 
You Were Here,” “You Belong To 
Me,” “Only For Americans,” and 
“You Can Have Him, I Don’t Want 
Him.” Her main portion is deyoted 
| to songs by Mizzy, and she sell all 
his tunes in top form. 

El Rancho Dancers waltz around 
for their first routine, then don 
“devil” flame and sequins for a 





and | mid-turn before comedics of Les-| Alone.” 


ter. Gals are eyefuls, but in the 
terp department, little is accom- 
plished. Ted Fio Rito, when not 
'drumming the 88s as maestro of 
his orch, makes a very funny 
stooge for ~ ester, grabbing many 
iyocks in his own fight.  —Wjll. 
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New Golden, Reno 
Reno, Nov. 5 
Peggy Lee, Hal LeRoy, Martells 
& Mignon (4), Golden Girls 
Sterling Young Orch; no cover or 
minimum. 





Peggy Lee races across the des- 
ert sands at approximately the 
same gait ‘she used for “Love,” 
for almost her entire repertoire 
yExcept for one short “walk,” the 
Sai is galioping very 
most of the time. 

Singer has packed four instry- 
| mentalists—bass, trumpet, drums 
and piano—who start the assault 
While they’re off to a mambo on 
her intro, she glides on and takes 
over the lead of the legion \ th 
“From This Moment On.” The ad- 
venture contains the interesting 
background. of the racing instry. 
ments while she casually reins in 
for an easy relaxed vuicing in 
front. 

Only time the four instruments 
slow down with her is in second 
number, “Getting to Know You.” 
which she breathes and sighs for 
exquisite delivery. With this out 
of the way, the race is on again. 


Benny Goodman background 
theme gives Miss Lee a chance to 
explain her first big break with 
BG, “Why Don't You Do Right.” 
and she picks up a fast rhythm for 
a knockout style which she used 
to popularize the number at the 
start of World War II. While in 
the mood for the oldies and her 
trademarked songs, she trots out 
“Manana” for big response. 


Quartet sets a honkytonk scene 
for the delightful, sequinned Miss 
Lee who swivels on stage to chirp 
“Louisville Lou” real hot and 
bluesy. She eVen throws in a few 
subtle bumps to cole this up. 
Foursome winds up with mambo 
backdrop again and she goes into 
“I’ve Got You Under My Skin.” 
“Lady Is a Tramp” follows in up 
tempo and then she pulls out all 
the stops for “Lover.” This goes 
practically note for note with her 
disclick, but with chirper building 
up emotionally via music, impact 
is even greater. Kudos demand an 
encore here, but without fitting 
followup, she keeps building on 
“Lover” for\three more choruses. 


Songstress is stunning as silver 
blonde and in tasteful bare shoul- 
der ballerinas. Clever use of eves 
pour sex and meaning into songs. 
Whole stint is exciting. 


Hal LeRoy pulls tough duty in 
Reno’s 4,500-foot elevation and 
finds the going rough midway in 
stint. With three shows nightly, 
hoofer will have to cut down time 
on deck. Long legs ramble grace- 
fully through sharp tapography 
and soft-shoe. Bill Robinson copy 
of “Melody in F” is not familiar 
enough for payees to know wheth- 
|er interpretation is authentic, but 
it goes for okay response. Se- 
quence of four rhythms while sit- 
ting down—with feet and drum- 
sticks— is a little weak. Charlesion 
with some comic steps is bright 
windup. 

Altitude is especially rough on 
| Martells & Mignon, three men and 
a girl. The trio tosses the femme 
around in a sensash manner. How- 
ever, low ceiling also limits act 
|and at times makes it appear lu- 
| dicrous when strong men push girl 
| halfway out of sight in the light 
| recess over the stage. When they 
| toss her, she sometimes disappears 
|entirely.* The group still manages 
some smash acro with all the hand- 
|icaps and ends the job with a toss 
of the femme clear across stage, 
to be caught in the small of the 
| back on the outstretched arm ol 
| the third. Mark. 


Hotel Nicollet. Mpls. 
(MINN. TERRACE) 
Minneapolis, Nov. 8. 
Beachcombers (4), Cecil Golly 
1Orch (8) with Mildred Stanley; 
| $2.50 minimum. 
| 


becomingly 











This is the Beachcombers’ second 
visit to this smart room and their 
brand of lively, melodic entertain- 
ment again meets approval. The 
three boys and the tiny, vivacious 
Hawaiian miss once more cut fancy 
stepping capers, make merry gen- 
erally and embroider their vocaliz- 
ing with plenty of nifty business. 
Net result is that each of their 
numbers takes on production values 
and rises well above par, so that 
the act, also helped by top-drawet 
lighting and dressing, emerges as 
considerably more than a straight 
singing presentation. 
| There’s plenty of fire, dash and 
| dramatics and a boff blending of 
voices as the quartet gives out with 
effective arrangements of | Con’ 
Help Loving That Man,” “Islan 
Chant,” “You'll Never i al 
“Skip to My Lou’ an 
“Hawaiian War Chant.” Routining 
is an example of smart showman 
— as_ ballads wilt 








alternate 
snappy. stuif. 
| Cecil Golly’s orch and attractive 
inger Mildred Stanley .fill, 1! 
hores clicko “, ~~ at « EE 
Ki CFE s wre C4 
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French Casino, N. Y. 
M. N. Martini presentation of 
“Amours de ,” directed 
oo — with howe A Ray 
inson , Dominique, Ginette 
Wander, Jane Laste, Rudy Car- 
denas, Paulette Ststers (4), Jean 
Dubois, Evy Lynn & David, Irene 
& Leopold, Line, Corps de Ballet, 
Can Can Girls; $4-5 minimum. 


With but slight revisions, M. N. 
Martini continues the revue with 
which he took hold of the former 
Diamond Horseshoe in the under- 
ground of the Paramount Hotel 
last July. Having hurdled the 
sweltering summer, he is now well 
into the regular season. 








Many of the Broadway wiseacres | 


didn’t rate him much of a chance 
to come this far with his leasehold. 
Should the Gallic impresario man- 
age to click through the winter, 


i 
| 
} 


and 'Cs in ___Sahara, Las Vegas _| 


“Not for Nothing” and “Cabin 
inal Y comes po ey the t heey 
pattern res 
7 the show, penne hit tunes pee: Las Vegas, Ney. 6. 
e “The Lazies own” Murray, Quin legro 
and “Something Better Than Love.” | (5). Beverlee Dennis, 7 Ashtons, 


The Felix King combo provide 
background music in their regular 
confident manner and alternate for 
the dance music with the Don 
Carlos orch. Myro. 


5 @’Cleeck, Miami B’ch 
Miami Beach, Nov. 8. 

Martha Raye, Nuts Bros. (3), 

Ted Wills Quartet, Alf Carlson, 





Gene Nash, Sa-Harem 
(12),Cee Davidson Orch 


Dancers 
(12); no 
cover or minimum. 





Although bowing in on Nov. 4, 
this new ara chapter didn’t get 
off the ground until two days later 
when comedian Jan Murray flew 
out from Gotham to take over as 
headliner. Originally, new import 
act, Quintetto Allegro, was booked 





Len Dawson Orch; $2.75 & $4.75 | 
minimum. | 

Martha Raye is virtually a native | 
here now and with it, her cafe in 
the heart of the plush hotel line 
has become a must-see for tourists. 





It’s one of the most consistent cafe | 


he will undoubtedly have jumped! money-makers in this area. 


the most strategic hurdle in his 


attempt to set up shop perma-| wars solidly proved the point, with 


nently. 


The large cafe cannot help but 
swing a lot of the town’s coin its 
way during the 


nitery lebut last Friday (7) to a 
pair of jampacked houses. There 


| 


: incumbency of | sticks to the standard act she has | 
middleweight champ Sugar Ray) been presenting; 
Robinson (New Acis), who made his! manner in which: the aud reacts, 


} 
Her return from the N. Y. ith| 


turnaway biz since reopening, at 
both sessions. Miss Raye has plenty | 
of material to choose from, but 
and from the | 
it’s a wise blueprinting. 
Miss Raye’s mixture of frenetic, 


was considerable trade from Har-| waggery and zany version of a 


lem as well, and if Robinson can | Calypso tune, 
maintain the pace or nearly so,| change of tempo 


rhythm items and) 
to that still sock | 


the spot can turn over a profit. | handling of a ballad such as “Black 
Perhaps of greater importance, the | Magic” or “Love For Sale,” holds | 
personable fighter’s presence on / them all the way. Her lampooning | 
the bill figures to bring a horde of | of “La Vie En Rose” is a topper. | 


non-regulars. 


| 
| 


For the payoff, there’s a return for | 


Robinson, who is assisted in his | the slapstick carryings-on with the | 


act by anéther Negro called Scot-| Ted Wills Quartet, complete to 
There | blacked-out teeth. 


ty, is spotted three times. 
is also an overabundance of parade 
numbers between 


Layout was two hours in the un-| ter 


folding opening night. This may 
be a lot of show but it’s poor show- 
manship. The costumes show evi- 
dence of over-use. 

There’s some fine talent in the 
lincup. Aside from Robinson, a 
hivh point is the 20-minute magic 
and pickpocket turn of Dominique. 
The lad puts the mob in a frenzy 
with his thefting antics on stage 
and audience floor. He’s a mas- 
terful performer. New in th’s edi- 
tion is Rudy Cardenas, with a wide 
juggling repertoire that scores. 


In the chirping section, Ginette They're new hereabouts and earn 
Wander adds a rich Gallic flavor | themselves a score with session of 
to the bill both solo and in pairing | laughs via serewballisms. Mixture 
Jane Laste is | has special vocals by the trio. They 
a sizzling ballerina in rapid-fire | work to recordings witha “Figaro 
The can-can | mcuthing a top howler via manipu- 
number is hot but overlong, The | lation of the platter for vocal 
Paulette Sisters (4) do three or | growl and slide effects, and legit 
four pops okay but seem lost in| takeoff on Laine and Johnnie Kay. 


with Jean Dubois. 


whirls and _ twirls. 


the show. 
In an item built aground 
American at  Pigalle’s” there’s 


good Apache work by Evy Lynn & 
David and a corking modified strip 
on tocs by Irene (& Leopold) in 
which the shedding has an 1890 
costume as starting point. Sauciest 
of the ensemble motifs is “An Eve- 
ning with King Louis XV.” It’s 
Minsky in elaboration. 

The big hero is Vincent Travers. 
who batons the orch expertly in 
this marathon. All this bill needs 
for improvement is discipline plus 
a stopwatch. The ingredients are 
there: i Trau. 


Colony & Astor 
; London, Nov. 5. 
Pearl Bailey, Felix King Orch, 
Don Carlos and Sid Philips Bands: 
Colony: $5 minimum; Astor: $3 
mintmum to 11 p.m. $3 cover 
thereafter. 








| 





| 


“An | blazers and straws to hoofery and 


| 





| 


| style, for heavy mitts. 


' fast set must know the temper of 


Supporting show is a stout one. 


regular acts. | Teeoff s'ot is an aud-attention get-‘{ 


with balancer Alf Carlson. | 
Work on Low and high stands is 
built carefully and in showmanly 


The Ted Wills group has re- 
placed the Yost singers. Personne! | 
is composed of ex-members of the | 
Guardsmen and with switch to their 
own act they’ve discarded the Shu- 
bert road company type of costum- 
ing for black and white, with idea 
marking them a click (see New 
Acts). ; 

Male comedy portion of the line- 
up is handled by the Nuts Bros. | 


Bowoff bit has the trio in striped 


mugging on “Oh You Beautiful 
Doll.” Turn is well received. 

Len Dawson orch 1s adept as the 
Raye’s accompanist, handles her 
stylings with skill and -participates 
in the act via some barbs she ‘tosses 
at him. Lary. 

—_—, . 
Gray's Band Box, L. A. 
Los Angeles, Nov. 4. 

Mickey Freeman, Wilder Bros., 
Alice Tyrell & Dick Winslow, Lar- 
ry Green, Bill Howe; $2.50 mini- 
mum, , 

Comics that pass in the night 
at this nocturnal assembly of the 








the room to get over the hump. | 
Those who have gone before the. 
current booking, have been fast | 
of lip, gamey with their monolog 


|and with a smattering of a dialect | 


savored by this trade. Mickey 


Pearl Bailey has lost about 30! Freeman measures up’to most of | 


pounds in weight but has gained 
correspondingly in stature since 
her last cabaret appearance in 
London. The svelte outline is 
definitely more becoming and in 
the slimming process she has lost 
none of the vitality and vivacity 
for which she is noted. She is far 
more agile and enhances her att 
with fancy bits of not too intricate 
stevving. 

The Negro singer plans an indef 
st2y in Europe and has been lined 
up for a new musical production. 
She is a lively performer and rep- 
resents one of the more attractive 
em to come over from the 

S. since the European recovery 

rogram began. There will certain- 
y be plenty of work for her in the 
Paris niteries even though the field 
in London may be restricted. 


With a strong comedy note pre- | 


dominating, Miss Bailey glides 
through a swift 30-minute routine, 
with frequent asides to garner an 
extra chuckle. A packed room at 
the Colony (where .act was caught) 
forced her to a begoff situation 


with vocifercus applause accarded | 


each number. A skilled entertainer 
with a wealth of experience, she 
has the savvy to make her patter 
an integral part of the show, using 

it effectively to intro new tunes. 
Miss Bailey tees off in sparkling 
style with “A Hussy for My Hus- 
band” and keeps = with her 
“They're Good 


the requisites but his material 
needs sharpening. , 

He’s out of the Catskills and new 
to the west, which should cue him. 
to a changed repertoire of jokes. 
routines and situations that fal! in- 
to the Hollywood idiom. Diminu- 
tive and a hard worker, his gags 
have more of a resort flavor than 
the racy innuendo demanded of 
these tab-lifters. He’s in for two 
weeks, as is the rest of the bill, 
to keep the stage warm for the 
return of Billy Gray, Patti Moore 
and Ben Lessy, who'll hold over 
through the holidays and keep the 
waiters hopping. 

Alice Tyrell, a forthright mimic, 
is reunited with Dick Winslow, 
her piano thumper, and the act 
comes off as a triumph for the 
femme member, who should be 
scouted for television. She knows 
how ‘to handle comedy. and her 
spoof of the singing greats is bril- 
liant caricature. Winslow lacks 





as a sleeper to topline, but combe 
did nothing for the room and vice 
versa, so producer Stan Irwin put 
in a call for Murray. Quintetto 
stays on, but with the good Las 
Vegas rep of’ Jan Murray, biz 
should skip upward and onward. 


Dimensions of the room are such 
that a standup comic must fight 
every inch of the way for attention. 
Distance is great from back ticrs 
to stage, which is why sight acts 
will always go over better here. 


| But a smart comedian needn't be 


thrown by this nitery —and Jan 
Murray isn’t. He begins punching 


| the moment he hits centre, and lets 


the good ones trail rapidly along 
until the yocks pile up good and 
stay there. 

Murray keeps the room in an 
uproar through his opener with 
Beverlee Dennis, a quickie “How 
Could You Believe Me?”’, and his 
honey based on Mother Goose. 
Stops and starts of “Laugh, Clown, 
Laugh” register fair, but narration 
about gal he married whams into 
climax for begoff. . 


Quinetto Allegro has offbeat 
Continental touch with humor and 
combined musicianship, but seem 
better suited for a posh intime 
cocktail lounge. Dressed up to 
here—white tie and all—combo be- 


| gin by converging on the Steinway 


all at once to pound out “Prelude 
in C Sharp Minor.” Sharp drop is 
felt after this intro to funny busi- 
ness, when they veer into “La Vie 
en Rose,” with the singer flat most 
of the way, and his clarinet ob- 
bligato in slightly different key. 
Rest ef Quintetto wander ringside 
playing fiddles and guitars. 


“Passing of the Regimént” could 
only be an idea of Continentals, 
with each musician beginning soft- 
ly and fiddles and drums leading 
into forte as the regiment passes 
by. Something about “Zsa Zsa,” 
sung offkey in many languages— 
and obviously not about the screen 
actress—is a complete puzzle and 
should be buried at the most con- 
venient and nearest musical crypt. 


Beverlee Dennis, a diminutive 
lass with a resounding voice, puts 
touches, of comedy into her deuce 
spot. Lets go with “Gotta Have An 
Opening Song,” to establish her. 
The tune does just that, and fol- 
lowup lament of a chorus girl is 
well defined, but her Soplife 
Tucker receives the best mitts of 
the entire spot. 

Seven Ashtons, with their risley 
and balancing to start off every- 
thing, is a gem of an act. Speed is 
terrific as the six guys and one 
femme toss each other by footwork. 
Flash closer with merry-go-round 
pole manipulated by understandeér’s 
feet, and two members hanging on 
the whirl, grabs salvos. 

Gene Nash acts as emcee, but 
has his moments of smooth terping 


with the Sa-Harem Dancers mid- | 


way. Gals add color to opening by 
theming wall murals and carvings 
in the Congo Room, pounding out 
a Watusi tribal terp. 

Cee Davidson was spelled at 
show caught by relief musicrew 
headed by Benny Short, with good 
results noted. Will, 


Chez Zi-Zi. N. Y. 
Bob Savage, Lucille & Eddie 
Roberts,. Joan Kayne, George 
James Orch; $4 minimum. 





Monte Gardner is now partnered 
with Bob Monroe in the operation 
of this club which was previously 
the Torch and the Parisian Frolics, 
among other tags. There’s little 
change in the decor of the room 
as instituted during the brief 
term when it functioned as Jack 
Eigen’s Guest Room based on a 
disk jockey presentation. The pres- 
ent attempt as the Chez Zi-Zi 
shapes as the most likely to suc- 
ceed. The operators have  as- 


can get across in this room. 
There are two turns here that 
arrest major attention. Bob Sav- 





the warmth to enhance her 
comedics. ' 

Wilder 3ros. start as a singing 
trio and then have mad fun with 
novel instrumentals and a takeoff 
on the Hoppy craze with boots 
strapped to their knees. They’re 
pleasantly acceptable in these sur- 
roundings. 

Larry Green and Bill Howe keep 
the room in tune with their pign- 
ology and co-owner Sammy Lewis 
makes himself useful by shifting 
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props, but strictly as a gag. ~ 
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age, who debuted in New York 
‘recently at Cafe Society Down- 
_ town, and Lucille & Eddie Rob- 
| erts, who have worked some of the 
top hotel spots locally. 

vans, has a 
| turn. 1S songs are well-arranged, 
are dramatically projected and 
| get audience attention. Savage is 
'a big, well-built citizen and pulls 
a lot of femme attention. He de- 
lineates “Love, Your Magic Spell 
oe fe, ee 
esom ‘own” an 
os. He” 
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sembled some talented acts who) 


well-produced | 
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needs mote té-, Yocks in his own fight. © 
ed «3% a 


lief in a ter vein than he uses. 
[ogni 1 1@ makes the 
impact on this house. 


& Eddie Roberts never| & 


Lucille 
fail to amaze audiences. Their 
talist act is one of the slicker 
bits of business. The boy migrates 
into the audience picking up ob- 
ects which the blindfolded femme 
dentifies. It’s done so well that 
the act provides a source cf won- 
der that generates plenty applause. 
The Roberts even quieted the pa- 
tronage at the bar during their 
turn and made it easier for Sav- 
age who followed. 

Completing the act lineup is 
Joan Kayne (New Acts). The 
George James orch does the show- 
backing. Jose. 


Hotel Chase, Si. Louis 
(CHASE CLUB) 
St. Louis. Nov. 5. 
Paul Gilbert, The Asia Boys (3), 
The Showtimers (3), Eddie O'Neal 
Orch (12); $1-$1.50 cover, no mini- 
mum, 





New faces and new routines fea- 
ture the current bill at this swank 
west end spot. With the efferyes- 
cent and personable Paul Gilbert 
doubling as emcee, a fast pace is 
maintained throughotit the 45 min- 
utes. Gilbert’s rapid-fire chatter 
touching on the casino activities 
at Las Vegas, his trials and tribu- 
lations with traffic laws, his interp 
of a surgeon in full operating re- 
galia delivering a radio lesson, and 
his hilarious antics of pulling on 
a pair of rubber gloves are sock. 

Gilbert also does a swell drunk 
bit while warbling “My Wife Has 
Gone And Left Me,” adapted 
from an old folk ditty and a por- 
tion of “The Bone Song.” To show 
his versatility, he then: joins two 
of the Asia Boys for a strong-man 
bit. 

The Orientals, undersized and 
agile, work atop a table to click 
with series of acro-contortion rou- 
tines that cop a mitt. Act is one of 
the best of its kind to be presented 
in this room. 

The Showtimers, one gal and 
two young lads, warble, dance, 
clown and present some comedy 
sketches that are rewarded with 
solid pounding from the customers. 
Sandwiched in are their individual 
or group work on “1, 2, 3, Smile,” 
“Limehouse Blues,” “Circus” and 
“The Gay ’90s.” The femme, a 
blonde looker, and one of the boys 
in a softshoe routine, uncover 
some: new steps that score solidly. 
Eddie O’Neal’s tooters back up the 
proceedings in an acceptable man- 
ner. Sah. 


El Rancho, Las Vegas 
Las Vegas, Nov. 5. 
Jerry Lester, Mary Small, Vic 
Mizy, El Rancho Girls (8), Ted 
Fio Rito Orch (10); no cover or 
minimum. 





Coming along with election week 
hullabaloo, this Jerry Lester com- 
edy spree and Mary Small war- 
bling jubilee will do okay in spite 
of stay-at-homes. 


Lester finds himself face to face 
with a medium he hasn’t had much 
to do with for over two years. He 
made the transition smoothly after 
some hard work for the few shows. 
Then, all of a sudden, his o!d sure- 
fire fermula was working and in 
clicko style. He retains his spon- 
taneity throughout, with his 
“what’ll-we-do-next” manner. For 
solid structure he maintains his 
standbys—opener, “‘Beanbag”’ and 


segue into “Orange-Colored Sky,” | 
| his poems und quips while holding 


a trombone and sequel of funny 
“Old Man River” blasts. Tosses in 
“Africa” for a good closer. 

In the interim, Lester inserts a 
funny piece of biz, the reading of a 
special verse supposedly written 
by boniface Beldon Katleman. En- 


titled (and what else?) “El Rancho | O 


Vegas,” the contents are a slight 
Ogden Nash nightmare, but good 
and yockful. 

Mary Small makes her hegira to 
this Baghdad on the Desert with 
plenty of fire and sparkle. She 
goes over very well with casino 
customers who haunt the theatre 
restaurant before attending to 
more serious matters. Accomped 
by spouse-conductor-composer-pi 
anist Vic Mizzy, Miss Small strikes 


/into a big voice or purr as she 
chooses, opening with “Learn to! 


Lose,” and following with “Wish 
You Were Here,” “You Belong To 
Me,” “Only For- Americans,” and 
“You Can Have Him, I Don’t Want 
Him.” Her main portion is deyoted 
to songs by Mizzy, and she sel 
his tunes in top form. 

El Rancho Dancers waltz around 
for their first routine, then don 
“devil” flame and sequins for a 
mid-turn before comedics of Les- 
ter. Gals are eyefuls, but in the 
terp department, little is accom- 
plished. Ted Fio Rito, when not 
drumming the 88s as maestro of 
his orch, makes a very funny 
stooge for ~ ester, grabbing many 
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| New Gelden, Rene 
ie Nov. 5. — 
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Reno, 
Lee, Hal LeRoy, Martell 
(4), Golden . 
Sterling Young Orch; no cover or 


Girls, 
minimum. 





Peggy Lee races across the des- 
ert sands at approximately the 
same gait she used for “Lover” 
for almost her entire repertoire. 
Exe pt for one short “walk,” the 
gai is galloping very becomingly 
most of the time. 

Singer has packed four instru- 
mentalists—bass, trumpet, drums 
and piano—who start the assault. 
While they’re off to a mambo on 
her intro, she glides on and takes 
over the lead of the legion with 
“From This Moment On.” The ad- 
venture contains the interesting 
background of the racing instru- 
ments while she casually reins in 
red an easy relaxed voicing in 
ront. 


Only time the four instruments 
slow down ‘with her is in second 
number, “Getting to Know You,” 
which she breathes and sighs for 
exquisite delivery. With this out 
of the way, the race is on again. 


Benny Goodman background 
theme gives Miss Lee a chance to 
explain her first big break with 
BG, “Why Don’t You Do Right,” 
and she picks up a fast rhythm for 
a knockout style which she used 
to popularize the number at the 
start of World War II. While in 
the mood for the oldies and her 
trademarked songs, she trots out 
“Manana” for big response. 


Quartet sets a honkytonk scene 
for the delightful, sequinned Miss 
Lee who swivels on stage to chirp 
“Louisville Lou” real hot and 
bluesy. She even throws in a few 
subtle bumps to cole this up. 
Foursome winds up with mambo 
backdrop again and she goes into 
“I've Got You Under My Skin.” 
“Lady Is a Tramp” follows in up 
tempo and ‘then she pulls out all 
the stops for “Lover.” This goes 
practically note for note with her 
disclick, but with chirper building 
up emotionally via music, impact 
is even greater. Kudos demand an 
encore here, but without fitting 
followup, she keeps. building on 
“Lover” for three more choruses. 


Songstress is stunning as silver 
blonde and in tasteful bare shoul- 
der ballerinas. Clever use of eyes 
pour sex and medning into songs. 
Whole stint is exciting. 


Hal LeRoy pulls *tough duty in 
Reno’s 4,500-foot elevation and 
finds the going rough midway in 
stint. With three shows nightly, 
hoofer will have to cut down time 
on deck. Long legs ramble grace- 
fully through sharp tapography 
and soft-shoe. Bill Robinson copy 
of “Melody in F” is not familiar 
enough for payees to know wheth- 
er interpretation is authentic, but 
it goes for okay response. Se- 
quence of four rhythms while sit- 
ting down—with feet and drum- 
sticks— is a little weak. Charleston 
with some comic steps is bright 
windup. : 

Altitude is especially rough on 
Martells & Mignon, three men and 
a girl. The trio tosses the femme 
around in a sensash manner. How- 
ever, low ceiling also limits act 
and at times makes it appear lu- 
dicrous when strong men push girl 
halfway out of sight in the light 
recess over the stage. When they 
toss her, she sometimes disappears 
entirely. The group still manages 
some smash acro with all the hand- 
icaps and ends the job with a toss 
of the femme clear across stage, 
to be caught in the small of the 
back on the outstretched arm of 
the third. Mark. 


Hotel NicoHet. Mpls. 
~ (MINN. TERRACE) 
Minneapolis, Nov. 8. 
Beachcombers (4), Cecil Golly 
rch (8) with Mildred Stanley; 
$2.50 minimum. 








_ This is the Beachcombers’ second 
visit to this smart room and their 
brand of lively, melodie entertain- 
ment again meets approval. The 
three boys and the tiny, vivacious 
Hawaiian miss once more cut fancy 
stepping capers, make merry gen- 
erally and embroider their vocaliz- 
ing with plenty of nifty business. 
Net result is that each of their 
numbers takes on production values 
and rises well above par, so that 
the act, also helped by top-drawer 
lighting and dressing, emerges as 
considerably more than a straight 
Singing presentation. 

There's plenty of fire, dash aid 
dramatics and a boff blending of 
voices as the quartet gives out wit!! 
effective arrangements of “Cant 
Help Loving That Man,” “Island 
Chant,” “You'll Never Walk 
Alone,” “Skip to My Lou” and 
“Hawaiian War Chant.” Routining 
is an example of smart showman- 
ship as ballads alternate wit! 
snappy stuff. . 

_ Cecil Golly’s orch and attractive 
singer Mildred Stanley fil] their 
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Lenden 
Es ge 
Nance », Arno ey 
Band. Leatheeo & Latin American 
Orch; $5 minimum. 





On her London debut at this 
cafe last year Nancy Donovan be- 
came a firmly established fave 
mainly on the basis of one out- 
standing quality. The warmth that 
she projected from the floor per- 
meated the room and she always 
had the customers with her. A 
typically British clientele could 
not, for example, resist her de- 
mand to join in the chorus of a 
popular ditty. 

It was as a result of the suc- 
cesses scored on her two dates last 
year that operator Harry Levene 
was prompted to bring her back 
for a new season. The generous 
and enthusiastic response of the 
opening night audience suggests 
that this was a shrewd decision 
which should pay off handsomely. 
The titian-haired thrush has made 
many friends and has a useful lo- 
cal following often denied other 
artists in her category. 

With a completely new routine 
Miss Donovan steps up the quality 
of her act and includes some spe- 
cial material admirably suited to 
her style and personality. On her 
first night she responded too read- 
ily to the public clamor for more 
and was tempted to do a little too 
much. But there is nothing wrong 
with her show which the deletion 
of a couple of numbers won't put 
right. For 30 minutes or so she’s 
a cinch and the act needs to be 
trimmed to fit into this timetable. 

Making a striking impression 
with an attractive gown, the chan- 
teuse has left nothing to chance 
and her show has the trademark 
of detailed preparation. She has a 
varied repertoire blending pops 
with ballads and standards with 
originals. She uses the mike 
freely although revealing she 
could quite easily dispense with 
it. Plus credits go to the effective 
way in which she renders “I'll Get 
By” and “I Went to Your Wed- 
ding.” Among her special lyrics, 
“Shoppin’ Around” is good but 
not as bright as ‘“Monotonous,” 
which is a neat merger of charm 
and satire. Her standout hit, 
however, is scored by her “Calypso 
Blues” with a drum as the only 
accompaniment. This number de- 
serves the hefty paim mitting it 
receives. Other tunes, including 
“September Song,” “Galway Bay,” 
and “Auf Wiederseh’n Sweet- 
heart” neatly provide the balance. 

Music backgrounding is skill- 
fully handled by the Arnold Bail- 
ey combo. Rnythm music is sup- 
plied for the first time by Santi- 
ago’s Latin American Orch which 
has taken over the Edmundo Ros 
spot. - Myro. 


Mark Hepkins. S. F. 

(PEACOCK COURT) _| 
Alexander Bros. (2), Ben Light, 
Del Courtney Orch (12); $2 cover. 








This sleeper booking, in a room 
that has almost exclusively played 
names, is evidence that talent can 
pay off without traditional pre- 
hoopla. With the added handicap 
of an opener on election night, 
this brace of breezy songmen and 
a click 88’er wraps up an evening 
which leaves everyone well fed. A 
case of straightaway material, it 
holds up solid- throughout with a 
big mitt and encore requests as 
rewards. 

Alexander Bros. are a couple of 
genial guys with a catchy sense of 
song values who play it safe by 
sticking to their last, which is hit- 
ting the tunes with savvy selling. 
They have voices that take the 
range in stride, handle the ballads 
with understanding and move 
along with a sure and varied tempo. 

Their opener, “From This Mo- 
ment On,” is a neat howdy and 
they toss in “September Song” and 
“Jambalaya”. with considerable im- 
pact. Their highlight, a medley 
from “Guys and Dolls,” is pleasing 
stuff that draws a bid for their 
encore, “We're Brothers,” a payoff 
novelty which pays off. Appear- 
ance of boys is smooth and stage 
presence ingratiating. 

Ben Light, at the washboard, 
does about everything with 88 keys 
in the pop vein. With uncanny 
dexterity, his digits pound out a 
lot of piano for the money and 
all of it is easy to take. His Jerome 
Kern medley, including “All The 
Things You Are” and “Smoke Gets 
In Your Eyes,” is a quick winner 
that sets him for his other copy, 
which is equally solid, and a rhum- 
ba- assortment consisting of “Sib- 
oney,” “Mama Inez,” and “Mama 
Quiero,” his recent Capito] record- 
ing. Eneores, “The Very Thought 
of You” and “12th Street Rag,” 
let him out to top advantage. 

This is a big room and it’s to 
considerable credit of both Alex- 
ander Bros. and Ben Light that 
they hold the customers from start 
to_begoff. 

Musie by Del Courtney troupe 


‘training and has adapted the more 


_fon show-backing and for da 
ins ‘ts in top shape. Ted 





Mt. Royal Hotei, Ment’) 
(NORMANDIE ROOM) 
Montreal, Nov. 7, 
Betty Jane Watson & Jerry Aus- 
ten, Gerri Gale, Max Chamitov 
Orch (8) with Norma Hutton, 
Bill Moodie Trio; $1-$1.50 cover. 





Brightest and—most-personaliz. 4 
of the song teams to play Montreal 
in recent months is the duo of 
Betty Jane Watson & Jerry Aus- 
ten. As in a previous appearance 
in this room, Austen tees off in 
breezy baritone with the offstage 


the last chorus. 


necessary intros to payees and 


then femme half of outfit solos | going 


Hotel Monteleone, N: 0. 
(SWAN ROOM) 
' New Orleans, Nov. 7. 
Billy Vine, Jody Miller, Piersal 
Thal Orch (7); $2 minimum. 





Sparked by the mirth of rotund 
Billy Vine, the current layout in 
this plush spot is socko throughout. 

The 225-pound Vine is a genuine- 
ly funny guy with material spiced 
with ad libs that fit perfectly into 
the audience mood. Quickwitted, 
‘he’s able to gag his way into as 
| well as out of a situation to take 
care of the little diversions that 
constantly crop up. 





piping of his wife and partner,| Vine gets close to his audience 
Betty Jane Watson, joining in on | duickly and.holds them through- 
Austen makes | 


out. 


Overstuffed funster has an easy- 
manner and material is 


with “Somewhere Along the Way” | loaded with a nonstop flow of guf- 


for plaudits. 


Joining ~forces again, they re-| 
prise a Gershwin medley which | 
registers solidly and then the 
femme scores with an item from 
the late musicomedy, “Texas Li’l 
Darling,” in neat fashion. Team 
has a nice, casual manner without? 
going overboard and the femme’s 
inherent sense of comedy comes | 
through at all times. 


A large party of celebrants 
didn’t give couple much of a 
chance on night caught until they 
broke their routining, to pipe a 
few requests, but once they satis- 
fied the hecklers they could’ve 
gone on for another 20 minutes. 
As both singers were in “Okla- 
homa” at one time, their obvious 
windup is a group from this classic 
and they beg off to salvos. 


Terpster Gerri Gale leads off 
the show. This trimly-built blonde 
is a cinch for a class spot such as 
this. Gal shows plenty of ballet 


elementary toe routines to the 
nitery trade. Two straight hoof- 
ing sets get her offering away to 
a good start and then she does a 
production number called “Soli- 
taire” using a recorded voice as 
background and miming the busi- 
ness of a gal getting ready for a 
big date and the aftermath when 
it’s cancelled. A number in rhum- 
ba tempo done on her toes makes 
a fine clincher and she gets off to 
okay mitting. 

Music is under the steady baton 
of Max Chamitov with Norma Hut- 
ton warbling during dance sets. 

Newt. 


Last Frontier, Las Vegas 
Las Vegas, Nov. 4. 

Dorothy Shay, Dave Barry, Russ 

Black, Buddy Bryan, Dolores Fraz- 

zini, Eddie Gallagher, Jean Dev- 

lyn Revue (12), Garwood Van 

Orch (10); no cover or minimum. 





Back to the rock-ribbed Ramona 
Room comes the chantosey of 
backwoods and cactus tunes, Dor- 
othy Shay, and reception is result- 
ing in capacity biz. 

Easy manner, sliced with in- 
formal gab about her “relatives,” 
and homespun intros heighten Miss 
Shay’s term. She plies her trade- 
mark tunes effectively, a 
with “Sagebrush Sadie,” a 
ing through a more or less familiar 
routing to include “If’n It Wasn’t 
For Yore Father,” “Television is 
Tough on Love,” “Doin’ All Right 
for a Mountain Gal,” “Little West- 
ern Town Called Beverly Hills,” 
“Uncle Fud,” and the always 
included and muchly requested 
“Feudin,’ Fightin,’ Fussin’.” 

Dave Barry’s fortunes as a Las 
Vegas staple in the comedy depart- 
ment came about during the Jose- 
phine Baker fortnight in the spring 
of this year, and at same nitery. 
His session had be cut, spliced and 
pretty well chopped up, but to 
many, wishing more comedy instead 
of the Baker fashion parade, Barry 
was tops. 


He returns with all new material 
conceived in collaboration with 
Phil Shuken. Results most of the 
way are very good. At leasi, he’s 
socking over tunes and bits of busi- 
ness gloved for himself, and not a 
patchwork of odds and ends. He 
works over the femmes thoroughly 
in “Women, We Love You,” taking 
them apart, putting them together 
and making them like it. In “Amaz- 
ing Ameriea” and “I Like Sounds,” 
he makes full use of his ability to 
re-create sound effects via tongue 
and larynx. 


Stage is filled fore and aft with 
the dozen Devlyn pretties, aug- 
mented by terps of Buddy Bryan, 
Eddy Gallagher and Dolores Fraz- 
zini. Two distinctive routines are 
exercised, the opening “Kerry 
Dance,” in kilties, and a “Holly- 
wood Barn Dance” to punctuate 
Miss Shay’s previous hillbilly: 
plaints. 

Garwood Van not only twirls his 
baton over a thorough musicrew, 
but re ay the show along in 
casual style befitting the room. 
Steps down for the knowing 88ing 








end conducting of Russ Blec’- ‘or 
Miss Shay. Will 


faw-provoking . stories and situa- 
tions. Comic also dispenses sure- 
fire mimicry and then enters into 
hilarious magical note with a ciga- 
ret turn to the tune of “Smoke 
Rings.” 

High spot is Vine’s impression 
of a drunk sobbing over “that old 
gang of “mine,” which rocks the 
room, Another character bit enthu- 


| Siastically received is his poignant 


portrayal ef an old actor who lives 
with his memories. As attested by 
the opening night success, Vine 
and the Swan Room fit like a 
glove. 

Meriting strong applause is 
songstress Jody Miller, a lovely 
brunet thrush with a delicate, in- 
timate ballad style. Most of the 
time Miss Miller skirts the ring- 
side tables with a portable mike, 
putting a personal touch into her 
delivery and exhibiting schooled 
charm as she warbles “Just Shop- 
pin’ Around,” “So Nice To Have 
A Man Around The House” and 
other tunes. 

Gal’s simple delivery and careful 
choice of songs, plus her fresh 
looks, combine to win a nice mitt. 

Pierson Thal, his piano and his 
orch share honors with the acts 
and draw tableholders to the floor 
for the dance sessions. Liuz. 


Mapes Skyroom, Reno 
Reno, Nov. 6. 
Arthur Lee Simpkins, Ruth Cos- 
tello & Igor Dega, Billy Barty, 
Mapes Skylettes, Eddie Fitzpatrick 
Orch; no cover or minimum. 





Arthur Lee Simpkins held on 
for 45 minutes opening show, and 
local devotees will assure good biz 
for the versatile singer for the two 
frames. Singer progresses slowly 
but surely, building to peak re- 
sponse in gradual process. “Marie” 
gets him started snappily and he 
steps from that into “Loveliest 
Night of the Year.” Simpkins next 
takes up “Begin the Beguine” and 
“Tenderly,” with rippling piano 
background receiving rapt atten- 
tien and honest kudos. 

Idea of always winding up num- 
bers in big smile while last few 
notes fali out in effortless clarity, 
is pleasant. With tongue in cheek, 
Simpkins handles “Dear Old Done- 
gal” int an authentic Irish lilt. “Bless 
the House,” a hymn, gets “bravos” 
on aria from “Pagliacci” top re- 
ception. Among others of his arias 
from night to night are “La Tosca,” 
“Marta” and “Aida.” 

For a well-chosen climax, Simp- 
kins swings into “It’s Later Than 
You Think,” with short explana- 
tions of each verse. Nice person- 
ality is displayed and aud joins in 
on chorus. Encore stint includes 
“Diane,” “Danny Boy” and “Sep- 
tember Song.” This is singer’s 
fourth engagement in this spot. 

Ruth Costello & Igor Dega lose 
abeut 50% of their proficiency in 
their strenuous dance turns at this 
altitude. The poise of Dega in eve- 
ning dress is lost almost complete- 
ly by the end of the first few rou- 
tines. Miss Costello is sexy blonde 
well dressed in various helpings of 
black for each number. When they 
have their wind, couple looks 
graceful and smooth. Some unique 
acro gets appreciation—a unique 
whirl with arms interlocked, and 
another toss in with Costello ver- 
tical and upside-down presents a 
clicko picture. After this, Dega is 
obviously worn. 

Miss Costello does a “Blues in 
the Night” sequence with a talk- 
song intro which is almost mean- 
ingless. Out of breath anyhow, she 
cannot tell the story properly and 
the buildup is unnecessary. The 
couple needs no chatter. 

The wear of this altitude even 
tells on singers, so strenuous rou- 
tines account for sub-par perform- 
ances until artists get their wind 
back. 

Billy Barty is a 3-foot-11 com- 
edian and impersonator who works 
from a platform and gets lost im- 
mediately when he jumps to the 
floor for a closing dance. Impresh- 
es are of Laine, Billy Eck- 
stine and Jimmy Durante, and ex- 
cept for Durante, it's a good thing 
he says in advance what ted, R 


< 
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Unit Reviews 


Sans Seuci Revue 
(FLAMINGO, LAS VEGAS) 
Las Vegas, Nov. 4. 
“Sans Souci Revue,” with Olga 
Chaviano, Skippy, Miguelito Val- 
des, Rocio & Antonio, Nancy & 
Rudy, Cacha, Jorge Martinez, Rob- 
eft Argas, Maria T. Del Valle, 





Mercedes Valdes, Natalia Herrera, 
Carmen ‘Chasco, Xiomara Alfaro, | 
Olga Gonzales Farouk; Bata Drum- | 
mers, Trinidad Torregrosa, Julio | 
Besabe, Candiodo Rensoli, Rau! | 
Diaz; Miguelito Valdes Orch (12); 
Sans Souci Ballet Corps 8 femmes, 
8 males. Production by Cesar Al- 
onso; costumes, Juan Perez; light- 
ing, Phil Rynn; musical arrange- | 
ments, Rafael Ortega; co-producer, | 
Hector Del Villar; no cover or 
minimum, 





The first authentic Cuban carni- 
val to play Las Vegas, “Sans Souci 
Revue” makes a good impression 
with its hour of Latin wares, 
rhythmic eadences, and almost un- 
broken exhibition of terps’ From 
the al fresco nitery of the same 
name in Havana, the large cast was | 
flown directly here for stateside | 
preem of the noyel production. | 
Booked for one month, “Sans 
Souci” can hold excellent audi- 
ences and will do even better biz 
as word-of-mouth travels along 
the Strip grapevine. 


To producer Cesar Alonso credit 
should be given for the minute 
care in the motinting of the revue, 
the selecting from the cane fields 
and surrounding plantations of 
Cuba, from the dock dives, the 
upper-strata cafes, and even into 
Cuban motion pix for his talent. 
The potpourri was trained and for 
eight months at the Sans Souci 
in Havana. 


Boniface Norman Rothman has 
several units to fit into his Havana 
cafe, and also touring South 
America. Basing decision upon 
success of current revue at the 
Flamingo, Rothman may send 
more authentic Latin flavorings 
into the States. 

Dinner and supper shows are 
entirely different, but both are 
colorful and go the limit with pro- 
duction choreography, brilliant 
costuming and sparkling pace. The 
early show climaxes with “Sun Sun 
Dambae,” an abridged version of 
a voodoo ritual, during which the 
only non-Latin in the troupe, 
Skippy, performs the role of a 
Havana tourist transfixed and com- 
pletely berserk with the pounding 
of drums and the highly sexual 
rhythmics. 

In the late-show climax, Skippy 
—who is considered one of the 
finest exponents of Latin dancing 
in Cuban cafes—displays her terrif 
technique with rhumba, mambo, 
and ritual dancing with the eight 
males of the ballet. This curve- 
some, platinum blonde just three 
years ago was one of the line mem- 
bers of the Carlyle Dancers, which 
opened Hotel Thunderbird. 

One of the most viyid impres- 
sions is made by the Latin screen 
beauty, Olga Chaviano. Her basic 
movements capture the Cuban 
spirit, and her well-stacked frame, 
set off at first with expensive 
gowns, and then peeled for view 
of rounded gams, gets in motion 
and never slows down. Her piping 
is relatively unimportant, but the 
sexy tones captivate and hum the 
libido. Of Chinese, Negro, Mexi- 
can, Indian, and Cuban descent, 
Miss Chaviano’s looks and fire are 
striking. . ; 

Rocio & Antonio pound out full 
Spanish effects with heel and toe, 
castanets clicking, and with assists 
from the Ballet Corps. Both are 
exponents of the true Iberian mode 
of terpology, and moods engen- 
dered are outstanding. 

Breaking up the headlong drive 
of various rhythms in dancing, 
Miguelito Valdes steps from his 
podium to win big rounds of ap- 
plause for the warbling of his dis- 
clicks, “Bim Bam Bum,” “Babalu,” 
“Rhumba Rhapsody” and ‘Cuban- 
chero,” with latter self-accomped 
on the big congo drum. Nancy & 
Rudy are a pair of youngsters, 
fleet in their legwork of mambo 
and various offshoots of Cuban 
rhythms. 

Full accolades should be directed 
toward the ballet group, with each 
presentation a full spectrum of 
color and action. Entire stage 
overflows with patterns of terps 
in dinner show curtain-raiser, 
“Munecade : Pixe,” a Brazilian 
dance featuring, along with the 
ballet, Cacha, Jorge Martinez, 
Roberto Argas, Maria T. Del Valle, 
and thrushing by Mercedes Valdes. 
the brilliant voodoo ceremonial is 
filled with kinetic flow, as the 
Bata Drummers, Trinidad Torre- 
grosa, Julio Besabe, Candido Ren- 
soli, and Paul Diaz pound out the 
throbbing messages to.each dancer. 
Response grows wilder as singers 
Natalia Herrera, Mercedes Valdes, 








end Xiomara Alfaro chant the 
and featured 


dance soloists, Carmen Chasco, 
Cacha, Farouk, and _ Skippy 
heighten the excitement into a 
feverish and orgiastic tempo. 
Supper show has the ballet in a 
mambo party for its opening terps, 
with soloists Olga Gonzalez, Jorge 


Martinez, Roberto 7 


ras and Ntor= 
cedes Valdez. Finale to this late 
round is a “Mardi Gras in Havana,” 
with. a_ procession leading in 
through the room and up to stage, 
carrying -the tall torchlights, and 
the background rhythms by the 
Bata Drummers supplying the beat 
for Skippy and the ballet. 
Although tne choreography was 
developed into its present form by 
Cesar Alonso, the originator of 
most Sans Souci terps was by a 
Havanan named Roderico Neira, or 
simply known as Rodney on the 
island. One of the best-known 
choreographers in Cuba, Rodney, 
almost paralyzed from arthritis, 
nevertheless shaped the dances as 
a hired hand on the Sans Souci, 


at $35 per week, into glowing 
rhythmic revels. . 
Costuming is richly supplied, 


and the purse wasn’t spared by 
Havana’s Juan Perez. The same 
goes for the reputed $50,000 ward- 
robe of Olga Chaviano created by 
Pepito. Will, 


International Revue 
(DESERT INN, LAS VEGAS) 
Las Vegas, Nov. 4. 
“International Revue,” with 
Ming & Ling, Buddy Hackett; 
Vieras (2) with Tippy & Cobina; 
Clark Bros. (2), Ruth Chio, Buck 
Young, International Lovelies (12), 
Carlton Hayes Orch (11); no cover 
or minimum, 


This packet was mobilized for 
action by Tom Ball and Frank 
Sennes as replacement for the an- 
nual junket of “China Doll Revue.” 
With lack of Oriental talent avail- 
able for full revue,«International” 
tab was introduced to widen fields 
for obtaining acts. As a Desert Inn 
lure, chances are better than okay 
for full month’s solid lineup at 
the ropes. However, production in 
entirety doesn’t match previous 
Minsky melange. 

A thinly contrived thread lays 
down the hackneyed theme of a 
producer on shipboard touting tal- 
ent for a show. After a while, the 
whole cloth is dropped in favor of 
bringing on the acts in regular 
vaude formation. 

Buddy Hackett ambles on in 
closing section, taking a standup 
sesh in front of steamer cabin, 
painted scrim and railing set 
pieces. The rotund lisper from 
either the Bronx or Brooklyn set- 
tles into easy chatter line, but 
loaded with biomerangs in his 
first Vegas stand. Many of his one 
and two-liners are sneakers, with 
punches coming out of “mother” 
routine switcheroo. Several gags 
on dinner show caught were aues- 
tionable. He edges over half of 
his stuff in blue, but isn’t sup- 
posed to be firing into a_ kinder- 
garten squad, so let ‘em fall where 
they may without apology. Best is 
closer, Chinese waiter serving six 
people at a table with menu mixup 
and chop-chop dialect emerging 
for big yocks. 

Ming & Ling use the same one- 
two-three as in previous sorties 
here. Impression conveyed builds 
into chuckles, although Ling’s 
mimicry of Laine, Como, and Ray 
does not excite much furore. Best 
is Ink Spots with Ming’s antics 
breaking in. Rest of turn is non- 
sense gab, added to slapstick 
sight gags and the like. Pair bow 
off to good mitts. 

Tippy & Cobina are always sure 
bets for laughs. The simian pair, 
handled expertly by trainers, the 
Vieras, mugg and cavort through 
several didoes. Play maracas’ and 
miniature timbalis, undergo a 
banana-eating contest, and check 
out with sock “People Will Say 
We're In Love,” bonged on the 
electric organ by Tippy and ba- 
toned by a somewhat harried Mrs. 
Viera. 2 

Clark Bros, are show-toppers 
here in prime CS with their zest- 
ful legmania. Working in smoking 
Harlem tempo most of the way, 
the two sepia lads bring on the 
boffo mitts easily with challenge 
hoofery and difficult parquetting. 

Ruth Chio is viewed briefly 
while flashing through line terps 
of International Lovelies. The 
eight hoofers and four showgals 
aren’t too positive as to directions 
essayed, but somehow everything 
seems to come out all right. 

Revue was staged by Babe 
Pierce, with Pony Sheril and Phil 
Moody cleffing original music and 
lyrics, “Here We Are In Amer- 
ica,” “Louisiana Lucy” and “Wait 

pipes o uc oung. 
Nothing sensational about the 
melodies, but they serve to bring 
bright rhythm to line pumbers. 


Soe ere O ee 










| 
t 
3 
: 





= «aaa Rage. 5 


$ 


dhe 





— 





Lac t 





ee ti ye eh 





eet | ‘ 


> 


ae 
Wednesday, November 12, 1952 














(L) Loews (M) Moss; (P) Poramoun 


WEEK ENDING 


whether full 


VARIETY BILLS 


NOVEMBER 12 


Numerals tn connection with bills below pameste opening day of show 


or split w 


Letter in parentheses indicates circult. (FM) Fanchon Marco; (t) independent) 
it; (R) RKO; (S) Stoll: (T) Tivoliz (W) Warner: 


WR) Walter Reade 








NEW YORK CITY | Prof Backwards 


Music Hall (1) 13 
Patricia Drylie 
Hal Norman 
Los Gatos 
Rockettes 
Corps de Ballet 
Sym Ore 

Palace (R) 14 
Vic Spaddy 


Gloria Biliar 
MeFariland & 
Brown 


Les Chambertys 
Tip Tap & Toe 

3 to fill 
Paramount (P) 12 
4 Aces 


Charlie Barneit Ore 


Sunny Gale 

Jay Lawrence 

Lane Bros 
Roxy (}) 11 


Frances Langford 
Harmonica Rascals 


Blackbur Twins & 
M ‘Colby 
Maurice ‘tocco 
Arnold Shoda 
CHICAGO 


Chicago (P) 14 
Frankie Laine 


} 





Tivoli (P) 14 only 
Asylum of Horrors 
KINGSTON 
B-way (WR) 14-15 

Harland Dixon 
Bessie Clifford 
Janetie Duprie 
Jean Bedini Co 
Jean Johnson 
Jimmy Quinn 
Bill McCullough 
POTTSVILLE 
Capitol (P) 18-19 
Blackstone Co 


Palace (!) 
Frank Scott 
Wanda & Amand 
Cathalas 3 
Fabian 
5 Musketeers 

SOUTH BEND 

Par (P) 14 only 
Patil Whiteman Rev 

WASHINGTON 

Capitoi (Lt) 14 
Reddingtons 


| Parque & Ceonsuello 


Tex Ritter 
Artie Dann 
WAUKEGAN 


Gilbert & Russell Genese (P) 15 only 
Jeri Southern Asylum of Horrors 
AUSTRALIA 
BRISBANE eae age to Olgo 

His Majesty's (T) 10 | Carl Ames 
Armand Perren R MacGreggor 

3 Fayes Harry  Moreny 
Pat Gregory Toni Lamond 
, Peter 


Gerd Bjornstad 
Chirbi 

Marika Saary 
Phillip Tappin 
Wim De Jong 
Jacques Cartaux 
Jimmy Elder 
Joe Whitehouse 
Cissy Trenho'm 
Terry Scanlon 
Babs Mackinnon 
Betty Sulltock 





4 Singing Girls 
2 Show Girls 
4 Dancing Boys 


Tivoli (T) 10 
Mara & Maurice 
Daresco 3 
Lowe and Ladd 
Guy Nelson 
Renita Kramer 
Bouna 


Gees Bes: Rey Overbury & 
Myrna " gy I a 
Sonya Corbeau 
MELBOURNE 12 Show Girls 
Tivoli (T) 1 10 Nudes 
Tommy Trinder Boy D=ncers & 
Botonds Singers 
Halama & Konarski ' Ballet 
BRITAIN 
BIRMINGHAM Tommy Cooper 
Hippodrome (M 10/ Ceorge Martin 
Betty Hutton Kenny Baker 


Laurie Watson 
Clarkson & Leslie 
Skylarks 
Saveen 
Louise Pets 
Jackie 
BLACKPOOL 
Palace (1) W 
CARDIFF 
New (S) 3 
Freddie Frinton 
Ronnie Collins 
Irving & Girdwood 
Ron Parry % 
Nita Valerie 
Willian’ Clothier 
W illace ‘Delyse & 
Jeannette 
Vers Dancers 
BOSCOMBE 
Hippodrome (i) 10 
Sandy Lane 
Merry Martins 
Valentine Napler 
Renedere Bros 
Al Brandon 
8 Girls 
Patricia Joyce 
Sonny Lane 
BRIXTON 
Empress (1) 10 
Issy Bonn 
Jimmy James Co 
Herbie Marks 
Babu Co 
Lyn & Margot 
Bobby Dennis 
Jill & Odette 
June & Julie 
ARDIFF 


Bill Kerr 
Victor Seaforth 
Sylvia Campbell 
Maureen Power 
Les Raynor & Betty 
Eileen Rae 
Andy McFarlane 
Barrie Goaney 
Liewellyn John 
Seaton & O'Dell 
Ernie Brooks 
CHELSEA 
Palace (1) 10 
4 Graham Bros 


“ 
a) 10 


EAS 
Granada 





Petersen Bros 
Reg Radcliffe 
Bobbie Kimber 
Godfrey & Kerby 
Floyd & B’Nay 
GRIMSBY 
Palace (1) 10 
Sandy Powell Co 
Dudley Dale Coa 


Roberti 

Silver Chords 

Jerry Nichols 

Jeff Snith 

Valerie Wyn 

De Vere Lovlies 

Walter Goons 

Aqua Maids 

LEICESTER 

Paicce (S) 10 

Tanner Sis 

Jack Watson 

R & C Whaat 

Tommy Godirey & 
Dee 


Original Peter 
Chris Sands 
Mary Meredith 


Hippodrome (S) 10 

Peter Brough 

Ronald Chesney 

Alma Gogan 

Ossie Noble 

Vogelbeins Bears 

Candy Twin 

Ravic & Babs 

Edward Victor 
NEWCASTLE 

Empire (M) 10 

Max Wall ‘ 

Bery) Reid 

Hedley Ward 3 

i Moreton & D 
Kaye 

5 Speedmacs 

P & P Page 

Jean Paul 

Sherman Fisher 


s 
NEW CROSS 
Empire (1) 10 
Gladys Morgan 
Austin Sis 
Lester Sharpe & 


Tris 
Les Richards 
Clifford Stanton 
4 Aces ‘i 
Fred Atkins 
P & B Shenton 
Si8to Co 
NORTHAMPTON 
New (i) 10 
Harry Roy Ba 
Lizzet & Eddie 
4 Kovacs 
Ken Roberts 
Phyllis Fisher 


Bex. & Bex 
NORWICH 
Hippodrome <i) 10 

Barry Lupino 
Renee ER: Co 
NOTTINGHAM 
Empire (mM) 10 
Norman. Evans 
Betty Jumel 
Canfield Smith 
Maple Leaf 4 
Vv & J Crastonian 
Bil & Bil 
PORTSMOUTH 
Royal (M) 10 
Clayton & Ward 
Deep River Boys 


2 
‘Beryl Orde 
Dowie & C Kane 
Warren & 





Fayne & Evans 
Jimmy Wheeler 
Monarch Bros 





T & G Durant 
Peter Raynor 
R & M Lamar 





Cabaret Bills 


| Benno Rubinyi 








Birdiane 

Slim Gaillard 
Bive Ansel 

Dwight Fiske 
Alice Ghostley 
Charlotte Rae 
Annette Warren 
Ellis Larkin 3 

Bart Howard 


| Bon Soir 

Jimmie Daniels 

Fletcher & Sheidy 

i Tony & Eddie 

| Norene Tate 

Garland Wilson 

Mae Barnes 

Cafe Socieiy Ontwn 

Cy Coleman 

Erskine Butterfield 
Celebrity Club 

Alan Gale 

Freddie Stewart 

Haydocks 

Copacabana 

Billy Daniels 

Jackie Kannon 

Paul Sydell 

De Marlos 

M Durso Ore 

Ray Steele 

Milt Page 


Chateau Madrid 
Ciro Rimaec Orc 
Chez Zizi 
L&E Roberts 
Bob Savage 
Joan Kayne 
Embers 
Joe Bushkin 
Bunty Pendleton 
French Casino 
Sugar Ray Robinson 
Ginette Wander 
Jane Laste 
Laura Tunisi 
Dominique 
Rudy Cardenas 
Vincent Travers 


Hotel Ambassador 
Jules Lande Orc 
Hotel Astor 
Three Suns 
Hotel Biltmore 
Michael Kent Ore 


Hotel Edison 
Henry Jerome Ore 
Hotel New Yorker 
Teddy Powell Orc 
Sid Krofft 
Joan Walden 
Lobby Blake 
Collin & Leemans 
Adrian Roliim ‘rio 


Hotel Pierre 
Margaret Phelan 
Stanley Melba Ore 
Chico Relli Ore 

Hotel Plaza 





Continentals 

Hotel Roosevelt 
Guy Lombardo Orc 
fiotel St. Regis 
Celia Lipton 

Milt Shaw Orc 
Horace Diaz Ore 


Allison Hotel 
Beachcombers (4) 
Julio & Mae r 

Casabianca Hotel 
Milt Ross 
Jennifer Marshall 
Milt Robert 


s 
~ Clover Club 
Nov-Elites ©) 
Peggy Greer 
Peggy Palmer 
S Marlowe Line 
Tony Lopez Ore 
Cork Club 
Jo Thompson 
Deimonico 
Allan French 
Crayton & Lopez 
Carlos & Melisa Ore 
Frolic Club 
Kathie McCoy 
Don. Charles Ore. 
; Harem Club 
Jimmy Day 
Rusty Marsh 
Flash 


Lane 
m ~Stev : 
Mein Mitel 
Ging 


Martinique Hotel 
Manolo & Ethe) 
Danny Yates Ore 
Rose & Paul 

Vincents 

Carlo 


Monte 
Day & Alva 
Music 


Belle Barth 

Music Box Trio 
Malayan Lounge 

Elaine Brent 

The Jestones 
Nautilus Hotel 

Guy Rennie 

Julie Romero 


Brian Farnon Ore 
Conrad Hilton Met’! 
Adele inge 

Erie aite 

Diana Grafton 
Charles & Lucille 











NEw YORK CITY 


Village Barn 
Zeb Carver 
Ted Huston Ore 
Miles Bell 
Patricia & Norton 
Waldorf-Asto: ia 
Victor Borge 
Alex Alstone Ore 
Mischa Borr Ore 
Hotel Warwick 
Harold Sandler Ore 
Hotel Sherry 
Nethertand 
Helene Francois 
Hugo Pedell Ore 
Hotel Taft 
Vincent Lope? Ore 
tatin Quarter 
Collette Fleuriot 
Audrey Sperling 
Ralph Young 
Darvas & Julia 
Art Waner Ore 
La Vie en Rose 
Amalia 
Red Caps 
Damita Jo 
Van*Smith 3 
Ei Chico 
Rosita Bros 
Leon & Graciella 
C & G Galvan 
Alvardo de la Cruz 
Carlos Camacho 
Leon & Eddie’s 
Eddie Davis 
Bobby Ramsen 
Argo & Fay 
Paul Judson 
Midge Minor 
Helen Curtis 
Art Waner Ore 
Oliver Ders 
No. 1 Fifth Ave 
Naney Andrews 
Bud McCreery 
Bob Downey 
Harold Fonville 
Hazel Webster 
Old Roumanian 
Sadie Banks 
Sonny Sands 
Carolyn Carpenter 
Larry Marvin 
Joe LaPorte Ore 
D’Aquila Ore 
Park Sheraton 
Irving Fields 
Town & Country 
Ernestine Mercer 
Johnny Morris Ore 
La Plaza 6 
Two Guitars 
Sigi Ahern 
Eli Spivak a 
Misha Usdanoff 
Kostya Poliansky 
Versailies 
Edith Piaf 
Emile Petti 
Panchito Ore 
Village Vanguard 
Robert Clary 
Sylvia Syms 
Phil Leeds ; 
Clarence William 
Wivel 
Sal Noble 
Bob Lee 


MIAMI-MIAMI BEACH 


Marie Stowe 

Gaiety Girls 

Bob Morris Ore 
Johnina Hotel 

Michel Allard 


seek Murphy 


ony Matas 
Randum 

Leon & Eddie’s 
Babe Baker Revue 


Shine & Stone 
Eddie Snyder 
Sacasas Orc 
Ann Herman Dcrs 
Saxony Hotei 
Bobby _ Escoto 
Val 
Tano & Dee 
Saxonettes 
Shore Club 
Rosalie & Steve 
Caney Orc 


4 
Helene Rivoire 
Paddock Club 
Frankie Donia 
H. S, Gump 
Miss Memphis 
Connie Del Monte 
Ernie Bell Ore 
Flo Parker 
Darlene Keller 
Mac 


Buddy Lewis Trio 
Sorrento 
Jack Kerr 
El m 
Freddy Calo Rev 
Botico 


Sid Stanley Orc Lina Diaz 
Rendezvous The Zarras 
Fats Noel Orc Mambalettes 
Clitton Hayes Luis & Leonor 
San Marine Hotel 5 O'clock Club 
Mac Pepper Martha Raye 
Arne Barnett (3) Nuts Bros 
Gaiety Club Ted Willis 4 
Aquarena Len Dawson Ore 
Dolly Miller Versailles Hotel 
Blue Drake Nino Rinaldi 3 
CHICAGO 
Chez Paree Comma 
Sophie Tucker Dennis & riene 
Ted Shapiro Lillian 
ecey Mimmo ion 
mny King Philip ser 
Johnny Martin Terry Taylor 
Chez Aderables (8) | Donald Tobin 


Boulevar-dears (6) 
Frankie Masters O 
e ater Beach 





Tyrolean Singers 
a 


D Ders (10) Betty Lorraine 
. Palmer Earl m 
Joe E. Ho Tom Horgan & 
ye gE Psy By 
| Lulu ‘Abbott Ders © 
| Bambi Linn & Rod 
| Alexander Trio Bassi 
Susanne & N Brandwynne Ore 
| LOS ANGELES 
Ambassador Hotei | Frakson 
j— Fields - The Gilenns 


ossom Seeley Hal Derwin Ore 
ie Bergman Orc e Gala 


Bar of Music 
Arthur Blake 
Helen Boice 


Jimmy Ames 
Jean Arnold 
Don Sheffey 

Ciro‘s 


| Eddie Bradford Ore | Dolores Hawkins 
B Gray’s Bandbox (Step Bros. (4 
Alice Tyrrell Dick. Stabile Ore 


| Dick Winslow Bobby Ramos Ore 


Mickey Freemor Mocambo 
| Charlie Bagby Joel Grey 
Bill Howe Darvas & Julia 


Eddie Oliver Ore 
Felix Martinique O 


Biltmore Hotel 
Modernaires (5) 


LAS VEGAS, NEVADA 


Flamingo Thunderbird 
“Sans Souci Revue” | Doretta Morrow 
Skippy ‘Earl Wrightson 
Olga Chaviano Mar-Vels 
Nancy & Rudy Kathryn Dufty 
Rocio & Antonio Dansations 


Ballet Corps | Christina Carson 
Miguelito Valdes O!} Al Jahns Orc 


Desert inn Sahara 
“International Jan Murray 
Revue Quintetto Allegro 
Buddy Hackett Beverlee Dennis 
Ming & Ling 7 Ashtons 
Tippy & Cobina Gene Nash 
Clark Bros Sa-Harem Dancers 
—_ a Cee Davidson Ore 
International EI Cortez 
Lovelies 4 Knights : 
Carlton Hayes Orc | Mardoni_ & Louise 
Last Frontier Fulton Burley 
Liberace Dave Rodgers Ore 


Marilyn Hecht 
George Liberace 
Bob Sandy 

Jean Deviyn Revue 
Garwood Van Orc 
El Rancho Vegas 
Ben ue 

Sid Slate 

Don Cornell 

El Rancho Girls 
Ted Fio Rito Ore 


HAVANA 


Sans Souci 
Celia Cruz 
Marta Dominguez 
Nancy & Rudy 


Silver Slipper 
Hank Henry 
Woo Woo Stevens 
Beau Jesters 
Hollywood Cover 
Girls 
Russ Clark 
Jimmy Cavanaugh 
Genii Young 
Jo Ann Malone 
George Redman Orc 





Zoraida Marrero 
Miguel Angel Ortiz 
Tropicana Chorus 
Ana Gloria & 


Fernandez Valencia Rolano 
Tondelayo Montmartre 
Sans Souci Corps Facundo Rivero 
de Ballet Quartet 
Roland Gerbeau Lyanna & Renny 


Tropicana Serenata Espanola 
Chiquita & Johnson! Ray Carson 


PORTLAND, OREGON 


| Wyn_Walker Ore G) 
Clover Club 
The Merry Macs (5) 
H Jobelmann O (5) 


Amato’s 
Day, Dawn, & Dusk | 
Ed Ford & Whitey 
Margaret Brown 


$30,000,000 Budget 


—mmg, Continued from page 7 


filming are “Elephant Walk” and 
“Legend of the Incas.” 


‘New Faces’ 

‘High on Hartman's’ current 
agenda is his intention to push 
“new faces.” It's imperative that 
“we bolster our star stable.” the 
production head emphasized, “for 
frequently we’re at the mercy 6f 
freelance players who set a pro- 
duction date according to when 
they'll be available.” Moreover, he 
added, Paramount’s star’ backbone 
needs building up for the Studio is 
down to Bing Crosby, Bob Hope 
and William Holden. 

In keeping with the drive to turn 
up fresh talent, Hartman stressed 
that cooperation of both press and 
exhibitors is needed. For example, 
he pointed out, “Atemic City” drew 
critical acclaim, yet the picture 
(which had several new faces) 
didn’t do well. . Exhibitors were 
apathetic. But. despite some oppo- 
sition from theatremen, the pro- 
duction topper emphasized that the 
“publi¢ will be the final judge.” 

To atquaint filmgoers with a few 


of, Pat’s “new people,” Hartman 











{sald Ne’s mulling preparation of a 


-minuter tagged “How to Break 
Into the Movies.” Half-hour film 
would utilize actual screen tests of 
such Par players as Audrey Hep- 
burn, Joanne Gilbert and Rose- 
mary Clooney. After the tests 
were run off, scenes from the same 
actresses’ new pictures would be 
screened. 

If his idea wins approval from 
sales and distribution execs, Hart- 


released some time in February. 
He described the project as a “very 
entertaining” one, replete with in- 
formality, and an illustration as to 
“how it happened that the Hep- 
burns, Clooneys, et al., were put 
under contract.” 

His recently disclosed four-point 
program for “economy without loss 
of quality,” Hartman estimated, 
will result in an annual saving of 
between $1,500,000-$2,000,000 to 
the studio. Basic essential of the 
program call for better pre-pro- 
duction planning. A recent 16-week 
study into how production econo- 
mies could be affected was 
prompted by Par’s experience with 
the Bob Hope starrer, “The Lemon 





cost the company an extra $200,000. 


ame 


man noted, it probably would be | 


Drop Kid,” where extensive retakes | do 





SUGAR RAY ROBINSON 
With Scotty 


Dance, comedy 
French Casino, N, Y. : 

There has never.been any doubt 
about Sugar Ray Robinson’s lure 
at his prize ring outings, and there 
is little question of his wallop- 
siders as well. The middleweight 
champ has at least one great enter- 
tainment asset—personality. He 
didn’t learn it from a book; he just 
has it. 

On this weapon alone, plus a 
good deal of grace, he’s way ahead 


of the fighter-turned-footlighter | 


field. Jim Corbett (& Billy B. Van) 
was a vaude bigtimer, but @ com- 
paratively cold operator on the 
stage -against the dazzling aura of 
his fisticuff pre-eminence. Before 


him, John L. Sullivan was strictly | 


hammola in his legit meller excur- 
sions. The colorful Jack Dempsey 
never did shape as a “freak’’ book- 
ing, and Max Baer's chief claim to 
reasepaint fame was based on the 
slick work he did vis-a-vis Myrna 
Loy in “The Prizefighter and the 
Lady.” Joe Louis was okay 


the hottest property in the world, 
but if his friends sent ‘‘success”’ 
flowers on the set it was an act of 
faith. Since he is a singer, Buddy 
Baer can make a living in vaude 
and niteries sans the advantage of 
a title’s glitter. Of the ex-chamres, 
the most durable are Slapsie Maxie 
Rosenbloom and Tony Canzoneri, 


but neither one-can qualify as a} 


single. 

Robinson has at least tried to 
learn the dancer’s craft. While he 
is no Bill Robinson, most of the 
best pro hoofers can’t stand that 
kind of comparison. His is a Sugar- 
in-the-bank act because his tapster- 
ing, at this point, can get him by 
in any large nitery not rigged to 
the sophisticates, and his selling 
qualities will provide the wrapping. 

This leaves out several other 
Ray-diant strongpoints. He has no 
mere hyphenated handsomeness 
but goodlooks by the conventional 
standards, period. He breaks out 
in this bow at the cavernous 
French Casino with a wardrobe 
that’s in extremely good taste and 
tailored to that dandy “built” of 
his. He is as unmarked on his 
twinkling puss and around the ears 
as if he were never hit; that’s how 
he appears on the stage. 

The French Casino bow is no 
ideal showcaser’ for Robinson ex- 
cept for an evaluation of his cleat- 
ing and general deportment. He is 
on three times, twice with a comic 
and hoofer, ycelept Scotty. They 
essay banter of the old joke school, 
with Ray the straight and the tim- 
ing under-developed.: It’s obvious 
that the material can bear consid- 
erable improvement on the talk 
side. 

In the terp stanzes, they're a 
good duo, and Ray's solo effort, 
built around a “flirtation” produc- 
tion number, is the best of his 


contributions. For this he is neatly | 


attired in bine tails and a black 
topper, and his fullstage cavortings 

nt on interesting exercise 
in which he never loses the crowd. 
In a later stanza, he displays a fine 
if familiar shuffle-tap which again 
is mated to projection. Robinson 
has. chosen gladrags which are 
mostly sporty, as good in Florida 
or Palm Springs as on a stage. 
These complement his pigmenta- 
tion. 


In addition to regular spots, the | 


champ functions as an informal 
emcee—citing the acts and kibitz- 
ing with some of the troupe. Thus, 
as a starmbilled performer, he is 
doing more work than the average 
for such a debut stint. It has the 
advantage of a shakedown cruise 
but, even so, liberal scissoring is 
clearly indicated. 

For vaude, obvious re-routining 
would be in order, with rewrite 
of material and insertion of new 
facets, plus a tightening process. 
As the act stands now, it can easily 
go once around the cafe and thea- 
tre circuits and provide a natural 
pull. Trau. 





WOODIE & LORRAINE 
Novelty 

7 Mins, 

Palace, N. Y. 

Skating turn of Woodie & Lor- 
raine impresses as an okay bei 
for vaude openers. Woodie does 
the roller-work while Lorraine as- 
sists with props and provides eye 
appeal. Act is neatly ced, and 
despite an occasional lull, is an 
overall pleaser. Woodie’s whirling 
on the rollers on a circular table 
is the biggest mitt-grabber. High 
spot in act is his roller-skating on 
revolving cylinder while he’s sup- 
porting gal hanging from a bar on 
a strap. It's a sock wind. 

Team is attractive and could also 


well on tele variety programs. 
Gros. 
a a ——- rc ee * : 


Se ed ES Me se 


for | 
some picture money when he was |! 


BLACKBURN TWINS & MARION 

COLBY 
Songs, Dance 
1° Mins. 

Roxy, N. Y. 

Blackburn Twins have added an- 
other to their string of femme 
partners. Originally this twosome 
were doing okay on their own, 
then ‘they teamed with Janet 
Blair, followed by Martha Stewart 
land latterly Pam Cavan. The 
|aforementioned femmes were 
|blonde and thus contrasted with 
‘these dark lads. The. major point 
| of difference in their new partner 

is that she’s dark, too.” Marion 
|Colby has been a singer in the 
lranks of standards fer years, and 
she’s a vet performer. who knows 
| her way around an audience. 

' The Blackburns* steady succes- 
sion of partners brings out one 
facet. No matter with whom they 
work the act is virtually the same. 
The difference is so subtle that it’s 
not readily grasped by the ma- 
jority of audiences. The songs are 
similar. They have added and 
subtracted material. The tunes 
are still cute, their terping ener- 
getic, and Miss Colby gets a chance 
to show off via a vocal solo. And 
Miss Colby generally blends 
neatly with the talents of her part- 
ners. 

It’s still a good song and dance 
act that has pace, charm, good ma- 
terial and talented Sess 

ose. 











|ANNY ROSS & BLOSSOM 

DEARIE 
Songs 
20 Mins. 

Mars Club, Paris ‘ 

Anny Ross & Blossom Dearie 
are stateside chantoosies who de- 
cided to team up here, and they 
achieve generally, pleasing results. 
Gals duo and solo at intervals, 
with piano accomp supplied by 
Miss Dearie and undulating part 
of duo fulfilled by the well-pro- 
portioned Miss Ross. Gals sashay 
into opening, “Jupiter Forbid,” 
which shows their respective voices 
well blended for good aud appeal. 
In singles Miss Dearie gives with 
a pert-type voice that has a tend- 
ency to be too cute and precocious 
when material is not a fit under- 
lining of the babyish voicing. 

She is in fine fettle with “I’ve 
| Taken A Fancy To You” and “I 
|Can’t Get Started With You,” with 
|lyricing counterpointing the voice 
| of the innocent in love. Anny Ross 
| glides back and forth across the 
small room as they go into duets 
for a good eye-catcher .and blends 
her simple and low larynx for good 
effect. She scores with “Everything 
I met | Belongs To You” and “By 
Myself?’ 

Gals show up well in intimery 
but still lack the projection for 
big rooms. Show biz background 
helps both. Anny Ross, incidental- 
ly. is Ella Logan's daughter and 
B'ossom Dearie is a Fred Waring 
alumna. Mosk. 


JOHN ARCESI 

Songs 

18 Mins. 

Thunderbird, Las Vegas 

On the wave of exploitation and 
buildup via Capitol rds, John 
Arcesi makes his nitery bow and 
looks like a winner. Formerly 
known in the band biz as Don 
D'Arcy, singer cut out for Hawaii 
and beachcombing until discovery 
by a promoter in the islands. He 
was brought back to California, 
resumed his real cognomen, and 
began anew. 

Act is staged by Ray Gilbert, 
tunesmith who has several such 
credits under his belt. Gilbert has 
given the tyro plenty to do onstage 
in order to point up his varied re- 
pertoire, and all emerges as. far 
above average for a newcomer. 
Aside from neryousness at show 
caught, Arcesi socked over like a 
vet. He pounds “Olid ‘Man River” 
with big pipes for a neat getoff. 
In succession, follows a crooning 
carbon of his recent platter, “Wild 
Honey,” and a spiritual-rhythmed 
“Noah's Ark.” 

In dramatic recitative, he opens 
up “Lost in Your Love” with good 
effect. Closer is taxing, but Arcesi 
flies through with growing fervor 
a “Songbook,” complete with top 
tunes of the alltime cleffers. 

Backing Arcesi is the Ray: An- 
thony orch, with excellent batoning 
by Lloyd Shaffer. Will. 


MONICA LIND DANCERS (8) 
Dance 
10 Mins. 
Palace, N. Y. 
_ Monica Lind Dancers are effec- 
tive as an offbeat vaude attraction. 
Team of four guys four 
femmes offer a ballet interpreta- 
tion of the fave Richard Rodgers 
melody, “§ ter On Tenth 
Avenue,” for click i ;~ Al 
though the “Slaughter” sequence 
has m worked over time and 
(Continued on page 85) 
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Paramount, N. Y. 

The 4 Aces, Sunny Gale, Charlie 
Barnet Orch (16), Jay Lawrence, 
Lane Bros. (2); “Operation Se- 
cret” (WB), reviewed in VARIETY 
Oct. 15, °52 





There’s plenty of fodder for disk 
enthusiasts on tap at this Para- 
mount session. Although the pack- 
age is musically overloaded, it 
should pull in the fans, especially 
at the matinees. Platter draw_is 
headed up by the Four Aces (Dec- 
ca) and Sunny Gale (Victor) adds 
extra lure. 

The Aces, currently of the shel- 
lac select, don’t disappoint in their 
songalog. Response from howling 
femmes augurs a couple more en- 
cores, but the boys give all in their 
five-song set and beg off big. 
Group’s harmonizing technique fol- 
lows the frenetic pattern set by the 
current crop of waxers and they 
belt out each selection with plenty 
of energy. Staging of the songs, 
which attempts to capture in mo- 
tion what they convey vocally, is a 
bit erratic and at times confusing, 
but on the whole it sprinkles set 
with lots of spirit. 

Combo, with tenor Al Alberts in 
the key vocal spot, score easily 
with disclicks ‘Perfidia,” “Squeeze 


Me” and “Should I.” Offer neat 
change of pace with “Begin the 
Beguine” and in windup, “My 
Hero.” 


Miss Gale, who hit the bigtime 
after her “Wheel of Fortune” on 
the indie Derby label last year, 
gets her second crack at the Par 
crowd on this bill and wins again. 
Femme packs a lot of power in her 

ipings and works over each num- 

r with a solid rhythmic punch. 
She opens with a fast paced “Please 
Don't Talk About Me When I’m 
Gone” and after sliding through 
the now familiar “Fortune,” takes 
over with a standout rendition of 
“I Laughed At Love.” It’s her 
strongest entry. Encores “You Be- 
long To Me” in okay style. 

Jay Lawrence starts off slowly, 
in the trey, with some convention- 
al carbons of Gable, Grant and 
Cooper. Yocks begin rolling in 
with his etching of a BBC broad- 
cast via shortwave and he wins 
big reception with parody of fight 
broadcast a la Clem McCarthy and 
Bill Corum.’ Lawrence is an amia- 
ble laugh-getter and gets the most 
from his material via slick deliv- 
ery. Closes pleasantly with a car- 
bon of Nat (King) Cole warbling 
“That’s My Girl.” ‘ 

The Lane Bros. tee off with a 
series of comic acro-terp stunts 
that get the pewholders off their 
hands, Their serious acro work, 
which includes some amazing rope- 
skipping from the prone position, 
builds for big reception. 

Charlie Barnet’s orch (three 
rhythm, six reed and seven brass) 
opens with a bright rendition of 
“Cherokee” and comes in at mid- 
show for a rendition of the mac- 
stro’s composition, ‘“Skyliner.” It’s 
a breezy number which gives Bar- 
net opportunity to show off his 
fancy reed work. Orch backs bill 
excellently. Gros. 


Chicago, Chi 
Chicago, Nov. 7. 
Frankie Laine with Carl Fischer 
Jeri Southern, Professor Back 
wards, Gilbert & Russell, Louis 
Basil Orch; “Iron Mistress” (WB). 





This bill is a welcome relief 
after the last several offerings. It 
has a potent headliner in Frankie 
‘Laine and the rest of the revue is 
se support. Booking of Jeri 

uthern may not seem well-bal- 
anced on paper, but the styles of 
the two singers contrast. 

Laine, recently returned from a 
European trip, shows the latter- 
-day “big voice” pipers what a real 
-vocalist can do. In fact,-he seems 
to have gathered more polish and 
resonance since the throat trouble 
early this summer which forced 
him to take time off for a few 
weeks. Thére’s also more assur- 
ance in delivery. 

Laine starts off with a beat tune 
that gets the holdover femmes 
~screaming, and then bangs across 
one of his big hits, “That’s My De- 
sire,” which seems as potent as 
ever. He has to talk to the first- 
rowers to calm them down, but it’s 
all done in a good-natured way to 
rate chuckles from rest of audi- 
-ence. “Jezebel,” with its sexy in- 
-tonations, registers strongly. ‘Rock 
of Gibraltar,” with double-mean- 
ing lyrics, is the least successful 
of his whole book. . 

Jeri Southern is a young miss 
who has clicked with her soft, 
sexy vocalizing on records. How- 
ever, the fresh debutante look of 
-this blonde belies that reputation. 
With proper lighting, her turn 
‘would be more effective. She starts 
with “Let's Fall In Love,” follows 
with “When I Fall in Love.” 
‘Both fairly well received. She does 
better with “You Better Go Now.” 
Even stronger is “Something I 


Dreamed Last Night,” done in a 
soft spot. 
~Professor Backwards gets laughs 
with his fast quips, some old, some 
fairly new. But he should drop 
his political jokes some of them 
cutting, for recent election has 
ade them oldhat and awkward. 
me are also slightly tinged, but 
the comedian doesn’t dig into the 
filth too much. He wheels out a 
blackboard and starts his name 
game, reeling off front-and-back 
spe!ling-ina—flash._He’squieck—on 
the rejoinders from  seatholders 
and receives a nifty reception. 
Gilbert & Russell, youthful 
terp team, open show in bright 
fashion. There are several short 
dances before male jumps: on a 
small, round platform to click 
with *fast “Drum Bolero,” after 
which duo join up again for hectic 
jive session which payees like. 
Louis Basil wraps things up nicely 
with his baton work. Zabe. 


Misseuri, K. C. 
Kansas City, Nov. 7. 





| Orch, with Evelyn, Linda, Roberto 
| & Aida; “Golden Hawk” (Col). 

| 
After many months of straight 
|sereen fare, RKO is brightening 





}the stage of the big Missouri for 
a week of vaudfilm. For the one- 
| shot, house took Phil Spitalny and 
| his all-girl orch in a week’s stop 
|as they trek westward. It’s been 
;Many years since outfit has ap- 
peared in a film house here, and 
with its rep and accomplished 
crew proves good billing and good 
biz. With admission upped from 
75¢ to 90c top, a fine gross is in- 
dicated, and with it the possibility 
that some other attractions might 
make it go here likewise. 


a polished contralto on “Hallelu- 
jah!” and “Can’t Help Lovin’ That 
Man.” Back to the instrumental 
displays Louise in a brief piano 
concert from Liszt. Choir then 
backs featured singers Maxine, 
Rose Maria and Dorothea in a 
roundup of western tunes. Pace is 
changed with Roberto & Aida con- 
tributing a pair of their authentic 
Spanish dances and giving the 
show a delightful highlight. 
Evelyn brings her “magic violin” 
to the mike for round of gypsy 
airs, and goes to the pop lists for 
“I Went to Your Wedding,” ably 
abetted by Jeanie with her sky- 
high soprano and guitar strum- 
ming. She’s backed by string sec- 
tion for an unusual new number, 
“Laughing Violin.” Four-year-old 
Linda provides an enjoyable in- 
terlude in vocal duo with her 
mama, Elyse. Finale has choir 
and orch in “Stars and Stripes For- 
ever” with President-elect Eisen- 
hower projected on scrim to a 
rousing hand for a timely piece of 
showmanship. Pace is swift, show 
compact and entertainment value 
high throughout. Quinn. 


Seville, Montreal 
Montreal, Nov. 7. 
(with Walter Eiger), 
Georgie Tapps, HMarmonica-aires 
(2), Los Robertos (3), Jimmy 
Cameron, Len Howard House 
ve ; “Lady Takes a Chance.” 


Marjane 





a 


Following two years of playing 
Anglo-American topliners on the 
vaude circuit, Archie Laurie, new 
manager of the Seville, comes up 
with the rather obvious (for this 
town) but never-before-tried busi- 
ness of introducing a French chan- 
teuse into the lineup. 


Currently the choice is Marjane 


and attractive bilingual chirper 
scores heavily with all patrons 
from every angle. Her husky pip- 


ing is clear, carries into all corners 
of the theatre, and nifty stage 
presence plue socko wardrobe 
make this gal a cinch for any the- 
atre stint. 


In the spot before her, Georgie 
Tapps wins over a doubtful audi- 
ence with his subtle interpretations 
of terping at its best. At times the 
guy goes overboard, for a house 
such as this, with his dance panto, 
but by getting back into lowdown 
version of “Birth of the Blues,” he 
is home free. Windup is an elab- 
orate soft-shoe routine that can’t 
possibly miss. 

The Los Robertos, two gals and 
a guy, open bill with a nifty dis- 

lay of Indian club patterns and 

uggling. Concentration on the 
part of the two main performers 
has tendency to take edge off gen- 
eral effect, but act is slick and fast, 
ideal as a teeoff for this type show. 

The Harmonica-aires, always a 
'natural in this town, pick up a 
rousing ‘reception for their reed- 
ing. Boys lift the instrument out 
of the usual groove and offer a 
collection of pops and semi-clas- 
sics that sell heavily. 

Emcee Jimmy Cameron is affable 
and Len Howard's band backs show 
with authority. Newt. 





Phil Spitalny & Hour of Charm | 


Roxy, N. ¥. 

_Frances Langford, Borrah Mine- 
vitch Harmonica Rascals (5) with 
Johnny Puleo; Blackburn Twins & 
Marion Colby; Maurice Rocco, 
Bob Boucher Orch;- “Way of a 
Gaucho” (20th), reviewed in 
Variety Oct, 8, 52. 





Following the run of this lay- 
out, the Roxy will stage one more 
vaude show before converting into 
one suited strictly for the-ice—pol- 
|icy. House manager Dave Katz 
has been handicapped in setting a 
show of this kind inasmuch as 
the usual ice and stage production 
are missing. He’s had to build a 
| vaudeville show for a clientele 
| which has been accustomed to 
| fairly lush production with masses 
of cheesecake. Until the eye gets 
| used to the paucity of people on 
| this massive stage, it will be ex- 

tremely difficult to get truly sat- 
| isfactory results with four acts. 

| In the current bill, there’s an 
|} overabundance of singing. With 
| the exception of the Borrah Mine- 
| vitch Harmonica Rascals featuring 
Johnny Puleo, all other acts have 





| vocal focal points.’ It gives pro- 
| ceedings too much accent in that 
department. 

The opening bit is by Maurice 
Rocco, the standup pianist-singer. 
Sepia performer works in an un- 
inhibited manner and _ provides 
| warmth at the start via his particu- 
| lar brand of rhythmics. He’s good 
at the ivories handing out some 
exciting boogie woogie. His chirp- 
ing ties in well with piano back- 
ground and incidental terping to 
| get him a handsome mitting. 
| The good pace of the show is 
continued by the Harmonica Ras- 
cals. They are spotted too early | 
for maximum results, but their 
| slot still provides high entertain- 
|ment. Little Johnny Puleo sparks 
the troupe to a top reception. The 
comedics as well as the instrumen- 
tal side are of top order. They get 
a boffola. 

It’s difficult for Frances Lang- 
ford to continue this hot pace. 
| Miss Langford is grooved in a quiet 
vein and there seems to be a uni- 
form tinge to her efforts. Her 
tunes are from the ranks of the 
standards. She makes a pleasing 
impression but, unfortunately, suf- 
fers from her slotting. 

The Blackburn Twins with 
Marion Colby, a new partner, are 
.reviewed under New Acts. The 
house orch directed by Bob Bou- 
cher backs the show nicely. Ar- 
thur Knorr’s sets dress up the dis- 
play. Jose. 


Capitol, Wash. 
Washington, Nov 9. 





Patti Page, Frank Fontaine, 
Dick Brown, The Carnevales (2); 
Sam Jack Kaufman House Orch 
(18);“Sons of Ali Baba” (U). 





The Patti Page name is paying 
off at the b. o. with best session 
here in several months. Lure is 
wrapped up completely in the 
blonde pop chantoosey. though; 
package she headlines is unusually 
solid-and fast. 

Miss Page's top spot on the best- 
selling disk list presells her to 
her jukebox and TV fans. She gets 
a rousing reception from the 
minute she comes to the . foot- 
lights, aye Be a blue mari- 
bou gown at show caught. Gal’s 
bright smile, her washed-behind- 
the-ears wholesomeness, and her 
natural manner are as much a part 
of her style as her husky voice and 
clear lyrics. Payees embrace her 
before she strikes the first note 
and whoop it up until she begs off. 
Chirper repays them with a long 
and varied routine and an enthusi- 
asm for her work to match theirs. 
Therein may well lie the secret of 
the peculiar brand of charm Miss 
Page dispenses, for there’s more 
warmth and appeal than real music 
in her valuable pipes. 

Preceding headliner is comic- 
impressionist Frank Fontaine, fea- 
tured on her TV show. The Fon- 
taine technique consists of a rapid-. 
fire succession of takeoffs on sure- 
fire personalities. After a brief 


warm-up, goes through special 
trademarks to Arthur Godfrey, 
Amos ’n’ Andy, Cary Grant, 
Charles Boyer, among others, 


winding up with a serious version 
of the FDR charm. Steady cus- 
tomer appreciation cheers him on. 
Best bet is a novel version of 
“Home on the Range” with each 
line sung in style of various pop 
singers. Payees roar with delight 
at his windup, a bit from “John 
L.,” the lovable imbecile Fontaine 
has created in video. 
Capable Dick Brown, singing 
topper of “Stop the Music,” has an 
attractive personality te match his 
pleasant voice, but crowd is keyed 
up with anticipation of Page warb- 
ling. He warms them up, but never 
gets all-out response for a routine 
of romantic tunes, including 
“Walkin’ My Baby Back a... 
“It's Almost Like Being in Lov . 
\“Wild Stories” (a new tune), “I 





}an 


Hear a Rhapsody” and “Baby 
Face.” Last na , Sung sans title 
line, in “Stop. the Music” style, 
shapes as best bet. More of the 
same, perhaps with a _ request 
angle, would speed up act. 

Iph & Mary Carnevale make 
up unusually solid curtain-raiser. 
Accenting comedy, team_ terps 
around stage with some chatter 
adding to act. They do a jitterbug 
number, and a rib-tickling Charles- 
ton, complete with vintage cos- 
tume.—-Waik off -to almost show- 
stopping mitt action. Lowe. 


Apollo, N. Y. 

Josh White Family (3), “Hot 
Lips” Page & Band (12), Stuffy 
Bryant, Chuck Brown & Rita, Pig- 
meat & Co. (4), Zephyrs (2); 
“Waco” (Mono). 





Flanked by his young son and 
daughter, folk singer Josh White 
heads the current layout at Har- 
lem’s vaude flagship. Always a 
click at eafes and in numerous 
concert appearances, White also 
registers big with Apollo clientele. 
He evinces savvy showmanship in 
employing his offspring for the 
vaude turns and handles them in 
unobtrusive, kindly manner 
which carries over for sock audi- 
ence reception. 

White scores handily with three 
solo numbers before bringing on 
Josh, Jr., a handsome, wide-eyed 
youngster who complements his 
father’s pro approach with appeal- 
ing naivete. 

Lad strums the guitar expertly 
and earns a solid mitt with his vo- 
calizing of “One Meat Ball.” Bev- 
erly White, although she has a 
small voice, knows how to handle 
such items as “Half as Much” and 
“I've Got Nothing But the Blues.” 
The three combine for a rousing 
closer with “The Green Grass 
Grew All Around.” 

Stuffy Bryant gets the sesh off 
to a good start with some tricky 
tapping. Coast lad, making his 
Apollo debut, works from a drum- 
like platform and wins the crowd 
with his slides and jumps from the 
elevated position. 

Chuck Brown & Rita, a comedy 
gymnastic bar act, are in the deuce 
spot. Brown does most of the 
work with his femme _ partner 
merely a foi] for unfunny comedy 
involving a _  semi-strip routine. 
Brown shows possibilities with his 
opening pantomime terp turns, but 
is considerably better on the bars. 

The Zephyrs are a competent 
tap duo, but show bad taste in an 
interpretive number, perhaps aim- 
ing for a comedy effect, by em- 
ploying such stereotype props as a 
razor and a pair of dice. Pigmeat 
& Co. offer their standard bur- 
lesque blackout. 

The “Hot Lips” Page crew (four 
reed, four brass, three rhythym, 
with maestro on trumpet) backs 
the show neatly and earns the 
spotlight in: renditions of “Casa- 
nova Cricket” and “Honey Lovi 
Arms.” ; Holl 


Earle, Philly 


Philadelphia, Nov. 8. 
Larry Steele’s “Smart Affairs of 
1953,” with Steele, 3 Chocolateers, 
Butterbeans & Susie, 5 Keys, 2 
Earls, Olivette Miller, Conrad & 
Estelle, Line (12), Paul Bacomb 
Orch (14); “Models, Inc.” (Indie). 


Larry Steele, veteran entre- 
reneur at Atlantic City’s Club 











show. His current array at the 
Earle is a new reshuffling of such 
standard ingredients as fast hoof- 
ing, acro-interludes, goodlooking 
chorines who really move, belly- 
lau comedy, jumpy. orchestral 
backing and flashy . production 
numbers. For good measure Steele 
brings along the Five Keys, hit 
recording group who turn out to 
be six, four vocalists, a pianist and 
mandolinist. 
dition for the Earle audience and 
the Keys garner the heaviest ap- 
plause of the evening with such 
lilts as “Hold Me,” “I Went to 
Your Wedding” and ‘“7-Up 
Around.” ’ 

Steele, who produces and directs 
and even does some of the writ- 
ing, is a genial and experienced 
emcee. 

There is a variety of associate 
talent. The Three Chocolateers, 
with one dressed in femme garb, 
offer high-speed comedy dancing. 
Butterbeans & Susie, veteran com- 
edy duo, amnounce 35 years in 


matrimony and show biz, as @ 
springboard for their amusin Le 
er, 


mestic ngs “| Olivette 
jazz harpist, is heard in ‘Two for 
Two’ and even makes the instru- 
ment of the angels develop a sexy 
tang with her version “Old Black 
Magic.” Also good are the Two 
Earls, comedy acros whose finale is 
a showy fight routine that entails 


timing. Paul Bascomb’s band is 
mounted on stage and backs up 





the revue with fast and ‘-rsy 
; music. 


lem, knows how to package a’ 


This is a sound ad-| Woogie 


plenty gymnastic skill and boffo/| si 


| minute 





Palace, N. Y. 

Woodie & Lorraine, Beau Jen- 
kins, Danny Shaw, De Santvus Trice, 
Jackie wy “we Monica Lind Danc- 
ers (8), Ken Whitmer, Trampo 
Looneys (2), Jo Lombardi House 
Orch; “Montana Belle” .(RKO), 
reviewed in Variety Oct. 29, 52, 





Though there are a couple of 
turns which bring some lifts to 
this eight-act affair, Palace show 
this week is somewhat offish. 
Vaude ingredients, comedy, song 
and dance, add up to only mod- 
erate fare and aud gets little op- 
portunity for mitt work. 

Big winner, this sesh, is Jackie 
Bright, in fifth spot, with his zany 
auctioneering bit and comedy aud- 
participation routine. His rapid- 
fire gabbing and his slick stage 
demeanor win house approval from 
start and warms it up. neatly for 
the participation stuff that follows. 
Gets a trio of customers for some 
question-answer gab and _ then 
calls for five males to participate 
in a hat-switching game. It's a 
silly bit that doesn’t seem to em- 
barrass the nonpros, so Bright 
milks it for all it’s worth. And 
it’s worth plenty. House is with 
him most of the way. Act’s 18- 
running time, however, 
could be trimmed for sharper re- 
sults. 


Negro tapster Beau Jenkins 
pleases in the second slotting. 
Opens with late Bill Robinson 


takeoff for good response and 


segues into some action-packed 
acro-terpery which clicks. Pipes 
a chorus of “When You're Smil- 


ing” and again displays his nim- 
ble footwork for closer. 

Comedian Danny Shaw follows 
with a blending of patter and prat- 
falls that miss. His falls are better 
than his gab, which could use a 
rewrite. Gets off nicely, however, 
with a panto carbon of a bus rider 
seated above the rear wheel. 

De Santos Trio, in the fourth 
niche, supply a Latino flavor with 
a mixture of chile terping and deft 
acro work. Two guys and a femme 
work smoothly through the seven- 
minute set with guys hoofing in 
ballet fashion and getting across 
the acro bits with good throws and 
catches. Gal does little more than 
offer eye appeal. 

Ken Whitmer, comic instrumen- 
talist, is an okay entry in the next- 
to-closing. After a zany opening 
tooting on fifes resembling a cigar 
and an umbrella, he gets off good 
impreshes of Goodman (clarinet), 
Dorsey (trombone), and Clyde Mc- 
Coy and Harry James (trumpet). 
Whitmer also works in pit on piano 
and drums. He's assisted by an 
unbilled looker who brings him his 
instruments. 

The two Trampo Looneys score 
in the closing spot with their acro- 
comedy. Boys work the trampoline 
to a fair-thee-well.. Deft somer- 
saults and body twists aren't dis- 
sipated by the comedy intrusions. 

Woodie & Lorraine, skating turn, 
and the Monica Lind Dancers are | 
reviewed under New Acts. Jo Lom- 
bardi backs ail acts with ™_, 





Lyrie, Indple.. 
Indianapolis, Nov. 9. 
Tommy Dorsey Orch, with Mari- 
etta Knox, Marvin Hudson, Sam 
ue, Gilbert; Mickey 
Sharp, Lottie Brunn, Bobby Clark; 
“Rose Bowl Story” (Mono). 


Band shows make a strong re- 
entry at Lyric here this stanza, 





with Someng Dorsey’s music spark- 
ing a variety bill. But it 
proves atergoers here will have 


to be re-educated to combo pol 
after a two-year lapse, as attend- 
ance was nights only. | 

Orch takes over at start, getting 
big results with its special arrange- 
ments of “ 1,” featuring Sam 
Donahue on tenor sax, and ‘Boogie 
.” with a lot ef Doug Gil- 
bert’s piano. Vocalist Marvin Hud- 
son impresses with his stylish han- 
dling of such cleffings as “Wish You 
Were Here” and “Old Black Mag- 
ic.” Marietta Knox adds a nifty 
touch of blonde ginger with “Sun- 
ny Side of The " and “Jam- 
balaya.” Dorsey runs show smooth- 
ly and gets in some licks on 

e trombone, especially in his old 
standard, “Song of India.”. 

Comic Mickey Sharp; in closing 
yp mete aud in guffaws with his 
s line ef radio gags and take- 
offs. His President Truman, with 
disarming foreword that swerves 
focus to lighter side of politics, is 


the r. 
Lotte. Brunn, a cute trick, 


scores with an assorted bag of jug- 
gi feats that couple sy and 
skill. Her finale in which. she 
claims to be only femme jugeling 
eight hoops is a bit of antic x, 
however, as she doesn’t keep them 
in air long enough to be impres- 


ve. 

Bobby Clark has a smart mari- 
onet specialty, featuring four var- 
ied hip-high dolls in lively rou- 
tines. orb. 
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Paramount, N. Y.- 


he 4 Aces, Sunny Gale, Charlie 
poreet Orch t16), Jay Lawrence, 
Lane Bros. (2); “O eration Se- 
cret” (WB), reviewed nm VARIETY 
Oct. 15, °52. 

here’s plenty of fodder for disk 
ssthaninath on tap at this Para- 
mount session. Although the pack- 
age is musically overloaded, it 
should pull in the fans, especially 
at the matinees. Platter draw is 
headed up by the Four Aces (Dec- 
ca. and Sunny Gale (Victor) adds 
extra lure. 


The Aces, currently of the shel- | 


jac select, don’t disappoint in their 
songalog. Response from howling 
femmes augurs a couple more en- 
cores, but the boys give all in their 
five-song set and beg off big. 
Group’s harmonizing technique fol- 
ows the frenetie pattern set by the 
urrent crop of waxers and they 
elt out each selection with plenty 
f energy. Staging of the songs, 
‘hich attempts to capture in mo- 
ion what they convey vocally, is a 
it erratic and at times confusing, 
ut on the whole it sprinkles set 
ith lots of spirit. 


Dreamed Last Night,” done in a 
soft spot. 

Professor Backwards gets laughs 
with his fast quips, some old, some 
fairly new. But he should drop 
his political jokes some of them 
cutting, for recent election has 
made them oldhat and awkward. 
Some are also slightly tinged, but 
the comedian doesn’t dig into the 
filth too much. He wheels out a 
blackboard and starts his name 
game, reeling off front-and-back 
spelling in a flash. He’s quick on 
the rejoinders from  seatholders 
and receives a nifty reception. 

Gilbert & Russell, 
terp team, open show 
fashion. There are several short 
dances before male jumps: on a 
small, round platform to click 
with fast “Drum Bolero,” after 
which duo join up again for hectic 
jive session which payees like. 
Louis Basil wraps things up nicely 
with his baton work. Zabe. 


Missouri, K. C. 
Kansas City, Nov. 7. 





Phil Spitalny & Hour of Charm 
Orch, with Evelyn, Linda, Roberto 
| & Aida; “Golden Hawk” (Col). 


Combo, with tenor Al Alberts in | 


e key ‘vocal spot, score easily 
ith disclicks ‘“Perfidia,” ““Squeeze 
MMe” and “Should I.” Offer neat 
hange of pace with “Begin the 
ine’ and in windup, “My 


Miss Gale, who hit the bigtime 


jas they trek westward. 


After many months of straight 
;secreen fare, RKO is brightening 
the stage of the big Missouri for 
a week of vaudfilm. For the one- 
| shot, house took Phil Spitalny and 
his all-girl orch in a week’s stop 
It’s been 


fter her “Wheel of Fortune” on/many years since outfit has ap- 
he indie Derby label last year,/ peared in a film house here, and 


ets her second crack at the Par 
‘rrowd on this bill and wins again. 
emme packs a lot of power in her 
ipings and works over each num- 
r with a solid rhythmic punch. 
he opens with a fast paced “Please 
on’t Talk About Me When I’m 
one” and after sliding through 
he now familiar “Fortune,” 


‘I Laughed At Love.” 
trongest entry. Encores “You Be- 
ng To Me” in okay style. 
Jay Lawrence starts off slowly, 
the trey, with some convention- 
carbons of Gable, Grant. and 
ooper. Yocks begin rolling in 
ith his ‘etching of a BBC broad- 
c@st via shortwave and he wins 
ig reception with parody of fight 
oadcast a la Clem McCarthy and 
ill Corum. Lawrence is an amia- 
le laugh-getter and gets the most 
from his material via slick deliv- 
ery. Closes pleasantly with a car- 


bon of Nat ‘King) Cole warbling | 


“That's My Girl.” 


The Lane Bros. tee off with a 
series of comic acro-terp stunts 
that get the pewholders off their 
hands. Their serious acro work, 
which includes some amazing rope- 
skipping from the prone position, 
builds for big reception. ~° 

Charlie Barnet’s orch (three 
rhythm, six reed and seven brass) 
opens with a bright rendition of 
“Cherokee” and comes in at mid- 
show for a rendition of the mac- 
stro’s composition, “Skyliner.” It’s 
a breezy number which gives Bar- 
net opportunity to show off his 
fancy reed work. Orch backs bill 
excellently. Gros. 


Chicago, Chi 
Chicago, Nov. 7. 
Frankie Laine with Carl Fischer; 
Jeri Southern, Professor Back- 
» Gilbert & Russell, i 
; “Iron Mistress” (WB). 


This bill is a welcome relief 


e two singers contrast. 

Laine, recently returned from a 

uropean trip, shows the latter- 

ay “big voice” pipers what a real 
ocalist can do. In fact, he seems 
have gathered more polish and 
sonance since the throat trouble 
rly this. summer which forced 

m to take time off for a few 
@eeks. There’s also more assur- 

ce in delivery. 

Laine starts off with a beat tune 

at gets the holdover femmes 

reaming, and then bangs across 
‘one of his big hits, “That’s My De- 
Sire,” which seems as potent as 
ever. He has to talk to the first- 
‘Towers to calm them _down, but it’s 
all done in a good-natured way to 
Tate chuckles from rest of :audi- 
ence. “Jezebel,” with its sexy in- 
tonations, registers strongly. “Rock 

f Gibraltar,” with double-mean- 
ng lyrics, is the least successful 

f his whole book. 

Jeri Southern is a young miss 
Who has clicked with her soft, 
Sexy vocalizing on records. How- 
ever. the fresh debutante look of 
this blonde belies that reputation. 
With proper lighting, her turn 
Would be more effective. She starts 
With “Let's Fall In Love,” ‘follows 
noe When I . Fall in -Love.” 
sere fairly well received. She does 
me with “You Better .Go Now.” 

ven stronger is “Something I 


| ° 
| with 


takes | 
ver with a standout rendition of | 
It’s her | 


its rep and accomplished 
crew proves good billing and good 
biz. With admigsion upped from 
|'75¢ to 90c top, a fine gross is in- 


| dicated, and with it the possibility | 
|that some other attractions might | 


make it go here likewise. 
a polished contralto on ‘“Hallelu- 
jah!” and “Can’t Help Lovin’ That 
Man.” 
displays Louise in a brief piano 
concert from Liszt. 
backs featured singers Maxine, 
Rose Maria and Dorothea in 
roundup of western tunes. 


“a 


tributing a pair of their authentic 
Spanish dances and giving 
show a delightful highlight. 
Evelyn brings her “magic violin” 
to the mike for round of gypsy 
airs, and goes to the pop lists for 
“I Went to Your Wedding,” ably 
abetted by Jeanie with her sky- 
high soprano and‘ guitar strum- 
ming. She’s backed by string sec- 
tion for an unusual new number, 
“Laughing Violin.” Four-year-old 
Linda provides an enjoyable in- 
terlude in vocal duo with her 
mama, Elyse. Finaie has choir 
and orch in “Stars and Stripes For- 
ever” with President-elect Eisen- 
hower projected on scrim to a 
rousing hand for a timely piece of 
Showmanship, Pace is swift, show 
compact and entertainment value 
high throughout. Quinn. 


Seville, Montreal 
Montreal, Nov. 7. 
(with Walter Eiger), 
Tapps, Harmonica-aires 
Robertos (3), Jimmy 
Len Howard House 
“Lady Takes a Chance.” 


Marjane 
Georgie 
(2), Los 
Cameron, 
Orch (7); 
(RKO), 


Following two years of-playing 
Anglo-American topliners on the 


vaude circuit, Archie Laurie, new 
manager of the Seville, comes up 
with the rather obvious (for this 
town) but never-before-tried busi- 
ness of introducing a French chan- 
teuse into the lineup. 


Currently the choice is Marjane 
and attractive bilingual chirper 
scores heavily with all patrons 
from every angle. Her husky pip- 
ing is clear, carries into all corners 
of the theatre, and nifty stage 
presence plus socko wardrobe 
make this gal a cinch for any the- 
atre stint. 

In the spot before her, Georgie 
Tapps wins over a doubtful audi- 
ence with his subtle interpretations. 
of terping at its best. At times the 
guy goes overboard, for a house 
such as this, with his dance panto, 
but by getting back into lowdown 
version of “Birth of the Blues,” he 
is home free. Windup is an elab- 
orate soft-shoe routine that can’t 
possibly miss. 

The Los Robertos, two gals and 
a guy, open bill with a nifty dis- 

lay of Indian club patterns and 
uggling. Concentration on the 

art of the two main performers 
a4 tendency to take edge off gen- 
eral effect, but act is slick and fast, 
ideal as a teeoff for this type show. 

The Harmonica-aires, always a 
natural in this town, pick up a 
rousing reception for their reed- 
ing. Boys lift the instrument out 
of the usual groove and offer a 
collection of pops and semi-clas- 
sics that sell heavily. 

Emcee Jimmy Cameron is affable 
and Len Howard's band backs show 





with authority. Newt. 


youthful | 
in bright | 


Back to the instrumental | 


Choir then, 
Pace is | 
changed with Roberto & Aida con-| 


the | 


Roxy, N. Y. 

_Frances Langford, Borrah Mine- 
vitch Harmonica Rascals (5) with 
Johnny Puleo; Blackburn Twins & 
Marion Calby; Maurice Rocco, 
Bob Boucher Orch; “Way of a 
Gaucho” (20th), reviewed in 
VARIETY Oct. 8, 52. 


Following the run of this lay- 
out, the Roxy will stage one more 
vaude show before converting into 
one suited strictly for the ice pol- 
icy. House manager Dave Katz 
has been handicapped in setting a 
show of this kind inasmuch as 
the usual ice and stage production 
are missing. He’s had to build a 
vaudeville show for a clientele 
which has been accustomed to 
fairly lush production with masses 
of cheesecake. Until the eye gets 
used to the paucity of people on 
this massive stage, it will be ex- 
tremely difficult to get trulye sat- 
isfactory results with four acts. 





In the current bill, there’s an/| 
With | 


| overabundance of singing. 
the exception of the Borrah Mine- 


| stopping mitt action. 


Hear a Enoety” and “Baby 
Face.” Last named, sung sans title 
line, in “Stop the Music” style, 
shapes as best bet. More of the 
same, perhaps’ with a _ request 
angle, would speed up act. 

Iph & Mary Carnevale make 
up unusually solid curtain-raiser. 
Accenting comedy, team terps 
around stage with some chatter 
adding to act. They do a jitterbug 
number, and a'rib-tickling Charles- 
ton, complete with vintage cos- 
tume. Walk off to almost show- 
Lowe. 


Apollo, N. Y. 

Josh White Family (3), “Hot 
Lips” Page & Band (12), Stuffy 
Bryant, Chuck Brown & Rita, Pig- 
meat & Co. (4), Zephyrs (2); 
“Waco” (Mono). 


Flanked by his young son and 





daughter, folk singer Josh White 
|heads the current layout at Har- 
iem’s vaude flagship. Always a 
click at cafes and in numerous 
concert appearances, White also 


lin a hat-switching game. 


Palace, N. Y¥. 

Woodie & Lorraine, Beau Jen- 
kins, Danny Shaw, De Santus Trio, 
Jackie Bright, Monica Lind Danc- 
ers (8), Ken Whitmer, Trampo 
Looneys (2), Jo Lombardi House 
Orch; “Montana Belle” (RKO), 
reviewed in Variety Oct. 29, '52, 


Though there are a couple of 
turns which bring some lifts to 
this eight-act affair, Palace show 
this week is somewhat offish. 
Vaude ingredients, comedy, song 
and dance, add up to only mod- 
erate fare and aud gets little op- 
portunity for mitt work. 

Big winner, this sesh, is Jackie 
| Bright, in fifth spot, with his zany 
| auctioneering bit and comedy aud- 
participation routine. His rapid- 
|fire gabbing and his slick stage 
demeanor win house approval from 
|start and warms it up neatly for 
| the participation stuff that follows. 
|Gets a trio of customers for some 
question-answer gab and then 
icalls for five males ,to — 

’s a 





vitch Harmonica Rascals featuring | registers big with Apollo clientele. | silly bit that doesn’t seem to em- 


Johnny Puleo, all other acts have} He evinces savvy showmanship in| barrass the nonpros, 


vocal focal points. It gives pro- 


| ceedings too much accent in that | 


department. 


The opening bit is by Maurice | 


Rocco, the standup pianist-singer. 


Sepia performer works in an un- | 
provides | 


inhibited manner and 
warmth at the start via his particu- 
lar brand of rhythmics. He’s good 
at the ivories handing out some 
exciting boogie woogie. His chirp- 
ing ties in well with piano back- 
ground and incidental terping to 
get him a handsome mitting. 


The good pace of the show is} 


.continued by the Harmonica Ras- 
cals. They are spotted too early 
for maximum results, but their 
slot still provides high entertain- 
ment. Little Johnny Puleo sparks 
the troupe to a top reception. The 
comedics as well as the instrumen- 
tal side are of top order. They get 
'a boffola. 

It’s difficult for Frances Lang- 
ford to continue this hot pace. 
Miss Langford is grooved in a quiet 
vein and there seems to be a uni- 
form tinge to her efforts. Her 
tunes are from the ranks of the 
standards. She makes a pleasing 
impression but, unfortunately, suf- 
fers from her slotting. 

The Blackburn Twins with 
Marion Colby, a new partner, are 
reviewed under New Acts. The 
house orch directed by Bob Bou- 
cher backs the show nicely. Ar- 
thur Knorr’s sets dress up the dis- 
| play. Jose. 


Capitol, Wash. 
Washington, Nov 9. 


Patti Page, Frank Fontaine, 
Dick Brown, The Carnevales (2); 
Sam Jack Kaufman House Orch 
(18);“Sons of Ali Baba” (U). 


The Patti Page name is paying 
off at the b. o. with best session 
here in several months. Lure is 
wrapped up completely in the 
blonde pop  chantoosey, though 
package she headlines is unusually 
solid and fast. ° 

Miss Page's top spot on the best- 
selling. disk list presells her to 
her jukebox and TV fans. She gets 
a rousing reception from the 
minute she comes to the foot- 
lighis, ns in a blue mari- 
bou gown at show caught. Gal's 
bright smile, her washed-behind- 
the-ears wholesomeness, and her 
natural manner are as much a part 
of her style as her husky voice and 
clear lyrics. _Payees embrace her 
before she strikes the first note 
and whoop it up until she begs off. 
Chirper repays them with a long 
and varied routine and an enthusi- 
asm for her work to match theirs. 
Therein may well lie the secret of 
the peculiar brand of charm Miss 
Page dispenses, for there’s more 
warmth and appeal than real music 
in her valuable pipes. 

Preceding headliner is comic- 
impressionist Frank Fontaine, fea- 
tured on her TV show. The Fon- 
taine technique consists of a rapid- 
fire succession of takeoffs on sure- 
fire personalities. After a brief 
warm-up, goes through special 
trademarks to Arthur Godfrey, 
Amos ’n’ Andy, Cary Grant, 
Charles Boyer, among others, 
winding up with a serious version 
of the FDR charm. Steady eus- 
tomer appreciation cheers him on. 


“Home on the Range” with each 
line sung in style of various pop 
singers. Payees roar with delight 
at his windup, a bit from. “John 
L.,” the lovable imbecile Fontaine 
has created in video. 

Capable Dick Brown, singing 
topper of “Stop the Music,” has an 
attractive personality to match his 
pleasant voice, but crowd is keyed 
up with anticipation of Page warb- 
ling. He warms them up, but never 
gets all-out response for a routine 
‘of romantic tunes, including 
|“Walkin’ My Baby Back Home,” 
|“I¢'s Almost Like Being in Love.” 
)“Wild Stories” (a new tune), “I 





Best bet is a novel version of.) 


|employing his offspring for the 
vaude turms and handles them in 
an unobtrusive, kindly manner 
which carries over for sock audi- 
lence reception. 

White scores handily with three 
solo numbers befere bringing on 


who complements his 
father’s pro approach with appeal- 
ing naivete. 

Lad strums the guitar expertly 
j}and earns a solid mitt with his vo- 
|ealizing of “One Meat Ball.” Bev- 
erly White, although she has a 
small voice, knows how to handlé 
such items as “Half as Much” and 
“I’ve Got Nothing But the Blues.” 
The three combine for a rousing 
closer with “The Green Grass 
Grew All Around.” 

Stuffy Bryant gets the sesh off 
to a good start with some tricky 
tapping. Coast lad, making his 
Apollo debut, works from a drum- 
like platform and wins the crowd 
with his slides and jumps from the 
elevated position. . 

Chuck Brown & Rita, a comedy 
gymnastic bar act, are in the deuce 
spot. Brown does most of the 
work with his femme _ partner 
merely a foi] for unfunny comedy 
involving a _ semi-strip routine. 
Brown shows possibilities with his 
opening pantomime terp turns, but 
is considerably better on the bars. 

The Zephyrs are a competent 
tap duo, but show bad taste in an 
interpretive number, perhaps aim- 
ing for a comedy effect, by em- 
ploying such stereotype props as a 
razor and a pair of dice. Pigmeat 
& Co. offer their standard bur- 
lesque blackout. 

The “Hot Lips” Page crew (four 
reed, four brass, three rhythym, 
with maestro on trumpet) backs 
the show neatly and earns the 
spotlight in renditions of ‘“Casa- 
nova Cricket” and “Honey Loving 
Arms.” Holl. 


Earle, Philly 


Philadelphia, Nov. 8. 
Larry Steele’s “Smart Affairs of 
1953,” with. Steele, 3 Chocolateers, 
Butterbeans & Susie, 5 Keys, 2 
Earls, Olivette Mitier, Conrad & 
Estelle, Line (12), Paut Bacomb 
Orch (14); “Models, Inc.” (Indie). 


Larry Steele, veteran entre- 

reneur at Atlantic City’s Club 

ariem, knows how to package a 
show. His current array at the 
Earle is a new reshuffling of such 
standard ingredients as fast hoof- 
ing, acro-interludes, goodlooking 
chorines who really move, belly- 
laugh comedy, jumpy orchestral 
backing and flashy - production 
numbers. For good measure Steele 
brings along the Five Keys, hit 
recording group who turn out to 
be six, four vocalists, a pianist and 
mandolinist. This is a sound ad- 
dition for the Earle audience and 
the Keys garner the heaviest ap- 
plause of the evening with such 
lilts as “Hold Me,” “I Went to 
Your Wedding” and “7-Up 
Around.” 

Steele, who produces and directs 
and even does some of the writ- 
ing, is a genial and experienced 
emcee. 

Takere is a variety of associate 
talent. The Three Chocolateers, 
with one dressed in femme garb, 
offer high-speed comedy dancing. 
Butterbeans & Susie, veteran com- 
edy duo, announce 35 years_in 
matrimony and show biz, as a 
springboard for their amusing do- 
mestic bickering. Olivette Miller, 
jazz harpist, is heard in “Two for 
Two’ and even makes the instru- 
ment of the angels develop a sexy 
tang with her version “Olid Black 
Magic.” Also good are the Two 
Earls, comedy acros whose finale is 
a showy fight routine that entails 
plenty gymnastic skill and boffo 
timing. Paul Bascomb’s band is 
mounted on stage and backs up 
the. revue with fast and *~-csy 
; musie. Gagh. 





milks it for all it’s worth. 
|it’s worth plenty. 
|him most of the way. 
| minute 


| 


Josh, Jr., a handsome, wide-eyed | pleases 


| voungster 


so Bright 
And 
House is with 
Act’s 18- 
running time, however, 
could be trimmed for sharper re- 
sults, 

Negro tapster Beau Jenkins 
in the second slotting. 
Opens with late Bill Robinson 
takeoff for good response and 
segues into some action-packed 
acro-terpery which clicks. Pipes 
a chorus of “When You’re Smil- 
jing” and again displays his nim- 
ble footwork for closer. 

Comedian Danny Shaw follows 
with a blending of patter and prat- 
falls that miss. His falls are better 
than his gab, which could use a 
rewrite. Gets off nicely, however, 
with a panto carbon of a bus rider 
| seated above the rear wheel. 

De Santos Trio, in the fourth 
niche, supply a Latino flavor with 
a mixture of chile terping and deft 
acro work. Two guys and a femme 
work smoothly through the seven- 
minute set with guys hoofing in 
ballet fashion and getting across 
the acro bits with good throws and 
catches. Gal does little more than 
offer eye appeal. 

Ken Whitmer, comic instrumen- 
talist, is an okay entry in the next- 
to-closing. After a zany opening 
tooting on fifes resembling a cigar 
and an umbrella, he gets off good 
impreshes of Goodman (clarinet), 
Dorsey (trombone), and Clyde Mc- 
Coy and Harry James: (trumpet). 
Whitmer also works in pit on piano 
and drums. He’s assisted by an 
unbilled looker who brings him his 
instruments. 

The two °Trampo Looneys score 
in the closing spot with their acro- 
comedy. Boys work the trampoline 
to a fair-thee-well. Deft somer- 
saults and body twists aren't dis- 
sipated by the comedy intrusions. 

Woodie & Lorraine, skating turn, 
and the Monica Lind Dancers are 
reviewed under New Acts. Jo Lom- 
bardi backs all acts with care. 

08. 


Lyric, Indpis. | 
Indianapolis, Nov. 9. 

Tommy Dorsey Orch, with Mari- 
etta Knox, Marvin Hudson, Sam 
Donahue, Doug Gilbert; Mickey 
Sharp, Lottie Brunn, Bobby Clark; 
“Rose Bowl Story’ (Mono). : 

Band shows make a strong re- 
entry at Lyric here this stanza, 
with Tommy Dorsey’s music spark- 
ing a good -variety bill. But it 
proves theatergoers here will have 
to be re-educated to combo policy 
after a two-year lapse, as attend- 
ance was good nights only. 

Orch takes over at start, getting 
big results with its special arrange- 
ments of “Opus 1,” featuring Sam 
Donahue on tenor sax, and “Boogie 
Woogie,” with a lot of Doug Gil- 
bert’s piano. Vocalist Marvin Hud- 
son impresses with his stylish han- 
dling of such cleffings as “Wish You 
Were Here” and “Old Black Mag- 
ic.” Marietta Knox adds a nifty 
touch of blonde ginger with “Sun- 
ny Side of The Street” and “Jam- 
balaya.” Dorsey runs show smooth- 
ly and gets in some good licks on 
the trombone, especially in his old 
standard, “Song of India.” 

Comic Mickey Sharp, in closing 
spot, keeps aud in guffaws with his 
sharp line of radio gags and take- 
offs. His President Truman, with 
disarming foreword that swerves 
focus to lighter side of politics, is 
the topper. : 

Lottie Brunn, a cute trick, 
scores with an assorted bag of jug- 
gling feats that couple speed and 
skill. Her finale in which she 
claims to be only femme juggling 
eight hoops is a bit of anticlimax, 
however, as she doesn’t keep them 
in air long enough to be impres- 
sive. ' 

Bobby Clark has a smart mari- 
onet specialty, featuring four var- 
ied hip-high dolls in ate .' ~~ 

orb. 
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Barn Hassles Prompt Morris Agency 
To Quit Major Strawhat Activity 


William Morris, the only major+ 
talent agency still active in the 
strawhat field, has decided to dis- 
continue that department, except 
on a grealy reduced scale. Hillard 
Elkins. who has been in charge of 
the work, will concentrate on tele- 
vision and regular legit. 

According to Morris executives, 
the agenting of the barn circuit has | 
not only been unprofitable finan- | 
cially but’ has involved constant | 
turmoil with producers who resent | 
the firm’s efforts to get top terms 
for its clients, and dissatisfaction 
among the clients themselves. The 
latter, it’s explained, have tended 
to be influenced by and echo mana- 
gerial squawks. 

Also, stars frequently fail to ap- 
preciate the amount of detail work 
necessary in booking and managing 
a silo tour. In addition to the con- 
tractual work involved for the 
agency’s legal staff, there are} 
countless arrangements to be made | 
about transportation, lodging, local 
produetion details, ete. Morris 
execs say they have provided this 
representation in the past chiefly 
as a service to their clients. But 
when it merely brings complaints, 
there's no point in continuing, it’s 
claimed. 

Under its proposed new setup, 
Morris plans to offer limited repre- 
sentation to those of its leading 
clients asking for strawhat book- 
ings. Any such deals will be on a 
spot basis, however, and no attempt 
will be made to juggle dates and 
locations to work out continuous 
tours. Also, no package shows will 
be produced or booked by the 
agency. 

With Morris withdrawing from 
major activity in the barn field, it’s 
expected that various smaller agen- 
cies and package producers will 
move to take over the booking of 
unit productions and the represen- 
tation of top names for silo tours. 
This may largely fill.the gap for 
strawhat managers who build their 
summer seasons with package 
shows and with top names that 
Morris has submitted in the past. 

However, a few local manage-| 
ments who don’t use few high-| 
bracket stars or book packages, but 
try to produce their own shows and 
emphasize resident eompanies, 
may actually welcome the Morris 
exit. These producers generally 
do their own talent scouting, rather 
than merely cull lists of available 
names submitted by agents, and 
they rarely pay the top fees that 
Morris, in particular, has de- 
manded. 


N.Y. City Ballet Off to Boff 


Fall Season Start After 
Return From Europe Tour 


The N. Y. City Ballet, still 
flushed from the successes of its 
five-month European tour last sum- 
mer, made a sock bow last Tuesday 
(4) at City Center, N. Y., to start 
off a six-week fall season. Troupe 











isn’t completely intact. Leads 
Diana Adams and Hugh Laing are 
still in Europe, working in the 


Gene Keily film, “Invitation to the 
Dance,” but will be back in the 
company in two weeks. Dancer 
Nora Kayé has joined Bette Davis’ 
“Two's Company” legiter, but will 
be available Sunday nights when 
the revue reaches Broadway. 
Choreographer Jerome Robbins, as- 
sistant artistic director, has also 
been away with “Two's Company.” 

Melissa Hayden has stepped into 

Miss Kaye’s role in the controver- 
sial “The Cage” and into Miss 
Adams’ role in “Picnic at Tintagel” 
(in neither case, quite successfully), 
but otherwise troupe’s dance 
roster is still so strong, and its) 
repertoire so varied, that the ab-| 
sences aren't strongly felt or cali- 
bre of troupe affected.  Briiliant 
dancing by Maria Tallchief (“Swan 
Lake”), Miss Hayden (“The Duel’), 
Tanaquil LeClerg, Andre Eglevsky, 
Patricia Wilde, Yvonne Mounsey, 
Janet Reed and other leads, and by 
a finely-trained corps_de ballet, has 
been the feature since last week’s 
bow. 

Troupe has skedded two pre- 
mieres during the fall season, both 
choreographed by George Balan- 
chine. One, “Scotch Symphony,” 
to Mendelssohn’s music, was due to 
bow last night ‘Tues.). The other, 
“Metamorphoses,” originally sked- 
ded to preem next Tuesday (18), 
has been put over to Nov. 25. 

Bron. 











Little Orchestra Group 
Sets 3 Carnegie Operas | 


The Little Orchestra Society, | 


conducted by Thomas Scherman, | 
will present three operas in concert | 
form at Carnegie Hall, N. Y., Dec. | 


15, Jan. 13 and Feb. 16. Operas 
will be “L’Enfance du Christ,” by 
Berlioz; “The Pearl Fishers,” by 
Bizet, and “Euryanthe,” by Weber. | 

Leads for “L’Enfance du Christ” 
will be Martial Singher, Leopold 
Simoneau, Donald Gramm, Mary 
Davenport, plus the Choral Art 
Society Chorus. Cast for “Euryan- 
the” includes Margaret Harshaw, 
David Garen, Carol Smith, Luis 
Pichardo, Kenneth Smith, and the 
Westminster Choir. “The Pearl 
Fishers” will have Martial Singher, 
Rhea Jackson, Kenneth Smith, Da- 
vis Cunningham, and the Westmin- 
ster Choir. 


Heflin ‘Shrike = 
May Come to N.Y. 


On the basis of the rave reviews 
and sock grosses being garnered 
by “The Shrike” on tour, Kermit 
Bloomgarden may bring the pro- 
duction to New York for a return | 
engagement next spring. It is ten- 
tatively booked through March 14 
in Chicago, but would be available | 
thereafter. 

Particularly satisfying to Bloom- 
garden are the critical raves for 
Van Heflin in the star part played | 
on Broadway last season by Jose} 
Ferrer. In some cases the road 
critics have compared the Holly-| 
wood star’s performance favorably | 
with that of Ferrer, whom they | 
saw in the role during its original 
run at the Cort, N. Y. | 

For its two weeks in Boston,' 
the touring production grossed 
$19,000 and $24,600, respectively, | 
and added a strong $20,500 last | 
week in Baltimore. At that rate, | 
the venture will probably recoup) 
its $30,000 investment in a few| 
more weeks, after which a group | 
of road theatre manager-backers 
will receive two-thirds of the) 
profits and Bloomgarden will get | 
the remainder. 

A possible hitch to a return! 
Broadway engagement for the show 
may be a reported film commitment 
for Heflin. However, it’s assumed 
that he would be able\to arrange 
to have that assignment postponed 
if necessary. m 














Albany Stock Co. Preps. 


Preem in New House 
Albany, Nov. 11. | 


The new Colonial Playhouse | 
stock company reported Monday | 
afternoon (10) to begin rehearsals | 
in “Affairs of State” for the pre- 
miere Nov. 19. Appearing in the 
production, to run two weeks, will 
be Melanie York, Charles Camp- 
bell, William Tregoe, Paul Ander- 
son, Alton Wilkes, Michael St. 
John, Malcolm Atterbury and Ellen 
Hardies (Mrs. Atterbury). Atter- 
bury, who with his wife operate 
the uptown theatre, will direct the 
opener. Wilkes conducts the Lake 
Regions Theatre, Guilford, N. H., 
during the summer, 


Second play will be “An Inspec- 
tor Calls.”” The third has not vet 
been selected, while the fourth 
probably will be a musical, holding 
the boards for three weeks. Ten 
productions are scheduled in a sea- 
son extending 21 or 22 weeks. This 
season, performances will be given 
Wednesday through Saturday, with 
matinee on the latter day. 

This is the Atterbury’s sixth sea- 
son of stock in Albany. 








| 





iH L. (Jack) Garren, managing 
director of the R.P.I. Field House 
in Troy, N.Y., bought seats, switch- 
board, masking and spotlights used 
by Malcolm Atterbury at the Al- 
bany, N.Y., Playhouse. The latter 
is to be demolished for a parking 


| will get first 





lot, Atterbury switching operations | 
to the Colonial Playhouse, in Al-| 
bDany. | 


Young Preps Revise 
On ‘The Big People’ 


Stanley Young, whose “Mr. Pick- 
wick” closed last Saturday (8) at 
the Golden, N. Y., leaves this week 
for Florida. During his four-week 
stay he will work on revisions of 
“The Big People,” which was tried 
out in Philly by Theatre, Inc., in 
1947, with Ernest Truex as star. 
Play was regarde 
siderable merit, but needed revi- 
sion for Broadway. 

It’s assumed that Roger L. Stev- 
ens, who produced “Pickwick” 
under Playwrights Co. auspices, 
refusal of the new 
version of “Big People.” 





Sloane-Stone 
Bicycle Act 


With two shews on tour and an- 
other in~ preparation, producers 
Paula Stone and Mike Sloane will 
have a complicated commuting 
schedule the next couple of months 
New Chicago and 


ss tlhe tene Vark 
between 1 Or, 


Hollywood. Miss Stone is currently | 


in New York, where she tape-rec- 
ords a daily comment-interview ra- 
dio series for local broadcast in 
various cities. Her producer-hus- 
band is on the Coasi supervising 
forthcoming musical, ‘‘Carnival.”’ 
Couple meet Nov. 20 in Chicaga 
for the local opening of their “Top 
Banana” production at the Great 
Northern. Miss Stone then returns 
to New York and Sloane goes back 
to the Coast. They'll both be back 
Dec. 1 in Chicago for the local 
opening of their touring edition of 
“Country Girl.” They'll come to 
New York for Thanksgiving with 
their two children, then return to 
Chicago for the local opening Dec. 


| 1 of their touring edition of “Coun- | 


try Girl.” 

Pair next return to New York 
and after a couple of weeks take 
their children to Chicago for 
Christmas, then go to the Coast 
for New Year's Eve with Miss 
Stone’s parents, actor Fred Stone 
and his wife. They’re due back in 
New York for the Jan. 5 scheduled 
start of “Carnival” rehearsals. 


Sometime during the producers’ 
various visits to New York they'll 
hold “Carnival” 
using tape recordings of the score 
made on the Coast. Meanwhile, 
George Oppenhgimer, who adapted 
the show's boo 
film, “Carnival in Flanders,” has 
just come east and will be joined 
shortly by composer Jimmy Van 
Heusen, lyricist Johnny Burke and 


overall director Bretaigne Windust. | 


Associate producer Julian Claman 
is already in New York. 


Why Not Opera? 


Prof. Douglas Moore, MacDowell 
Professor of Music at Columbia U., 
will discuss “Opera in America— 
Why and Why Not,” in the fourth of 
a series of lectures at Barnard Col- 
lege tonight (Wed.). ~ 


Professor Moore has composed 
three operas, including “The Devil 
and Daniel Webster” and the Pu- 
litzer Prize winner, “Giants in the 
Earth.” 














High Finance 


One of the strangest fiscal 
deals in the history of the 
American theatre is that in- 
volving the one-night perform- 
ance of “Room Service” at the 
Lambs Club, N. Y., on Mon- 
day night (10). 

The revival, which was pre- 
sented and acted exclusively 
by Lambs at free admish, in- 
cluded the following investors: 
Arthur Ashley, $2 (gasoline to 
get the moosehead used in the 
play); William Gaxton, $10, for 
postcard announcements; John 
Effrat, 20c, for simulated stage 
food; Russ Brown; 64c, for 
phone calls (including tax); 
George Feinberg and Emil 
Friedlander of Dazian’s, for 
donated groundcloth; Walter 
Vincent, two suits of clothes 
(which had gotten too small 
for him); Mickey Alpert, 18c, 
for six 3c stamps. 

Production was budgeted at 
$25, with the privilege of a $7 
overcall. Total expenses added 
up to $13.02, which probably 
made it the only play in 
American theatrical history to 
have a 50° profit before it 
even opened. 


d as*having con-| 


backer auditions, | 


from the French [ 


Inside Stuf—Lesit 


Backers of “Paint Your Wagon,” the John Yorke-Wolfs Kaufman 
‘touring production of last ‘season’s Broadway musical. include Lee 
‘Shubert, $7,200; Yorke, $3,600; Kaufman, $2,000; Gabe Rubin, manager 
of the Nixon, Pittsburgh, $1,600; Dan R. Hanna, Cleveland, $1,600: 
Ernest Rawley, of the Royal Alexandra, Toronto, $1,600; John G. Cella 
‘of the American, St. Louis, $1,600; Mrs. Yorke and Geoffrey D 
Yorke, the co-producer’s wife and son, $800 each; James Nederlander 
of the Lyceum, Minneapolis, $800; theatrical accountant J. C. Koritzer, 
$800; Mrs. Edward Kook, wife of the Century Lighting head, $800; 
Richard T. Kemper, of the Erlanger, Buffalo, $800; actress-singer Nola 
Fairbanks, who was in the show on broadway, $800; actress Amelia 
| Corley, $800; theatrical insurance agent David Davidson, $800: Robert 
Boda, of the Hartman, Columbus, $800; Mrs. Harry Schumer, wife of 
the theatrical hauling executive, $400; former producer Lee Posner, 
$400; James Stroock, president of Brooks Costume, $400, and Mrs. 
Harold Friedlander, wife of the theatrical printer, $400. The venture 
is capitalized at $40,000, with provision for 10°) overcall. 









Ad submitted by Sylvia Siegler for her Preview Play Club and in- 
tended for publication in the N. Y. Times amusement section Sunday 
(9) was refused by the newspaper because the copy listed severa) un 
| proven Broadway shows as “hits.” The-sheet’s-ad copy editor r 
portedly objected to the claimed “hits” in the case of “Children’ 
Hour,” which isn’t slated to open until mid-December, and “Bernar 
dine,” “Time of the Cuckoo” and “Deep Blue Sea,” on ground th: 
they aren’t proven successes. The proposed ad listed the four show 
under a heading, “Preview Play Club Wins Again.” 

Odd angle of the situation is that the Times occasionally permi 
in its ads descriptions of shows that are matters of opinion aside fro1 





















the usual critical quotes. For example, in the amusement sectiogin 
Sunday (9) the ABC ad for “My Darlin’ Aida,” billed it as a “speqii- 
tacular musical triumph.” 

Sy 
| Howard S. Cullman, board chairman of the N. Y. Port Authority 


co-owner of the Alvin Theatre, N. Y., and a prolific legit investor, wa 
inadvertently omitted last week from a list of backers of the nev 
Broadway hit, ‘Dial ‘M’ for Murder.”’ Matter is noted in a letter fron 
Cullman’s investment adviser, John Byram, eastern play representativ 
for Paramount Pictures. Byram writes, “Another lucky fellow wh« 
dialed ‘M’ for mdéney with Maurice Evans was Cullman. There ar 
12,500 Cullman dollars, Eisenhower, Tguman and even Confederate 
riding on the murder shenanigans at the Plymouth. I am sure you 
know this, but probably through oversight, Howard’s name was omitted 
He belongs between Lee Shubert and Gilbert Miller in the list. Lucky 
Pedro?” 





Jessica Tandy and Hume Cronyn, who have been doing extremel 
well boxoffice wise at the Blackstone, Chicago, with “Fourposter,” hav 
taken on another role—as teachers. For the past six weeks at leas 
one university department of speech or drama has taken over mo 
of the balcony each Friday. After the show they descend and fir 
questions at Miss Tandy and Cronyn, who talk for at least an houffr 
and as long as three to the youngsters. Not only about questions 
stagecraft of the one-setter, but also on any subject relating to thie 
theatre. Youths number at least 50 to 75, with some groups going : 
high as 150. It's not only Chi iocal schook, either, but college groupts 
have been coming in from Iowa, Indiana and Wisconsin. 





Clare Powers, staff writer for the Chicago Stagebill, took a paid a 
in the current issue of that theatgregoers’ magazine to deny being au- 
thor of a story under her byline in the November issue of Commerce 
| magazine. Commerce carried a yarn titled “So You Want to Be an 
Angel,” with Miss Powers’ signature, which she claims contains heavy- 
handed arguments against investing in the theatre. 

Miss Powers said she wrote and submitted a straight factual article 
on play costs, but the Commerce story which appeared is definitely not 
|hers. And she said that unless she gets a correction from Commerce 

she'll follow up with stringent action. 


Legit Bit 
for several days en route to the 


busy 





Philip Barry, Jr., with 
























plans for the Broadway production Coast Kermit Bloomgarden’s 
| of “Seacoast of Bohemia,” by Lor- production of Irving Ravetch’s 
enzo Semple, Jr., will not be asso- “Where Late the Sweet Birds 


ciated this winter with the Palm 
Beach Playhouse, but will be suc- 
ceeded by Paul Crabtree as stager | 
'and co-producer. Crabtree is also 
working on plans for the Broad- 
way production, in partnership 
with Frank J. Hale, of “Lily,” by | 
| Vina Delmar. Steffen Zacharias 
| plans a spring production of Lee 
|Marion’s “Wine of Astonishment”’. 
. Eddie Dowling will produce, di- 
/rect and costar with film actress 
Margaret O’Brien in Edwin Bron- | 
ner’s “The Intruder Sidney 
Kingsley expects a late-winter pro- 
duction on his untitled new play, 
which is nearing completion 

| Elmer Riee is working on a new 
script, which he expects to have 
ready early in January... .“Uncle 
Sam in Israel,’ Yiddish musical 
current at the Public, N.Y., is be-| 
ing translated into English by Wil-| tion of “Moon Is Blue,” in whigh 
liam W. Brickman and will switch! she is to costar with Donald Cok 
languages Thanksgiving night and! and Barry Nelson . . . Josephime 
continue in the new version at the Hull will star in Robert Finchh’s 
same house thereafter...Hildy “Whistler's Grandmother,” whfgch 
Parks will play the femme lead in has_ replaced ‘Air-Conditioned 
the new Reginald Denham-Mary | Jungle” on Anthony  Parell}’s 
Orr comedy, “Be Your Age,” to.be| schedule for the President, N. Y 
produced by Alexander H.. Cohen Former stage manager Tommy 
and Joseph Kipness, in association, Ward will make his bow as a pro- 
with Morris K. Bauer ..George | ducer with George Groskritz’s 
Schaefer, executive producer of | “Genesis 1952,” for which Herbert 
the N.Y. City Center drama sea-|L. Kneeter will be general man- 
son, lectured yesterday (Tues.) at| ager and David Lipsky pressagent 
Lafayette U....When “The Shrike”... Company manager Paul Groll 
plays Washington next week, Vanj sailed Saturday (8) gn a_ two- 
Heflin’s brother, Marty Heflin,|) month vacation in urope...- 
will heave a party for him at the Barnet Biro has joined the touring 
National Press Club. | “Mister Roberts” as assistant stage 
_J. Myles Putnam will be ‘produc- | manager. 

tion stage manager for “Maggie,” | Gertrude Berg planning a play 
the musical version of “What Every for presentation by the Theatr 

Woman Knows”... Gabe Rubin, | Guild next season. It won't have 
| manager of the Nixon, Pittsburgh,| anything to do with her radio-TV: 
| was in town last week to line up| Goldbergs clan . . . Richard Skin-, 
| future bookings, particularly some-| ner left N. Y. Sunday (9), to be» 
thing for the Christmas-New Year| company manager for the touring 
| week... Producer-composer Jule | Dancers of Bali, which will be out 
| Styne will supply the score for | till Xmas ... the 28-year-old 
Paramount's forthcoming ‘Martin! Houston Little Theatre plans to 
;& Lewis in Paris”... European | close its 1952-53 season Nov. 
| play scout George Banyai tn town | due to financial losses. 


Sang,” to be directed by Daniel 
Mann, is being financed at $60,000 
. Bill Butler is directing the new 
Princeton Triangle Club show, 
“Ham ’n Legs,” with Bill Powers 
coaching the chorus and Earle 
Moss orchestrating the music. 
Richard Reich, stage doorman a 
the Broadhurst, N. Y., has writte 
a play, “House Without Windows, 
, which Charles Adams plans 
produce this season . . . Richa 
Maney, who regularly pressagen 
Lillian Hellman’s shows, will ha 
his usual assignment with Ke 
|Bloomgarden’s revival of the pla 
wright’s “Children’s Hour,” wi 
Jose Vega slated to be stage ma 
;ager ... Because Barbara B 
is due for motherhoo 
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Duncan P acting as Equity Exec Sec Ballet Theatre Set For 


Seen Easing Tension Among Staffers 


Appointment of Angus Duncan¢ 


Julie Wilson Scores As 


yermanent executive secretary 


+ Actors Equity is expected to | 
ease tension among the _union’s 
officers and staff. Situation has 
peen seething for many months, 
since the crisis culminating in 
Chri stopher O’Brien s “resignation 

as Coast representative and Louis 
M. Simon’s subsequent exit as ex- 
ecutive secretary. ’ 

Council reportedly ignored the 
recommendation of its personnel 
committee in giving Duncan the 
full exec-sec post, which he had 


Cook, is understood to have made 
a three-part recommendation call- 
ing for the appointment of John 
Effrat as exec-sec, Newbold Morris 
as special assistant to president 
Ralph Bellamy and the “elimina- 
tion” of an undisclosed staff posi- 


tion. 


The turndown of the committee | 


recommendation, besides constitut- 
ing a vote of confidence for Dun- 
can, apparently represents a defeat 
for Bellamy as well as the commit- 
tee, The union president is under- 
stood to have strongly favored 
naming Morris as his_ special 
assistant on a permanent basis and 
to have proposed Effrat for the 
exec-sec post. However, Bellamy 
left on vacation last Friday (7), so 
was not present at the special 
council meeting Monday (10) when 
the Duncan appointment was 
voted. 
Payroll Problem 

The committee’s recommenda- 
tion that Morris be made special 
assistant to the president, coupled 
with the proposed “elimination” of 
one executive post, was offered as 
a move to streamline ‘the union 
staff. However, it would probably 

(Continued on page 84) 


Golden, Cullman in Clash 
On Legit’s Ills; Producer 
Decries Fault-Finding 


Howard Cullman and John 
Golden disagree with each other 
on the ills of legit in the letter-bag 
of last week’s (8) issue of Saturday 
Review. Answering producer 
Golden’s previously-stated argu- 
ment that what the theatre prima- 
rily needs is good plays, theatre 
owner Cullman says: 

“There are many factors influ- 
encing people away instead of to 
‘the theatre. One factor is the un- 
availability of tickets in good loca- 
tions at boxoffice prices which 
somehow or other have found their 
way into black markets. Why are 
not good locations available at box- 
Office prices, and what excuse is 
there for any theatre owner to take 
for his own account 20,000 house 
Seats a year for his so-called 
friends? 

“I do not believe producers 
should pay for central ticket offices. 
As one interested in operating the 

vin Theatre, I would be glad, 

ith the other theatre owners in 

ew York, to underwrite $5,000 a 
ypar for the more equitable and 
fair distribution of theatre tickets 
to the general public, which I think 
could be accomplished without in 
any way hurting the legitimate 

rokers who serve a useful purpose 


or both visiting firemen and 
Others. 





‘ Tenement House 
The privilege of smoking except 
in the auditorium and having bars 
is a factor which, in my opinion, 
has helped the London theatre, 
where comfort of the patrons has 
(Continued on page 84) 


MIDWEST SMALL TOWN 
LEGIT CIRCUIT MAPPED 


Minneapolis, Nov. 11. 
, James Nederlander, manager of 
€ Lyceum, local legit house, is 
qeeanizing a circuit of the terri- 
ory’s small towns to play touring 
Shows for the first time. 

Included so far are Duluth, 
oe and Bemidji, Minn., and 
ee Wis. In Duluth, Bemidji 

n neaCrosse the attractions will 
-# oused in the high schocl audi- 
. iums, In Rochester they'll play 

e 7 Civic Auditorium. 
ois : circuit will be available for 
say er actions that care to play it, 
re bey ederlander, who believes the 

‘tional time for the legit here- 





: r 
ceum’s outlook.” ove his own Ly 


peen holding on an interim basis. | 
The committee, headed by Donald | 








Martin London ‘SP’ Sub 


London, Nov. 11. 
Singer Julie Wilson took over 
| Mary Martin’s lead role in “South 
Pacific” at the Drury Lane here 
Monday night (10), to get an ova- 
tion from an SRO celebrity-filled 
audience and kudos from most of 


the critics. “There’s hardly a thin 
dime to choose between Miss Wil- 
son and Miss Martin,” said the 
News Chronicle. Daily Telegraph 
pointed out that Miss Wilson didn’t 
try to ape Miss Martin, but relied 
on her own “tactful blend of grace 
and charm.” 

Miss Martin, who played the Nel- 
lie Forbush part here for about a 
year since the show preemed, is 
returning to the U. S. tomorrow 
(Wed.). 


Odd Union Status 


On ‘Ladies’ Tour 


“Good Nite, Ladies,” Jules Pfeif- 
fer-Dan Goldberg touring comedy 
production, reportedly has a novel 
status in relation to stage unions. 
Show has an Equity cast, but uses 
union stagehands and musicians in 
only some of its engagements, and 
has no union company manager or 
pressagent. 

Situation has been the subject 
of several discussions at meetings 
of the Fact Finding Committee of 
the various craft unions. However, 
the union reps have been unable to 
figure any way to bring the show 
under full union status, so it’s con- 
tinuing without interference. It’s 
understood that the stagehands’ 
union permits the production to 





use non-union grips in non-union | 


audioriums, halls, etc., but requires 
the employment of IATSE mem- 
bers for stands at regular legit 
houses. 

Although the cast of the show is 
said to be full Equity, the thespers’ 
union hasn't been officially notified 
of reports that actors are doubling 
as stagehands in some locations, 
and is taking no formal notice of 
that aspect of the situation. Equity 
officials apparently figure that the 
operation is working on such a slim 
margin that strict enforcement of 
union regulations might force it to 
fold. 

Meanwhile, the production travels 
by bus and truck, thereby elimi- 
nating transfer charges and the 
need for employing union labor at 
various stops. Pfeiffer and Gold- 
berg reportedly handle the com- 
pany manager and pressagent as- 
signments themselves. 





7-Month Europe Tour 


Ballet Theatre, last in Europe 
two years ago, will return for a 
seven-month engagement in spring, 
summer and fall of 1953. 

Troupe will open at San Carlo 
Opera House, Naples, May 4. It 
will tour Europe till late Novem- 
ber. U. S. State Dept. is expected 


| 


to help sponsor the tour, as it did | 


in 1950. Troupe of 60 will appear 
in London, Paris, Zurich, Rome 
and in festival appearances in Ed- 
inburgh, Holland, Florence, Venice 
and Berlin. 


‘Sin’ Sub for Vye 








New Haven, Nov. 11. 
| Circumstances surrounding 


| By Sin” at the 
| week indicate a hassle that, pre- 
isumahly, will require Equity Age 
tion for settlement. 

A statement from the play’s pro- 
| ducers, Trudi Michel and Her- 
| bert L. Berger, implies that Vye 
|} was not well enough to continue 
| with rehearsals and in order to 
| protect their investors, as well as 
other members of the cast, it was 
|necessary to replace the actor so 
that the play could open as sched- 
uled. 

Producers claim they offered a 
settlement to Vye, who has a run- 
of-play contract, but that the offer 
was rejected. 

Vye was in the audience at 
Thursday night’s (6) premiere and 
when approached for a statement 
on his version of the incident re- 
marked that he had no comment 
to make until the matter comes up 
before Equity. 

‘Stephen Elliott, who took over 
at short notice, got up in the part 
in time for the preem and drew 
considerable favorable comment 
/on the accomplishment. 

There were no boxoffice requests 
for refunds as a result of the cast 
change. 


Case of Too Many Wills 
As Conn. Court Unwinds 
Estate of Playwright 


Washington, Conn., Nov. 11. 

Although playwright Leroy Cle- 
mens assertedly wrote three wills, 
/none was valid, according to a de- 
cision handed down in Probate 
Court here. Ruling terminated a 
hot contest over which will, if any, 
should be admitted to probate. 
Hearings on the case began Feb. 28. 
Estate is believed to have a value 
of about $100,000. 

Clemens, who wrote such plays 
as “Aloma of the South Seas” and 
“Alias the Deacon,” died in St. Pe- 
tersburg, Fla., Dec. 18, 1951, at the 
age of 63. His legal residence was 


| 











K.C. STARLIGHT PREPS 
10-PLAY ’53 SEASON 


Kansas City, Nov. 11. 

Starlight Theatre Assn. will kick | 
off the 1953 al fresco season (its | 
third) in Swope Park with a 10- 
play series beginning June 22: 
Opener will be “The Student 
Prince,” and schedule tentatively 
includes “Wizard of Oz,” “The 
Merry Widow,” “Bloomer Girl,” 
“On Your Toes,” “Up in Central 
Park,” “New Moon,” “Kiss Me 
Kate,” “Blossom Time” and “Annie | 
Get Your Gun.” Last play will} 
run two weeks, with one week each 
for the others. 

Herbert H. Wilson, president of | 
the Emery Bird Thayer Co. (de-| 
partment store), was elected presi- 
dent of the association. He suc- 
ceeds John A. Moore, realtor, who 
headed the organization for its first 
two years. 

Other officers include Henry J. 
Massman, Sr., and William N. Dera- 
mus, vice-presidents; Crosby Kem. 
per, re-elected treasurer, and Cliff 
Jones, Jr., re-elected secretary. 
Richard H. Brger again will be pro- 
duction director for his third 
straight year. 

William M. Symon, business 
manager, said total attendance for 
the 1952 season was 440,000, about 
75% of the theatre’s seating ca- 
pacity (7,500 seats), The organi- 
zation acquired a surplus of $35,- 
000 by putting aside 5c on each 
seat sold, and this will be used as a 
fund for maintenance and improve- 
ments, 








New Preston, Conn., where he 
lived on a farm. Letters of admin- 
istration were granted Burl R. 
Vestal last Feb. 14 by the local 
Probate Court. But a week later 
Elizabeth Miele, play producer and 
television writer, filed a paper pur- 
porting to be Clemens’ last will. 
Document submitted by Miss 
Miele allegedly was drawn up on 
Oct. 1, 1944, at Coleman’s Station, 
N. Y. She was beneficiary to the 
extent of a cash bequest of $5,000. 
Vestal, through attorney Jerome F. 
P. Tobin, contended that will was 
not valid since Clemens made a 
later will at Hot Springs, Ark., on 
April 28, 1947. However, this in- 
strument was revoked when Cle- 
mens executed still another will 
April 28, 1949, at New Preston. 
Curiously, the New Preston will 
could not be admitted to probate 
(Continued on page 84) — 


New ‘Ear’ Road Edition 
Prepped for Coast Bow 


Hollywood, Nov. 11. 

Jack Present will produce on the 
Coast a road edition of “Lend an 
Ear,” bowing here around the first 
of the year. Revue originally de- 
buted here, and ran 29 weeks at 
the 400-seat Las Palmas before go- 
ing to Broadway. 

Deal for a new company, which 
may feature some members of the 
original cast, was finalized over the 
weekend between author Charles 
Gaynor and Harry Zevin, Present’s 
associate in the east. 





Hurok Dinner-Concert 


| Ezio 


To Get Equity 0.0. 


|above artists took part in the re-| 
icently-filmed biog of Hurok, ‘“To- 
the | 
replacement of Murvyn Vye two} 
days before the opening of “Rise | 
Shubert here last | 





‘Equity Pressuring Mors. on Rule 


Vs. Blacklisting; Matter Up in Air 





| 


To Aid Israeli Fund 


Spyros P. Skouras is heading a 
list of sponsors as thairman for a 


dinner-concert to be given at the | 
| Waldorf, N. Y., Jan. 8, in honor 
|of impresario Sol Hurok. Event 


will be a benefit for the American 
Fund for Israel Institutions. 
Artists participating will include 
Pinza, Roberta Peters, Jan 
Peerce, Tamara Toumanova, and 
the Philadelphia Orchestra under | 
Leonard Bernstein. (Several of the | 


night We Sing,’ which 20th-Fox 


will release). 


Settle Broadway 
Plagiarism Suit 


Plagiarism suit brought by 








|George Abbott and Philip Dun-| 


ning, authors of the legit play, 
“Broadway,” against radio pack- 
age producer Himan Brown and 
WOR-Mutual over a_ broadcast 
titled “Time Step” on the “Inter- 
national Airport” series has been 
settled out of court on payment 
of $4,000 to the plaintiffs. Case 
was to have been heard before 
Judge Vincent Leibell in N. Y. 
Federal Court. 

The authors claimed that the 
radio script, written by Ed Adam- 
son, was an almost exact para- 
phrase of their play, a Broadway 
hit of 1926-27. Suit charged that 
the basic idea, principal characters, 
background and setting, general 
plot, complications, sequence of 
events and even incidental details 
were identical, with merely the 
names of characters changed. De- 
fendants denied the allegations, 
Adamson asserting his script was 
original and that he had never 
seen or read “Broadway.” 


When the radio show was first 
done in 1949 over the Mutual net- 
work, Abbott and Dunning didn’t 
hear it, but were subsequently told 
by various friends of its remark- 
able similarity to their legit play. 
They made a point of listening to 
the rebroadcast a few days later 
on WOR, New York, and arrang- 
ing to have it recorded off the air. 
An angle of the resultant plagiar- 
ism action was that the bonding 
company that insured the network 
refused to defend Brown or Adam- 
son, on the ground that they were 
independent contractors and were 
not covered by the policy. How- 
ever, they brought action as part 
of the Abbott-Dunning suit to 
force the company to cover them. 


Under the 1909 copyright law 
the damages might have been mul- 
tiplied by the number .of stations 
carrying the program, but also 
might have been limited to as 
little as $250. For that reason and 
to establish the rights in the case, 
Abbott and Dunning accepted the 
$4,000 settlement, 

Edward E. Colton was the law- 
yer for the plaintiffs, and Coudert 
Bros. represented WOR-Mutual and 
Brown. 


‘WAGON’ VAMPING EAST 
WHILE WAITING CHI BID 


With no suitable theatre avail- 
able in Chicago for the immediate 
future, the touring edition of 


“Paint Your Wagon,” with Burl 
Ives as star, has been booked into 
key eastern cities through next 
Jan. 3. Producers John Yorke and 
Wolfe Kaufman hope that by that 
time the situation will have cleared 
up in Chicago so they can move 
the Alan Jay Lerner-Frederick 
Loewe musical there. 


The show, currently playing the 
Taft, Cincinnati, goes next week 
to the Nixon, Pittsburgh, then has 
two-week stands at the Gayety- 
Shubert, Washington; the Forrest, 
Philly, and probably the Colonial, 
Boston. The latter two engage- 





+ 





ments are repeats, as the tuner 


Under the goading of repeated 
resolutions of its membership, Ac- 
tors Equity has been pressuring 
the League of N. Y. Theatres for 
a stiff rule against blacklisting in 
legit casting, but has been unable 
to resolve its own problem of word- 
ing a statement on the question, 
Entire matter remains indecisive. 


Although the League has en- 
dorsed the idea of condemning 
blacklisting on political grounds 
and, in fact, made the original 
proposal that a joint producer- 


union statement be adopted on the 
subject, its representatives have 
refused Equity’s demand for an 
enforceable rule on the matter. 
They claim that few, if any, actual 
cases of blacklisting could be 
proved. Also, they argue that pro- 
ducers should not be forced to 
engage anyone actually guilty of 
subversive activity. 

For example, one prominent 
League official says that he would 
willingly hire any actor presuma- 
bly innocent of disloyalty charges 
and would favor joint League- 
Equity action to support anyone 
blacklisted on unproven accusa- 
tions. But he asserts that he 
would personally not hire anyone 
who had defied a Congressional 
committee or an authorized Gov- 
ernment agency, and he would 
never agree to any rule requiring 
other producers to do so. 

On the matter of wording a 
statement against blacklisting, the 
Equity council is understood to 
have been stalling a _ decision 
pending the outcome of the recent 
Presidential election, in the hope 
that the vote might indicate the 
direction of public sentiment on 
the question. However, the union’s 
governing body is believed to dis- 
approve in general of the latest 
resolution passed at a recent mem- 
bership meeting. 

That statement not only con- 
demned blacklisting in general but 
criticised the tactics and conclue 
sions of Congressional committees 
in doyalty investigations. That res- 
olution was stronger than several 
previous ones adopted at member- 
ship meetings but not subsequent- 
ly approved by council. 

Although blacklisting is re- 
portedly extensive and steadily in- 
creasing in television-radio and 
pictures, there have been no overt 
instances in legit as yet. There 
have been séveral rumored cases, 
however, and some instances of 
picketing shows with which sus- 
pected leftist figures were associ- 
ated. On the other hand, as far as 
is known, no actor who has refused 
ta answer Congressional commit- 
tee questions has subsequently 
been engaged for a Broadway or 
touring production. 





B’way Mgrs. Mull Nixing 
Election Night Showings 
Due to Sad ’52 Boxoffice 


On the basis of very poor at- 
tendance on Broadway last Tues- 
day night (4), legit producers are 
mulling fhe idea of cancelling that 
performance in favor of a Sunday 
night show on Election Day four 
years hence. The unusual intensity 
of the Presidential race, plus the 
fact that television was a major 
factor in the campaign for the 
first time, is blamed for the ter- 
rible Election Night business this 
year. 

According to managers, boxoffice 
men and brokers, receipts that 
night were the worst in many 
years, even including that for the 
record-breaking blizzard the night 
after Christmas in 1947. In the 
eases of several established hits, 
blocks of tickets were given to 
service men to obtain large enough 
audiences to giye acceptable per- 
formances. Only shows with the- 
atre parties and/or large advance 
sales had sellout or even near-sell- 
out houses. 

However, “My Darlin’ Aida,” 
which had cancelled the Election 
Night performance, substituted a 
soldout theatre party the previous 
Sunday night (2), and thereby 
cleaned up on the arrangement. 
So other managements are already 
figuring on making a similar 
switch for next Presidential elec- 
tion, in 1956. It’s figured that the 
off-year elections kefore then will 


played both towns during its origi- | have relatively little effect on the 
b.o. 


nal tryout tour last fall. 
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Plays Out of Town 


Time Out for Ginger 


Wilmington. Nov. 7. 
Shepard Trau and Gordon Pollock 
fin association with Don Hershey) pro- 
duction of comedy in three acts (four 
scenes) Lf Ronald Alexander. Stars Mel- 
vyn Douglas. Directed by Traube. Scenery 
and lighting, Eldon Elder; costume con- 
sultant, Virginia Volland. At Playhouse, 
Wilmington, Nov. 6, °52; $4.20 bop. 
Lissle ....-ccccocccccees AMGra Plerpont 
Agnes Carol Polly Rowles 
Howard Carol Melvyn Douglas 


Nancy Malone 
Conrad Janis 
Robinson 


Philip Loeb 


Eddie Davis 
Tommy . 

Mr. Wilson 
Ed Johnson 


Constructed for laughing pur- 
poses only, this new comedy by 
Ronald Alexander succeeds pleas- 
antly in its mission. With the aid 
of an ingratiating cast, “Ginger” 
should do okay on Broadway and 
shapes up as ideal material for 
films. 

The play starts slowly but builds 
through several hilarious scenes to 
one of those gay but lump-in-the- 
throat finishes. The author reveals 
a flair for sparkling dialog, while 
his characters emerge as likeable 
individuals rather than stage pup- 
pets. 

The piot has to do with the pro- 
gressive-minded father of three 
attractive teenagers... His difficul- 
ties start when he makes a speech 
at school on manners, subscribing 
to the theory that everyone should 


have complete freedom of choice | 


in doing or not doing things. The 
students take the advice literally, 
with the result his tomboy daugh- 
ter, Ginger, decides to try out for 
the football team. 

The complications arising from 
her screwball sports career and its 
effect on her family comprise the 
rest of the play. However the in- 
dividual scenes ring the bell and 
give this one the lift needed to 
overcome plot limitations. 

The proeducers..have provided a 
blue-ribbon cast, directed with a 
good sense of timing by Shepard 
Traube, the latter also one of the 
producers. The role of the modern 
father fits Melvyn Douglas like the 
proverbial glove and he responds 
with a delightful performance. His 
second act recital of his daughter 
scoring a touchdown is a comedy 
gem. Polly Rowles is a perfect foil 
for the star as the patient, under- 
standing wife who can hold her 
own in the repartee division. 

Additional cast interest is pro- 
vided by three charming newcom- 
ers. Of the trio, Nancy Malone as 
Ginger has the biggest role and 
puts it across with verve. Her 
transition from tomboy to normal 
girlhood is both graceful and 
touching. : 

Mary Hartig and Lois Smith 
portray the other sisters, the latter 
especially scoring as a stagestruck 


kid. Laura Pierpont brings acting Willy 


authority to the part of family 
maid and Philip Loeb has_ two 
amusing scenes as the banker boss. 
Roland Wood is effective in a brief 
appearance as an outraged school 
rincipal, and Conrad Janis and 
rry Robinson as _ effervescent 
teen-agers round out the fine cast. 
Eldon Elder’s single, — living- 
room setting is in excellent taste 
and Virginia Volland rates a nod 
for the costuming. Klep. 


Rise by Sin 


New Haven, Nov. 6. 

Trudi Michel and Herbert L. Berger 
production of drama in two acts (nine 
scenes) by Scott Michel. Featuaes Louise 
Allbritton, Stephen Elliott, Robert Car- 
roll, Lawrence tcher. Directed by Her- 
bert Brodkin; settings, costumes, lighting 
by Paul Morrison. At Shubert, New 
Haven, Nov. 6. ’52; $3.60 t 
Adam Banner 
Anthony Ives 


Julie Ives Louise Allbritton 


“Lawrence Fletcher 
Kem Dibbs 


This new drama by Scott Michel, 
product of a year and a half o 
scrivening labor, has a number of 
things to recommend it. Trouble 
is, the recommendations add up 
merely to good, not standout, stage 
fare and maybe that just won't be 
enough. 

Story is interesting, cast is good, 
staging offers some tense scenes— 
but overall impression is of an 
extended one-acter rather than a 
full-length play. Another 15 min- 
utes, on a quality par with what 
is displayed, could make a vast 
difference here. 

Author has shown a talent for 
writing, and director has shown a 
talent for staging, taut scenes. 
Perhaps one of the things that 
propeis this one through to an 
early curtain is the jet speed of 
much of its dialog and action. 
There’s rapid-fire wordage punc- 
tuating this script and little time 
is wasted in lost motion. 

Built around the theme of a 
woman whose ambition for her 
husband's success ultimately leads 
to the destruction of three people, 
Story opens with Anthony Ives, up- 
and-coming lawyer, hiring an 
amateur private eye to track down 
a rumor that his wife, Julie, was 


f | kingdom of Balkonia, outdated and 





having an affair with Ben Gaunt, 

werful political bigwig whom 
Sulie. unknown to Ives, was using 
to further her husband’s career. 
Actually, for years Julie had 

rocured every upward step of her 
Retbantl by the familiar practice of 
being familiar with the right con- 
tacts, a situation of which Ives was 
unaware. 

Setup takes an unexpected turn 
when Adam Banner, the shadow, 
falls for Julie and, by threatening 
to expose’ her to her husband, 
blackmails her into an affair with 
him. 

Julie connives to have Gaunt 
make Ives the next attorney gen- 
eral, but before the election takes 
place, Banner demands that Julie 
divorce Ives and marry him. From 
a political angle, the situation be- 
comes untenable with Gaunt and 
he attempts to brush Banner out 
of the picture. It doesn’t work and 
an overall showdown discloses the 
real status to Ives. 

After leaving Julie, Ives at- 
tempts, unsuccessfully, to kill 
Banner but later returns to his 
wife for a reconciliation. In a 
desperate attempt to step aside for 
Ives’ benefit, Julie phones Banner 
and offers to go to him. Overheart- 
ing the conversation, Ives  mis- 
interprets her motive and strangles 
her. Curtain finds Julie dead, Ives 
indicted for her murder, and 
Banner about to be bumped off by 
a mobster whose hatred he had 
aroused. 

Louise Allbritton makes a capital 
Julie. Featuring the feminine 
qualities that make her appeal to 
men believable, she adds to this 
physical asset an acting skill that 
amply fills the bill. Opposite her, 
Stephen Elliott, replacing Murvyn 
Vye two days before opening, does 
an outstanding job as Banner, hav- 
ing completely caught the spirit of 
the role in unusually short time. 

Rebert Carrell gives an ace in- 

terpretation of Ives and Lawrence 
Fletcher adds considerable thesp- 
ing ability as the political boss. 
Kem Dibbs, as Fletcher's mobster 
bodyguard, is effective in a minor 
role. ; 
With action shifting back and 
forth between a dead end street on 
the East River and the Ives home, 
two atmospheric sets point up 
these locales in good fashion. 

Play’s title is taken from the 
lines “Some rise by sin, some by 
virtue fall,” from Shakespeare’s 
“Measure for Measure.” Bone. 


Goodbye, Your Majesty 
Dallas, Nov. 4. 


52 production of comedy in 
three acts (six scenes) by Vivian Connell. 
Features Rex Everhart. rected by Ram- 
sey Burch. Technical direction, James 
Pringle; set and costumes, Dale Clement. 
At Theatre ’52, Dallas, Nov. 3, ’52; $2.50 


to) 
Edwin Whitner 
Charles Olsen 


Theatre 


P.. Brown 

Mary Dell Roberts 

Charles Braswell 

George Russell 

Norman Howard 

Accountant Bill Mayhew 
Helene Lita Brunstein 


Margo Jones, opening her sev- 
enth season of theatre-in-the-round 
in Dallas, bears out her promise 
of better scripts for Theatre °'52. 
Staging of “Goodbye, Your Maj- 
esty,” new three-act comedy by 
Irish-English author Vivian Con- 
nell, whose “Throng. O’Scarlet” 
was a preem hit here at Theatre 
°47, is a hefty crowd pleaser. Fun- 
pi es play is in for three weeks 
and augurs a successful new 30- 
week season for Miss Jones. 


Associate director Ramsey Burch 
takes his able cast through a romp 
in the tiny, mythical European 


dependent upon Marshall Plan 
money for present-day livelihood. 
Comedy’s plot concerns bachelor 
king Willy, who leans on tradi- 
tional pomp, has a mistress and a 
fear of horses. In royal parades his 
double, Captain Zoltan, fills the 
saddle. Latter is killed by an anar- 


chist. 

King Willy has to go into hiding. 
Brother Joey, 28-year-old fat boy, 
becomes king. Indolent, sloppily 
dressed, and with a fetish for pep- 
permints, jazz and Hollywood pix, 
Joey reverses form. Sans crown 
and royal robes, Joey utilizes mod- 
ern biz machines in putting his 
subjects to work. In three months 
he has a hew People’s Party tilling 
royal acreage, and sets up a self- 
supporting kingdom. 

Disregarding protocol in meting 
out affairs of state, Joey shares his 
bourbon and boogie waxings with 
the U. S. ambassador in promoting 
a huge loan for hydroelectric plants 
for Balkonia, and also arranges 
for a king to marry a commoner. 

Rex Everhart, as Joey, scores 
heavily in his debut here. His tim- 
ing, confident delivéry and stage 





presence rate attention. Script: 


gives him ne yocks; however, 
payees listen and laugh at his 
throwaways and asidés. 

Capable support is given by re- 
turnees from Theatre ’51. Edwin 
Whitner as King Willy is suitabiy 
weak-kneed, cowardly and reliant 
upon his mistress, Countess Olga, 
played by Norma Winters, a favor- 
ite here, with her eloquent speech. 
Mary Dell Roberts, a looker, sports 
coiffure and low-cut gowns on a 
neat chassis as Gloria, former film 
player who marries the new king. 
Charles Braswell, as the People’s 
Party leader, Strog; Norman How- 
ard, as the archbishop, and John 
Munson, as the court marshal, 
capably handle dialog bits. New- 
comer George Russell, as U. S. 
ambassador, adds dignity and pol- 
ish to a role revealing his love for | 
liquor and jive times. 

To cavil about author Connell’s | 
effort would be to question his re- 
dundancies in using American 
slang. Too often his iines prove he 
isn’t hep, Disregarding such dialog 
frailties, his script is amusing 
throughout. 

Single relay setting is elegantly 
furnished, until Joey takes over 
and it becomes a modern biz office. 
Costuming by Dale Clement, of 
both king’s servants and cast in 
modern dress, is authentic and col- 
gpful. Bark, 


Maid In the Ozarks 
Philadelphia, Nov. 3. 


John Kenley production of drama in 
three acts by Claire Parrish. Stars Bert 
Wheeler. Staged by Leslie Cutler. At 
| tae Philadelphia, Nov. 3, °52; $2 
op. 

Gram Calhoun Kay Hart 
Thad Calhoun Wally Perkins 
Mohawk . Leslie Cutler 
Bart Calvert Brad Olson 
Lydia Tolliver Ann Sorg 
Temple Calhoun David Tyrell 
Frances Tolliver Ann Vaughn 
Cypress Young 
Amy Young 
Daily-Belle 
Miss Bleecker 


Bert Wheeler 
Jen Jones 


Philly had never seen this much- 
publicized theatrical item until it 
bounced into town here for a.two 
weeks’ stay with a pop-priced scale 
($2 top) at the indie Erlanger. 
Lawrence Shubert Lawrence and 
William Goldman, who gontrol the 
house, did very well back in early 
September with another quickie— 
“Good Nite Ladies’’—which turned 
in a neatly profitable four weeks’ 
trick in what amounted to its third 
local appearance. 


*‘Maid in the Ozarks,” never seen 
here before but much talked about, 
was greeted by a capacity audience 
and gives every indication of doing 
two big weeks; in fact, as of now, 
there is talk of holding the opus in 
for an additional week or two. 

No matter how you look at it, 
this Claire Parrish hillbilly ram- 
page is strictly corn and if it is 
not, as some critics remarked, “the 
worst play in the world,” it seems 
close to it. The only angle that is 
to be considered is the unexpected 
addition of Bert Wheeler, as star, 
playing the role of the lecherous 
Cypress ung. A fine trouper 
always, Wheeler does a grand job, 
and for gocd measure and. since 
the actual running time of the play 
is skimpy, he does a 10-minute 
stint at the end of the evening 
which includes a lot of his familiar 
vaude routines and is immensely 
funny, especially when he sapi- 
ently remarks that this play (“Maid 
in the Ozarks’” will never get on 
television. 

_ Producer John Kenley, who was 
induced into this managerial ven- 
ture by the success it achieved in 
Barnesville, Pa., as a strawhatter 
last summer, has done well enough 
by it in casting all the way along 
the line, although the rest of the 
boys and girls don't stack up be- 


side a real artist like Wheeler. On}: 


the right side of the ledger are 
Ann Sorg. and Ann Vaughn as the 
Tolliver sisters and Wally Perkins 
and Leslie Cutler as the completely 
uninhibited Calhoun boys. 


Scenically the production is 
(and admittedly) sketchy but that 
doesn’t make any difference in a 
ramounctious, raucous contraption 
like this. The important factor to 
be considered is that “Maid in the 
Ozarks” had its audience at the 
first night howling and has been 
taking a lot of sheckles in at the 
boxoffice ever since. Waters. 





‘Tahiti’ Preview Benefit 


For Composers League 

The ‘League of Composers is 
presenting a benefit preview of 
Leonard Bernstein’s short opera, 


“Trouble in Tahiti,” Friday night | Lo 


(14) at home of Mr. and Mrs. Carle- 
ton Palmer, River House, N. Y. 
Opus is getting its air preem Sun- 
day (16) by the NBC-TV Opera 
Theatre, and the NBC cast will par- 
ticipate Friday, with Bernstein at 
the piano. 

Work had a stage presentation, 
in its world preem, last spring at 
the Brandeis U. Arts Festival at 
Waltham, Mass. Opera has been 





Slightly revised since then. 


—— oe 


Plays on Broadway 


The Deep Blue Sea 


Alfred de Liagre, Jr. and John C, 
Wilson production of drama in three 
acts by Terence Rattigan. Stars Mar- 
garet Sullavan; features Alan Webb, 
James Hanley, Herbert Berghof. Di- 
rected by Frith Banbury; scenery and 
lignting, Charles Elson. At Morosco, 
N. Y., Nov. 5, ’52; $4.80 top ($6 Friday, 
Saturiay nights; $7.20 opening). 

Hester Collyer Margaret Sullavan 
Mrs. Elton etty Sinclair 
Philip Welch... i... eeet-reo- John Merivale 
Ann Welch ; Stella Andrew 
Mr. Miller Herbert Berghof 
William Collyer....eese++:> Ae oe 
Frederick Page ames 

Jackie Jackson Felix Deebank 


This is turning into another sea- 
son of notable femme _ perform- 
ances. Latest to join the distin- 
guished parade is Margaret Sulla- 
van, returning to the Broadway 
stage for the first time since “The 
Voice of the Turtle,” in 1943-44. 

“Deep Blue Sea” turns cut to be 
fairly heavy going. A drama of 
feminine character, it seems a bit 
static and weighty for widespread 
popularity, although it should have 
some femme appeal. Its intensive 
theatre party bookings and a re- 
portedly large advance sale should 
carry it for a couple of months or 
so, but after that it is likely to 
depend on Miss Sullavan’s personal 
draw. 

This is another Rattigan play 
somewhat suggestive of Pinero, not 
only in its careful, knowing con- 
struction- as a “well-made” play, 
but in its apparent artificiality and 
emotional flavor. It is a drama 
about a woman with a romantic 
obsession about love. Its heroine 
is unable or unwilling to compro- 
mise with love; a woman whose de- 
termination to have what she wants 
has become virtually a fixation. 

Married to a_ successful but 
middle-aged peer who failed to 
meet her romantic standard, she 
has left him to live with a care- 
free, intellectually and emotionally 
adolescent young ex-RAF flyer and 
test pilot. At the opening curtain, 
he has also failed to satisfy her 
ideas of passionate devotion, and 
she has: attempted suicide. 

The rest of the fairly perceptive 
and intense but somewhat slow 
drama shows her futile attempts 
to hold her irresponsible lover, her 
repeated refusals to return to her 
husband and, at the final curtain, 
her apparent acceptance of the 
possibility of living not necessarily 
on her own terms. 


Miss Sullavan, made up to look 
older, rather plain and in a couple 
of scenes positively dowdy, still 
seems a bit attractive for the role 
of an unwanted dame. But she 
gives a smouldering rformance 
that has conviction and style (with 
few of the familiar Sullavan man- 
nerisms), that builds to an impres- 
sive, stisring peak. 

London actor Alan Webb, who 
has previously scored in New York 
in such diverse parts as the in- 
domitable father in Rattigan’s ex- 
cellent “Winslow Boy” and the 
hilarious spouse in the dismal 
Nina,” gives such credibility and 
dimension to the role of the de- 
serted husband that he makes the 
heroine's illicit affair seem just a 
tittle unbelievabie. British film- 
legit actor James Hanley makes 
the lightweight lover something 
of a perennial juvenile. 

Herbert Berghof is plausible and 
moving as a de-licensed doctor who 
has learned to “live without hope.” 
There are also acceptable support- 
portrayals by Betty Sinclair as a 
kindly landlady, John Merivale as 
a pompous neighbor, Stella An- 


‘drew as his worried wife and Felix 


Deebank as the youn : 
barrassed friend. & lover's em- 


Frith Banbury, who direct 
original . London seeduation aan 
ring Peggy Ashcroft, has repeated 
the somewhat Studied treatment 
er - <aseten Elson has sup- 

e effectivel - 
ment setting. ~ ’ ee 1g 


The Climate of Eden 


Joseph M. Hyman & Be 
promeeton of comedy-drama a. ros 
=, oss Hart, based on Edgar Mittel- 
pe zer's novel, “Shadows Move Among 
sem Features John Cromwell, Isobel 
me Penelope Munday, Lee Montague 

osemary Harris. Directed by art: 
scenery, Frederick Fox; lighting, Jean 
Rosenthal; costumes, Kenn Barr: inci- 
dental music, Trude Rittman. At Martin 
Pee ‘7 » Nov. 6, ’52; 

riday, Satu ; 
rd rday nights; 
Berton ° 
Rev. Harmston ..,, 


Mrs. Harmston Isobel Elso 
CoCoC Cee re ce m 
Pe tibeah dedbase «+-Rosemary Harris 
ceeeess Ray Stricklyn 
eeeceee. Lee Montague 
seeececeesss Earle Hyman 
eesceeees Jane hite 
eee a, Hall 
on Moore 
: Tom Torrissi, Charles Gordon 
Charlotte’ Wright, Tar : 
=. Daniels, Sheila "Davis. a 
Jecmniren: Charlynn Wr'ght, Michael 


CE. hs beh tuamals 
Gregory Hawke ... 
me 6b beewé 


Moss Hart is being serious again 
The author of “Lady In the Dark” 
and a string of hit collaborations 
with George S. Kaufman has 
gone deadpan; not as solemn as in 
the case of the unfortunate “Chris- 





topher Blake,” but not e , 
playgoer’s lark, either. “ital 

The new play, based 
Mittleholzer’s novel, “Shade 
Move Among Them,” seems likely 
to leave most audiences -unsatis- 
fied, but may find a few ardent 
enthusiasts-who will go into rap- 
tures over it. With its obviously 
heavy operating cost, lack of star 
draw and limited popular appeal 
it doesn’t seem long for the show. 
me world of Broadway. However 
there’s perhaps the basis for an 
unusual picture in it. 

“The Climate of Eden” is a 

sort of parable about the power of 
innocence and love. As a sinister 
character from the cynical outside 
world remarks during the course 
of his salvation under the benign 
influence, the purity of this happy 
family and un-selfconscious com. 
munity amounts to a kind of cli- 
mate of Eden. 
_ In the sort of psychiatric idiom 
in which Hart revels, the homi- 
cidal maniac visitor with a hate 
fixation achieves recovery in the 
angelic atmosphere of this amoral 
missionary family in the British 
Guiana jungle. Despite some color- 
ful and ingratiating scenes, the 
piece seems .to go around and 
around without quite focusing into 
coherent drama. 

But “Climate of Eden” contains 
some beautifully written parts 
which are eloquently played. John 
Cromwell has a beguiling simpli- 
city and honesty as the eccentric, 
wise and _ saintly missionary, al- 
though his performance could 
stand more style and forcefulness. 
There is a striking portrayal by 
British actress Penelope Munday 
in the difficult role of a discon- 
certingly perceptive, talkative 
teenager, a part not dissimilar to 
young Frankie in “Member of the 
Wedding” (and Miss Munday is 
reminiscent of Julie Harris in ap- 
pearance, voice and manner). An- 
other young English import, Rose- 
mary Harris, is a stunning looker 
who makes the most of an ap- 
pealing role. 

Isobel Elsom is persuasive as a 
tranquil mother, Ray Stricklyn is 
acceptable as a teenage son and 
Jane White brings definition to 
the part of a native servant, but 
Ken Walken seems stilted as a 
self-conscious moppet. Lee Monta- 
gue, imported from London for 
the role of the crazed visitor with 
the irresistible fascination for the 
daughters of the household, seems 
miscast and stiff. 

Frederick Fox has designed a 
magnificentiz; atmospheric multi- 
ple setting including a dining 
room, porch steps, two upstairs 
bedrooms, a church interior and 
village street. Kenn Barr’s cos- 
tumes are appropriate, Jean Rosen}- 
thal has admirably arranged the 
difficult lighting and Trude Ritt- 
man’s incidental music supplies 
proper mood. 

In fact, nearly everything about 
“Climate of Eden” is outstanding, 
yet the net effect is somehow dis- 
appointing. Hobe. 


Tolanthe 


S. M. Chartock presentation of 
in two acts, libretto by W. S. 


musical 
*Gilbert, 
music by Arthur Features 
Martyn Green, Elia Halman, Frank 
os Joseph Macaulay. Staged by_Char- 
tock. Musical director, Lehman Engel; 
sets Ralph Alswang; costumes Pegsy 
Morrison; production consultant, Green. 
- ellinger Theatre, N. Y., Nov. 


Sullivan. 
Mark 
"$2. 


Glynn Hill 
Frank Rogier 
Lillian Murphy 


Lord Chancellor Green 


Earl of Tolloler 

Earl of Mount Ararat .. Joseph Macaulay 

Private Wiilis Robert Eckles 

Fairies: Mar Louise Beatie, Dolores 
DePuglia, Helen Dodge, Grace Lang, 
Sheila Matthews, Shirley Pringle, Rita 
Schoen, Catherine Currie, Bonnie _Gre- 
vatt, Jan Newby, Athena Pappas, Gloria 
Sects Jeanne Schilegel, elen Whit- 

e 


Peers: Anthony Cerami, Vincent Henry, 
Don LaMon, Ray Morrissey, Michael 
Rich, Ken Smith, Feodore Tedick, John 
Dorrin, Herbert Estrow, Radley Flynn, 
Roger Franklin, Irl Mowery, Bill_ Nuss, 
Stanley Propper, Chase Willard, Robert 
Driscoll. 


For the final offering in its four- 
week.repertory, the S. M. Chartock 
company of Savoyards is pre- 
senting a gay, lilting version of 
“TIolanthe.” The G & S_ romp 
through fairyland and the British 

erage is given a fine 4 read- 
ng by. Martyn Green and his well- 
cast aides. It’s an excellent bowout 
for the Chartock crew and augurs 
repeat repertory in this or future 
seasons. 

Green’s characterization of the 
wily Lord Chancellor sparks the 
production and though he domi- 
nates the stage, there's plenty of 
opportunity for the other players 
to show to advantage. Glynn Hill, 
for example, is properly poignant 
in the title role and Eila Halman 
is effective as the stern but warm- 
hearted fairy — And Frank 

(Continued on page 84) 
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“ Blection Nips Chi Boxoffice; 
‘Dolls’ $37,900, ‘Poster’ $25,400 





Chicago, Nov. 11. + 


here wen mage? 
and Tuesday by the 

a og oA started ne wet 
‘mal Wednesday. “Guys an 

to tis” closed a 38-week run at the 
Shube 
- d Wednesday (5) a 
ees and good business. Four- 
eer” wasn’t affected by the elec- 
tion. grinding out another sock 


rt with a Strong take. “Gigi” | 





week. ‘Stalag 17” is showing fine 
ij ower. 
sta ree Grows in Brooklyn” opens | 
at the Shubert today (Tues.), and | 
the N. Y. City Opera at the Opera | 
House starts a three-week run to- | 
morrow. Next entry will be “Top | 
Banana” at the Great Northern, | 
94. “Country Girl” is due 
Dec. 1 and “The Constant Wife” | 
Dec. 26. Schedule for January is) 
heavy with “Point of No Return,” | 
“Call Me Madam” and “The Male | 
Animal” all inked for theatres 


then. estimates for Last Week 


“Feurposter,” Blackstone (7th 
wk) ($4.20; 1,534). Solid $25,400 
yw the week. 

(Ol Giei” Harris ($4.40; 1,000). 


Bright $12,000 for first five per- 
formances. 

“Guys and Dolls,” Shubert (38th 
wk) ($6; 2.100). Closed Saturday 
(8) with fair $37,900. 

“Stalag 17,” Erlanger (11th wk) | 
($4.40; 1,334). Doing well with | 
$14,100. } 


‘COMPANY’ POOR 146; | 
ROBERTS’ 206, DETROI 


Detroit,. Nov. 11. 
Company,” starring 





“Two's 
Bette Davis, grossed a very poor | 
$14,000 in its third and final week | 
at the Shubert here. Current at- | 
traction is “Call Me Madam,” in 
for three weeks. 

The Cass grossed $20,000 with | 
“Mr. Roberts.” Cass now is dark | 
for two weeks, reopening Nov. 24 | 
with Katharine Cornell in “Con- | 
stant Wife.” 


Don Juan’ Smash $41,800 | 
For 7 in Four Dates: 


Washington, Nov. ll. | 

“Don Juan in Hell” shrugged off | 
the election last week with a smash | 
$41,800 gross for a seven-perform- | 
ance split of four dates. String 
started Sunday (2) at the Music | 
Hall, Detroit, and included the | 
High School Auditorium, Kalma- | 
200; University Auditorium, Ann) 
Arbor, and Constitution Hall here. | 
Take was a record $20,551 for the | 
two shows here. 

Shaw piece, costarring Charles | 
Boyer, Vincent Price, Cedric Hard- | 
wicke and Agnes Moorehead, is 
splitting this week between Balti- 
more. Richmond, Philadelphia and | 
Allentown. 


‘Affairs’ $13,600 in Sixth; 
‘Farfel Follies’ 17G, L.A. 


: Los Angeles, Nov. 11. | 
_ Weekend biz helped offset elec- | 
tion time inroads last week and | 
the town's two offerings continued | 
to register okay tallies. “Affairs | 
of State” hit around $13,600 in its | 
sixth week at the Carthay Circle | 
and “Farfel Follies” grabbed $17,- 
000 In its third at the Biltmore. | 
Latter’s stay was extended one) 
Session and will end Saturday (15). | 

The Web and the Rock,” which 
closed last Tuesday (4) after a fort- | 
night at the 400-seat Las Palmas, | 
lost. around $2,500. Production | 
ee only $1,800 for the two | 


‘Shrike’ 204, Balto 


a Baltimore, Nov. 11. | 
bi ley turned out for legit in a 
Ig Way here again last week with | 
van Heflin in “The Shrike” mount- | 
ng a robust $20,500 at Ford’s at | 
a ag top. . 
y, mes now another lapse until 
Nov. 24, when Henry Fonda is due | 
in “Point of No Return,” and noth- | 
Ing listed after that. | 


(f** 45 } 
Girl 3-Way $9,900 for 6 
oe Des Moines, Nov. 11. | 
Gir] uring production of “Country 
—“ costarring Robert Young, 
counn Clark and Nancy Kelly, 
ena’ | compete with election in- 
with last week and wound up | 
pert a sross of $9,900 in a six- 
Metemance spread between the 

toh ge » Seattle; Omaha 
heatre eng a, and the KRNT 


Show is at’ the lnne- 
Polis, this week, Lyceum, Minne 
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» ee aa D9 tring 


|New Orleans 
| Baton Rouge 


Current Road Shows 


(Nov. 10-22) 





“Anonymous Lover” 
ester (13-15); Her Majesty’s, Mont- 
real (17-22), 

“Bell, Book and Candle” (Joan 
Bennett, Zachary Scott) — Civic, 
(8-15); Paramount, 
(17-18); . Robinson, 
Aud., Little Rock (19-20); Aud., 
Memphis (21-22), 

“Call Me Madam” — Shubert. 
Detroit (10-12). 

“Constant Wife” (Catharine Cor- 
nell, Robert Flemyng, John Emery) 
—Her Majesty’s, Montreal (10-15): 
Royale Alexandra, Toronto (17-22). 

“Country Girl” (Robert Young, 
Dane Clark, Nancy Kelly)—Lyce- 
um, Minneapolis (10-15); Davidson, 
Milwaukee (17-22). 

“Don Juan’ In Hell” (Charles 
Boyer, Vincent Price, Cedric Hard- 
wicke, Agnes Moorehead) — Lyric, 
Baltimore (10); Mosque, Richmond 
(11); Academy of Music, Phila- 
delphia (12-14); Rockne Hall, Allen- 
town, Pa. (15); Keith’s, White 


| Plains, N. Y. (17); Rensselaer Poly- | 
tech, Troy, N. Y. (18); Muny Aud.,|out during the two-week stint due | number of seats, capacity gross and 


Springfield, Mass. (19); Shubert, 
New Haven (20-22). 

“Fourposter” (Jessica Tandy, 
Hume Cronyn) — Blackstone, Chi 
(10-22), 

“Gigi” ‘(Audrey Hepburn) — 


Selwyn, Chi (10-15); Harris, Chi 


| (17-22), 


Gilbert & Sullivan (American 
Savoyards)—Court Square, Spring- 
field, Mass. (10-11); Alumnae Hall, 
Wellesley, Mass. (12); -McCarter, 
Princeton (13); Mary Washington 
College, Fredricksburg, Va. (14); 
College Theatre, Greenville. N. C. 
(17); Armory, Charlotte (18); Me- 
morial Aud., Spartanburg, S. C. 
(19); Field House; Clemson, S. C. 
a Civic Aud., Kingsport, Tenn. 
( . 

Gilbert & Sullivan (Chartock)— 
Shubert, Phila. (17-22). 

“Good Nite Ladies” — Majestic, 
Boston (17-22). 

“Guys and Dolls” — Wisconsin, 
Milwaukee (10-22). 

“I Am a Camera” (Julie Harris) 
— American, St. Louis (10-15); 
Orpheum, Davenport (17); Iowa, 
Cedar Rapids (18); Paramount, 
Omaha (19); KRNT Theatre, Des 
= (20); Capitol, Salt Lake City 
(22). 

“I’ve Got Sixpence” — Shubert, 
New Haven (13-15); Walnut, Phila. 
(17-22). 

“Jane” (Edna Best, John Loder, 
Howard St. John)—Royal Alexan- 
dra, Toronto (10-15); Erlanger, 
Buffalo (17-19); Hartman, Colum- 
bus (20-22). 

“Maid in the Ozarks” (Bert 
Wheeler)—Erlanger, Phila. (10-15); 
Lyric, Allentown, Pa. (17-18); Read- 
ing. Pa. (19-20); Auditorium, Roch- 
ester (21-22). 

“Mister Roberts” (Tod Andrews) 
—Palace, Rockford, Ill. (10-11); 


Rialto, Joliet (12); Davidson, Mil- 


waukee (13-16); Oshkosh, Oshkosh, 
Wis. (17); Orpheum, Greenbay, Wis. 
(18-19); Capitol, Manitowoc, Wis. 
(20); Parkway, Madison (21-22). 

“Nina” (Edward Everett Horton) 
—United National, S. F. (10-15). 

“Oklahoma” — Capitol, Regina 
(10-12); Capitol, Saskatoon (13-15); 
Grand, Calgary (17-22). 

“Paint Your Wagon” (Burl Ives) 


|__Taft, Cincy (10-15); Nixon, Pitt. 


(17-22). ' 

“Paris 90” (Cornelia Otis Skin- 
ner)—Ryman Aud., Nashville (10); 
Tower, Atlanta (11-13); Lanier 
Aud., Montgomery (14); Murphy 
H. S. Aud., Mobile (15); Civic, New 
Orleans (17-22). 

“Rise By Sin” — Shubert, Wash. 
(10-15). . 4 

“See the Jaguar” (Arthur Ken- 
nedy) — Parsons, Hartford (13-15); 
Forrest, Phil. (16-22). 

“Seven Year Itch” (Tom Ewell, 
Vanessa Brown) — Wilbur, Boston 
(10-15). , 

“Shrike” (Van Heflin)\—Commu- 
nity, Hershey, Pa. (10-11); Play- 
house, Wilmington (12-15); Na- 
tional, Wash. (17-22). ; 

“South Pacific’ (Janet Blair, 
Webb Tilton)—Aud., Denver (10); 
Orpheum, Kansas City (12-22). 

“Stalag 17”—Erlanger, Chi (10- 
22). : Me 

“Time Out for Ginger” (Melvyn 
Douglas) — Locust, Phila. (10-15); 
Shubert, Wash. (17-22). 

“Top Banana” (Phil Silvers) — 
National, aaa (10-15); Taft, 
Cincy. (16-22), 

“Tree Grows in Brooklyn” (Joan 
Blondell, Robert Shackleton) — 
Shubert, Chi (11-22). : 

“Two's Company (Bette Davis)— 
Nixon, Pitt. (10-15); Shubert, 


\Boston (17-22), 


. ‘ta at 
etd aT wii whee 24 


(Larry| 
to good | Parks, Betty Garrett)—Aud., Roch- | 


Jose Greco Fair $17,000; 
‘Nina’ Thin $7,000, Frisco 


San Francisco, Nav. 11, 

A sudden booking of “Farfel 
Follies” will relight the Curran 
Theatre. “Follies” has been set 
for five days, to open Wednesday, 
Nov. 19. 

Estimates for Last Week 

“Nina,” Alcazar (5th wk) (C- 
$3.60; 1,157) (Edward Everett Hor- 
ton, Martha Linden, Christopher 
Plummer). A thin $7,000 (previous 
week, $9,000). 

Jose Greco Spanish Dance Co., 





| Curran (2d wk) (R-$4.20; 1,758). 
A fair $17,000 (‘previous week, 
$15,000). 





Ladies $13,500, 
Ttch 1446, Hub 


Boston, Nov. 11. 

Lone newcomer this week is 
| “The Temptation of Maggie Hag- 
| gerty,” which relights the Brattle, | 
| shuttered since windup of straw- | 
hat season. Comedy preems to- | 
;night (11). “Seven Year’s Itch” | 
continues to build in second frame, | 
| with favorable crix and customer | 
jreaction helping. “Good Nite | 
| Ladies” continues in fourth week 
lat Majestic. “Two's Company,” | 
| bowing into the Shubert next Mon- | 
day (17), should result in a sell-| 





|to fact that star Bette Davis is | 
local. gal making her first legit ap- | 
| pearance here in many years. 
Estimates for Last Week 
| “Good Nite Ladies,” Majestic! 
1(3d wk) ($3.60-1,100). Not bad at} 
| $13,500. | 
| “Seven Year’s Itch,” Wilbur (1st | 
|wk) ($3.60); 1,200). Nice $14,500, | 
| with second week shaping stronger. | 


‘BALI DANCERS END NY. | 
| 7-WEEK STAY WITH 1406 


| Dancers of Bali wound up a two- 
| week extra engagement at the Ful- 
lton, N. Y., Saturday (8), with a 
| capacity $42,000 take on the fort- 
|night. Together with a previous 
five-week run in N. Y. this fall, 
Balinese troupe garnered a sock 
$140,000 on the seven-week run. 
In between the two Manhattan 
engagements, Oct. 20-27, troupe 
was out of town on a string of one- 
nighters along the east coast, tak- 
ing in $34,000 on six performances, 
and in addition doing a benefit in 
D. C. for the Indonesian govern- 
| ment. 
|. Troupe opened its regular tour 
jin Cleveland Monday (10). 


Skinner-Paris’ $10,200 
In Three-City Stand 


Memphis, Nov. 11. 

Cornelia Otis Skinner just about 
managed to keep up with the po- 
litical tide last week, getting a 
total of $10,200 in an eight-per- 
formance run in her one-woman 
musical, “Paris °’90.” Star drew 
$3,000 in four performances Mon- 
day-Wednesday (3-5) at the Hart- 
man, Columbus, added $3,200 for 
a one-nighter Thursday (6) at the 
Auditorium, Louisville, and finaled | 
with $4,000 in three shows Friday- | 
Saturday (7-8) at the Auditorium, | 
Memphis. 
Show is splitting this week be- | 
' tween Atlanta, Montgomery and 
| Mobile. 


‘Jenny Kissed Me’ $11,000 | 
For Week in St. Louis 


St. Louis, Nov.’ 11. 
Although it had the local legit 
field to itself for the second con- 


























| House’s next booking is “Bagels 


secutive week, interest in the Pre- 
| sidential election slowed down b.o. 
activity at the Ansell Bros. mid- 
town Empress. “Jenny Kissed 
Me,” with Ruth Saville and Bren- 
non Moore of the original New 
York cast, wound up a_week’s 
frame Sunday (9) with an estimated 
$11,000 at $2.50 top. Eva Gabor 
and Ken McEwen in “Happy 
Time” tee off a week’s frame at 
the Empress tonight ‘Tues.). 

After being dark for a fortnight, 
the American relighted last night 
(Mon.) with “I Am A Camera” for 
a one-week stand. Julie Harris and | 
Charles Cooper have top roles. 
House is scaled to $3.66. 


‘Wagon’ $22,400, Cleve. 


Cleveland, Nov. 11. 

“Paint Your Wagon” had some 
of its paint chipped off by the 
election-week furore, but came 
through surprisingly well here. 
Musical headed by Burl Ives rolled 
up $22,400 in eight performances 
| at $4.95 top at the Hanna. 











| tendance varied from offish (in the 
; case of shows with theatre parties 
|or solid advance sales) to misera- 
| ble on Monday and Tuesday nights 


|and reached boom proportion by 


| Sea” drew mixed reviews, but got 


;mail order advance and Margaret 


| $13,000 (previous week, $13,700). 


wk) (MC-$6.60; 1,319; $43.904). 
| Reached $38,000 ‘previous week, 
$44,000). 


(C-$4.80; 920; $21,586) ‘(Donald 
Cook, Barry Nelson, Janet Riley). 
About $9,600 ‘previous week, 
| $11,000). 





and Yox,” Nov. 24. 


Ashlie Pee KDE O94 i ett 


Election Biffs B'way; Upturn Due; 
Sullivan $23,600 (7), ‘Eden’ $5,200 (4), 
Evans Dials $24,300, Booth $24,200 


Hit by Election eve and Election | 
nignt pupii¢ apathy. Broadway | 
grosses took another big drop last | 
week. With television keeping po- | 
litical-minded patrons at home, at- | 


(3-4), but perked quickly thereafter 


Friday night and Saturday (7-8). 
Business, was much better Sunday 
and Monday nights (9-10) of this 
week. 

Of the new openings, “Deep Blue 


heavy attendance, presumably on 
the strength of its party bookings, 


Sullavan’s personal draw. “Cli- 
mate of Eden” also got a _ split 
press, but started tepidly at the b.o. 
Estimates for Last Week 

Keys: © (Comedy), D (Drama), | 
CD (Comedy-Drama), R (Revue), 
MC (Musical Comedy), MD (Musi- 
cal Drama), O (Operetta). 

Other parenthetic designations | 
refer, -respectively, to top prices; 





stars. Price includes 20% amuse- 
ment tax, but grosses are net: i.e., 
exclusive of tax. 


“Bernardine,”’ Playhouse, (4th 
wk) (C-$4.80; 999; $21,500). Nearly 
$15,900 (previous week, $16,100). 

“Climate of Eden,” Beck (1st wk) 
(D-$6-$4.80; 1,214; $31,000). Opencd 
Thursday night’ (6) to two favor- 
able notices (Chapman, News; 
Watts, Post) and five pans (Atkin- 
son, Times; Coleman, Mirror; Haw- 
kins, World-Telegram & Sun; Kerr, 
Herald Tribune; McClain, Journal- 
American); first four performances 
drew about $5,200. 

“Deep Blue Sea,” Morosco (lst 
wk) (D-$6-$4.80; 912; $26,000) (Mar- 
garet Sullavan). Opened Wednes- 
day night (5) to two favorable no- 
tices (Coleman, Mirror; McClain, 
Journal-American), four pans 
(Chapman, News; Hawkins, World- 
Telegram & Sun; Kerr, Herald 
Tribune; Watts, Post) and one yes- 
and-no (Atkinson, Times); drew 
capacity $23,600 for first five per- 
formances and two paid previews. 

“Dial ‘M’ for Murder,” Plymouth 
(2d wk) (D-$4.80; 1,063; $30,000) 
(Maurice Evans). Just missed solid 
sellout at $28,600 (previous week, 
$24,300 for first five performantes 
and two previews). 

“Evening With Beatrice Lillie,” 
Booth (6th wk) (R-$6; 900; $24,500) 
(Beatrice Lillie, Reginald Gard- 


ner). About $23,000 (previous 
week, $24,500). 
“Fourposter,” Barrymore (55th 


wk) (C-$4.80; 1,060; $24,996) (Betty 
Field, Burgess Meredith). Almost 


Gilbe & Sullivan, 
(3d wk) (C-$4.80; 1,507; $40,113). 
“Pinafore” and “Trial by Jury” 
double-bill drew $22,200 (previous 
week, “Pirates of Penzance” got 
$16,000); “Iolanthe” is current and 
the engagement ends next Saturday 
(15) for tour. 

“Guys and Dolls,” 46th St. (103d 


Hellinger 


“Im Any Language,” Cort (5th 
wk) (C-$4.80; 1,056; $27,700) ‘Uta 
Hagen). Nearly $10,300 ‘previous 
week, $9,600); closing next Satur- 
day night (15). oh 

“King and I,” St. James (85th 
wk) (MD-$7.20; 1,571; $51,717* (Yul 
Brynner). Almost $44,900 (previous 
week, $51,000). a 

“Male Animal,” Music Box (28th 
wk) (C-$4.80; 1,012; $25,903) (Elliott 
Nugent, Martha Scott, Robert 
Preston). Nearly $13,000 (previous 
week, $14,400). ; 

“Millionairess,” Shubert (4th wk) 
(C-$6-$4.89; 1,361; $39,000) (Katha- 
rine Hepburn). Went clean again, 
with party commissions limiting 
the take to $38,700 ‘previous week, 
$38,800). 

“Moon Is Blue,” Miller (88th wk) 


“Mr. Pickwick,” Golden (8th wk) 
(CD-$4.80; 769; $19,195). Under 
$7,000 ‘previous week, $4,600); 
closed Saturday night (8) after 61 
per@ormanees, at a loss of about 
$95,000. 

“Mrs. McThing,” 48th Street (31st 
wk) (C-$4.80; 925; $22,927) (‘Helen 
Hayes). Nearly. $16,000 (previous 
week at the Morosco, $21,200). 

“My Darlin’ Aida,” Winter Gar- 
den (2d wk) (O-$7,20-$6.60; 1,519; 
($51,881). most $44,400 (previous 
week, $45,700). 

“New Faces,” Royalé (26th wk) 








$23,500 (previous week, $27,200). 


“Pal Joey,” Broadhurst (45th 
wk) (MC-$6.60; 1,160; $39,602) 
(Vivienne Segal, Harold Lang). 
Almost $31,000 (previous week, 
$36,000). 


“Point of No Return,” Alvin (43d 


wk) ( D-$4.80-$6; 1,331; $37,924) 
(Henry Fonda). Over $17,900 
(previous week, $20,200); closing 


Nov. 22, to tonr. 

“South Pacific,” Majestic (186th 
wk™MC-$6; 1,659; $50,186) (Martha 
Wright, George Britton). Nearly 
$35,200 (previous week, $40,100). 

“Time of the Cuckoo,” Empire 
(4th wk) (D-$6-$4.80; 1,082; $25,- 
056) ‘Shirley Booth). Went clean 
all times, with commissions cutting 
the gross to $24,200 (previous week, 
$24,400). 

“Wish You Were Here,” Imperial 
(20th wk) (MC-$7.20; 1,400; $52,- 
080). Still the town’s top grosser 
at nearly $49,800 ‘previous week, 
$52,000). 

OPENING THIS WEEK 

French Repertory, Ziegfeld (C- 
$4.80; 1,628; $40,000) (Madeleine 
Renaud, Jean Louis Barrault). Sol 
Hurok presents the Parisian troupe, 
opening tonight (Wed.) with “Les 
Fausses Confidences” and ‘“Bap- 
tiste.” 


‘JANE’ POOR $11,400. 
IN MONTREAL STANZA 


Montreal, Nov. 11. 

“Jane,” with Edna Best in the 
lead, did a ‘poor $11,400 at Her 
Majesty’s Theatre last week, with 
the 1,704-seater scaled to $3.38. 
The Theatre Guild production 
folds next Saturday (15) at the 
Royal Alexandra, Toronto. 

Katharine Cornell is current in 
“Constant Wife” and biz is good. 
If a season not overloaded with 
good legit offerings, the idea of 
presenting two Somerset Maugham 
plays in subsequent weeks back- 
fired. Given the choice of two 
plays by the same author, the vub- 
lic did the obvious. They side- 
stepped “Jane” and waited for 
“Constant Wife.” 


‘Sin’ Slim $4,600 For 


Four Shows in New Haven 


_ New Haven, Nov. 11. 

Crime didn’t pay at the Shubert 
boxoffice last week as “Rise By 
Sin” had its preem for a three-day 
stand (6-8). In four performances 
at a $3.60 top, play drew a slim 
estimated $4,600, despite okay 
word-of-mouth. 

Another breakin holds down the 
boards this week, with John van 
Druten’s “I’ve Got Sixpence” in for 
four days (12-15). Only a fair ad- 
vance. 

“Don Juan in Hell” is set for last 
half of Nov. 20-22, then comes an- 
other preem, “Gray-Eyed People,” 
due Nov. 27-29. 

“Ice Follies” 
Dec. 7-14. 


Ballet Theatre $23,700 


For Week in Toronto 


Toronto, Nov. 11. 

With the U. S. presidential elec- 
tion providing stiff T-V competi- 
tion earlier part of week, Ballet 
Theatre grossed only a fair $23,- 
700 at the Royal Alexandra here, 
with the 1,523-seater scaled at $4 
top with tax. Friday and Satur- 
day nights, however, were sellouts, 
plus a near-capacity Saturday 
matinee. 

Top here was Alicia Markova, in 
as guest artist for three perform- 
ances, her “Giselle” on Friday 
night rating a terrific ovation and 
15 curtain calls. 


‘Madam’ $32,200, Dayton 


Dayton, Nov. 11. 
“Call Me Madam” bucked elec- 
tion apathy last week to garner a 
fair $32,200 gross at the Victory 
Theatre here. 
Musical is at the Shubert, De- 
troit, this week. 


‘Okla.’ $32,900 in Split 
Minneapolis, Nov. 11. 
“Oklahoma,” including some 
new stops around the circuit, 
gathered a $32,900 gross last week 
in eight performances divided be- 
tween Duluth, Bemidji, Minn., and 
the Lyceum here. 








plays the Arena 











Musical is splitting this week 
between Regina and Saskatoon, 
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‘Kirstem 


Sees New N.Y. City Center 


In 10 Years; Coin Crisis Spurs Drive 


A new City Center-of Music &+ 


Drama, with permanent acting 
groups, and in its own building 
properly equipped for the pre- 
sentation of legit, opera and bal- 
let, is envisioned for N-Y. by the 
Center’s new managing director, 
Lincoln Kirstein. It may not come 
about for 10 years, but it will 
come, he says. It won't be at the 
present quarters on West 55th St., 
converted from a Masonic temple, 
but it will. be a specially-built 
house, with proper «facilities for 
staging, storing, workshops, etc. 

Agreeing that it’s far_ off, Kir- 
stein also admits that in the mean- 
time his job is a difficult one, 
financially as well as artistically, 
as evidenced by last week’s emer- 
gency meeting at City Hall be- 
tween Mayor Impellitteri and civic 
leaders. Called to discuss the 
financial straits of the Center, 
group had pointed out to it that 
the nine-year-old organization 
needs between $75,000 and $100.- 
000 to keep going. 

With a nominal rent from the 
city, Center is otherwise privately 
run and supported. (Rent is $25, 
000 annually, but the Center is 
trying to get this reduced to $1, 
which is what other civic houses 
like the Brooklyn Academy of 
Music pay). With only a $3.60 top 
on attractions, Center has run into 
the red regularly, deficits being 
made up from private gifts. (Re- 
cently-closed opera season was 
hoped to bring in a $30,000 sur- 
plus; instead, there was a $40,000 
deficit.) 

The Center plans, for the first 
time, to make a public drive for 
funds to raise $100,000. Drive will 
probably take place some time this 
fall. 

Kirstein’s appointment as gen- 
eral director, first time such a 
post has been made at the Center, 
is a long-awaited move to cenfral- 
ize operations. At the same time, 
one technical director was ap- 
pointed for its various branches, 
in Jean Rosenthal, and one pub- 
licity director in Philip Bloom. 

Kirstein sees the future Center 
as a unique standout temple of 
varied performing arts in N.Y., 
with an actor’s studio, and a sing- 
er’s wing, added to the legit and 
opera divisions, just as the pres- 
ent ballet school aids the terp 
group. Meantime, he’s beset by 
money problems. With $30,000, for 
instance, he could electronically 
improve the house to make it ideal, 
for legit. 

Center now has about 32 weeks 
of activity a year in legit, opera 
and baiiet, and Kirstein would 
like to add 20 more weeks of en- 
tertainment. He feels, for instance, 
that the Center would be an ideal 
place for presentation of operettas, 
which would be a good summer 
item. He’s mulling other possibili- 








FAIRFAX 


BURGHER 


6th Month on Tour as 
“The Secretary of State” 


“CALL ME MADAM” 


SHUBERT THEATRE, Detroit 
Nov. 10-29 








FOR PRODUCERS ONLY* 


Yeung woman with initiative and versatility. 
Playrsading, Casting, Publicity, Production 
Assistant. Legitimate or network. Writing 
and publicity background. Shorthand and 





K:C.’s Schweiger to Direct 


Operas at U. of Kansas 


Kansas City, Noy. 11. 

Hans Schweiger, Kansas City 
Philharmonic Orchestra conduc- 
tor, will be. musical director for a 
series of opera productions next 
spring at the U. of Kansas, Law- 
rence. Docket includes two one-act 
modern operas in English, ‘‘The 
Well,” by Louis Mennini, and 
“Primadonna,” by Arthur Benja- 
min. - 

The Philharmonic will, play a 
special concert at K.U. in Hoch 
Auditorium Feb. 23. 

Move by which Schweiger does 
the operatic chore at Lawrence is 
part of a two-way deal which will 
find him working with Dr. John 
Newfield, drama director at K.U., 
who will be stage director for the 
Philharmonic’s own opera series 
here next spring. 


Banana’ Fair $31,800- 
Tree’ Okay $22,500, D.C. 


Washington, Nov. i1. 

“Top Banana” racked up a so-so 
$31,800 for the first haif of its two- 
week stand at the National The- 
atre here last week. Musical is 
playing to a $6 top, but was 
hypoed -by good reviews, which 
saw a strong pickup of business 
during the last half of the week. 

At the Shubert, second week of 
“Tree Grows in Brooklyn,” scaled 
to a $4.80 top, did about $22,500. 
Business was helped by the The- 
atre Guiid subscription Mst. 


——ae Continued from page 81 ——e 


have increased the organizations’ 
payroll substantially, as Morris’ 
salary would obviously be greater 
than any regular staff member. 


As temporary special assistant 
to the president during five-branch 
merger talks last summer, Morris 
reportedly was paid $3,000 a month. 
It has fiot yet been learned how 
much his salary was to have been 
if te had-been given the assign- 
ment permanently, but as a noted 
attgrney and former N. Y. City 
council president, he would obvi- 
ously rate a sizeable amount for 
serving on a full-time basis. 


If the turndown of the commit- 
tee recommendation and appoint- 
ment of Duncan represented a de- 
feat for Bellamy and the commit- 
tee, it appears to be a victory for 
Rebecca Brownstein, the union’s 
attorney. The appointment of Mor- 
ris, not only a lawyer, but a force- 
ful figure, to a top executive spot 
would almost certainly have weak- 
ened her position. 


Pretty much the same situation 
would have existed if the com- 
mittee had recommended and the 
council had named A. Frank Reel 
as permanent exec-sec. Now the 
New York local executive head of 
the American Federation of Tele- 
vision & Radio Artists, Reel is also 
an attorney, and is understood to 
be anxious to get into active prac- 
tice. However, the committee de- 
cided last:+week to recommend 
Effrat rather than Reel. 

Duncan’s appointment to perma- 
nent status as exec head has had 
a reassuring effect on the union’s 
office staff and is expected to be 
generally acceptable to the mem- 
bership. There had been a feeling, 
particularly among the employees, 
that he deserved a chance at least 
to show what he could do with full 
title and authority. His recent 
status as pro-tem executive was 
the second time: he had been in 
that position. Previously, he had 


|the assignment for some months 
| after the resignation of Paul Dull- 
|zell as exec head and until the ap- 
| pointment of Simon. 


CAB CALLOWAY . 


Sportin' Life 


“PORGY AND BESS” 
Now—STOLL THEATRE, LONDON 


“Cab Calloway excellent.” 
P. lL, MANNOCK, Baily Herald . 
Mgt.: BILL MITTLER, 1619 Broadway, New York 


rn’ MUrray Hill 8-2664 


* alse agents or directors 





























‘Ginger’ SRO $11,000 In 
Four at Wilmington 


Wilmington, Del., Nov. 11. 

“Time Out for Ginger,” starring 
Melvyn Douglas, chalked up an ex- 
cellent $11,000 gross in four per- 
formances (one matinee) in the 1,- 
223-seat Playhouse Nov. 6-8. Show, 
second selection of the Theatre 
Guild-American Theatre Society 
subscription season, was well-liked 
here and drew capacity audiences. 

Van Heflin, in “The Shrike,” 
third on the _ subscription list, 
opens tomorrow (Wed.) for 
performance through Saturday 
| (15). > 


| ‘Pacific’ Fine $51,500 
In Seven-Show String 


Denver, Nov. 11. 

“South Pacific,” playing a seven- 
performance string including a 
final one-nighter Sunday (2) in 
Spokane and six shows at the Au- 
ditorium here Wednesday through 
Saturday (8), grossed a total of 
$51,500 last week. 

The musical continued its local 
run through last night (Mon.) and 
moved next to the Orpheum, Kan- 
sas City, opening tomorrow (Wed.). 











College Play 











Cloud Mountain 
(YALE DRAMA DEPT.) 
New Haven, Nov. 5. 
Yale Dept. of Drama production of 
drama in three acts by Arthur Kelley. 
Directed by Frank McMullan; “scenery, 
Anne de Coursey; costumes, Warwick 
Brown; lighting, George Snowden. At Uni- 
versity Theatre, New Haven, Nov. 5, °52. 
With Mimi Bowen, Grant Kilpatrick, 
Paul Lukather, Marion Herrod, Dorothy 
Pierson, Paul R. Barstow, James O. Barn- 
hill, Mary Blattspieler, Bro Herrod. 


The curtain has gone up on the 
Yale play factory’s first major pro- 
duction of the new semester, and it 
has come down on a somewhat con- 
fused note that stymied what gave 
earlier promise of an interesting 
script. 

Like the newlywed housewife 
who gets halfway through a good 
recipe and then doesn’t know how 
to finish it, author of this one 
starts out with a sturdy character 
who pursues honesty and integrity 
at all costs, until his own son be- 
comes involved in a scandal—then 
the author doesn’t know exactly 
what to do with his crusader. 

Plucking its theme from current 
headlines, story has upright New 
England Senator Wentworth as 
head of an investigating commit- 
tee about to launch an attack on 
finagling in Boston. Senator has 
raised his son, Richard, in his own 
image and is measuring him for 
shoes to follow in his Congres- 
sional footsteps. The father’s 
world comes crashing down when 
it is revealed that the son had 
used Government contacts for pri- 
vate gain and he would be involved 
in the contemplated investigation. 

Paul R. Barstow gives conviction 
to the senatorial role, particularly 
in interpreting the precise, strait- 
and-narrow facet of the part. Paul 
Lukather is acceptable as the son 
and similar comment applies to 
James O. Barnhill, as a political 
boss, and Mary Blattspieler, as a 
femme political columnist. Marion 
Herrod is adequate as Richard’s 
wife, but Bro. Herrod is too casual 
for a man threatened wtih destrué- 
tion via investigation. Dorothy 
Pierson’s contribution as the Sena- 
tor’s wife is a minor one. Mimi 
Bowen and Grant Ki!patrick are 
completely at ease as family ser- 
vants. 

Technical work, in the various 
esr of setting, costumes and 

ighting, rates a favorable nod. 
Direction has eliminated any pos- 
sible tendency toward the static; 
whether the ultimate confusion is 
in the writing or staging can be 
determined only by script exami- 
nation. Also lacking clarification 
is significance of play’s title. As 
is, it carries an unhealthy impli- 
cation of somebody along the line 
being in a fog. Bone. 


Plays on B’way 


Continued from page 82 


Tolanthe 
Rogier’s deliniation of the con- 


fused Strephon (half  fairy-half 
mortal) is standout, while Lillian 
Murphy is completely winning as 
his vis-a-vis. 
| The principals, as well as the 
| rest of the company, display their 
| appreciation for the libretto and 
| score via bright, zestful renditions 
| of the tunes in solo or in chorus. 
| Musical director Leehman Engel 
| holds them all in line and makes 
| each reading a gem. ° 

Ralph Alswang’s sets and Peggy 
Morrison's costumes contribute to 
the happy mood, Gros. J 





five | 








Plays Abroad 


Mistaken 


London, Nov. 5. 

Wauna Paul Playwrights (London) Ltd. 
Gin association with Edward Choate and 
Geerge Ross) production of drama in two 
acts by Janet Green. Stars Derek Farr. 
Directed by John McCormick. At Am- 
bassadors, London, Nov. 4, ’52; $2.20 top. 
Monica Bare Iris Hoey 
Edward Bare Derek Farr 
Freda Jefferies Brenda de Banzie 
Philip Mortimer Anthony Marlowe 
Charlotte Young Patricia Burke 
Emmie arr Phyllis Morris 


Murder 


Coming at the tail end of the 
season, this thriller looks likely to 
top them all. It should certainly 
equal the success of “Dial ‘M’ for 
Murder” and “Meet Mr. Callag- 
han.” Play has only a three-week 
tenancy, pending another produc- 
tion, and it will be unfortunate if 
unable to transfer elsewhere. This 
is a first play by an actress (Janet 

reen), and gives every promise 
that play-writing should prove a 
lucrative second string. It might 
stand a good chance on Broadway, 
and provide good screen material. 

It is a pathological study of a 
murderer who, it is disclosed, 
started in his teens by filling his 
aunt-guardian up with hooch and 
loosening a stair to encompass her 
death, and thus acquire her modest 
savings. Interest is held from cur- 


|tainrise and develops into a dra- 


matic, unexpected climax in good 
theatrical tradition. 

Story opens with the man flut- 
tering around his elderly, bemused 
wife with flippant affection, pro- 
posing to secure her wealth by 
subtly murdering her on the eve 
of her signing a will which he fears 
may limit his inheritance. He gets 
her befuddled with drink and lays 
her before a gasfire, insuring that 
She will be overccme by fumes 
while he has a safe alibi. 

The coroner's verdict of acci- 
dental death leaves him in the 
clear. Nemesis overtakes him when 
the lawyer informs him that a will 
made at the time of marriage is 
valid, giving him a small income, 
whereas the proposed new one 
would have given him control of 
his wife’s fortune. Left with a bare 
substinence and an old-fashioned 
house, the “bereaved” husband 
soon gets interested in a wealthy 
widow, and marries her with inde- 
cent haste. 

He proposes to dispatch her by 
a faked auto accident when an at- 


tractive younger woman appears | 


on the scene with apparently more 
gold. After a dramatic showdown 
She halts his schemes by announc- 
ing that, she is his sister-in-law and 
co-heir, come from Jamaica to in- 


vestigate her sister’s death. Before | 


the police can be contacted, he 
dashes away in the tampered car, 
preferring a quick death to incar- 
ceration. 

Derek Farr gets full value from 
the richly endowed role of the hus- 
band, reminiscent of the Emlyn 
Williams character in “Night Must 
Fall.” The two wives are played 
with vivid realism by Iris Hoey, as 
the maudlin victim, and Brenda de 
Banzie as the brash, good natured 
ex-barmaid in whom a streak of 
pity manifests, suggesting to the 
murderer the final way out. An- 
thony Marlowe is icily disapprov- 
ing and suspicious as the family 
lawyer, while Patricia Burke is 
sleek and ruthless as the avenging 
sister. Phyllis Morris makes a 
homely figure of the faithful old 
housekeeper whose humble legacy 
was not safe from her master’s 
clutches. John McCormick directs 
the play with superb timing. 

Clem. 


Wild Horses 


; London, Nov. 7. 

Linnit & Dunfee Ltd. production of 
comedy in three acts by Ben Travers. 
Stars Robertson Hare and Ralph Lynn. 
Directed by Charles Hickman. At Ald- 
wych, London, Nov. 6, ’52; $2 top. 
George Slaughter Robertson Hare 
Trumper Norton 


Iris Ingle Ralph Lynn 


Joan Haythorne 
Constance Lorne 


Cora Slaughter Pat Keevney 


Mrs. Beebee Ruth Maitl 
Louis Beile Dodd ‘Mehan 


Sir William Reckham..Barnard Merefield 
David Harnett Robin Hunter 


Kersit Cyril Smith 
Police Sergeant Colin Douglas 


Pa Go Davil Stoll 
P. C, Neil Wilson 


There is bound to be a lot of 
nostaigic sentiment aroused by this 
new farce by Ben Travers, back 
after 19 years in the theatre that 
Saw a succession of hits by the 
same author and stars. In conced- 
ing this point, chances of top marks 
being awarded on its merits are 
slender. It will depend mainly on 
the past reputation of the old team. 
Comedy could never achieve any- 
thing outside this senvironment, 
but as a popular Christmas attrac- 
tion it should fit the bill. 

Returning to the stage at the 
age of 70, Ralph Lynn retains 
much of his old sparkle and school- 
boyish innuendo, partnered by his 
junior by 10 years, the tubby liitle 
baldhead Robertson Hare. His per- 
petual gloom has always been his 
stock-in-trade, contrasting with the 


Blood 





virile worldliness of Lynn and 
late Tom Walls in the old ane 
tion which netted a fortune. 


There is a lot of restless coming 
and going, comic police officers 
and the inevitable woman intruder 
who stirs the siburban conscience 
exemplified by Hare. As in most 
of these farces, there is a scene 
where one of the males is disguised 
as a woman, with much of the 
laugh-getting dependent upon this 
well-worn situation. 

The story is about as improbable 
as most of the past ones. It revolves 
around the ownership of a valuable 
painting, which gets sold by two or 
three people when its worth is dis. 
covered. Three of the main charac. 
ters turn out to be old cellmates 
now steeped in respectability, but 
not adverse to cashing in on the 
picture deal. Hare had given it to 
his daughter on her impending 
marriage, then his first wife's 
mother turns up claiming it as her 
property. Lynn, a hanger-on of a 
woman about to buy the house, 
sells it to an art collector for her, 
but pockets the proceeds. When 
the police have romped through 
the house, interrogated Hare in his 
female disguise and _ discovered 
even the picture expert is an ex- 
cen, they all sort themselves out 
with the usual hilarious windup. 

Lynn and Hare play into each 
other’s hands with the slick assur- 
ance of old association. Joan Hay- 
thorne, as a disturbing widow 
whose perception proclaims the 
painting’s value, sails graciously 
through the hotchpotch of chase 
and intrigue. Pat Keevney and 
Robin Hunter bicker agreeably as 
the young lovers while Constance 
Lorne twitters gaily as the girl's 
stepmother. Dodd Mehan _ con- 
tributes an. effective performance 
as the shady connoisseur. David 
Stoll makes a tiny part of a rookie 
cop stand out. Charles Hickman 
exhibits his customary skill! as di- 
rector. Clem. 








Golden 


Continued from page 81 


been encouraged. That is a minor 
factor, but I think an important 
one in the general philosophy that 
we have today made the theatre a 
hard place to get to via traffic and 
an impossible place to get tickets 
for at boxoffice prices. 


“And, despite Golden’s view- 
point, our theatres are, in my 
opinion, reokeries—antiquated, ill- 
ventilated mausoleums — rather 
than good showcases for the plays 
which I hope he and others will 
encourage to be written. And I am 
not unmindful that Golden must be 
fully cognizant of the tenement 
house conditions existing backstage 
in most theatres.” 

In his reply, Golden says he 
agrees with every one of Cullman’s 
ideas, “but until the legal and 
economic situation makes it prac- 
tical to bring these things about, 
I would urge that less fault be 
found with our poor live theatre, 
such as it is today. 

“It is my opinion that frequent 
references to our present play- 
houses as ‘rookeries—antiquated, 
ill-ventilated mausoleums’ are, in 
the first place, not entirely true 
(see the comfortable and delighted 
audiences witnessing ‘The Male 
Animal’ at the Music Box; the 
Alvin's a pretty good one, too). But 
what's worse, such heavily pub- 
licized fault-findings are affecting 
the attendance in the only theatre 
we have today by discouraging 
some of those theatregoers we are 
trying to win and hold.” 


———- Continued from page 81 Goa 


since it had but two witnesses, 
while three are required under 
Connecticut law. In clearing up the 
tangle, the Probate Court held that 
Clemens died intestate and directed 
that his estate be handled by Vestal 
as administrator. 

Under the 1949 will both Burl 
Vestal and ‘Earl Vestal, whom Cle- 
mens referred to as “my good 
friends,” were left $1,000 each. 
After numerous other bequests, the 
residuary estate (including interest 
and title to all play properties) 
was to have gone to his brother, 
Victor G. Clemens, of Port Clin- 
ton, O. 

Aside from “Aloma of the South 
Seas” and “Alias the Deacon,” Cle- 
mens authored “The Hurdy-Gurdy 
Man,” “Young Mr. Dudley,” “The 
Bride Confesses” and 11 others. in 
addition, he turned out 14 one-act 





plays and three scenarios. 
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Plush Poetry Kickoff 
lisher’s dream literary 
p a ory the cocktailery which 


herman Bi 
or Kenny on the occasion of the 
9 Y. Mirror's columnist’s publica- 
Re “Collected vere, vm 
rentice-Hall. Obviously a work ci 
fee sature couldn’t afford’ that 
kind of a publisher’s tab, but the 
p-H firm had all the benefits of 
VIP get-together, capped by the 
‘pet laureate of the Hearst tabloid 


fron of his 


sing on the “Stork Club” video 
oe that same night (Saturday) 


for a ballyhoo kickoff to the book. 





Gene Fowler Reviews ‘Spice’ 

Whenever big names, or their 
ghosts, write pleces for vacationing 
columnists or for trade publication 
annuals, the results are not always 
spectacular. Indeed, some of these 
writings make the reader believe 
that the worst things in life are 
free. 

It is noteworthy then-to come 
upon an engaging symposium of 
articles written for VaRIETY by 51 
ouest several of wham 
have something to say, and a few 
who say it brilliantly. This -coliec- 
tion of essays, edited by 
Green, editor of VARIETY, and 
pound between bookboards under 
the title, “The Spice of .Variety” 
(Henry Holt; $3.50), represents the 
contributions over the years of 
famous byliners who have partici- 
pated in show business as actors, 
authors, or as professianal observ- 
ers of the stage and its more or 
less giddy geniuses, 

In editing and writing the pref- 
ace and marginal comments to 
“Spice of Variety,” Green has ex- 
ercised sound editorial powers. 
Breadway will take this beok to 
whet is left of its once-great gay 
heart. And it is reasonable to sup- 
pose that the rest of the country 
will find in it much to turn aside 
the tired and confused minds pre- 
occupied with political smears, 
taxes, atomic-bomb palsies and 
savage class hatreds. Any book 
that accomplishes this much for 
even 10 minutes at a time is worth 
its weight in Pulitzer Prizes. And 
to heck with its literary merits or 
demerits! 

Payoffs on anthologies being 
what they are, in this instance edi- 
tor Green insisted on: Holt pro- 
rating the royalties equally among 
the contributors, which in itself is 
still another spicy 
this VARIETY galaxy. 

For the “Old Timer,” to quote 
a phrase from Hopalong Cassidy 
and Dean Acheson, there are thrill- 
ing memories revived, as in the 
articles by the late, great critic 
Ashton Stevens. and the not-late 
but equally beloved Gene Buck, 
and by the ageless triple-threat 
man, Harry Hershfield. 


sutnors 
auulers, 


There are Chicago memories, | ; 


also, as supplied by a more youth- 
ful gentleman of that mighty city 
on the Lake: Irv Kupcinet. 

The 51 authors represented in 
this book range in terms of style, 
looks, fame, and fortune from 
Gypsy Rose Lee and the solid-gold 
James Durante to George Jean 
Nathan and the late Sir Charles B. 
Cochran. The general tone of the 
articles is satirical, but underneath 
the spoofing one discerns a love 
of the stage and its folk, or for the 
various stepchildren of the thea- 
tre: radio and motion pictures. 


I missed only two things in this 
Work: an article by Sophié Tucker 


and an index. As a matter of fact, 








This ya can't beat — the book with the 

Nilt-in all-star cast! More than 50 

bieces by the who’s who of show biz 

“gleaned from Variety's anniversary 

¢s by that old mugg, Abel Green. 
$3.50 at all bouksellers 


HOLY seeggengesaees 





llingsley hosted for | 


Abel | 


distinction to! 


I had to read all of this book to 
find my own name in Gene Buck’s 
| chapter, Gene Fowler. 

(Holt has pat a second 10,000 
| copies into print before publica- 
, tion; first edition also numbered 
| 10,000 copies.—Ed.) 





| ‘Mile. Tips Chapeau’ to ‘Variety’ 
The November Mademoiselle. in- 
| cludes a special section on “State 
; Of Entertainment,” which has been 
edited by Leo Lerman as a sort 
of publication-within-a-publication 
survey of the show biz scene. To 
key the special 8-page . editorial 
| layout the section leads off, ‘“‘Mile. 
| Tips Chapeau to Show Biz Bible,” 
| Stating in part, “Ever since Sime 
| Silverman thought the paper up, it 
| has lived by its initial rule, ‘If you 


| tell the truth, even the people who | 


|don’t like it must respect it.’ 
| VARIETY is not only world-famous 
| for telling the truth but for the 
} Special language in which it tells 
| it.” Lerman opens up, “With a 
;curtsy to Variety, bible of show 
biz, greatest entertainment trade 
| paper in the world ” adding 
} that “Varretyese (is) an argot that 
|has .considerably enriched the 
| American language...” 


pieces by Harriet Van Horne, 
George T. Simon, Edwin Schallert, 
Aline B. Louchheim, with Lerman 
| doing rest of the coverage on legit, 
|the arts, inside stuff, chatter, for- 
| eign pix, bands, disks, etc. 
| New PH-Ken Giniger Subsid 
Just out from the Army- after 
| being recalled to CIA service, Capt. 
|Kenneth S. Giniger is setting up 
a subsidiary book publishing firm 
|within Prentice-Hall, where he 
| was editor-in-chief, as an_ inde- 
| pendent. division of the company 
|It will be an experiment to fur- 
|ther Giniger’s ideas and explore 








| dising of books. It will be confined 
i books for specific markets and, 
| under that setup no unsolicited 


|mss. will be entertained. Giniger | 


| has certain ideas about creating 
| books to fit that market. 

| Howard E. Goodkind, execu- 
‘tive editor, succeeds Giniger as 
editor-in-chief of PH, and he may 
or may not appoint a successor 
|exec ed from within the ranks. 





Dunlap, Sr., 91, Votes 

Orrin E. Dunlap made news in 
his native Niagara Falls, N. Y., as 
the oldest inhabitant to vote. ‘I 
Like Ike,” he was quoted as saying.) 
|Dunlap, 91, is unique in N.. Y. 
Times annals as the oldest stringer, 
having covered every Niagara Falls 
news event (jumps; etc.) and still 


Falls Gazette from 1890-95. 

His son, Orrin E. Dunlap, Jr., 
vicepresident of RCA on press re- 
ations, was formerly radio editor 
of the N. Y. Times. 


Hynd’sight 

Under the arresting title of 
“Alan Hynd’s Murder,” whodunit 
scripter Hynd has gotten together 
a good omnibus of his grisly tales 
for Duell, Sloan & Pearce-Little, 
Brown; $3). 
“cases.” Ken Purdy, editor of True, 
has written a brief intro. Much of 
Hynd’s hep mystery meller writ- 
ing is in that man’s mag, but these 
whodunits are for all. aficionados 
of the cloak-and-dagger, Bertillon 
and Baker Street school ef litera- 
ture. Abel. 


Feteing Wellbaum 
George Wellbaum, N. Y. Tele- 
phone Co. veepee in public rela- 
tions department who retired Nov. 
1, will be feted by the New York 
City press at a cocktailery today 








Hotel Biltmore. 
Wellbaum, a 

newspaperman, had been with 

N. Y. Telephone for 20 years. 


°52 ‘Year’ the Best 

The new “Year” (1952 edition) 
($6.95 and $9) is, as the subtitle 
states, “Your Lifetime in Pic- 
tures.” It’s an enactment of the 
days of our years in excellent 
photo and text-montage. It is a 
cavalcade of the passing show of 





ing year, which, by the very nature 
of the full times in which we live. 
seemingly doesn’t permit fullest 
appreciation and digestion as the 
scenes and the events are happen- 
ing. It is only in retrospect that 
there is an awareness of the rich- 


brings that vividly to life, both for 
tainment. 


ublisher of “Year” notes in his 
rower. this, the fifth since 





In sequence, covering the vari-| 
| ous phases of show biz scene, are | 


new techniques in the manufactur- | 
ing, creating, selling and merchan- | 


at it. He was editor of the Niagara yon's Pilgrim's Progress.” 


There are 12 such’! 


(Wed.) in the Bowman Room of the | 


vet Indianapolis | 


life, and not merely the just-pass- | 


q tern. “Year” | 
ness of the whole pate ‘team of Burt & Rosedale who 


historic refreshment and enter-| 


r ditor and | 
As Baldwin H. Ward, e ‘the publicist. 


,Europe, expect to return to the 
“year” first started publishing in i States in May or June, 


| '48, makes over 6,000 pictures and 


over 500,000 words are now be- 
tween covers. Managing editor T. 
| Ugrul Uke, exec ed Erwin M. 
Rosen, associate eds Frank R. Pier- | 
| son, Bart Sheridan and Rollo 
Fogarty, and the entire large board 
|of editors, have done a tiptop pic- , 
|ture-story job in the newest (and | 
best) “Year.” Ralph J. Bunche did 
the foreword. 


_ “Year” embraces everything 
from people and events to show | 


biz; war and riots to women and | 
fashions; science and medicine to 
politics and elections. It’s a library 
must and an entertainment plus. 
Abel. 


_ Voorhees Book Comes Out 

Simon & Schuster yesterday 
(Tues.) published “Korean Tales,” 
by Lt. Col. Melvin B. Voorhees, 
former chief censor of the Eighth 
Army, despite the fact that 
Voorhees is being investigated at, 
Fort Meade, Md., on charges he 
violated procedure. Colonel said | 
he’s willing to stand court martiai | 
to uphold his right to publish the | 
book. 

Voorhees lashed out at “one-man | 
dictatorial censorship” of an Army | 
information officer, who, he said, | 
didn’t like his references to Gen- | 
erals MacArthur, Ridgway and 
Van Fleet and several correspond- 
ents. 





CHATTER 

Sam Boal doing a Jackie Gleason 
story for Coronet. 

Allen Churchill profiling Willie 
Bryant, Harlem disk jockey, for 
Magazine Digest. 

Author Christopher Morley in 


from Britain Sunday (9) on the 
Cunard liner Media. 
Horace Sutton’s travel tome, 


“Footloose in Switzerland” set for 
reprinting in Britain. 

Ann Lewis, Coast editor of Show- 
men’s Trade Review, recovering 
from surgery in Hollywood. 

Phil Minoff, Cue magazine’s TV | 
critic, will have an article in the | 
Dec. 13 issue of Collier’s on tele- 
vision boners. 

Roland Gammon, associate editor 
of See mag, has his third piece in| 
an inspirational series in Redbook | 
for December. 

Victor Rosen, who’s completing | 
his book on Otto H. Kahn, set for 
a tome on Vincent (Mad Dog) Coll 
for Lion Publishing Co. 

Hal Foster, “Prince Valiant” | 
| cartoonist, awarded the sixth an-| 
{nual Silver Lady of the Banshees 
ke the club’s lunch last Thursday 
(6). 
| Erie Arthur, freelance TV script: 
jer, had his first novel published 
last week. Tagged "Invitation to 
Dishonor,” it was brought out by 
Eton Press. 

,ocreen writer-producer Claude 
Binyon, onetime VARIETY mugg, | 
will be profiled by Sidney Carroll | 
for Argosy under the title, “Bin- 


Melvin Evans, editor with Dou- 
bleday. 
|Fadiman, ex-Mrs. Clifton Fadiman, 
|will wed Saturday (15) in Dan- 
bury, Conn., home of writer Rex 
Stout. 

Jack Eigen’s quip book comes off 
the Norman assell press this 
week to coincide with the 20th 
anniversary of Chez Paree, Chi- 
cago, where he’s the night disk 
jockey. 

Annual Front Page dinner dance 
'will be held by the N.Y. News- 
| paper Women’s Club at the Wal- | 
| dorf-Astoria, N.Y., Nov. 21. Event | 
| is for the benefit of the Club's edu- | 
| cational fund. 
| Freeman Lewis, exec veepee of | 
| Pocket Books, Inc., will give. this, 
|year’s Bowker Memorial Lecture 
‘today (Wed.) at N.Y. Public. Li- 
brary. He'll talk on “Paper-Bound 
Books In America.” 
| Lou Shainmark, former manag- 
ing editor of the Chicago Herald- | 
| American, has been named editor 
of Israel Life, a-picture magazine. 
which will be published monthly | 
‘in Chicago shortly after January. | 

“Stephen Crane: An Omnibus,” 
edited by Robert Wooster Stall- 
|/man, and containing for the first 
time the complete version of “The 
| Red Badge of Courage,” was pub- 
| lished Monday (10) by Alfred A | 
Knopf. 

The N.Y. Public Library’s re-| 
|corded music concert series will | 
honor John Martin, N.Y. Times! 
' dance critic, at its Nov. 19 concert, 
on occasion of his 25th anni as first 
regular dance critic in the US. 
| Program will comprise music for 
ithe dance, with Anatole Chujoy as 
| guest commentator. 
| Miriam Young, who authored 
|“Mother Wore Tights,” is working 
‘on a sequel tentatively called 
“Father Was a Ham.” She's the 
daughter of the oldtime vaude 


and Mrs. Pauline Rush 








{ 


_prototyped the central characters 
in the book. Other daughter is 
Iris (Mrs. Ted) Hartman, wife of 
Latter pair, now in 





' non-inflammable 





Big Agenda 


Continued from page 5 sma 





cluding appeals to the appropriate 
committees of congress. Board will 
take up the report and recommen- 
dations of Allied’s arbitration ne- 
gotiating committee on the. dis- 
tributors’ draft. Allied board will 
decide whether to ask the conven- 
tion to renew the association mem- 
bership with COMPO. There will 
be a report on the COMPO drive to 


' repeal the 20% admissions tax. 


Television will be one of the 
most important subjects. Board 
will consider-its impact on theatre 
attendance to determine whether 
this is on the increase or decrease, 
and will hear about the proceed- 


ings beiore the FCC to obtain the- | 
about the} 


atre TV channels and 

Government’s 16m antitrust suit. 
Among other topics to be con- 

sidered will be the matter of mo- 


worthy of immediate approval by 
all segments of the industry.” 

Jack Braunagel declared that 
one of the big faults of drive-in 
| theatre operation is the over-em- 
| phasis on the sale of concessions 
rather than on the sale of motion 
pictures. Braunagel stressed the 
fact that exhibitors should spend 
more time and energy finding out 
what the public wants, since they 
‘must deal with the masses and not 
the classes. “Exhibitors,” he said, 
“should know more about the prod- 
uct they exhibit in order to do a 
better selling job.” 

New officers of the groups are: 
V'oodrow G. Fussell of Bladen- 
‘boro, N. J., president, to succeed 
Robert Bryant of Rock Hill, S. C. 
Bryant was elected first vicepresi- 
dent. Fuller Sams of Statesville, 
was named second v.p.; Mrs. Wal- 
iter Griffith was reelected execu- 
| tive secretary and treasurer. The 
board of directors was increased 
from 17 members to 20 because of 
ithe growth of the organization. 
More than 650 were registered at 
the convention. 





tion picture exhibits at state fairs,.| 


exchange of business information 
between the various allied terri- 
tories, complaints against high 
prices and “poor service” by Na- 
tional Screen Service, Cinerama, 
film, the new 
ASCAP demands for royalty pay- 
ments on performances of music 
not on film soundtracks, audience 
behavior, and ways to increase Al- 
lied’s revenue from its members. 











WB May Await | 








(—mes continued from page 5 jaa 


However, plan was scrapped, with 
the company attributing its deci- 
sion to changes in the film industry 
and in the company’s biz. Latter 
included the sale of theatres and 
other properties and buyups of its 
common stock. 

In addition, WB has been hop- 
ing to take advantage of the Rev- 
enue Act of 1951, which contains 
a clause known as a “spinoff,” 


| relating to tax-free reorganization. 
| Okay from the Justice Dept., which 


hasn't been forthcoming yet, to 


| make use of the “spinoff” would 


allow WB to maintain the present 
company and merely form a new 
one, Under the present consent 
decree ruling, company must be 
dissolved and two new firms must 
be formed, 











-—4 


Starr 














Continued from page 4 oa 


uniform national policy as regards 
each picture. It is perfectly fan- 
tastic to reason that a picture 
worth 40% in a large metropolitan 
theatre is also worth 40% in a 
small theatre in a small town. I 
call upon distribution to lead the 
way in providing the solution to 
the print problem before it ex- 
plodes in their faces. 
condition is almost intolerable, and 
it grows worse every day.” 

Starr declared that it was a 
shame and disgrace that exhibition 
is lacking in national organization, 
and “that almost nothing is being 


done to protect ourselves in the | 


Same manner in which other in- 
dustries have been doing.” He 
pointed out that a national pop- 
corn association recently allotted 
$1,000,000 for the protection and 


| promotion of that. braneh of con- 


cessions and, bemoaned the fact 
that all of exhibition cannot raise 
nearly that much. The reason, he 
stated, for exhibitors to be in such 
a position is because “every man 
is for himself.” 

Herman M. Levy, TOA general 
counsel, stated: “The approval of 


i'the Theatre Owners of North and 


South Carolina of the principle of 
arbitration, and the adoption of 
the plan ultimately approved by 
TOA, or by its arbitration commit- 
tee, is most encouraging. This is 


'the sixth unit of TOA to respond 


enthusiastically to this action. It 

proves the crying need for arbitra- 

tion, the fact that exhibition wants 

it, and that arbitration is here. 
Speedy Tribunal 


“The basic intention of the pro- 
posed system was to provide a 


| speedy, effective and inexpensive 


tribunal for exhibitors, large and 
small, with grievarices, large and 
small. It may be that. the plan is 
subject to criticism for one rea- 


son or another; there may be room | 


for improvement. It may be that, 
after a period of trial and error, 
amendments will be necessary or 
advisable. None of this, however, 
detracts from the justified conclu- 


sion that the plan is a good one, 


The existing 

















| New Acts 


comm Continued from page 78 Qo 


again by ballet groups and soloists, 
{the Monica Lind Dancers give it 
an exciting and fresh quality that 
goes over. 

Miss Lind, who worked the 
vaude-cafe beat as a solo terpster, 
is a stylized ballerina and inte- 
grates her choreographic patterns 
into the routine. It’s imaginative 
and packs plenty of s.a. punch. 
She sets the pace for her terp 
aides, who are all standout in their 
portrayal of the shady characters 
involved in the mayhem on 10th 
Ave. 
| Costuming clinches the mood, 
with gal’s accenting gams and der- 
rieres. Could go over big in niteries 
where stage layout is big enough. 

Gros. 


TED WILLS QUARTET 
| Songs 
25 Mins. 
| Five O’Clock, Miami Beach 
Composed of former members 
of the Ben Yost Royal Guards, 
songsters, who have worked with 
Martha Raye at her club and else- 
where around the country, have 
departed from the Yost format, 
which called for operetta type of 
costuming, and come up with an 
|intelligently blended session of 
song-selling. Added to this is for- 
mal attire that befits the good 
looks of the quartet, for a touch 
of class and obvious stamp of 
readiness for the better cafes and 
| video, 
| They tee off with a special on 
| Miami, then into an operatic med- 
| ley which gives them all a chance 
|to display vocal ability. Follow 
with an array of international hits 
|and come back for a wham ar- 
|rangement of “Granada” for an 
| entry into the group harmony 
| ideas. Return later in show in 
|-Robin Hood outfits for standard 
| clown sesh with Martha Raye. Act 
yas built and arranged by Sid 
Franklin. Lary. 





| JOAN KAYNE 
| Dance 
| 8 Mins 

Chez Zi-Zi, N. Y. 

Joan Kayne is a likeable new- 
comer who has a solid background 
in terps. Routines are well de- 
| signed and taps are well executed, 
/her dance motifs borrowing heavily 
|from ballet. She's’ well-built, 
| charming and dances are good 
|enough to rate presentation in 
some of the upper-crust clubs and 
| theatres. 

Miss Kayne on this occasion is 
‘handicapped by the fact that the 
stage space is too Small. Her rou- 
tines look like they are telescoped 
‘to meet the physical requirements 
| of this room. With a larger stage 
she would have a greater sweep. 
| Another factor that handicaps her 
is the inability of those in the rear 
of the room to watch her foot 
movements. However, there is 
+plenty interest in her upper torso. 
Her graceful spins provide a great 
measure of interest. Jose. 





BERYL REID 
Comedy 
10 Mins. 
| Empire, Glasgow 

Scot-born comedienne, small 
and dainty, with blonde tresses, 
| politely-spoken accents and con- 
| tinuous smile, scores strongly with 
istyle of naughty sophistication. 
|She makes top use of travesty of 
| highfalutin’ accent. 
Gal has lots of personality, garbs 
| herself colorfully, and adds for 
| good measure useful impersona- 
‘tions of Gracie Fields and British 
pic actress Mesee. es 
| Okay for radio, and vaude. 

: Gerd, 
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Broadway 


Actor Ralph Meeker in Gotham 
from the Coast. fk 
Jerry Tobias, son of songwriter 
Charles Tobias, weds Mary Lynn 
Davis at the Hotel Plaza Nov. 23. 
Armand Deutsch, Metro  pro- 
ducer, due in from the Coast to- 
day (Wed.) for a week. ] 
Bernard Sobel convalescing in 
Doctors Hospital following a siege 
of long but not serious illness. 
Actress Yvonne De Carlo and 








former opera diva Lucretia Bori | 
in from Europe yesterday (Tues.). | before going to Morocco for a 


Karl Malden east after complet-| picture. 


ing his role in Alfred Hitchcock's | 


“I Confess,” 
lease. 


Warner re-| ¢o- : - Balt ( 
set for a | featured in the new Italian revue, | duction veepee, arrived last week | 


ito o.0. the production scene before 


| 
| 


Carleton Carpenter, Metro con- | 


tractee, back to the Coast Sunday 
(9) to begin work on “A Slight 
Case of Larceny.” 

Joe Lopez, long maitre d’ at the 
Copecabana 2nd before that at the 
Stork, planning to open in Miami 
Beach this winter. 

Russell Holman, Paramount Pic- 
tures’. eastern production head, 


| 


| 


pulled in from London, where he | 


surveyed Par’s film plans. 

Louis Lurie, millionaire 
Francisco realtor, theatre 
and legit angel, arrives in New 
York from the Coast this week. 

Indie producer Harry M 
Popkin in on the Queen Elizabeth 
yesterday (Tues.) after an extended 
visit to London and the Continent. 

Jerry Pickman, Paramount's ad- 
pub v.p., hopped to the Coast 
yesterday (Tues.) to huddle with 
studio officials on upcoming pro- 
motion. 


Danny Kaye due in N. Y. Nov. | 


17 to help plug the opening of 
Samuel Goldwyn’s “Hans Christian 
Andersen” at the Criterion Theatre 
Nov. 24. 

David Rose and Raoul Walsh, 
producer and director, respective- 
ly, of Coronado Productions’ “Sea 
Devils,” in from Britain yesterday 
(Tues.) on the Queen Elizabeth. 

Preem matinee performance 
Dec. 27 of the Howard Dietz ver- 
sion of Puccini’s ‘“‘La Boheme” at 
the Met Opera House to be a bene- 
fit for the Institute for the Crip- 
pled & Disabled. 

First anniversary memorial mass 
will be celebrated for Jack MclIn- 
erney at noon Monday (17) in St. 
Jean Baptiste Church. He had been 
publicity head for the° Paramount 
Theatre for 25 years. 

“Key Women of the Year” to 
be honored by N. Y. Federation ot 
Jewish Philanthropies at the Hotel 
Plaza, Dec. 8, include Fleur Cowles 
(publishing), Arlene Francis (TV), 
Mary Margaret McBride (radio), 
Anita Colby (industry) and Lilli 
Palmer. (stage and screen). 

The Earl Wilsons “‘poured” Mon- 
day night for some visiting mid- 
west newspapermen, and another 
literary cocktailery, which also 
brought out the town, was last 
Friday’s turnout at Toots Shor's for 
the Gladys Glad-Jim Bishop shin- 
dig to launch the new “Mark 
Hellinger Story” biog, authored by 
the latter. 

Joan ‘Mrs. Al) Daff, Australian- 
born and a first-class citizen, was 
wheeled by her husband, Universal 
Pictures executive veepee, from 
Doctors Hospital to the polls to 
cast her first ballot. She had prac- 
tically just gotten over the post- 
operative anesthetic but didn’t 
want to miss voting for her first 
President. Mrs. Daff is now re- 
covered and home. 


Portland. Ore. 


By Ray Feves 
Walter Hoffman, Paramount field 
man, in town for a few days. 
Les Brown orch set for a two- 
niter at Jantzen Beach Ballroom, 


Nov. 21-22. 

The Cooper Sisters and Roberto 
& Cerrito held for a second week 
at Clover Club. 

Don Cummings, Sis & Sonny 
Arthur, and Terri Andre in at 
Amato’s Supper Club for two in- 
nings. 

Danny Kaye show did such a 
sizzling job at the Paramount Thea- 
tre last week that Evergreen loop 
will probably look for other top- 
liners to play the 3,400-seater. 


Dallas 


By Bill Barker 

Billy May orch drew an SRO 
1,800, at $1.60, in Showland one- 
nighter. 

Majestic, Interstate deluxer, de- 
buted large-screen TV in Texas 
with cuffo election returns. 

Margo Jones, a ’32 alumna, ad- 
dressed student body at Texas 
State College for Women, Denton. 

Samia Gamal into return date at 
Sky Club, as sister-in-law Patricia 
King quit short-lived show biz ca- 
reer. 

Karl Hoblitzelle, Interstate The- 
atre’s prez, pledged $25,000 to 
Gonzales (Tex.) Warm _ Springs 
Foundation. 

Walter Wanger and daughter, 
Shelly, en route to Joan Bennett 


San | 
owner | 


} 


| 


| 
| 


in New Orleans, house guests of 
the R. J. O’Donnells. 

Betty Blanchard, Shreveport le- 
git producer, signed a five-year 
lease for Civic Playhouse here, 
where she’ll offer non-pro players | 
in January. 


By Helen McGill Tubbs 
John Ringling North off to Bad- 





‘en Baden to take the waters. 


Clark Gable here for 10 days | 


American singer Linda White is 


“La Piazza.” 

Grace Hoffman, Cleveland so- 
prano, won a prize at the Vercelli 
music festival. | 

Jean Renoir, after a year and a 
half here, goes to Paris then like- | 
ly to Hoilywood. 

Having finished “Roman Holi- | 
day,” Gregory Peck goes to Paris | 
to join his family. 

Paul Gallico in to seript part of | 
the DeSica-Jennifer Jones film, | 
“Terminal Station.” 

Katherine Dunham and troupe | 
held over several days at*the Quat- | 
tro Fontano Theatre. 

Marissa Pavan, twin sister of 
Pier Angeli, signed to play lead iti 
an Anglo-Italian film. 

Singer Bill Johnson trained out | 
for Austria to entertain the troops; | 
recently returned from Korea. 


_ 
Chicago 

Joan Blondell, in a “Tree Grows | 
in Brooklyn,” started a run at the 
Shubert. | 

New York City Opera opened | 
for three weeks at the Opera| 
House this week. 

John Charles Gilbert, manager 
of the Opera House, off to New 
York to view the legiters. 

“Skating Vanities,” with Olsen & 
Johnson, came in for five day« at 
the Chicago Stadium last week. 

Victor Borge seeing old friends 
with the Danish National Orches- 
tra, playing a concert here. He 
was a child soloist with the group. 

Helen Richards in town trying 
to have some Confederate money 
printed to use in promoting “John 
Brown’s Body” which she’s flack- 
ing. 

James Hanson in town tu see 
Audrey Hepburn, his fiancee, who 
opened in “Gigi” last week. Also 
in was Anita Loos, who adapted 
the play. 

Harry Zevin, general manager 
for Paula Stone and Mike Sloane, 
in before their two shows, “Top 
Banana” and “Country Girl,” open 
here in the next few weeks. 


Zurich 


By George Mezoefi 

Swiss date of Louis Armstrong 
set for early November at Kon- 
gresshaus. 

Veteran German dancer Harald 
Kreutzberg will give recital at 
Schauspielhaus. 

Tino Rossi appearing in song re- 
cital at Kongresshaus, with French 
orchestra Pierre Spiers. 

U.S. singer’ Uriel Porter gave 
song recital at Kemmersaal, but 
got unfavorable notices. 

Schauspielhaus rehearsing Ger- 
man-language preem of Sean 
O’Casey’s drama “The Prize Cup.” 

French-Italian co-production, 
“Little World of Don Camillo,” a 
smash hit at the Rex here being 
in sixth week of capacity biz. 

Reissue of “Queen Christina” 
(M-G) in German-synchronized ver- 
sion a click in Berne where in 
fourth big week at Jura Theatre. 

Spanish dancers Rosario and An- 
tonio were slated to appear at 
'Schauspielhaus, but had to be can- 
celled at the last minute when An- 
tonio did not arrive in time from 
Paris. House was SRO. 


Madrid 


By Geeno Garr 


Mexican director Roberto Gaval- 
don will do a film in Spain after 
Christmas. 

“Piano Duet,” by Mary Heley 
Bell (translated by Luis Prendes) 
a hit at the Beatriz theatre. 

French star Claude Laydn here 
under contract to Rafael Gil and 
Vicente Escriva to do a film. 

Legit actress Pilar Vela will star 
in “Cabaret,” produced by Inter- 
continental Films. It will be her 
first screen vehicle. 

Spanish actors whose voites are 
dubbed into foreign films are ask- 
ing that their names appear as 
“provider-of the voice” along with 
the name of the foreign artist in 
the credits. 

Ana Mariscal, a legit actress 
turned star, producer and director 
of her own pix, has done so well 
with her first one, “Segundo 





Lopez,” that she already is plan- 
ning a second film, 


| negotiate new 
|_tion deals. 


| production 


| lensed 





London 


Milton Rackmil in London for a 


few days, mainly to attend to af- 
| fairs of Decca records. 

James Carreras, Exclusive top- 
| per, tossing a cocktail party for 


Howard Duff Friday (14). 

Lawrence Wright inked Jack 
Storey to star in next season’s pro- 
duction of his “On With the Show” 
at Blackpool. 

James Woolf of Romulus Films 
planed to N. Y. over the weekend 
and is heading for the coast to 
Anglo-US produc- 


Jack E. Baker, Republic’s pro- 


hopping to the Continent on a sim- 


ilar chore. 


Jane Morgan planning a quickie | 


trip to N. Y. after her current visit 


-in Paris, but is due back to 


lay 
the femme lead in next eenraiave 
duction of “Latin Quarter.” 


Sir Alexander Korda setting 
of “Taj Mahal” 
Technicolor next year. 
in India in 
with Indian artists and writers. 


Steven Pallos hosted a press re- | 
and | 
Colleen Gray, who came over to; 


ception to Dennis O’Keefe 


star in “The Fake.” which he is 


| making for United Artists release. | 


Mary Martin made her farewell 
appearance when she starred in a 
charity gala at the Cafe de Paris 
last Sunday (9) with Noel Coward. 
She left the cast of “South Pacific” 
the previous night. 

Big line up of show biz person- 
alities who sailed on the Elizabeth 
last Thursday (6) include Eileen 
Herlie, Bill Johnson, Cecil Beaton, 
David E. Rose, Raoul Walsh and 
J. Higham, managing director of 
the J. Arthur Rank organization in 
Jamaica, 


Paris 

Paramount wiil distrib Ttato pie, 
“Sensualita,” here. 

New nitery with South American 
motif, the La Macumba, opening 
here. 

Jean Renoir back for talks on 
release of his new film, “The Gold- 
en Coach.” 

Larry Adler here to recital at 
Salle Gaveau, and then heading for 
New Orleans. 

Robert Cravenne back here to 
assume Unifrance Film duties after 
a vacation trip south. 

Claude Autant-Lara preparing a 
new film, with screenplay’ by 
Jacques Prevert, called “Eight Mad 
Stories.” 

“ecil Saint-l.aurent finishing 
four screenplays ‘“‘Lucrecia Borgia.” 
“Caroline’s Caprices,” “Bolivar” 
and “Whatever You Desire.” 

Marjorie Tallchief, who has not 
danced for seven months, is back 
in Paris with the Marquis de 
puerge Ballet at the Empire Thea- 
re. 

Michel-Maurice Levy’s opera 
“Dolores” finally will be performed 
here this month after various dif- 
ficulties in getting this Spanish- 
locale opera launched. 

Marcel Carne, who’s had his 
shooting script of “Therese Ra- 
quin” ready for months now, is 
still being stalled by censorship 
problems here. Based on an Emile 
Zola story, censors are balking at 
its sharp naturalism. 


Philadelphia 
By Jerry Gaghan 

The Wedge discontinued shows 
Saturday (8). 

Phil Guber, co-owner of Big 
Bill’s, is in Hahnemann Hospital 
for spinal operation. 

Val Vallee, recently discharged 
from U. S. Army, reopens his Car- 
ousel in suburban Paoli this week. 

Robert Q. Lewis there two days 
early for advance promotion on his 
opening at Latin Casino tomorrow 
(Thurs.). 

Elsa Lanchester to give one- 
woman benefit show for Main Line 
Business & Professional Women’s 
Club, Nov. 22. 

Phil Jaye (Jaye Bros.) is in 
Naval Hospital and comedy-vocal 
duo forced to cancel booking at 
Carman Theatre. 

Billy Eckstine-George Shearing- 
Count Basie concert at Academy 
of Music (7) was sellout. Norman 
oe gf ene 

rge aloff is heading a grou 
of former Woody Herman cide 
at Blue Note Cafe. Combo is 
called the Little Herd. 

United Fund has received larg- 
est gift in history of organization 
from Philco Corp. employees and 
management, a total of $218,000. 

Charlie Ventura, Jr., 16-year-old 
son of the sax virtuoso, received 
his union card this week and is 
sitting in on jam sessions at his 
pon $s South Jersey Open House 


La Scala 


‘Opera’ “ 
Traviata” ? 5 opener, “La 


(6), was dedicated to 


in | 
It will be} 
collaboration | 


Benjamin Altieri, Sr. veteran 
stage director of troupe who is 
seriously ill. Altieri’s son, Ben- 
jamin, Jr., directed. 


Copenhagen 
By Victor Skaarup 

“Girls in Cellophane” is_ the 
title of the new local Burlesk Pari- 
sienne’s first show. It is a hit. 

Denmark’s popular actor, rotund 
Ib Schonberg, who each year ap- 
| pears in at least 10 Danish pix, was 
| feted on his 50th birthday. 

Henry Schmidt, the new man- 
|ager for Norrebros Theatre, for- 
|merly used mostly for operettas, 
| has had soldout houses for months 





a 15-50c scale. 

Danish film biz has stopped all 
| advertising in the Politiken, a lead- 
ing daily. The paper claims the 


boycott is a protest against its film | 


| critics while the industry contends 
| it is over the paper's ad rates for 
pi 


ing in its secomf’ year under La- 
waetz’ management, is_ slowly 
emerging from the experimental 
| stage. The 4,000 viewers see four 
to eight hours of TV weekly. New 
equipment plus many new 
ducers have bettered the quality 
of the programs. The Danish film 
biz does not yet regard tele as a 
competitor. 


Pittsburgh 


By Hal V. Cohen 

| Dave Lewises home again after 
| a. Havana fortnight 

Bill Doll and wife in for Hilde- 
| garde’s opening at the Horizon 
| Room. 
| Georgia Sothern comes back to 
| Casino Friday (14) for her second 
| visit this season. 


| Kaye Gordon, local dancer, left 


town with “Top Banana” as mem- 
ber of ensemble. 
| Dorothy Claire booked to head- 
| line Carousel’s anniversary show 
| week of Nov. 24. 
| T. C. Jones winds up a two- 


} month stay at the Carnivai Lounge | 


| on Saturday (15). 
| Mrs. Frank Jarema, wife of the 
| bandleader, into Columbia Hospi- 
tal for operation. 

Vogue Terrace still dickering 
with Patty Paige for first week- 
end in December. 
| Fay DeWitt headed from Monte 
Carlo for her first Hollywood en- 
gagement at Bar of Music. 

Pearl Hipps has lead 
Wood's original musical, 
|for Joy,” at community theatre. 


Minneapolis 
By Les Rees 

Joe Shea here ahead of “Mister 
Roberts,” Lyceum underline. 

Hotel Nicollet Minnesota Ter- 

St. Paul Civic Opera Co. open- 
ing its season this week with “Tra- 
viata.” 
race has the Beachcombers. 

Songstress Marjorie Garretson 
continuing at Hotel Radisson Flame 
Room. 

Jerry Murad’s’ Harmonicats 
rounded out week at St. Paul Col- 
ony club. 

Edyth Bush Little Theatre pre- 
senting new play, “Today's Daugh- 
ter,” by its head, Mrs, Bush. 

Singing comedienne Weela Gal- 

lez in sixth month of Hotel Minne- 
sotan Panther Room return en- 
gagement. 
_ Minnesota Terrace has under- 
lined Penny “Blondie Singleton, 
Nov. 17; Carol Bruce, Dec. 15, and 
Honey Dreamers, Dec. 29. 

Comedian Shecki Green, roller 
skaters Bob & Diane and singer 
Kathryn Clark with Vic Torriro’s 
orch into House of Hastings. 

St. Paul Club Capitol’s show 
comprises dancers Denise Kesller 
and Callie Blaine, comedian Bill 
Conway and the Irv Williams orch. 


Genoa 


By R. F. Hawkins 

Duse Little Theatre opens sea- 
son With “Poor Relations.” 

Katherine Dunham dancers here 
for two days at Verdi Theatre. 

Emma _ Gramatica, vet Italian 
actress, stars in production of H. 
Bernstein's “Israel” at the Augus- 
tus. Mario Carotenuto follows there 
with the musi¢al, “Cavalcade On 
Foot.” 

Milan’s Scala Ballet scheduled 
to open local season at the Carlo 
Felice Theatre, with concerts by 
Molinari Pradelli, Scherchen, 
Klecky, Wolf Ferrari, Cattini, An- 
dre and others. , 

Doris Day's voice, well-known 
locally via top-selling disks, is miss- 
ing from sound track of her latest 
pic “Lullaby Of Broadway” (WB). 
Italian-dubbed voice not only sings 
translated songs in the version 
shown here, but original English 
verses as well. This is unusual in 
local dubbing procedure and obvi- 
ously disappointing to her ad- 


in G. 





mirers, 


~ 


with its policy of playing farces at | 


| pix. 
| Danish State Television, operat- | 


pro- | 


“Dance | 


—— 


Hollywood 


Raoul Walsh in from London. 
Lex Barker bedded with virus, 
Sonny Tufts planed in from Lon- 


on. : 
“ae Rathbone planed in from 


Barbara Payton legalized her 
film name. 

Byron Haskin vacationin 
Hong Kong. . 

Joan Rice returned from the 
Fiji Islarfds, : 

Bing Crosby returned to work 
at Paramount. 

Allyn McLerie in town after a 
month in England. 

Rory Calhoun and Lita Baron 
vacationing in Acapulco. 

Cornwall Jackson and Gail Pat- 
| rick adopied a baby girl. 

Will Rogers, Jr., to 29 Palms 
| for a three-week vacation. 

Denise Darcel to Houston on 4 
arity fund-raising mission. 
Sydney Greenstreet announced 
his retirement from the screen. 

Ken Englund on the new Martin 
| & Lewis pic at Par (Hal Wallis) 

Eddie Cantor expected to leaye 
the hospital at end of this week 

Arthur Jacobson checked in at 
Paramount after a month in Paris. 

Gertrude Berg paused in Las 
Vegas on her way back to Manhat- 
| tan. 
| Jatk Oliphant, London  publi- 
cist, in town for a week of sight- 
seeing. 

Earl I. Sponable in town to hud- 
dle with 20th-Fox on the Eidophor 
system. 
| Charles Farrell 
|resigination as 
| Springs. 

Frank Freeman, Jr., hospitalized 
with internal hemorrhages caused 
by ulcers. 

Joe Pasternak commended 
the U. S. Navy for 
“Skirts Ahoy.” 

Harpo Marx will star in the Pa- 
sadena Playhouse legiter, “The 
Yellow Jacket.” 

Victor Mature tossed a Holly- 
wood preem for his new electrical 
| appliances store. 
| Farley Granger suspended by 
Sam Goldwyn for nixing a role in 
Ul's “The Gdlden Blade.” 

Jack Gordon in town briefly be- 
fore taking off for Japan and Korea 
on business for Movietone News. 


Miami Beach 
By Lary Solloway 

Myron Cohen set for December 
date at Club Morocco. 

_Art Gordon set Rosalind Court- 
right for January date at new Al- 
giers Hotel. 

Jack Goldman due back at his 
Clover Club after hospitalization 
for burns on legs. 

Variety Tent 33 sponsoring 
Ringling Bros. Circus Nov. 21-23, 
for Children’s Hospital. 

Leo Morgan in town at Casa- 
blanca to confer with Martha Raye 
on details of her Dec. 6 TV show 
which he produces. 

Harry (Superman) Donenfeld at 
the Saxony. Louis B. Mayer, also 
there, will address the National 
Realtors convention. 

Touring company of “Mr. 
Roberts” set for Dade County 
auditorium Jan. 20-22. “Oklahoma” 
plays the house March 12-15. 


in 
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withdrew 
mayor of 


his 
Palm 


by 
producing 





San Francisco 


By Ted Friend 

Gussie Moran doing the seven 
hills. 

Carmen Miranda into Peacock 
Court of Mark Hopkins. 

Eleanor Todd hitting the TV and 
radio gircuit for “Lusty Men.” 

Louis Lurie hosting Hedda Hop- 
per at Jack’s and at Press Club 
dinner. 

Margo Jones due in from Dal- 
las to set up proposed local thea- 
tre-in-the-round. 

John Payne, Susanne Morrow, 
Richard Arlen and Roscoe tes 
advancing “Blazing Forest.” 

Tony Buttina, Civie Light Opera 
pressagent, back from northwest 
where he advanced the Danny 
Kaye show. 


By Fred Woodress 
— Old Opry at Aud. Sun. 


Black Hills Passion Play opened 
at Aud. Mon. <10) for five 8. 

John Mason Brown speaks at 
Alabama College, Montevallo, to- 
morrow (Thurs.). 

Chuck Murphy back for week at 
Christy’s before opening eight- 
week tour at Elmira, N. Y., as Pp! 
ano-singing act. 

Ringling Bros. Circus in Decatut 
(10), Birmingham (11), Selma (12), 
Montgomery (13) and Columbus, 
Ga. (14), on last leg of tour. — 

George Jessel back for first time 
in 42 years here to address 600 at 
United Jewish Appeal dinner last 





week. Ruth Chatterton cpoke t? 
woman’s group, . 
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Fam\rther details in Vaude section, don. recently. of people in the film industry are high-class achievement at preem 
Furth | Norwood’s last activity was as/| i - all hel od the Exhibitionists Gone 
Pace ¢ > ie | j , . . > sss 
on JAMES J. DARLING rere for the Frank; Mrs. Grace Atwell, 80, former boty ae Se Another feature stood out. 
at James J. Darling, 92, retired | oesser music firm, | Stage and screen actress known as poy aa age Among his various improvements, 
legit producer-director, ‘died Nov. | | Grace Mordant, died Nov. 2 in 4. The two largest Government! general manager Rudolf Bing has 
a + New York after’a long illness. ALBERT B. DORRIS | Hollywood. | producers of documentary films,| worked a major miracle. The 
. arling, who retired 24 years ago,|.. Albert B. Dorris, 74, a pioneer of | | Dept. of Agriculture and U. S.!|cwank, opening night audience 
‘ had been associated with the late the motion picture industry, died| Mother, 67, of Abe Rerger, ad | Office of Education, are expected | egmes now—not to see and be seen 
Charles Frohman and Fiorenz Zieg- Nov. 5 in North Hollywood. He! agency exec and former Varrery |t© keep on with their jobs, al-| phy each other socially—but to hear 
ed ald. He was employed by Ziegfeld | entered film work with the old/ mugg in Dallas, died in that city | ‘tough their budgets for this pur- | ¢p sic. Ope j 
feld. He es ee een We . 7 : - — S, y ‘ " ; | the music. Opening-night audience 
ne ctage manager for “Sally Kid | Vitagraph studio in New York as| Nov. 6 |} pose may suffer some reduction. : , : 
tin phe: and other Broadway pro- 2" assistant director and later | | 5. The Armed Forces deal con ae ee oe —— ae a 
+3 “Ki gts” | moved to.Hollywood with Jesse L. i tnt tehiin : i . nm | society, ne main (who els 
C i Pe was stage manager for His last film post was that of|Los Angeles. He was formerly | Fr ae - a me the Armed exhibitionists and noisy clothes- 
on hale W. Led the | Production manager at Universal,’ Rudy Vallee’s acc | Forces Professional Entertainment) horses have given way to quiet, 
at the late George W. Lederer pn the . ‘ », Rudy Vallee’s accompanist. B h d USO . ; : 
48. production of “The Belle of New| from which he retired years ago. | Srenes oe , Set live talent attentive listeners. 
on ork” in 1897. He subsequently | Jesus Maraues, member of Par- red —— ‘ge this country | Evidenced throughout on Mon- 
vs RALPH R. STUART amount’s special photograph de-|°"@ @0road. | ot =e is expected | day night was Bing’s new Met look 
Ralph Ramsay Stuart, 62, legit | partment, died Nov. 3 in Holly- to change these relationships. /or outlook, that of snappy presen- 
pli- in Pevineg Rlemory of actor-director, died Nov. 4 in New | wood. | 6. There are no plans, so far,| tations appealing as much te the 
ht- outs RYDELL York. He also appeared in silent |to eliminate the Savings - Bond | eye (as theatre) as to the ear (as 
L pix. He had been a director of the| Chris Hanson, 72, studio police- | drives. Hence Treasury Dept.’s, music). The Met is offering three 
ud- (lov. ¥, 1947) Provincetown Playhouse, N.Y., and | man at Columbia for 10 years, died | Bond Division, which deals exten- | new productions this season, at a 
hor ‘Gone but not forgotten’ later directed productions in| Nov. 6 in Los Angeles. sively with Hollywood, Broadway,| combined cost of $175,000, these 
Elitch’s Gardens, Denver. His last | * —aeeran and the broadcast stations and| being “Forza,” an American pre- 
his THE FAMILY Broadway appearance was in| Wife, 41, of Bill Thall, WLW) webs, must contiaue this coopera-|miere in Stravinsky’s new “The 
zed assisted Lederer on “Madame Rich, survives. , _7. Justice Dept. Antitrust Divi- <2 Boheme. oh ok ents 
+e Sherry.” Father, 72, of Eddie Mayehoff,| sion will still police the decrees) | Last-named will en two 
Surviving are his wife, a son| PHOEBE STRAKOSCH ‘comedian, died Nov. 2 in Los An-| With the majors and with the vari- | versions, in Italian and in English, 
by and a daughter. Phoebe Strakosch, 84, retired geles. | ous theatre chains. Whether it will a 0 hg By ol prveies A ie 
in . operatic soprano, died Nov. 7 in| actively push the 16m suit against | YOWarG Lietz. & tg a 
8 ‘CHESTY’ MORTIER |New York. She had sung at Copen-| Miley Glen Miller, 49, former the majors is anybody’s guess. The | Mankiewicz will stage both “Bo- 
Pa- Polydore “Chesty” Mortier, vet- hagen, La Scala, Milan, and the| trick roper in rodeo and vaude,| suit has been widely criticized. | hemes.” Other innovation will be 
The eran clown, died in his bunk aboard | Metropolitan Opera, N. Y. Her first | died Oct. 22 in Lincoln, Neb. It may be quietly shelved This | @ revival of “Boris Godunov” in 
the Ringling Bros.-Barnum &/| Met role was in “Faust” in 1900. | will denend - of the S/the original Moussorgsky version. 
lly- Bailey train on the run between | She retired 30 years ago. She was James W. Watts, 75, former orch P part upon the new! In his third season as Met man- 
ical Winston-S#tem and Greensbero,' the niece of the- late Max and and cheir director, died Nev. 5 in Attorney General, who hasn't heen | acer, Bing has heightened his bor- 
N.C.. Nov. 6. Maurice Strakosch, opera impre-| Poughkeepsie, N. Y. chosen yet. Generally speaking,|owings from popular show biz 
by His death came three weeks be-  sarios. . ye ag administration is expected | felds, to make his presentations 
2 in fore his planned retirement after A sister survives. | Son, 5, of Acquanetta, actress, to do less antitrust crusading and | j,o+e and more theatrical. 
42 vears of trouping. | | died Oct. 30 in Los Angeles. to commence fewer actions. yom Bh 5 
be- Mortier came to the U.S. as a| . a ae a eal 8. The makeup of the Federal 
rea hand balancer in 1910 and switched aymon eadley, 1, legit Communications Commission will TH 
ws. to clowning in 1927. actor, director and designer, died MARRIAGES naturally change. The chairman BIR : s , 
A native of Belgium, he leaves | of a heart ailment Nov. 5 in Point) pjane Stathas to Byron C.| Will be a Republican, and the Re- ‘Mr. and Mrs. Vie Skaggs, sof, 
| Pleasant, N. J. He had been with | ee . h - : Pittsburgh, Oct. 23. Father is a 
Karzas, Highland Park, Ill., Nov. 8.| publicans will take over the ma-| 4:7 
the Queen Players of Rutgers U. | oe ; r tee : - director at WDTV. 
In M of z és ‘ |Groom is connected with the man-| jority control of FCC. It will be tina 
n Memory from 1945 to 1950 and was a mem-| agement of the Karzas Ballrooms|the first time in the agency’s his-| ,.M@-, and Mrs. William Leech, 
My Beloved Husband ber and director of the Point! in the midwest. tory that it has fede ar ody Be. ‘’ daughter, Pittsburgh, Nov. 3. Fa- 
aber | Pleasant Play Sho Toby Robins to Bernard Freed- | Republican administration. Senator ther is staffer of Playhouse School 
JACK McINERNEY _His parents and a brother sur- | man, Toronto, Nov. 5. Bride is ra- | Charles W. Tobey (R N. H ) aad of the Theatre there. 
ere NOV. 14th, 1951 “6 dio and TV actress. Rep. Charles Ww. Wolverton (R Mr. and Mrs. Grier Barbour, son, 
Al- . ® | Dorothy Ross to Harlan Jackson, ; : F ‘ | Pittsburgh, Nov. 1. Father is an 
MRS. DOROTHY E. ABEND — 3 *|N. J.) will head the Senate and : ; ; 
: Hortense § | ... | New York, Nov. 8. Bride is a pub S engineering technician at WDTV. 
his | Mrs. Dorothy E, Abend, 52, wife | jjcjct- : tist House Commerce committees, re- . : 
ition lof Sam Abend, owner of the Ex-|° aroamee More tei spectively. These committees han-|, Mt.and Mrs. Art Vittur, daugh- 





no known survivors in this country. 
burial. 


BESSIE E. KIHCHEL 
_ Bessie E. Kihchel, theatre owner 
in the Pittsburgh area and widow 
of exhibitor Oliver A. Kihchel, 
died Oct. 25 at her home in Jean- 
nette, Pa. In failing health for the 
last year, she had been hospital- 
ized several times recently. 

After her husband’s death in/| 
1946, Mrs. Kihchel and her sons, 
Burt and Oliver Jr., built the new 
Kihchel in Jeannette on the site of 
their old Princess. She had been a_ 
partner in exhibition for a long | 
time and took over the active man- | 
agement of the theatre upon her 
husband’s death, 


CLINTON “BUDDY” TWISS 
Clinton “Buddy” Twiss, 45, vet- 





James Merrill Herd 
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eran radio announcer and author 
of a recent best seller, “The Long, 
Long Trailer,” died of a heart 
attack Nov. 7 in Hollywood. 

For many years an NBC an- 
houncer, Twiss later turned to! 
Special events. After severing his | 
Connection with Carleton E. Morse | 
as associate on his radio properties, 
1e toured the country in a trailer 
eailecting material for his tome. 

‘Tailer” was bought by Metro and 
Served Twiss as a series on CBS. 

Wife survives. 


J JULIAN (BUD) MURRAY 
at ulian (Bud) Murray, 61, former 
dine and screen dance director, 
cd Nov. 1 at Veterans’ Hospital, 
pawtelle, Cal., after a cerebral 
Tu thage. Murray moved to) 
Hollywood in, the late '20s after 15 
Shop aS an actor-dancer with the 


Body was sent to Sarasota, Fla., for | Co., 


hibitors Film Delivery & Service 
theatre owner, and active 
member of industry and film row 
organizations, died in Kansas City, 
Mo., Nov. 6. 

In addition to her husband, a 
son, four sisters and a brother sur- 
vive. 





SOPHIE ROSENSTEIN 

Sophie Rosenstein, 45, dramatic 
coach at Universal-International, 
died Nov. 10 in Hollywood. She 
came to Hollywood nine years ago 
as a coach for Warner Bros. She 
switched to UI about three years 
ago. 


Young, survives. 


EVERETT McLAUGHLIN 

Everett McLaughlin, 60, former 
member of the Paul Whiteman 
orch, died Nov. 7 in Hollywood of 
complications following optical sur- 
gery. In recent years he had 
operated a repair shop for musical 
instruments in Hollywood. 

Wife and son survive. 


RUTH SHAW 
Ruth Shaw (Mrs. William B. 
Emerson), 46, former legit actress, 
died Oct. 20 in New York. She had 
appeared in “Captain Jinks.” 
Surviving are her husband, two 
daughters, her father and a sister. 


WILLIAM R. FRASER 
William R. Fraser, 72, for many 
years manager of the Harold Lloyd 
Corp., died Nov. 5 at his home in 
Encino, Cal. 
He was Lloyd’s uncle. 











Helen Grace Jones, 81, formerly 
active in concert work in Columbus 
and Cincinnati, died Nov. 5 in 
Columbus. She had managed the 
“Music Interlude” series sponsored 
by the F. & R. Lazarus store and 
uniil her death was managing di- 
rector of the Columbus Artists 
Group. 


Paul Harris, Jr. 41, former bass 
violinist at the Palace Theatre, 
Dallas, died Nov. 3 in that city. His 








snuberts. He was dance director 
and qunerous | “Our va * films | 
“0D musicals at Metro, Fox and | 
ve,cmount, and for a number of | 
Sch, operated his own dancing | 
Sthoo] in California, OE Re 
lis wife and a daughter “survive. 


late father was a bandleader there 
for 50 years. Surviving are his 
wife and mother. 





Son, 22, of Frank Thomas, vet- 
eran projectionist in Pittsburgh, 
was killed in action Oct. 27 in Ko- 








| Worcester, Mass., Nov. 1. 
|is disk jockey at WORC there. 


Madiene Morgan to Phil Prov- 
enzono, Las Vegas, Nov. 2. Bride 
is office manager of Freddy Martin 
Music Co. 

Virginia M. Brown to Dick Smith, 
Groom 


Ruth Russell is Mort Sherman, 
Columbus, Nov. 7. Bride is pub- 
licity director of WTVN; he’s mer- 
chandise director of WBNS-TV. 

Marian Jean Tinker to Isiah 
Davis, Pittsburgh, Oct. 26. Bride 
is the daughter of Harold Tinker, 
of RKO exchange staff there. 

Ca Obringer to Edward 
Nathan, Pittsburgh, Nov. 7. Groom 
is assistant to John Walsh, mana- 


Her husband, screen actor Gig ger of Shea’s Fulton Theatre in 


Pitt. 
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America” in the State Dept. but 
there will be a tightening up of its 
spending and an effort to make: it 
more effective. Howland Sargent, 
husband of actress Myrna Loy and 
the Assistant Secretary of State in 
charge of the program, is almost 
certain to go. Herbert Edwards, in 
charge of the ‘“Voices’”’ motion 
picture section and husband of 
India Edwards, vice chairman of 
the Democratic National Commit- 
tee, is likely to be replaced for 
policy reasons, although he has 
done a good job in his post. Eddie 
Rooden, ex-picture industry man, 
now ambassador to Uruguay, will 
probably go. 

2. The Motion Picture Assn of 
America, National Assn. of Radio 
& Television Broadcasters and 
other industry trade bodies must 
maintain their Washington repre- 
sentation. Such men as Eric John- 
ston and Justin Miller have been 
dealing for years with Republicans 
as well as Democrats. They cer- 
tainly will continue to do so suc- 
cessfully. The networks have 
Washington vicepresidents and the 
motion picture studios all have 
contactmen in Washington to deal 
with the Administration, with Con- 
gress, and with the Government 
Agencies. There is not one of these 
men who cannot deal as well with 
Republicans as with Democrats. In 


dle all FCC legislation. 

9. House Un-American Activities 
Committee will continue to probe 
and hold hearings of Communism 
in films and other branches of 
show biz. On the Senate side, the 
Internal Security Sub-committee, 
created by Senator Pat McCarran, 
may remain active in the coming 
83d congress. It has been digging 
into Communism in broadcasting 
and the live stage. In addition to 
the reports and hearings already 
released, it has several others to 
issue. 

10. The issue of televising and 
broadcasting sessions of Congress 
will come up again next year. Also 
the issue of televising sessions of 
congressional committees. The 
House finally saw a ban slapped 
on televising of committee ses- 
sions, which may be lifted when 
the Republicans take control. 


Larry Adler | 


the hotel, said the hotel took no 
stand one way or the other about 
Adler’s alleged organizational ac- 
tivities. ‘““‘The Legion told us they 
didn’t want him to appear in our 
Swan Room,” he stated. ‘““‘We acted 
simply on the basis of the Legion’s 
protest.” 

Mayer’s committee, which con- 
ferred with hotel officials about 
Adler’s appearance, said that Adler 
was “mentioned” five times in the 
report of California’s Un-American 
Activities Committee. Mayer also 
said that the 19 groups to which 
Adler belonged “were all declared 
subversive by the attorney gen- 
eral.” 

Mayer added that the Legion 
also objected because ‘“‘Adler was 
on a. committee that went to Wash- 
ington and picketed the House Un- 
American’ Activities Committee 
when it was questioning Hollywood 
people.” 

Questioned about the Legion’s 
charges, Adler refused to comment. 

Adler’s local appearance was to 
be the first of a tour through the 
U. S. since his arrival from over- 
seas, : 








ter, Columbus, Oct. 25. Father is 
WBNS-TV continuity director 
there. 


Mr. and Mrs. Harold Schuster, 
daughter, Hollywood, Nov. 4. Fa- 
ther is a screen director. 


Mr. and Mrs. Mervyn Blake, son, 
Stratford-on-Avén, England, Oct. 
9. He is a member of Shakespeare 
Memorial Theatre Co. 


Mr. and Mrs. Guy Biondi, son, 
New York, Oct. 31. Mother is ra- 
dio-TV actress Andrea Wallace; fa- 
ew is Universal homeoffice pub- 

cist. 


Mr. and Mrs. Tommy Powers, 
daughter, San Antonio, recently. 
Father is manager of the Texas 
Theatre there. 


Mr. and Mrs. John Baker, daugh- 
ter, Los Angeles, Nov. 4. Mother is 
Jane Nigh, the Lorelei of “Big 
Town” on TV. 


Mr. and Mrs. Bruno Zirato, Jr., 
daughter, N.Y., Nov..3. Father is 
producer-director at CBS. 

Mr. and Mrs. Alan Young, 
daughter, Glendale, Cal., Nov. 7. 
Father is film, radio and TV comic. 
. Mr. and Mrs. Norman Greer, 
twin daughters, Hollywood, Nov. 
5. Mother is Gloria Grant, ac- 
tress; father is a publicist. 

Mr. and Mrs. Al Wyatt, son, 
Burbank, Cal., Nov. 6. Father is 
a film stuntman. 

Mr. and Mrs. Robert Miles, 
daughter, Van Nuys, Cal., Nov. 5. 
Mother is Vera Miles, screen ac- 
tress. 

Mr. and Mrs. William Levine, 
daughter, Nov. 6, New York. Fath- 
er is business manager for Theatre 
de Lys, N. Y.; mother is former 
radio singer Ruth Robbins. 

Mr. and Mrs. D. John Phillips, 
son, New York, Nov. 9. Mother is 
United Paramount Theatres attor- 
ney; father is exec director of 
Metropolitan Motion Picture Thea- 
tres Assn. 

Mr. and Mrs. David Oppenheim, 
son, New York, Nov. 10. Mother 
is legit-film actress Judy Holliday; 
father is director of Columbia Rec- 
ords’ Masterworks division. 

Mr. and Mrs. Lou Weiss, daugh- 
ter, Bronxville, N. Y., Nov. 10. 
Father is with the William Morris 
Agency, N. Y. 

Mr. and Mrs. Dave Halper, 
\is mane7 Chicago, Nov. 8. Father 
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Mindy Captures Mink-Monicle Set 
At Plaza With Spell of Vocal Magic 


By JOE CSIDA, (Billboard ) 


Any legit, filmusical or TV pro- 
ducer who happens to be in New 
York and looking for a comely 
lass with genuine vocal talent and 
dramatic ability in a wide range, 
need go no further than the Plaza 
on 57th Street. The Miss is Mindy 
Carson. And her act is one of the 
most smartly paced, solidly en- 
tertaining and thoroly captivating 
this reviewer has ever seen a girl 
vocalist deliver. 

Mindy runs the gamut from 
pixieish comedy to wistful heart- 
break, selling each song for con- 
siderably more than it inherentiy 
possesses. 

She wraps up the mink and 
monocle audience (as she would 
any house) right from her opening 
projecting with an impact rarely 
equalled by the business’ most sea- 
soned performers. 

All in all, Miss Carson has de- 
veloped into one of the smoothest, 
most polished, warm and gay 
turns in show business, and she 
literally had to beg off opening 
night here. 


Press Relations 


MARVIN DRAGER 


E 
1619 Broad 


VARIETY 


Hotel Plaza, N. Ve 


She’s in as a cafe attraction .., 
socko, which she is fundamentally 
as a performer, in fact she’s a wel- 
come new personality to the class 
hotel circuits, on which she has 
been concentrating of late. 

At the Hotel Plaza’s Persian 
Room. Her charm and her per- 
sonal good looks are backed up 
by a song stylization and showman- 
ship savvy that are beyond her 
years. She mixes the currents 
with a Harkback to a yesteryear 
Bert Williams excerpt, “Nobody,” 
that in its modern application (di- 
lapidated topper, exaggerated bow- 
tie, grotesque white gloves and 
all) exceeds in values even ‘what 


the original perhaps might have | 


achieved. 


She is a capital diseuse, an ex- | 


pert interpreter of the modern 
song scene and no mere pop song 


singer. She is a definite stylist who | 


has made the bigtime, and this has 
nought to do with the plush pre- 
cincts of the Persian Room. On 
performance alone Miss Carson 
would ring the bell in anybody’s 
auditorium. Abel. 


Management 
DWARD Joy 
way, New York 19, N.Y. 


CLEVELAND 


“the impact of seeing her liter- 
ally hypnotize a room,” 


Press 


ST. LOUIS 


“Smart booking . . . scored solid- 
ly ...a@ sock draw.” 


GENERAL ARTISTS CORP. 





